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STAGE, SCREEN ALONE ‘CREATE? 





Diskers Getting ‘Nuttin For Xmas’ 
Standard Numbers Keep Sales Lead 


i —- emerging this ste es FORECAST 250, 000 
TINT SALES IN 1956. 


with only the novelty, ‘Nuttin’ he 
Washington, Dec. 13. 


Christmas,” stepping out for 
| Prospects that at least 250,000 








returns. Tune is riding with Pt 

hot disk versions in the Art Moo- 

ney-Barry Gordon slicing for MGM 

and the Ricky Zahnd Columbia cut, 
both battling for top position. : : 

The a ctia lak gl early start |color tv sets will be sold next year 
in the race with a potent plug on | Were expressed here last week by | 
Perry 'Como’s NBC-TV show Nov. | James D. Secrest, exec veepee of | 
26. he Col biscuit took off a | Radio-Electronics-TV Mfrs. Assn. 
week later after a plug on Ed Sul-| Secrest, appearing at a sympo- | 
livan’ss CBS-TV stanza. Although 
both ¢ompanies are claiming ship- | eonducted by the U. S. Chamber 
ments in the hundreds of thou- | of Commerce, also predicted that | 
sands, tune is far from showing the ‘about 7,300,000 tv sets will be sold 
strength as yet of such previous \in 1956, or about 400,000 under the | 
Yule novelty smashes as “I Saw | estimated sales for 1955, but that | 
Mommy Kissing Santa Claus,” 
“Santa Baby” and “Rudolph, The | 
Red-Nosed Reindeer.” 

It’s been getting more difficult | 
each year to kick off a new Christ- 
mas tune. The disk jockeys have 
been shortening the spinning time | 
and tv, which has developed inte | 
a potent plugging force, has been | 
concentrating mainly on the stand- 
ard ditties. 

In view of this very brief plug- 
ging time, a new Christmas hit has 


; bring retail value of all receiver | 
| sales to the $1,.900,000,000 expect- 
ed in 1956. 


Santa? Hub Kids 


Prefer Dracula 














}sium on the 1956 business outlook | 


| 


the higher cost of color sets would | 


WILL LURE TV'S 
Beal: ZIMBAL!a] 


By HY HOLLINGER 


Broadway's legitimate 
and Hollywood's major studios are 
the only entertainment media with 
opportunities for real creative 
work. Despite improvements in 


television, and regardless of Holly- | 


| wood’s own story buys from video, 
the air 
‘head of originality or 
| tion. Such is the considered view | 
/of Metro producer Sam Zimbalist. 

To underscore his thesis he asks, 
“What’s creative about hiring Noel 
;Coward and Mary Martin 
$150,000? 
This is as much, and no more, than | 
| the skill required to lay out the bill | 
in the old days at the Palace. 

Nor does Zimbalist _think most | 

| film exhibitors: qualified to offer | 


| suggestions on what type of pic- 





| that 


tures Hollywood should make. He 
discounts the theatreowners’ argu- | 
ment that they are best aware of | 
the taste of their patrons. 
only thing that interests exhibi- | 
tors,” he said, “is the last picture | 
made money for them.” 

On many occasions, according to 
Zimbalist, producers have sought | 
| the advice of theatre men on story | 


theatres | 


medium is not a fountain- | 
of distinc- | 


for | 
Or Maurice Chevalier?” | 


“The | 





(Congressman Attacks ‘Porgy’ Tour, 
Despite Show s Favorable Impact 


20TH-FOX TO TACKLE An attack beep pe seal Seger 
‘LOYALTY’ ISSUE IN PIC 


win’s “Porgy and .Bess” overseas 
Dec. 13. 





under our cultural exchange pro- 
gram has just been made by Rep. 
Ralph W. Gwinn, Republican, rep- 


Washington, resenting suburban Bronxville, 





False accusation as a subversive, N. Y, 

a situation which has shadowed Gwinn is one of the members 
|many a Washington career in re- of Congress who supported the 
cent years, will be the theme of a overseas trip *of “The Vanishing 
feature film by 20th-Fox. Latter Island,’’ musical sponsored by the 
| has purchased rights to a series of Moral Re-Armament Mission, 
‘articles dealing with the long fight which played many stands in Asia 
}of Abraham Chasandv, a civilian’ and Africa. A State Dept. report 
t employe of the U. S. Navy, for re- rapped the propaganda effect of 
instatement after he -was bum- “Vanishing Island.” 

|rapped by an anonymous “in- “T should like to know,” Gwinn 


former.” Whole Washington com- wrote to Secretary of State John 


munity took up Chasanov’s gcase. Foster Dulles, “who issued this 

Anthony Lewis wrote the story in) summary (elaiming the effect. of 
a series of pieces for the Washing- the MRA mission was ‘entirely 
| ton News which won him a Pulitzer’ pegative’) and under whose au- 
| Prize and a job on the N. Y. Times. thority it was issued.” Gwinn then 

Nothing set at 20th-as to pro- wound up with his blast at “Porgy 
ducer or scripter. and Bess.” 





“I have just lear ed that under 
an insistent urging by memibers 
of the..§tate Dept,” he wrote, 
“Congress voted $685,000 to send 
‘Porgy and Bess’ to some of the 
capitals of the world one of 
the top choices of American cul- 


Who Says Ballet 


Ain't Commercial? 


as 





to be one of those overnight freaks. ideas that would appeal to the gen- ture. I doubt if 10° of the mem- 
(Continued on page 64) Boston, Dec. 13. | eral public. “The only aff wer we | bers knew of such an appropria- 
A round of horror shows looms | get,” he said, ‘is “give us another | “Sleeping Beauty,” the Sadler's tion. 
+ ee ° 4° for the Hub with pix houses trying | ‘Blackboard Jungle,’ ‘Quo Vadis,’| wells Ballet ‘colorspec, stepned I never dreamed that I was 
Narcotic Addiction Gotta to beat the pre-Xmas slump with | ‘Greatest Show On Earth’ or ‘From! forth with a bright Trendex of 22 YOtims for any such appropriation 
aad : : ray SAP ght Trendex of 22 a a ee ee get 
; thrill features aimed for the mop-| Here to Eternity.’. They don’t|as Monday’s (12) NBC-TV 90-min to finance such a prog-am of pre- 
Be Adequately Gruesome pets. ; seem to realize that you can't re- yter, This compared to CBS' 27.1 (Continued on ‘page 64) 
With “Tarantula” pulling the | peat yourself. The history of the | for its three segments. In the half —_——— - 
If Screen Uses Theme amet fry into be a -_ | lg get a. + ha et gl competition, We was 225 for ‘ 
: }racking up a $22,000 gross 11s res W similar ‘mes Nave the ballet and 18.8 for “Burns & g D t’ ry L 
if the Hollywood Production | frame ind holding, the Paramount | rarely been as successful as the alien” at 8 o'clock; then 21.8 to atevepost s esson 
Spa age be sae had (Continued cn page 64) (Continued on page 64) ; (Continued on page 64 On Godfrey Related To 
Stories pp 3-4-5), studios Will be| Seooe eee +e HH OSs eee re HF FF FFF HHH FF FF +r H HHH HH HHH ss FHHFHOPHOLIFF SOHO ISSO S § © . 
faced with a difficult problem of | z Future of Mags, Films 
script approach. Such pictures will it M | The Geldiay’ ‘Shading 3 
all have to be thoroughly down- | ewsree S ] ympics OoOnopo Y; Saturdays ivening Post 
beat to get a seal. | gained over 2,000,000 single copy 
“The only way in which we'll be F906 4-4-4-4-64-646-64-66-00-66044 SEOESFEEFOEF+EF++EFHHOS HOHHH RS IOS AL: IR, sales during the week period it 
able to portray narcotics themes | published the Arthur Godfrey auto- 
will be in a manner that will make| Faced with a shutout at next year’s Olympic an Austrian group for a reported $400,000. The |. ae , | Seg 
addiction as repugnant as possible,” games in Italy (winter) and Australia (summer) Austrians are now contacting all countries with a blography-apolog MaCE and this has 
states one film exec. “Any such/|the world’s theatrical and television newsreels are bid to chip in . become the sensation of the maga- 
picture will have to be quite har- | protesting vigorously to the International Olympics Motion Pictu Assn. of America last we k gol zine world. Add in some heart- 
rowing to make that point properly. |Commitiee. American reels particularly are stress- such bid aa It was accompanied by the dis burn, for the publishers do not 
Otherwise, we’ll be accused of aid-| ing their inherent right to free access to the news. closure that { le Russians had oifered t pul up a ee ted si ata as 
ing the dope menace rather than Newsreel spokesman in New York last week made quarter of the amount, his is doubted in N.Y LILe Ly appre 3 elev a 1S 
fighting it.” it plain that, unless there was a_ break and the particuJarly since the Soviets have limited interesi power as an exploitation medium, 
“Soerdidness” of “Man With the! reels were allowed to cover—individually or via a in the winter games. ; i power fully acknowledged in re 
Golden Arm” was one prime reason |, poo!—there may very well be no Olympic coverage Avery srundage, head of the International Ol Mm | nani ‘ars by the exploiteers of 
why the company.prexies nixed it) next year either in the theatres or on tv. At the pics Committee, has indicated he fully supports the aln 
iov_a seal. They had originally in-| moment, the situation doesn’t look very promising U.S. position, ie., that the reels should n ; ia 
tended to submit the whole dope for the Americans. and free access to the games, much as the; ha pecaust Godfrey iad suffered a 
problem to a committee of educa- The Australian Olympics committee apparently the right to cover the Umied Nations or any ot a8G press Over whe past two years 
tors, but felt “Arm” was the wrong. has sold the entire motion picture rights to the event, A newsreel rep has been invited to ite ine Fost got _valye-cown coopera 
kind of film for this. Olympics to Associated Re-Diffusion, one of the new a forthcoming meet of the international commiitee tion from CBS tv and radio sta 
Narcotics theme takes on added | British commercial tv outfits for over $100,000. Re- at Cortina d'Ampezzo, where the winter games will tions beaucoup cross-reference 
interest in the light of the quote, | Diffusion supposedly has a 38-dav opi. onthe — be held, and help in the rewrite of Olympi rules psugs On the air, ONS 90 On. Spea 
attributed to 20th-Fox president | games which is due to be pickeG up this week. to assure the news media free access to the events. Ing ol the Curtis weekly discov 
Spyros P. Skouras, that 20th’s| Reels all over the world have cabled protests io Very likely, such a rewrite would be too laie to ing the “awesome ferociiy” 
“Hatful of Rain,” if made, “will | Kent Hughes, Australian Minister of the Interior, guarantee the reels coverage of the 1996 Olympi a promotion medium a of 
not be sordid.” ‘Play, current on | arguing that the Aussie committee doesn't have the It’s explained that the local O}; mpics committer ‘tiger of Indepens 5 
Broadway, deals with a dope addict | right to sell something which it doesn’t own. Re- wish to reserve for themselves the film rights as tasting blood,” Qué 
but has no sordid elements. | diffusion doesn’t even own newsreel equipment anc a means of recouping expenses, The reels in the which deals W ith cil ion a 
As one film exec pointed out this would have to lease it. past have run into this attitude but were always ters, gratuitously s| — 
week, chances are that 20th, in! In Italy, the local Olympics group is said to be able to lick it. In Helsinki, Finland, an attempt was the Satevepost’s n tb 8 ; “me 
adopting the play to the screen, } planning to sell the newsreel rights to the Winter made, but defeated. The Finns did turn out a Cagney), “Hollywood cannot a 
Would have to inject a more grue-| Olympics, due to start Jan. 26, to an Italian com- color feature of their games. In Helsinki, the veels sell single copies. It needs hel} 
some note, } pany. Documentary rights have been acquired by covered via a pool arrangement, | itself, 
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Rebel’s’ Child-Parent Hostility 
Theme Drawing Lots of Mail 


Hollywood, Dec. 13. +4 


Although in general release less 
than two.months, ‘‘Rebel Without 
A Cause” has drawn one of the 
greatest concentrations of audience 
letters of any film in a consider- 
able period. Part of this is obvi- 
ously due to the tragic death of 
James Dean, starred in the film, 
and virtually every letter makes 
mention of his performance. Sig- 
nificantly, better than 75% of the 
letterwriters asked if something 
can be done about a special post- 
humous Academy Award for Dean. 
(He won an ‘“Audie.’’) 

The letters fall roughly into 
three categories: from teenagers 
who have identified themselves 
with the characters; from parents 
who have found the film conveyed 
a special meaning; and from so- 


(Continued on page 71) 


‘Big Show’ Slant 
On Re-Fighting 
Civil War in ‘61 


Based on the conventional four- 
five years of advance arrangements 
and exploitation in connection with 
prime national celebrations, the 
just-around-the-corner 1956 is ex- 
pected to be the year in which a 
“master plan” for the centennial of 
the Civil War (1861-1961) will be 
dangled before the American pub- 
lic. As far as show business is 
concerned, news of the coming cen- 
tennial of the “brother vs. brother” 
war suggests immediately that 
every major field of entertainment 
and allied channels will join the 
“billion dollar’ celehration, And 
when 1961 is a little closer, say 
about 18 months before the fact, 
the merchandising and trophy-bunt- 
ing houses are expected to put in 
their bids as “official’’ manufac- 
turers-distributors and licensees of 
CW items. 

Historian, dramatists, pageant 

(Continued on page 71) 











| 





Satire Not Actionable; 
NBC Upheld in Caesar 
Spoofing of Eternity’ 


Los Angeles, Dec. 13. 

A little bit of satire is sa good’ 
thing, Federal» Judge James M. 
Carter ruled, in effect, over the 
weekend in a memorandum in fa- 
vor of NBC in the action brought 
in June, 1954, by Columbia Pic- 
tures over the Sid Caesar-I[mogene 
Coca burlesquing of ‘‘From Here 
to Eternity.” Several months ago, 
Judge Carter ruled against Jack 
Benny in a suit brought by Metro 
which complained of a burlesque 
of the film, “Gaslight.” 

Columbia had charged that the 
skit ‘From Here to Obscurity” con- 
stituted infringement of a copy- 
right and unfair competition: In 
his memorandum, Judge Carter ex- 
plained the difference between the 
verdict in the Columbia case and 
the verdict in the Benny case with 
the notation that “some limited 
taking should be permitted,” 
Benny’s satire covered the entire 
property while the “Caesar-Coca 
skit only touched on a portion of 
the Columbia film. 


ROMANCE AND HUMOR 
IN NEW SOVIET FILMS 


By GENE MOSKOWITZ 


Paris, Dec. 13. 

Soviet cinema has come into 
prominence on the French film 
scene following conclusion of Rus- 
sian Film Week during which 
seven feature productions and the 
same number of short subjects 
were shown at three theatres here, 
including one first-run house on 
the Champs-Elysees. The festival 
came after a French Film Week 
in Russia, both having been de- 
signed to serve cultural and dip- 
lomatic as well as commercial 
purposes. 

Dramatically in view in the 
Russo pix was a new entertain- 


(Continued on page 25) 
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Negrd Officer; Rex Stout 
Breaks Himself to Veep 


First 





Moss Hart is the new president 
of the Authors League of Amer- 
ica, elected unopposed. In a re- 
verse twist for most organizations 
in which the vice presidency is the 
stepping stone upward, Rex Stout 
who was League president during 
the prior two-year term accepted 
the veepcy. 

Anether first. time - for the 
League is the elogtion of a Negro 
| officer; Ann < Petry; “as -secretary. 
Arthuf SchWaftz, Who has been the 
League’s most successful treasurer, 
was badgered by his admiring non- 
arithemetieal colleagues into’ tak- 
ing another term. 

Luise Sillcox, who goes with the 
premises, continues as the League’s 
executive secretary. 


Memorial Fund 
For Wm. C. White 


Even as Ruth Morris, daughter 
of William Morris Sr., founder of 
the veteran agency bearing his 
name, was attending the services 
of her husband, William Chapman 
White, who died of a heart attack 
at the age of 52, their friends in 
Saranac Lake were sparking a 
Memorial Fund for the writer and 
N. Y. Herald Tribune columnist. 
Whitelaw Reid, of the Trib, and 
Dr. Francis B. Trudeau Jr., head 
of the Foundation bearing his 
name, at Trudeau, N. Y., (named 
for his family), and which is near 
Saranac, are chairmaning the fund. 

In Bill White’s regular space in 
the N. Y. Herald Tribune last 
week, Dr. Trudeau wrote that the 
late writer wrote of “Just About 
Everything.” This was his stand- 
ing caption. This time, continued 
the medico, he was writing of the 
devoted work Bill White had done 
for the Saranac Lake Library 
whose collection of Adirondack 
material “now inadequately housed 
in a small library is second only 

(Continued on page 64) 


Sure Chavlin’s Homesick; 
Mary Pickford’s Tribute 








Hollywood, Dec. 13. 

Most dramatic moment of the 
George Eastman House awards to 
screen pioneers Wednesday night 
(7) came when Mary Pickford, ac- 
cepting her plaque as one of the 
screen’s great actresses, paid trib- 
ute to Charles Chaplin, another 
winner; whose name wasn’t even 
inciuded on the program with the 
other winners. 

Miss Pickford said, ‘No one has 
dared to mention his name tonight, 
but I want to pay tribute to 
Charles Chaplin, the artist, not 
the man of politics. And I am 
sure that wherever he is, he’s 
homesick tonight.” The _ silent 
screen star received a tremendous 
ovation at the conclusion of her 
speech. ; 

Jesse Lasky, who emceed the 
event, was awarded a cited by 
Eastman for his’ distinguished 
career in show biz. Winners un- 
able to be present were Buster 
Keaton, who is i:l; Gloria Swan- 
son, in Rome; Norma Talmadge, ill 
in Nevada; Richard Barthelmess, 
Marshall” Neilan, and John Ford, 
the latter in Honolulu on location. 
Meriam. C. Cooper accepted on 
behalf of Ford. 


Carol Ohmart assisted Lasky in 
the presentation of awards. 











Coach Fare to Europe? 











Washington, Dec. 13. 
A further boost to trans-Atlantic 
tourist trade, including the switch- 
ing of entertainment between the 
U. S. and Europe, would be given 
under a request filed last week 

with the Civil Aeronautics Board. 
North American Airlines asked 











permission to establish an air- 
coach service, commencing next 
| April 1. The line would charge | 


| $250 for a round-trip fare to Ire- 
|} land; $140 one-way to London; 
$175 one way to Rome; and $293 
round-trip to Paris. These are fig- 
ured by North American to be 
about #3°% under the lowest plane 
rate to Europe and less than even 











tourist boat prices, 


. 
0 ene Oe ee ee 


AUTHORS LEAGUE ANGLES | 


Excludes ‘Politics’’ 


| world. 


++ 


Earlier in this series of reminis- 
cences underlining 50 years of pub- 
lishing, we recalled the case of 
“Skigie,’ the Boy Critic,” meaning 
Sid Silverman, Sime’s son, who in- 
herited the paper when the founder 
died in 1933. Illness was to confine 
Sid to his Harrison, N. Y., home for 
the latter years of his life, although 
he astonished everyone by ventur- 
ing a trip to Hollywood in war 
years. Having a pungent writing 
style, Sid turned his critical intelli- 
gence to radio and his punchy 
boxed. column every issue, ‘20 
Winks,” was unlike anything ever 
seen in radio criticism. Sid ranged 
the ‘whole radio spectrum and was 
an early rider of disk jockeys, but 
ihe took speciai delight in dissect- 
ing the sportscasters, among whom, 
then and since, there has been 
many a double-talking fakir who 
often didn’t know, no pun, what the 
score was. 


Television was even more Sid’s 
dish for.in his more active days 
on the staff he was a wiz on motion 
picture technical angles. Himself 
a lens-bug but with the trained 
eye of the trade critic, always mind- 
ful of what the medium owed the 
audience, Sid was rough “on pin- 
heads and blunderers trying to 
phoney their way through the maze 
of a given sport. He looked for (a) 
basic knowledge of the sport by 
the sportcaster and (b) showman- 
ship in camera direction. 


There was no fooling Sid for 
there was scarcely a sport he hadn’t 
played in his time at Manlius, 
where he was a four-letter -man. 
He’d also been a sports writer for 
a time on the N. Y. American. 
In any event he was really loaded 
for bear whenever any radio, and 
later television, “expert” proved in- 
expert. He was then the outraged 
conscience of all lovers of athletics. 
It was the air media that brought 
sports into the arena of showman- 
ship. Many an announcer made, or 
tried to make, the game or the 
fight sound more exciting than it 
was. One celebrated painter of 
word pictures in the radio heyday 
brought in the wrong crew in the 
Poughkeepsie regatta and had one 
boxer triumphant until the very 
second he fell down boom: 


Cameramen who didn’t know 
how to follow the ball in a grid 
game (if they panned away to the 
deploying plays, and didn’t know 





sitenmnend’l 
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Losers That Look Great 





how to follow the actual ball-ear- 
riers), or those tv “pioneers” who'd 
show a baseball in flight and ig- 
nore the rest of the field, were 
among Sid’s banes. Who cared 
for the nice azure sky effects and a 
ball in flight? Show ’em what’s 
happening on that diamond, in all 
its reaches. #8 

It wasn’t Jong before the hip 
sportscasters took notice because 
they knew that™Sid knew. Va- 
RIETY got mail from the Ted Hus- 
ings, Bill Sterns, Russ Hodges 
et al., to that effect. 

Bobo vs. Sugar Ray Started This 

What inspired this reprise of “20 
Winks”? Nothing, excepting the 
world’s middleweight fight this past 
Friday when Sugar Ray Robinson 
kayoed Carl (Bobo) Olson in the 
second in the Chicago Stadium. 

NBC did the teleeast, part of its 
usual Gillette Friday night series, 
and: the fact that the Harlem flash 
who had turned to show biz and 
found fighting was still his real 
racket proved the first man to win 
the middleweight crown three 
times, was almost as nothing to 
the sportscaster, 

Here’s what you did hear: (1), 
this was a 10-round fight. (Boy, 
did he have the wrong number? 
It was scheduled for 15 rounds). 
(2), “Bobo Olsen was a 7-2 favor- 
ite.” (3) “Olsen’s body-punches 
are effective.” Latter, naturally, 
could concern only one round—the 
first. The fact that Sugar Ray was 
absorbing those body punches like 
a pneumatic tire and was giving 
Olsen a slight shellacking, even 
from the very first gong, was a 
big secret to the NBC sportscaster. 
When Robinson won by a kayo it 
sounded like, the sporteaster. too, 
was kayoed. We’re not saying the 
NBC man had money on the game; 
that he was partial; or that he was 
impressed that Sugar Ray was a 
312-to-1 underdog, and apparently 
didn’t have a chance (judging by 
the odds). All we’re saying is that 
if you can’t report what you see, 
let’s go back to Sid Silverman’s 
much-repeated proverb—‘‘just shut 
up and let the audience judge for 
itself. It couldn’t do worse!” 

PS—That Golden Jubilee Num- 
ber, a monument to Sime—and Sid 
—and we might add to the Va- 
RIETY organization—past, present, 
and future—will be out Jan. 4. 
Maybe a good idea to “reserve” a 
copy with your newsstand. 





Youth Board Drop Plan 
For Arthur Miller Pic 


As Teo Controversial 

The New York City Youth Board 
overrode its own subcommittee last 
week and voted to drop plans for a 
drama-documentary film on_ its 
work with youth gangs which was to 
have been written by playwright 
Arthur Miller. The Board took 
the action because it said it did not 
want to become embroiled in con- 
troversy over Miller’s loyalty, and 
at the same time stated that it was 
not passing judgment either on the 
Pulitzer Prize-winner’s loyalty or 
his ability as a writer. 

Plan was for the Youth Board 
to contract with Combined Artists 
for production of the film, with the 
Board taking 5% of the profits 
from a general theatrical release. 
After receiving protests on Miller’s 
participation from the American 
Legion, Catholic War Veterans and 
AWARE, the board appointed a 
six-man subcommittee to investi- 
gate the matter of Miller’s loyalty. 
Subcommittee cleared Miller by a 
five-to-one vote, but the board then 
overrode this by an 11-9 reversal. 
Board revealed an investigation by 
N. Y. Investigations Commissioner 
Charles H. Tenney had indicated 
"that Miller had at one time spon- 
sored or been associated with sub- 
versive groups but that no evidence 
was found of present left-wing as- 
sociations by the playwright. 

Miller, who was backed by the 
American Civil Liberties Union, 
blasted the voard’s action, declar- 
ing that “I had hoped to make not 
merely a drama but a civilized 
work of art. The majority of the 
Youth Board has now decided that 
this picture shall not be made. So 
be it. Now let us see whether 
fanaticism .can do what it never 
could do in the history of the 
Let 











: it perform a creative | 
| act, let it take its club in hand and 
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Crop Prices Off 
Minnesota's GOP 
Tries Amusing 


Minneapolis, Dec. 13. 

Republican Party in Minnesota 
this week is starting the experi- 
ment of utilizing stage entertain- 
ment in the effort to sell its brand 
of politics. 

In what the Minneapolis Morning 
Tribune described as “an effort to 
give the party a shot in the arm 
in rural areas” where, because of 
declining farm prices, it’s in dis- 
repute, it’s staging “Farmyard 
Jamborees” in several towns. 

The “Farmyard Jamborees” in- 
clude hometown — entertainment 
talent, band music and other such 
stage show stuff along with the po- 
litical speeches. Rep. John Hartle, 
GOP state chairman, explains ‘“‘the 
jamborees are being held on a 
trial basis in areas where we need 
a little boost.” Talks will be lim- 
ited to 10 to 12 minutes each and 


the bulk of the evening devoted to 
entertainment. 





Glaser Angling Sugar Ray 
Life Story for Pictures 


Joe Glaser, prexy of Associated 
Booking Corp., who is one of the 
managers of Sugar Ray Robinson, 
is submitting the fighter’s life 
story to picture companies. Glaser 
had long» contended that there 
were several good fights left in 
Robinson. 

Glaser has had a long: associa- 
tion with the fighter. His manage- 
ment of Robinson continued dur- 
ing the fighter’s. brief dancing 


write what it has just.destroyed.” |.career several years ago. 





4 eeeooe 


> % 





ee ee ee, an a 


se Ww 


— a vr we Ss ae 


Wednesday, December 14, 1955 


VARIETY 


PICTURES 3. 





‘LET EM EAT AMERICAN CAKE’ 





+ 
+ 


: 


Yank -Exhibs Criticize British Films 


Following are samplings of exhibitor comments submitted as pari 
of the Theatre Owners of America analysis of the status of the British 
film in the United States: 

Yank Evaluation First? 

“If a committee of American «theatre men would look at English 
pictures before they were distributed in this country, picking out 
those which meet the American public’s requests, I believe the Eng- 
lish pictures would have a better chance for general distribution here.” 


44444444 








British Don’t Sell Their Stars 
“Since the British make no-effort to pre-sell their pictures to the 
American public, particularly pertaining to their stars, we find it hard 
to market their product. About the only star they have who is known 
to the American public is Alec Guinness and over the years we have 
had to pioneer this star ourselves.” 


Change the Script, Dear! 
“I wish they (the British) would remember that ‘Brief Encounter’ 
has been made once. I consider it unfortunate that they keep trying | 
to improve on the original.” 


Our Cousins Too Artey? 

“I believe British producers should make more down-to-earth pic- 
tures which will be more acceptable to American audiences. British | 
pictures are inclined to be arty, generaily too slow, too long, and too | 
dragged out.” 


Unintelligible Accents, and Realism 

“Give us pictures that will appeal to the American public. In other | 

words, know your audience. First avoid heavy unintelligible accents. 
Second, quit regarding realism as the acme of entertainment.” 


Too Colloquially British 
“Where British pictures seem to fail in our market is when the 
matter is too colloquial for general consumption.” 


No Criticism; Education Needed 
“British productions are acceptable as they are. The American pub- 
lic has to be educated to them.” 


Characters Too Gabby 
“I think British producers should eliminate a great deal of the 
dialogue and have more action in their pictures. Also, by and large, 
their male leads and supporting players are too effeminate in ap- 
pearance and action for the American audience.” 


U.S. EXHIBS SHOW 
MAIN ST, BIAS 


If Britain made its pictures 
in Hollywood and employed 
American talent and methods— 
from script to exploitation— 
British films would stand an 
excellent chance with Ameri- 
can exhibitors! 


Which is not a new Alice in Won- 
derland but the tenor of a 10-page 
report on: the status of the British 
picture in the States. Questions 
were compiled via Theatre Own- 
ers of America in a survey of 128 
American theatremen operating 
some 3,000 houses. 
whom 60° 
answers and added comments.) 


Survey found there was no prej- 
udice, per se, against British fea- 
tures among exhibitors; that Brit- 


American boxoffice until they’re 
made “more entertaining for the 
mass of American theatre-goers” 
and British stars become better 
known to American patrons; that 
better exploitation at the national 
level was required, and that thea- 
tremen, short of product, are 
“more than eager” to play British 
pictures that hold appeal to their 
patrons. 


Most significant part of the poll 
concerned itself with recommenda- 
tions by exhibs on what the British 
industry should do to: garner a 
larger chunk of the American mar- 
ket. Suggestions ranged from per- 
sonal tours of American cities by 
British players to a single sales or- 





Failure to Study U. S. Market 


“There is a good market in this country for the English producer | 


and the only reasgn he has not been able to be successful here is 
that he has failed to understand the psychology of this market and 
has failed to properly exploit it.” 

Ditto 3 
“One of the main problems in the lack of intelligent spending on the 
part of the British producers for exploitation and advertising...” 


Universal Paces Schenck-Loew Move Will 
New Round Of 
Scientifiction 


Hollywood, Dec. 13. 





Nicholas M. Schenck, now 73, 
will submit his resignation as pres- 
ident of Loew’s Inc. at a meeting 
of the board of directors today 
(Wed.). It is expected he will be 
elevated to chairman of the board 


Up Mort Spring, 0.H. Hicks; 
Board Acts Today (Wed.) | 


After a brief hiatus, Hollywood 
appears to be embarking on an- 
other scientifiction trend. At least 
a dozen science fiction features are 
earmarked for 1956 release with 
eight others completed and await- 


ing release assignments during the 
period. Trend 





| 


had died down now, 


and Arthur M. Loew, son of found- 


'er Marcus Loew, will become’ pres- 


ident. Schenck, who was named 


first v.p. and general manager of | 


Loew’s Inc. on its formation in 
1919, has been president since the 
death of Marcus Loew in 1927. 
The post of board chairman will 
be a new one for Loew’s Inc. Up to 
the board has’ functioned 


somewhat in the last year after| without a formally named. chair- 
the first, heavy rush, of product | man. Loew has been acting as 


of this type. 

Universal leads the parade with 
five. Studio has “Tarantula” in 
release and “The Creature That 
Walks Among Us” due in April. 
In the preparation stage, but ear- 
niarked for 1956 release, are “Land 
Unknown,” “The Deadly Mantis” 
and “The Mole People,” all to be 
produced by William Alland ana 
“The Shrinking Man,” an Albert 
Zugsmith production. 

Metro has a high-budgeter, “The 
Forbidden. Planet,” awaiting re- 
lease and United Artists will have 
lhe Beast of Hollow Mountain” 


and a hush-hush project which is | 


nearing completion. 
Columbia has a pair completed. 
(he Gamma People” and “Earth 
vs. Flying Saucer’; indie Al Zim- 
balist is prepping ‘Creature From 
Green Hell,” to go in January; Al- 
lied Artists has completed ‘‘World 
Without End” for March release; 
and American Releasing Cop. is 
“aming “Phantom from 10,000 
Leagues” and “The Day the World 
Ended” for early release. 





1 erans-Lux Corp. last week de- 
of ae its regular annual dividend 
t 15e per share on company’s 
common stock, 





Schenck’s envoy in the studio ex- 
ecutive echelon since last March, 


empowered to act in Schenck’s be- | 


half on all studio matters. In addi- 


ition, he has played a leading role | 
in negotiations with outside pro- | 


ducers who have been signed to 
make pictures for Metro release. 
With the elevation of Loew to 
the presidency, Morton A. Spring, 
first vice-president of Loew's In- 
(Continued on page 25) 


ALLIED ARTISTS B.R. 


L.Ai-N.Y. Banking Deal Provides 
$2,500,060 Fund 





Allied Artists has established a 
new borrowing arrangement with 
the Security First National Bank 
of Los Angeles in participation 
with Bankers Trust Co. of New 
York providing for -a_ revolving 
fund of $2,500,000 plus $600,000 in 
guarantees covering bank loans to 
independent producers = aligned 
with AA. Film company previously 
had a deal with the same banks for 
a revolving credit of $1,750,000 and 
guarantees of $500,000. 

New agreement runs to Jan. 1, 
1957 and was negotiated by Steve 
Broidy and George D. Burrows, 
president and exec v.p.-treasurer, 


respectively, of AA. \ 


ganization for British pix, elimina- 
| tion of heavy accents and a greater 
|effort to establish the preferences 
'of the American audience. 
| “The aim of British producers 
'should be to reach the patrons of 
| the regular houses, and to make 
| pictures more in keeping with Hol- 
'lywood’s approach. They 
| find out what the American public 
wants,” ran one of the conclusions. 
Specifically, it recommended: 
(1.) Greater use of color and 
new processes; (2.) Greater use of 
(Continued on page 25) 





(Poll‘addressed | 
itself to 212 exhibitors in all, of | 
o responded with specific | 


ish films couldn’t improve at the 


must | 


National Boxoffice Survey 


* 


‘8 
¥ 








Original Up for Kaye 
Hollywood, Dec. 13. 

“Merry Andrew,” an_ original 
story, may be Danny Kaye’s next 
film. It would be produced at 
Metro by Sol C. Siegel. 

Kaye’s last film was “The Court 
Jester,” made for Paramount re- 
lease by his own Dena Productions. 





Jules Levey Deep-Thinks 
How to Tackle ‘Tontine, 
Costain’s 930 pp.-Novel 


Jules Levey, having acquired the 
screen rights to Thomas Costain’s 
“The Tontine,” is now mulling a 
variety of approaches to the actua! 





Amendment of Code Sure (Not When); 


UA’s Walkout Distresses Industry: 
Is Preminger Victim or Aggressor? 


* The Production Code will be 


amended to allow the dramatiza- 
tion of subjects dealing with nar- 
cotics. The prediction can be 
made confidentiy in the light of 
comments of highly placed execs 
at the major companies as well as 
at the Motion Picture Assn. of 
America. Question isn’t any more 
whether such a change is to be 
made, but when it will be made. 
Meanwhile, the Code controversy 
has the MPAA and the companies 
uncomfortably sitting on a hot 
seat. 

“Right now, it looks as if we're 
damned if we do (change the 
Code) and damned if we don’t,” 
commented one MPAA exec. 
| The reasoning of the MPAA is 
a little complicated. On one 
hand, the company presidents 
definitely felt that they couldn't 
amend the Code while Otto Prem- 


Cod 


(Continued on page 27) 








| production. The independent pro- 
| ducer stated this week he intends 
| to make the film in England but 
| beyond that nothing’s definite. 


| He might take on producing 
| partners in Hollywood, or fashion 
|*Tontine” as a co-production with 
| British interests. When these mat- 


| ters are settled, and a writer or |! 


| writers assigned to the script, Le- 
vey will move into the distribution 


angles. If there's a major company | 


alignment the _ financing likely 
, would come from that source. 
| Otherwise, other money arrange- 
; ments. 

Levey said his first job is to 
| present a brief treatment to Co- 
| stain. Latter has a participation in 
|the film but no contractual voice 
jin its preparation; Levey simply 
| wants to keep the author posted 
| on how the property is shaping. 

| In any event, that scripting 
| “Tontine” will be a man-sized job 
| is evident. The novel, published by 


Doubleday, is in two volumes to- 


'taling 930 pages. 


'Pre-Yule Blues in Keys; ‘Dolls’ Champ, ‘Holiday’ 2d, 


The great rush of Christmas 
shoppers is on with a vengeance 
this round, and exhibitors will be 
happy when it is all over—and biz 
gets back to normal. Few films are 
| Measuring up to normal expectancs 
‘currently, with even best pix run- 
ning into some soft spots. Many 
exhibs are just coasting with any 
product that’s available, holding 
back their bigger pix for the year- 
end. holidays. Indicating just how 
varied bookings are, upwards of 56 
different pictures are playing this 
week in. key. cilies covered b) 
J ARIETY. 

“Cinerama Holiday” (Indie) and 
“Guys and Dolls’ «(M-G),’ doing the 
strongest biz in nearly every kes 
where playing, are fighting it out 
for top laurels. “Dolls” is winning 
by a very small margin, with “Holi- 
day” a sturdy second-place winne! 
i*Tender Trap” (M-G), which was 
first last stanza, is winding up 
third. 

“Tarantula” (U which invari- 
ably is paired with “Running 
Wild,’ another Universal pic, is 
copping fourth money. The was 
this pic is weathering the down- 
beat is rated remarkably by many 
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| ‘Trap’ 3d, ‘Tarantula’ 4th, ‘Rebel,’ ‘Gun’ Next 


exhibs, results ranging from brisk 
to socko. 

“Rebel Without a Cause’ (WB), 
fourth a week ago, is winding in 
fifth position. ““Man With Gun” 
(UA) is capturing sixth spot while 
“Big Knife,” also from United Ar- 
tists, is taking seventh. 


“Deep Blue Sea” (20th), a new-!|| 


comer, is managing to take eighth 
place although reporting several | 
slew playdates. ‘African Lion” 


Louis, is big in Chi 
(Complete Boroffice Reports 
on Pages 16-17) 


||| 154 West 46th St. 


20th Library Of 
Shorts for TY; 
Over 40) Items 


| Falling in line with tne rest of 
the companies, 20th-Fox is trying 
to unload its shorts library to tv. 
| 20th has been considering an of- 
| fer for between 400 and 500 of its 
/2-D short from Milton Gordon, 
|; partner with Edward B. Small in 
| Television Programs of America. 
'Gordon at one time was associated 
with the Walter Heller factoring 
| outfit in Chicago. That's the com- 
| pany that financed United Artists’ 
revival. 

Gordon confirmed yesterday 
(Tues,) he had been interested, 

(Continued on page 25) 
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Morals, Geography and Compromise 


; ¢ of Americans to re- 
forality was long ago defined as a matter of geography. Any tendency of é é 
sek say, Swedish Tccaptelgce of nudity scenes as evidence of easy yirtue has its answer in 
the Scandinavian countries (Sweden, Norway, Denmark-and Finland) recently uniting to 
censor brutality and sadism in Hollywood films, which they regard as shockingly immoral. 





Take note, too, of the irony of the survey just made among American film exhibitors (page 
3) which proves nothing but the inherent tendency of any given community to regard its own 
criteria as the only proper standard. British films would be dandy, say the American theatre 
men. if they were only American! In similar vein Variety stories carried during 1955 bear 
out the fact that American Catholics have one set of values and do not accept those of Italian 
and French Catholics. Alec Guinness’ newest release, “The Prisoner, was highly rated by the 
American Legion of Decency, acclaimed by the British Catholic hierarchy but banned 100% 
in Ireland. Again the stress on geography as the clue to morality. 





Or go further. India and Japan are scandalized by western scenes of he-she osculation and 
the very theme of Yank juvenile delinquency became a cause celebre at the last Venice Fiim 
Festival. ‘ 





Nevertheless an internationalized film induStry will tend to work out one over-all code and 
America will undoubtedly be the dominant influence. We take seriously our gauge of “good 
taste” and stress pictures as “family entertainment.” This seems to collide with the other re- 
lated truth that we are living in an advanced epoch. The trick is to coincide artistic maturity 
with broad self-regulation, balancing America’s own patriotism against the patriotism of other 
equally proud nations. 





Hollywood faces the increasingly heated challenge that an ostrich approach can bury or blot 
out the more sordid aspects of life. And yet the picture business has already gone far. Con- 
sider “controversial” subjects like “Pinky,” “Gentleman’s Agreement,” “Snake Pit,’ “The Lost 
Weekend,” “Blackboard Jungle,” the upcoming “I’ll Cry Tomorrow” and Otto Preminger’s 
“Man With The Golden Arm.” Fact is that under the “self-regulation” of the Production 
Code Hollywood moved ahead and recognized the realities. War World II kayoed “the mixing 


of the races” tabu when Negro and white GIs fought and died together. Note that the prime 
troublemaker in “Blackboard Jungle” happens to be a belligerent Negro youth. Until he is 


“reformed,” of course. 





The latest casus belli within the Motion Picture Assn. of America, because of Preminger’s 


“Golden Arm,” intrudes new challenge. 


on the screen? There are a lot 


of reefer-happy kids. 


Is a great national problem never to be examined 
Narcotic pushers today make the Pro- 


hibition goons look like tomboys, if only on the angle that a slaphappy drunk is still many times 


a nicer victim than a junkie. 





The industry, of course, can’t indulge in oversimplification. The dope subject is not quite as 
easy as that. The most liberal proponents of a “modernized” Production Code can’t blind 
themselves to the time-lag factor and the militancy_in sttimmeners wor ime ciara ———_____ 








Legion of Decency pressure is a Big Stick which is, on occasion, rightly resented. But im- 
presarios fancying themselves avant garde in “realism” can create deep resentment in turn. 





As it is now, both the industry and the pressure groups are shadowboxing. If the picture 
producers can’t take public spankings passively neither can they get too far ahead of their 


public. 





The Church, too, is not living in a never-never land and has to recognize the right of dra- 
matists and producers to mirror life as it is, not as it should be. When a delicate theme is 


not handled with good taste, the problem is primarily the industry’s. 


Practical showmen will 


not undermine the good will of a half-century for any quick-buck shoddiness. Certainly the 
majors and the leading indie producers know the prevailing mores as well as clerics or cops. 





In short, this is a thorny and ticklish problem and the now-maturing new concepts on the 


Code must balance a lot of elements. 


Including the foreign markets. 


Abel. 





MPAA Pondering New Paradox: 
TV Films Not Submitted to Code 


By Member Producing Studios 


Film companies’ ambivalent po-+ 
sition vis-a-vis the Code, now that 
they are in the television film pro- 
duction field, has been a subject 
of discussions at the Motion Pic- 
ture Assn. of America. 

Majors, such as 20th-Fox, War- 





; iad ‘olumbia, submit | Yours,” the Liberace film present- 
ner Bros. and Columbi led in a somewhat different light 


. . than it has been in some other ma- 
if they’re aimed for theatrical re-} jor cities. 


their films and scripts to the Code | 


lease. 
Code when it comes to pix—shot 
on the same lot—for television. 
Subject has been discussed off 
and on the Coast, but never con- | 
clusively. It's come up also be-| 
tween the Code office and the tv | 
film producers group in Hollywood. | 
Recently, due to the increasing oh 
lensing activity on the part of the | 
majors, the situation has been ex- | 
plored again. There’s no urgency | 
about it since, up till now at least, 
there’ve been no complaints. Also, | 
tv has a code of its own, patterned 
basically after the Hollywood | 
model. Thought mainly is to es- | 
tablish some sort of coordination | 
. between the theatrical and tv ends | 
of the majors and to avoid future 
conflict. 





MULTIPLE CELEBRATION 
Houston, Dec. 13. 

Local and surrounding terrain 
news corps viewed Lillian Roth's 
biopic “I'll Cry Tomorrow” star- 
ring Susan Hayward at 20th Cen- 
tury-Fox projection room, then 
saw singer’s turn at Shamrock 
Hilton, 

_ Preview and cidfe events coin- 
cided with singer's 45th birthday. | 





KEY LIBERACE FILM 


But they're bypassing the | advertising and promotion, Harold 
Lyon, manager of the Paramount 
Theatre sparked his campaign with 


\the footage, the producer-director | 


TO BETTER IMPACT 


Kansas City, Dec. 13. 
Picture goers here saw “Sincerely 


Taking a new pitch in 











(Continued on page 24) 


See COMPO Continuance 
Despite Allied States; 
MPAA Paying as Befor2 


Council of Motion Picture Or- | 
ganizations, whose future has been 


uncertain because of the resigna- 
tion of Allied States, will be given 
continued support by member 
companies of the Motion Picture 
Assn. of America. These outfits 
expectedly will make known their 
position favoring COMPO at the 
industry organization’s board and 
executive committee meeting in 
New York tomorrow (Thurs.). 

Specifically, MPAA will eontinue 
to contribute to COMPO’s support 
as in past, matching dollar for 
dollar monies paid to COMPO by 
theatremen. MPAA will go along 
with this at least until next Au- 
gust. 

The producer-distributors last 


(Continued on page 25) 





37 Seconds Only Deleted—Preminger 


N.Y. Censor Passes ‘Man With Golden Arm’ Sans 


Heroin Preparation Scene 


Otto Preminger’s “Man With the , 


Golden Arm” was passed by the, 
New York censor board last week | 
following deletion of 37 seconds of 


affirms. Removed from the picture | 


| Was part of a scene in which hero- | 


in is prepared on a spoon for in- | 
jection into the arm of the ‘eae | 
addict portrayed by Frank Sinatra. | 

Preminger stated he cut this por- | 
tion from the print to comply with | 
that portion of the blue-penciling | 
statute which proscribes screen 
material detailing the method of 
use of narcotics. | 

in the original, a drug peddler | 
‘Darren McGavin) was seen remov- | 
ing the drug from its packet, pour- / 


ing it on a spoon, diluting it, heat- 
ing it under a match flame and 
drawing into the hypodermic. 

Preminger disclosed the spoon 
bit will be removed from all prints, 
and not alone those used in N. Y.., 
for the reason this has no bearing 
on the flow of the story. 





NN. 4. tol. A. 
Vivian Blaine ° 
Ernest Borgnine 

Frank Cooper 

Fred Feldkamp 

Frances Goldwyn 
Samuel Goldwyn 

George Lewis 

Frank Sennes 

Sam Zimbalist 





Art and Taxes 


Washington, Dec. 13. 

Actors, authors, composers and others whose income fluctuates 
from year to year should be given a better break in the tax laws, 
Joseph P. Driscoll, D. C. attorney, told a Congressional economic 
subcommittee last week. 

He pointed out that corporations get “averaging out” treatment 
via the carry-forward, carry-back, but that an individual earner 
has no chance to average out his lean and fat years.. 





New York Sound Track 


Harry Norris, associate managing director of J. Arthur Rank’s for. 
eign setup, let it be known on a recent South American tour that Rank 
intended to create his own distribution setup in various of the coun- 
tries. At present, Rank product there is being handled by Universal 
. . . Phil Reisman huddling with John G. MeCarthy of International 
Affiliates. Could be a new partnership ... Americo Aboaf, Universal's 
foreign topper, ana his wife celebrated their 25th wedding anni in 
Rome recently. Aboaf’s due back before Christmas from a European 
inspection tour of U branches .. . Sir Alexander Korda, visiting last 
week, stuck to a principle that’s become “tradition” with him ‘unless 
he has some worldshaking announcement to make). He refused to see 
the press ... Eric Johnston visiting with the United Artists brass last 
week in an effort to patch up the feud over “Man with the Golden 
Arm.” Result: UA is still out of the MPAA. 

Munio Podhorzer, head of United German Film Enterprises, has 
concluded a series of talks with German industry leaders looking to 
widening the circulation of German films in the U. S. ... Emile J. 
Lustig back from Germany where he completed his film, ‘“‘The Cornet.” 
Print is due here in ten days ... Griffith Johnson, MPEA v.p., cur- 
rently in Spain and due back in N. Y. within another week ... Fay 
Allport, MPEA’s London rep, off for his annual Southern vacation ... 
Columbia’s Alec Guinness release, “The Prisoner,” greeted by sock 
N. Y. reviews, was once offered to tv but turned down by one of the 
webs as “too controversial.” It deals with a Cathloic Cardinal who’s 
brainwashed . .. Republic taking on another Rank picture? .. . Indies 
finding it increasingly tough to peddle dubbed foreign pix to tv... 
Robert Anderson féund the solution to make “Tea and Sympathy” ac- 
ceptable to the Code. In the play, the hero is suspected of homo- 
sexuality. In the film, he’ll just be a “siss¥” . .. Spanish tax problem 
still bothering the companies. 

Bela Herskovitz, Cantor at the Ocean Parkway Jewish Center in 
Brooklyn, signed-by Metro to a three-year deal. He was discovered 
by Eddie Cantor and introed at Metro by Joe Pasternak. His first pic- 
ture isn’t set. 

The New York Coliseum, due to open April 28 in Columbus Circle 
is beginning to drum up bookings. A series of demonstrations of its 
facilities has been held and a sales promotion director, Charles W, 
Strong and an exhibition director, James F. Walsh have begun work. 
Interested for the future is The Theatre Owners of America... Ned 
Armstrong, a futive from showbiz, now with Stephen Fitzgerald public 
relations shop, handling today’s (Wed.) unveiling at St. Regis, N. Y. of 
Lily-Tulip’s new paper cup which no longer tastes like paper but like 
Chinaware .-.. he says.-... 

New York’s Globe Theatre (Brandt) appeared bent on copping part 
of the spotlight from Otto Preminger’s “‘Man With the Golden Arm,” 
this by way of springing a film on narcotics with the sensationalism 
angles given full play in the outside-theatre postering. The Broadway 
first-run opened “One-Way Ticket to Hell’ (Eden Productions) on 
Wednesday (7), which was the same day on which the Preminger pic 
on dope addiction was given a special screening for trade execs and 
the press at the nearby Victoria Theatre. ‘‘Ticket” proved sluggish 
at the boxoffice but it had a needling effect. 

Dolores Gray returned from a personal appearance tour of five 
southern cities on behalf of Metro’s “Kismet” . Producer Sam 
Zimbalist and actor Ernest Borgnine back to the Coast after several 
days of shooting location sequences for the film version of ‘The 
Catered Affair” ... Benefit premiere of “Picasso” set for 55th St. 
Playhouse Dec. 21 for building fund of Art Students League . . . War- 
ner Bros.’ “Court Martial of Billy Mitchell” also scheduled for in- 
vitational preem the same night at-the Criterion Theatre. 

Vincent Sherman has been signed by Titanus Films of Rome to 
direct “Behind Closed Doors” and “Rainy Night,” and’is in Hollywood 
for two weeks of casting ... James Masen set Cyril Hume and Richard 
Maibaum to collab on screenplay for “10 Feet Tall,” which he'll pro- 
duce for 20th. 

Recent rhubarb in Archer Winsten’s N. Y. Post column anent “Um- 
berto D” quoted at length views of Joel Pimsleur of Columbia U. 
Spectator, the said juve critic being brother of Variety's rep in Salz- 
burg, Paul Pimsleur, and both sons of the musi@ composer... Univer- 
sal switched the title on its Merle Oberon-Lex Barker co-starrer from 
“Cry Innocent” to “The Midnight Story” ... Samuel Goldwyn Jr. has 
Victor Mature for “The Sharkfighters,” to be filmed next spring in 
CDR, «+ « 

Herman Wouk is in Hollywood for his first screenplay assignment, 
scripting his own novel “Marjorie Morningstar” for Milten Sperling’s 
U. S. Pictures .. . Robert W. Schofield & Associates, Inc. chartered 
to conduct a motion picture business . . . Bill Schilling, the N. Y. 
booker, has been appointed by Walter Reade Jr. to set the attractions 
for the 3,500-capacity convention hall at Asbury Park, N. J... . will 
have a 10-week season next summer with ice shows, water shows, 
rodeoes, circuses or whatever ... Larry Hoover, longtime publicity 


director for the Time Inc. publications, has hooked up with Stephen 
Fitzgerald, 








Arthur B. Krim 
Richard Kollmar 
Louis L’Amour 
Viveca Lindfors 
Frank Lovejoy 
Mitch Miller 
George Murphy 
Nicholas Nayfack 
Maureen O’Hara 
Robert Paige 
Alan Pakula 

Aldo Ray 

Donna Reed 

Milt Rosner 
Thornton Sargent 
John Wiiliams 
Jonathan Winters 
Natalie Wood 
Max E. Youngstein 


N. Y. to Europe 


George Banjai 
Rosanna Carteri 
Joan Crawford 

The Goofers 

Mannie Greenfield 
Brenda Lewis 
William van Otterloo 
John Schlesinger 
Alfred N. Steele 


aes & 4 
Robert S. Benjamin 
John Bertero 
Janet Blair 
G. Ralph Branton 
Joan Davis 
Kirk Douglas 
Lloyd Dunne 
John C. Flinn 
Nina Foch 
James W. Gardiner 
L. Wolfe Gilbert 
Celeste Holm 
Kim Hunter 

Nick Keesely 


Europe to N. Y. 
Deep River Boys 
Jack Kodell 
Emile J. Lustig 
Mary Naylor 
Marti Stevens 
Roger L. Stevens 
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MEMPHIS POWDERS BLUE 


PRIMITIVE STYLE 
CENSORING QUT 


Memphis, Dec. 13. 


Mayor-elect Edmund Orgill has 
declared that “the complete cen- 
sorship situation here will be stu- 
died and revamped beginning with- 
1956.” He has invited Ed Sapins- 
ley of the Malco theatre chain to 
set up a group meeting so that he 
may hear the industry’s gripes 
against municipal censorship. 
Some 14 distributors and 35 theatre 
owners are expected to attend. 


As a politician Orgill will, of 


course, play it down the middle 
and also convene a meeting of 
church, education and _ parental 


reps. But in any event it would 
seem Memphis may be “eased.” 
This coincides with the political 
realities locaily, to wit, (1) Orgill’s 
own election which spells the end 
of the late Boss Ed Crump’s power 
and (2) the retirement of the 88- 
year old chief censor, Lloyd Bin- 
ford, who, although he had several 
women members behind him, al- 
most single-handedly handed down 
a series of weirdly capricious total 
bannings of features, showing no 
favoritism as to companies. At one 
peak of self-elation Binford at- 
tempted to prevent a local Univer- 
salist Church from showing a 40- 
year old film, Chaplin’s “Carmen,” 
but the loeal clergy, which had in- 
variably supported him, thought 
this was hitting too close to the 
pulpit. Binford backed away. In 
a number of recent instances, per- 
haps seeing the political handwrit- 
ing on the wall, Binford reversed 
himself on a couple of releases he’d 
originally nixed. 

Memphis municipal censorship 
has long annoyed the film business, 
both in this exchange area and in 
the home offices at New York. 
Other than the fact that the Crump 
endorsement seemed sufficient to 
protect Binford, and that Memphis 
apparently was ‘perversely proud of 
being the bluenose capital, in suc- 
cession to Boston, nobody has ever 
provided a satisfactory answer to 
the puzzle of “why?” this side of 
the Mississippi River was so 
“moral” while the same- films 
freely exhibited on the Arkansas 
side, sometimes enhanced, boxof- 
ficewise, by the publicity since Bin- 
ford made extreme and fulsome 
comments which made astounding 
and occasionally amusing newspa- 
per copy. 

Many-Splendored Bias 


Some of the chief censors mo- 
tives related to the familiar Dixie- 
crat prejudice against Negroes in 
prestigeful relationships to Whites. 
Other prejudices, as in the Chaplin 
case, seemed to reflect Binford’s 
reading of headlines. The fact 
that he acted on apparent whim of 
the most personal sort, and freely 
asserted this right heedless of fair 
play, the Bill of Rights, the sland- 
erous implieations of his character- 
ization of producers, writers and 
Stars never seemed to bother this 
city of 500,000 population. At least 
there was little protest by promi- 
nent citizens until Binford struck 
at the clergy. Newspaper -editors 
in New York are known on severai 
occasions to have invited Mem- 
phisians to explain this community 
tolerance of arrant intolerance. 

It has been suggested that Mem- 
phis is specially sensitive on the 
race situation more than ordinarily 
hardshelled and fundamentalist in 
church membership distribution. 
At one time, even at the peak of 
Chicago's competition, Memphis 


had the nation’s highest homicide 
rate, 





VISTAVISION JUNIOR 


Ryder Discloses Miniature 171%- 
Pound Camera 








Hollywood, Dec. 13. 

Paramount has developed a new 
1742-pound VistaVision camera 
Comparable in results to the 180- 
pound VV camera. So reports tech- 
nical chief Loren L.. Ryder. 

Complete with motor unit, cam- 
era is designed primarily for loca- 
tion use, Even for 
plates, Ryder declares, 


it’s on par 
With heavier instrument, 





The recent 11° rise in “B” rat- 
ings by the Legion of Decency and 
the Catholic Bishops’ “moral lax- 
ity” blast against the film industry 


based upon this rise, must be 
evaluated against the time-lag fac- 
tor. Legion reviewing is notably 
behind the industry. This was 
pointed out last week in Manhat- 
tan by Geoffrey Shurlock, admin- 
istrator of the Production Code in 
Hollywood. The point carries a 
possible implication that the up- 
coming product of the studios is 
more in harmony with the Catholic 
views, but not yet appreciated by 
the Legion or the Bishops. 

Said Shurlock: ‘“They’ve rated 








something like py pictures since ; 
June while we have seen 136. 
Shurlock himself during the past | 
year has been emphatic and pub- | 
licly outspoken in stressing to pro- | 
ducers the need to tone down) 
screen violence and he feels that | 
he has succeeded. “One has to dif- | 
ferentiate during an atmosphere of ! 
violence and scenes of deliberate 
and detailed brutality and sadism,” 
he observed. “We have been able 
to weed out a lot of the cye-goug- | 
ing type of violence and we intend 
to keep bearing down on it.” 
The Legion’s ratings for the year 
ended Oct. 31, 1955 (actually, the 
Legion’s year ends Oct. 1) showed 
a sharp upturn in features ‘“‘B”- 





CHANGING HERO'S ‘SECRET’ 


20th May Make ‘Hatful of Rain’ 
Sans the Stuff 








“Hatful of Rain,” which 20th- 
Fox bought for $250,000 to transfer 
from legit to screen, may be filmed 
sans the dope addiction theme that 
runs through the play. Such a 
drastic change was under consid- 
eration in the wake of the Motion 
Picture Assn. of America board’s 
decision not to amend the Produc- 
tion Code for the time being. 

It’s indicated that 20th would 
have no qualms about switching 
the hero’s “secret” in the play to 
one less controversial. However, 
“Rain” can’t be turned into a film 
for two years in any case and, as 
one 20th exec put it, ‘‘a lot can 
happen by then.” 


MPAA’s Wide Split 
On ‘Golden Arm’ 





Divergent views about ‘Man 
With the Golden Arm” and the 
Production Code marked last 


week’s meeting of the Motion Pic- 
ture Assn. of America. The MPAA 


board sustained the Code’s nix on 
the picture but five member com- 
panies, including “Arm” distributor 
United Artists, did not vote. 
MPAA president Eric A. John- 
ston appealed to the board for an 
(Continued on page 24) 





Kordas Richard 
Video Take; And 


Theatres, Too 


Provided NBC picks up all its op- 
tions on the Laurence Olivier star- 
rer, “Richard III,” the Korda pic 
stands to rack up $700,000 in tc'e- 
vision revenue alone. 


Contract, signed by Sir Alexan- 
der Korda in N. Y. last week, pro- 
vides for a payment of $500,000 for 
the first airing sometimes between 
late February and March 10. After 
that, NBC has an option for an- 
other one-shot at $100,000 following 
theatrical release, and a third show- 
ing—again for $100,000—following 
theatrical reissue but prior to reg- 
ular tv syndication. 

Theatrical rights are entirely in 
the hands of Korda and of Ilya Lo- 
pert who, via City Investing, has a 
part of the film. “Richard” will 
open day-and-date with tv at the 
Bijou Theatre, N. Y., the first time 
that a film has preemed on the two 
media simultaneously. 

If “Richard” is a big hit the- 
atrically, i., if the conclusion 
can be drawn that its tv exposure 
didn’t hurt the b.o., NBC stands to 
partially recoup its investment via 
2 sharing of the rentals. 

According to the pf¥incipals in- 

(Continued on page 24) 
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Legion Ratings Lag. Behind Reforms? 


oo 
rated due to undue _ brutality. 
Number of “B”’s was up 11% over 
1953-54. However, the increase was 
due in part also to material con- 
sidered “suggestive” by the Le- 
| gion. 

It’s understood that the Motion 
Picture Assn. of America, in pre- 
paring a detailed picture-by-pic- 
ture breakdown of the Legion rat- 
ings for 1954-55, plans to accom- 
pany this by a comparison with 
other rating groups, including the 
Protestants and the MPAA’s own 
Green Sheet operation. Purpose is 
to establish whether the Legion’s 
objections are confined to that 
quarter or extend into the area 


of the broad general audience. 


$7, 000,000 VOLUME 


But Film Financing Only Small 
Change to Walter Heller & Co. 








Chicago, Dec. 13. 

Walter E. Heller & Co., Chicago | 
factoring outfit which is active in | 
financing independent film and | 
television producers, will exceed 
$700,000,900 in business volume in 
1955, according to an_ estimate 
made by president Walter Heller. | 
The volume in 1954 was $664,000,- | 
000. 


Theatrical money-lending is a) 





;| Hayworth’s 
| dance 


NOSE 
‘MFORD LIE 
IQUE EPTIP 


Memphis, Dec. 13. 


Releases which were Binfordized 
in past two years, and the censor’s 
own comments, include the follow- 
ing: 

“Moon Is Blue” (UA). Simply 
“TI found picture not in public in- 
terest or welfare.” He = disap- 
proved of use of the words preg- 
nant, virgin and chastity. 

“Saratoga Trunk” (Warners). 
Though a re-issue and previously 
licensed this was banned because 
he thought star “notorious.” Said 
Bintord, “So long as I am censor 
here I will never permit any pic- 
ture with Ingrid Bergman.” 

“Dr. Jekyl and Mr. Hyde” (M-G). 
Another reissue. “Nothing wrong 
with the picture but I don't want 
Ingrid Bergman shown on Mem- 
phis screens.” 

“Son of Sinbad” (RKO). “Rita 
dance is the vilest 
I ever saw—it’s more li- 
censcious wiggle than dance.” 

“The Wild One” (Col). Worst 
and most lawless bunch I ever saw. 
Just rowdy, raw and unlawful.” 

“Human Jungle” (Allied). “If 





small part of the Heller operation, | You delete vile dance—it’s okay. No 


the company having established re- 
volving funds of $3,000,000 for | 
film-makers and $2,000,000 for 
telepix producers. 





0th to Show New 








| dance deletion—no picture.” 
“Forever Amber” (20th-Fox). 
“Nothing was right in this pic- 
ture.” 
“Bamboo Prison” (Col). 
cal to public welfare.” 
“Blackboard Jungle” (Metro). 
| “It’s vilest picture I've seen in 2 


“Inimi- 


| years as censor, 


5om C’Scope Reel 


New demonstration reel of 55m 
CinemaScope is being prepared by 


mid-January. 

Subject, currently being put to- 
gether 
scenes from both 
“The King and I.” 


“Carousel” and 
Plan is to show 


the excerpts in more than 100} 
| Church 


cities with three or more teams 
handling the operation. 
(Continued on page 24) 
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Demon- 
| ter-attack on behalf of 


| fense of “Blackboard Jungle.” 


pan, 


credo was evangelical. 
certain amount of devil in all of 
us and it is to beat the devil that 
I ban these pictures.” 


| Alee 
is eyeing “‘Confessions of a Scoun- 
drel,” 
| Guido 
| Guinness. 


| producer 
| made g deal for the 
March, 
screen rights. 
to film it in England with Edmond 
O’Brien in the starring role, 


Three or Four In 


“Gunfight at the OK Corral,” 
ring 
“Sons of Katie 
Alan Ladd is pencilled in for top 
role. 


| Mavericks” 


“Naked Dawn” (U). 
ten picture.” 


“Just a rot- 


“Night of Hunter” (UA). “Raw- 
est I’ve ever seen.” 
“Second Chance” (RKO). 


. .| Stopped this release because of its 
20th-Fox and will be screened for |" Uk O™ . a 
exhibs and the trade starting in | ©XP!oitation and ad copy. 


“Curly.” Banned because it 


| showed Negro child playing with 


r " bs i white vy ysters. 
at the studio, will incluce | WHite youngsters 


(He banned all 
films with Rochester and Lena 


Horne.) 


Binford backed down to the 
people as detailed above 
and also before Columbia’s coun- 
“Bamboo 
and Metro’s vigorous de- 
Cir- 
M. A. Lightman Sr. 


Prison” 


cuit Operator 


| once blasted Binford before local 
| Lions Club but otherwise, 


to re- 
peat, few citizens have ever pro- 
tested. Binford mail was 95°) 
5°o fan but he ‘“‘thanked God 
for the enemies I have made.” His 
“There’s a 





Glenville Eyes Novel 


As Guinness Vehicle 


rlenville, who directed 
Guinness in ‘“‘The Prisoner,” 


Peter 


autobiographical 
Orlando, 


novel by 
as a vehicle for 


Abner J. Greshler 
Alexander 


and British 
Salkind, who 
book last 
relinquished the 
They had planned 


have 








PARAMOUNT WESTERNS 





’56—Up From 
Average of Two 





Hollywood, Dec. 13 


Paramount will up its western 


program from the two average to 
at least three and probably 
during 1956. 


foul 


Initialer will be Hal Wallis’ 


Star- 
Burt Lancaster, followed by 
Elder,” for which 


Marlon’ Brando's indie, “To 
Tame a Land,” also is slated for a 
1956 start, and very likely “The 


will be added. 
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The Man With the 
Golden Arm 


Case history of a drug addict, 
mercilessly and expertly de- 
tailed. Should be helped, not 
hindered, in exhibition. 





United Artists release of Otto Premin 
er production. Stars Frank Sinatra, | 
Sleanor Parker, Kim Novak; features | 
Arnold Stang, Darren McGavin, Robert 
Strauss, John Conte, Doro Merande. Di- 
rected by Preminger. Screenplay, W alter 
Newman and Lewis Meltzer, from the 
novel by Nelson Algren; camera, Sam 
Leavitt; editor, Louis R. Loeffler; music, 
Elmer Bernstein. Previewed at Victoria 
Theatre, New York, Dec. 7, °55. Running 
time, 119 MINS. 


PFAMRIG .6ccctevcseeveses Frank Sinatra 
yeh ‘webs ba eee eee Eleanor Parker 
MOUS coc cteewrswrsr odes ces Kim Novak 
Sparrow cocccscccessecee Arnold Stang | 
BOGS . cccccicccvevews Darren McGavin | 
SchwiefRa ..occcccccvces Robert Strauss | 
Drumky «..cccveccewsrsecss John Conte 
Wh 1. (hi waweaeae eretaee Doro Merande 
Markette .occcctecnsess George E. Stone 
Wiel so 508 ons ebees George Mathews 
Dominowski ......--+++« Leonid Kinskey | 
ee errr Emile Meyer | 
Shorty Rogers ...cesseees- Himself | 
Shelly Manne ...-.seee-: Himself | 
PIGGY «aus as ... Frank Richards | 
OO eS ie ae Will Wright 
TRVOPER oc csp cowed wetete. Tommy Hart 
Antek i epee munaten sss Frank Marlowe 
Meter Reader ......+++.+-- Joe McTurk 
(ere Ralph Neff 
eS eer Ernest Raboff 
WEE. sc ce baw cicvens Martha Wentwortn 
ere ee eee Jerry Barclay 
Taxi Driver ..ccceoss. Leonard Bremen 
Suspenders .......++.-.-. Paul Burns 
Landlord Charles Seel 


Otto Preminger’s second open de- 
fiance of the Production Code is 
expressed in “The Man With the 
Golden “Arm,” a feature that focus- 
ses on addiction to narcotics. Clini- 
eal in its probing of the agonies, 
subject matter will seem forbidding 
to sensitive elements of the popu- 
lace. Fortunately this is a gripping. 
fascinating film, expertly produced 
and directed by Preminger and 

erformed with marked conviction 
y Frank Sinatra as the drug slave. 


Many of the usual boxoffice 

plusses are missing. But “Arm’’ is 
not the usual kind of picture. It 
has its power in the strangeness 
of its story and this has been fash- 
ioned into absorbing drama. It is 
bound to stir talk and controversy, 
assuring good ‘‘A” business initi- 
ally, at least. There being no 
precedental guideposts, the com- 
mercial fate of the production 
after the first showcasing—after 
those with special interests in the 
picture have been checked in—is 
a toughie to figure. But—crystal 
ball in hand—it looks like a fair 
bet all around. 
“Does “Arm” depress an audi- 
ence? This reviewer suggests the 
sereen characters are too remote 
to make such personal identifica- 
tion with the spectators. It is per- 
haps this very same factor that 
militates against the boxoffice 
prospects. The dope kick is beyond 
the ken of the general public and 
as a result there can be little sense 
of participation in the story and 
not much sympathy with the char- 
acters, 

Sinatra, as the picture opens, 
returns to his squalid Chicago 
haunts after six months in the fed- 
eral hospital in Lexington, Ky., 
where he was “cured” of his addic- 
tion. Thwarted in his attempt to 
land a job as a musician, he re- 
sumes as the dealer in a smalltime 
professional poker game. The ap- 
pellation, “Man With the Golden 
Arm,” stems from this. 

Eleanor Parker is a_ pathetic 
figure as his wife, pretending to be 
chair-ridden for the sole purpose 
of making Sinatra stay by her side. 
A downstairs neighbor is Kim 
Novak, and the s.a. angles are 
not overlooked by the camera. 
Arnold Stang is “Sparrow,” Sina- 
tra’s subservient sidekick with the 
larcenous inclinations. Darren 
McGavin is the peddler, insidious 
in his ways of luring Sinatra back 
to the first “fix’’ that leads to many 
others, 

Robert Strauss, John Conte, 
Doro Merande, George E. Stone. 
George Matthews and _ Leonid 
Kinskey round out the cast. And in 
all cases, stars, featured and semi- 
featured players, the thesp talent 
is hag be credited with a first-rate 
job. 

It’s the story that counts most, 
however. Screenplay by Walter 
Newman and Lewis Meltzer, from 
the Nelson Algren novel, analyzes 
the drug addict with strong convic- 
tion. What goes on looks for real. 
And terrifying effect is achieved 
in one situation wherein Snatra 
experiences the pain of denial 
when he so 
heroin, 

There is nothing pretty or happy 
in the play. After much torment? 
Sinatra walks away believing he 
again is cured but it is obvious 
that hs future is uncertain. It 
makes for a powerful’ condemna- 
tion of the use of narcotics, merci- 
less in its display of the cruelties 
of the habit. This is the kind of 
message that should be spread, not 
suppressed. 

Novel titles have been designed 
by Saul Bass, the musie by Elmer 


Bernstein deftly sets the moods | 
and technical credits all around 
are good. Gene, 


desperately needs | 


The Court-Martial of 
Billy Mitcheli 
(C’SCOPE—WARNERCOLOR) 


Gary Cooper in the excitable, 
exploitable, and after 30 years 
perhaps. still controversial, 
story of the fight for a sep- 
arate U.S. Air Force. 








Warner release of Milton Sperling pro- 


duction. Stars Gary Cooper; features 
Charles Bickford, Ralph Bellamy, Rod 
Steiger, Elizabeth Montgomery. Directed 


by Otto Preminger. Story and Screenplay 
by Sperling and Emmett Lavery; 
era, Sam Leavitt; editor, Folmar Blang- 
sted; music, Dimitri Tiomkiny Previéwed 


in N.Y. Dec. 2, ’55. Rungming time, 100 
MINS. z 

Billy Mitchell ....ccccce:; Gary Cooper 
Gen. Guthie «3. .cccses Charles Bickford 
Frank Reid .. «+, .ittvdeas Ralph Bellamy 
Maj. Allan Guillion......... Rod Steiger 


Margaret Lansdowne 
Elizabeth Montgomery 


Col, Motel. . ««isekerveve Fred Clark 
Col. Herbert White «cn sbeinse James Daly 
Comdr. Z. Lansdowne........-. Jack Lord 
Captain Elliott voqeevess weter Graves 
Russ Petere «2.6. .ccesee Darren McGavin 
Admiral Gage .......+.... Robert Simon 


Senator Fullerton ........ Charles Dingle 
Gen. Douglas MacArthur. .Dayton Lummis 
Capt. Eddie Rickenbacker... Tom McKee 
Major Carl Spaatz ...+ Steve RKoberts 
Gen. John J. Pershing... Herbert Heyes 
Major H. H. Arnold....Robert Brubaker 
Fiorello LaGuardia.......... Phil Arnold 
President Calvin Coolidge.... Ian Wolfe 
Admiral William S. Sims’. Will Wright 
Stu Stewart Steve Holland 
Yip Ryan 
Ted Adams 
Pershing’s Aide 


ee ee ee 


Manning Ross 
Carleton Young 





Mankind’s inherent interest in 
justice, and the methods of justice, 
and in political controversy, and 
its motivating forces, should be 
served and satisfied by this well 
written, produced and directed 
Warner release. Here is authentic 
high drama though wholly free of 
he-she vibrations. Dealing with 
real-life events of 30 years ago, the 
subject-matter is astonishingly 
topical probably because it spot- 
lights something which never dates 
and is always present. tense, 
namely, official rigidity, redtape 
and intellectual hardening of the 


arteries in the brains of aging 
bureaucrats. 

“The Court-Martial of Billy 
Mitchell” seems certain to stir 


much word-of-mouth. It may be 
taken for granted that the Warner 
exploiteers already are lining up 
school, patriotic society and other 
umpteen natural tie-ups, including 
the aviation industry, the his- 
torians, military editors and so on. 
Of special interest is the identity 
of one member of the court-mar- 
tial of 1925, General Douglas 
MacArthur. He has been cleverly 
cast to type and is imaginatively 
enacted by Dayton Lummis. 


Americans of the. present day 
are sure to be struck by the array 
of witnesses who finally were al- 
lowed to take the stand for 
Mitchell, men who were to loom 
large in later American politics 
and aviation, Eddie Rickenbacker, 
Carl Spaatz, Hap Arnold and Fio- 
rello LaGuardia. The latter is a 
young wasp on the stand and as 
deftly impersonated by Phil Ar- 
nold is good for quite a few gig- 
gles. There’s a flash of Cal 
Coolidge in the White House and 
several scenes with General John 
J. Pershing who emerges, in this 
treatment, as a military tradition- 
alist with his mind locked and 
bolted against new ideas. By con- 
trast Admiral William Sims is pic- 
tured as receptive to the claims of 
aviation and saltily aware of the 


Navy’s own tendency to com- 
placency. 
Whether this film will be at- 


tacked as one-sided remains to be 
noted; suffice that the point of 
view is frankly Mitchell’s. Those 
who opposed his visions and 
hounded him out of the army, 
after preliminarily breaking him 
from brigadier to colonel, natu- 
rally stand exposed as real dopes. 
For all the tactful omissions as to 
the moral climate of the’ 1920s 
(normalcy spelled out in Prohibi- 
tion, flaming youth and stock mar- 
ket boom) the picture is a real 
kick in the shins for the cult of 
blind military obedience and the 
lesson which is laid on the line 
relates to Pearl Harbor. The pic- 
ture shows Mitchell predicting the 
Japanese sneak attack on Pearl 
Harbor, and describing American 
vulnerability, all this 16 years be- 


in the presence of Douglas Mac- 
Arthur. 

In short, Mitchell is the prophet 
without honor in his own land, the 
early advocate of a separate air 
force under a unified defense de- 
partment and of an academy for 


at this moment is under construc- 
tion at Colorado Springs. 

The film is straightline story- 
telling with a minimum of big 
scenes, only a sprinkling of humor 
and no romance. Its appeal de- 





rives, as Stated at the outset, from 
j inherent human interest in justice. 
{It should be 


remarked that since 
|} the war many magazine articles 
and books and the smash “Caine 
| Mutiny” have made the public 


iaware of the military approach to | 





evidence, guilt and the tempering 
factor of mercy. 

His problem being to make an 
exciting “documentary” feature 
Otto Preminger astutely kepi all 
performances in check. The quiet, 
holding-onto-himself Mitchel! 
played by Gary Cooper may well 
be considerably less the firebrand 
than the Mitchell of real life. 
Plainly there was a econséientious 
scripting effort to show him in- 
tensely loyal to the army, unwilling 
to cast aspersions on offices and 
gentlemen, though some of them 


were asses, and intent upon fight-. 


ing his case on the broad lines of 
national defense. He was, of 
course, crying in a wilderness of 
post-Wilsonian pacifism. In the 
end he retained a congressman as 
counsel, a fellow with yellow jour- 
nalistic instincts, highly plausible 
as brought to life by Ralph Bel- 
lamy. 

The main trouping is by Cooper, 
Bellamy, Charles Bickford, Fred 
Clark and Rod Steiger. All are 
standout in professionalism though 
this is a writer’s, not an actor’s 
picture. Steiger alone has a bit of 
a field day as a hatchet man for 
the adjutant-general’s department 
who joins the prosecution late. An 
alumnus ot New York’s Actors 
Studio and therefore trained to he 
thoroughly detestable, Steiger 
sneers, jeers and figuratively knees 
the defendant with fine you'll- 
love-to-hate me zestiness. The one 
woman in the cast, and on the wit- 
ness stand, the widow of a naval 
hero, is appealingly presented by 
Elizabeth Montgomery. 

Sam Leavitt’s photography, Fol- 
mar Blangsted’s editing, Dimitri 
Tiomkin’s scoring represent savez 
craftsmanship subordinated to the 
service of uncomplicated ny 

nd, 


The Last Frentier 
(C’SCOPE-SONG-COLOR) 





Regulation cavalry-versus-In- 
dians actioner. 


Hollywood, Dec. 7. 

Columbia release of William Fadiman 
production. Stars Victor Mature, Guy 
Madison, Robert Preston, James Whit- 
more, Anne Bancroft; features Russell 
Collins, Peter Whitney. Pat Hogan. Di- 
rected by Anthony Mann. Screenplay, 
Philip Yordan, Russell S. Hughes: based 
on the novel “The Gilded Rooster” by 
Richard Emery Roberts; camera (Techni- 
color), William Mellor; editor, Al Clark: 
score, Leigh Hartline, conducted by Morris 
Stoloff; song. Lester Lee and Ned Wash- 
ington, sung by Rusty Draper. Previewed 
Dec. 5, ’55. Running time, 97 MINS. 


ME ott Reel et eee ee Victor Mature 
Captain Riordan ......... Guy Madison 
Col. Frank Marston......- Robert Preston 
EE Se ee James Whitmore 
CESS LIE .»». Amne Bancroft 
Canons Clart-. «2332002 . Russell Collins 
Set. Major Decker........ Peter Whitney 
OO ae See 
DO Ann = Manuel Donde 
TE ness cele < cones Guy Williams 
OO Se ee Mickey Kuhn 
EEE Sere William Calles 


air officers a la West Point which | 





The cavalry-Indians action of- 
fered in “The Last Frontier” never 
rises above a routine entertain- 
ment level. It has cast names for 
the outdoor market plus the benefit 
of Technicolor and CinemaScoped 
Mexican location sites, but these 
values are not matched by story 
values in the William Fadiman 
production under Antheny Mann’s 
direction. 


Some tentative moves towards 
firm establishment of character 
occur but they never jell into sub- 
stantial people faced with the prob- 
lem of hewing civilization out of 
a frontier. 


Mexico was substituted for the 
northwest of the 1860’s. Based on 
Richard Emery Roberts’ novel, 
“The Gilded Rooster,” script brings 
three primitive frontiersmen, Vic- 
tor Mature, James Whitmore and 
their Indian companion, Pat Hogan, 
into a fort commanded by Guy 
Madison. Already relieved of the 
pelts from a year’s hunting by 
hostile Indians, the trio decides to 
accept Madison’s offer to become 
scouts for the fort. 


From the on, it’s a conflict in 


human relationships, with the 
threat of Indian attack always 
present. Not making for polite 


society didoes are: Mature’s urge 
to make Anne Bancroft, the colo- 
nel’s lady, his woman; everyone’s 
hatred for the colonel, Robert 
Preston, harsh disciplinarian slight- 


fore that catastrophic Sunday and |!¥ Off his rocker who has usurped 


‘command of the fort from Madi- 
son, and the brutish training tactics 
used by tough sergeant Peter 
Whitney to ready the men for the 
colonel’s planned attack on the 
redskins. It all leads up to the 
big scrap in which Preston is killed 
and Mature can legitimately take 





|come a soldier. 

| Generally, the cast performances 
|; Measure up in okay fashion to the 
‘demands asked by scripting and 
direction, with none being particu- 
larly outstanding. The color lensing 
iby William Mellor is satisfactory, 
as are the other technical assists. 
A title tune, by Lester Lee and 
/Ned Washington and sung. by 
Rusty Draper, is heard at the 
_beginning and end of the footage. 
Brog. 


Miss Bancroft and stay on to be- | 


Inside Detroit 


Fair melodrama for the dual 
bill market. 


Hollywood, Dec. 9. 
Columbia release of a Clover produc- 
tion. Stars Dennis O’Keefe, Pat O’Brien; 


tures Mark Damon, Larry Blake, Ken 
Christy, Joseph Turkel, Paul Bryar, Rob- 
ert E. Griffin. Directed by Fred F. Sears. 
Written by Robert E. Kent and James 
B. Gordon; camera, Henry Freulich: edi- 
tor, Gene Havlick; music conducted by 
Mischa Bakaleinikoff. Previewed Dec. 6, 
55. Running time, 860 MINS. 


Diair Vickers ...:s. cw. Dennis O’Keefe 
Gue -Linden: ... «.é¢sies pepe eds Pat O’Brien 
Jomt Calvin. wi sve stasis Tina Carver 
Barbara Linden .......... Margaret Field 
WEeEE LINGON 2s cwiovicears Mark Damon 
BEAX -FOAMEMNESS occ udeieevies Larry Blake 
Ben Macauley. ..s.2cse+¢.-: Ken Christy 
Pete Liak ......+..4 yi sivcervs Joseph Turkel 
Sam Foran. ......ecs.s-4.. Paul Bryar 
Hoagy Mitchell ...... Robert E. Griffin 
Jenkins . 0 o PES y oes Guy Kingsford 
Foby Gordon . . ei vw os0 6s: Dick Rich 
PPORGUES :.. . 5-00 osu eke we Norman Leavitt 
Ethel Linden ......... Katherine Warren 





“Inside Detroit” is another in 
Clover’s pseudo-factual series of 
program dramas for Columbia. It’s 
a familiar good-versus-racketeer 
type of actioner, using the house- 
cleaning by the United Auto 
Workers local in Detroit to spring- 
board a documentary-styled treat- 
ment. Names of Dennis O’Keefe 
and Pat O’Brien will help its 
chances in the dualer situations. 

Robert E. Kent and James B. 
Gordon obviously peg their screen 
story on the real-life bombing at- 
tempt on the Reuther brothers 
some years ago. Yarn opens with 
an attempt on the life of O’Keefe, 
honest union leader, with a bomb- 


ing in the local’s headquarters. 
The explosion kills’ O’Keefe’s 
younger brother and he immedi- 
ately suspects that O’Brien, for- 
mer unionite about to be freed 
after a five-year sentence for rack- 
eteering, is readying to move in 
again. His suspicions are correct 
and before O’Brien again learns 
crooks can’t buck honest unions 
there have been some killings and 
people hurt, includmg O’Brien’s 
own daughter, Margaret Field, and 
son, Mark Damon, who all along 
had refused to believe their father 
was bad 


Performances are mostly 
straight-liné and competently han- 
dled with a couple of the cast 
members impressing slightly more. 
One is Tina Carver, who plays 
O’Brien’s blonde mistress and his 
partner in a call girl operation 
that paSses as a model agency. The 
other is young Damon as O’Brien’s 
troubled, disillusioned son. Larry 
Blake also does okay as the plain- 
clothesman assigned to protect 
O'Keefe. 

Fred F. Sears’ direction of the 
Clover unit film is competent, as 
are the photography by Henry 
Freulich, editing, and other con- 
tributions. Brog. 


The Beast With 
1.000.000 Eves 


Tedious science-fictioner for 
less discriminating program 
spots. 


Hollywood, Dec. 1. 
American Releasing Corp. release of a 
David Kramarsky production. Features 
Paul Birch, Lorna Thayer, Dona Cole. 
Directed by Kramarsky. Screenplay, Tom 
Filer; camera, Everett Baker; editor, Jack 
Killeser; music, John Bickford. Reviewed 

Nov. 30, °55. Running time, 78 MINS. 
MM SN eo he e's gee ot Paul Birch 
PS Pr ee ar Lorna Thayer 
MOTE OMY ss .ce'oescadaads Dona Cole 
Larry Dick Sargant 
he .. Av es eWEb a dee Leonard Tarver 
Old Man Webber ....... Chester Conklin 


Whatever slight science-fiction 
premise this entry might hold is 
lost in a maze of drawout situations 
and tiresome dialog which leads to 
a confusing windup not likely to 
be readily understood by general 
audiences. 


Marking his first motion picture 
effort, producer-director David 
Kramarsky hangs his theme on 
What happens to a small family 
living in the desert when a creature 
from another planet sets down 
nearby in an attempt to take over 
the Earth by projecting its mind 
into all living things. Birds attack 
humans, and normally gentle ani- 
mals turn vicious. The family finds 
a strange and evil foree closing in 
on them, until through the sheer 
force of love they are finally able 
to throw off the shackles. The in- 
terplanetary craft which brought 
the creature flies away, with or 
| without the strange visitor, and it’s 
,up to the audience to figure this 
| out, if they're still with the picture. 
| . Paul Birch and Lorna Thayer, 
;as the parents, and Dona Cole in 
| daughter role play their characters 
/ as well as possible but stand small 
|chance with the contrived Tom 
| Filer script. Cevnard Tarver is in 
, for considerable unnecessary foot- 





Whit. 





costars Tina Carver, M@rgaret Field; fea-- 


The Rains of Ranchipur 
(C’SCOPE—COLOR) 


Updated version of Louis 
Bromfield yarn with~ Lana 
Turner fer marquee. Spectacu- 
lar but not outstanding, 








20th-Fox release of Frank Ross produc. 
tion. Stars Lana Turner, Richard Burton 
Fred MacMurray, Joan Caulfield, Michaci 
Rennie; features Eugenie Leontevich, 
Gladys Hurlbut, Madge Kennedy, Carlo 
Rizzo, Beatrice Kraft. Directed by Jean 
Negulesco. Screenplay, Miller, 
based on Louis Bromfield’s “The Rains 
Came’; eamera (De Luxe Color), Milton 
Krasner; editor, Dorothy Spencer; music, 
Hugo Friedhofer, conducted by Lionci 
Newman. Previewed in N.Y. Dec. 9, °55. 
Running time, 104 MINS, 


Edwina bona nly & oo CRW EE OO Lana Turner 
Bs OT uy s +o ¥#sbas ee... Richard Burton 
Tom Ransome ......405.. Fred MacMurray 
gg Se ee oe +». Joan Caulfield 
Lord Eskettl ..35..0s03.. Michael Rennie 
Maharani _........., Eugenie Leontovich 
Mrs. Simon .......++.-.. Gladys Hurlbut 
Mrs. Smiley ..........-. Madge Kennedy 
EE a Eee Carlo Arizzo 
Oriental Daneer ......... Beatrice Kra!t 


Dae > MEY ses Sak bs eee oN King Calder 

Louis Bromfield’s “The Rains 
| Came,” brought to the screen once 
before by 20th-Fox in 1939, has 
been filmed again, this time with 
Lana Turner as the, titled trollop. 
Somehow, the Orient (Pakistan) 
comes off better than the cast, 
thanks in part to CinemaScope 
although considering the wordiness 
of the book, which scripter Merle 
Miller reflected in some ‘rather 
lengthy passages of dialog, “Rains 
of Ranchipur” fares okay. 


Director Jean Negulesco’s earth- 
quake and flood sequences alone 
make the picture worthwhile as 
b.o. The earth rocks and debris 
comes crashing down on panicked 
multitudes. This is followed by 
equally exciting and_ terrifying 
shots as the dam bursts and the 
waters come rushing through the 
town, destroying everything and 
drowning thousands as torrential 
rains keep beating down. 


Negulesco, with an obvious eye 
to action (there’s also a fine tiger 
hunt seene), may have felt the 
story itself was least important or 
perhaps knew he needed such 
props for a mediocre script. At any 
rate, the cast itself hardly comes 
alive. Only sturdy performances 
are turned in by Richard Burton 
and Eugenie Leontovich. 


Miss Turner, as Edwina (Lady 
Esketh) has the role of a temptress 
down pat, perhaps too much so. 
She’s good in a couple of scenes, 
indifferent in most of them and 
almost embarrassing in some. 
Climactie bit, when _she reveals the 
changes that have come over her, 
required superior acting, and it 
wasn’t there. 

Burton’s portrayal of Dr. Safti, 
the dedicated Indian doctor who 
falls in love with Miss Turner, has 
strength and conviction and _ is 
underplayed intelligently. He reg- 
isters strongly. As the Maharrani; 
Miss Leontovich has dignity, and 
the scenes between her and Burton 
are definite assets to the picture. 

Fred MacMurray is just plain 
miscast as the disillusioned drunk- 
ard who grows up during the flood 
emergency. Joan Caulfield is cute 
in a part that seems to have been 
written for a younger girl. and 
Michael Rennie, always a capable 
performer is relegated to a minor 
role as the weak husband of the 
flirtatious Miss Turner. 


Lenser Milton Krasner knows 
his job and the De Luxe color in 
this film is excellent. Producer 
Frank Ross hasn’t spared the dol- 
lars in aiming for lavish sets and 
costumes which are eye-arrestin2. 

Story, in case someone doesn’t 
remember, has the Eskeths arriv- 
ing in Ranchipur where Miss Tur- 
ner loses no time trying to seduce 
Burton. Latter falls for her and, 
for the first time, she experiences 
real love. In the end, Miss Turner 
gives up her Indian and returns to 
her husband, while Burton devotes 
himself to his mission as a doctor. 
In between all this, there are some 
torrid love scenes and a great deal 
of conversation. Hift. 


Briefs From the Lots 


Hollywood, Dec. 13. 
Sarita Montiel will co-star op- 
posite Tab Hunter in “The Burn- 
ing Hills.” Richard Whorf produc- 
tion at Warners . Connie Gil- 
christ drew a role in “The Mar in 
the Gray Flannél Sit” at 20th- 
Fox ... Dolores Gray and Ann 
Miller were added to the cast of 
“The Opposite Sex” at Metro . 
Todon Productions changed “Man 
Betrayed.” now shooting in Lon- 
don for RKO release, to “Pay the 
Piper.” Richard Basehart and 
Mary Murphy star... James Drury 
won a term contract at 20th-Fox 

















, age, and Chester Conklin is called ' 


upon for out-of-p!ace comedy. | Werewolf, 


.. Maria Palmer will star in 
“Grand Canyon Affair,” Bor's 
Petroff indie production. which 
rolls early next month . . . Joyce 
Ho'den, former U contractee, will 
Dilay -the femme lead in ‘fhe 
Sam Katzman produc- 


j}tion at Columbia. 
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FRINGE THEATRES AS GARAGES? 


Inside Stuff—Pictures 


Despite the New York City Youth Board’s refusal to accept a screen- 
play by playwright Arthur Miller on the board’s work with street gangs, 
it's expected that Combined Artists Inc., production company, willnot 
abandon its plans to film a picture based on the subject. Youth Board_ 
an independent agency of Mayor Robert F. Wagner's office, voted 11 

to 9 last week against allowing Miller to write the film script. Pre- 
viously a sub-committee of the board had voted five to one to.go ahead 
with the picture. 

Miller had ‘gathered most of his material and may now turn out the 
script without identifying the N. Y. Youth Board or its workers. Origi- 
nal plan called for the Youth Board to receive 5% of the profits of 
the picture which was slated for theatrical release throughout the 
country. Combined Artists is now seeking a releasing deal with a 
major company. 

In nixing the contract with Combined Artists because of Miller’s 
connection, the Youth Board said: “We wish tq make it entirely clear 
that by this decision we are not passing judgment on Mr. Miller's 
loyalty as a citizen or on his merits as a great artist.” 





— 





MAJOR CHAINS? 
DIVERSIFICATION 


Major theatre circuits, with an 
eye toward diversification, are ex- 
ploring the possibility of convert- 
ing some of their marginal thea- 
tres into garages. The shift from 
theatre to garage is considéred a 
logical development since most of 
the theatre properties are in ideal- 
ly-located congested areas. Rated 
as naturals for conversion are 
some of the old downtown houses 
which have outlived their useful- 








Unblocked Writer! 

Louis L’Amour, prolific 
writer of western stories, sold 
the film rights to five of his 
yarns during 1955. “The Burn- 
Hills,” currently in the Satur- 
day Evening Post, went to 
Warner Bros. Marlon Brando 
will produce and star in “To 
Tame a Land.” Alan Ladd will 
ditto with “Guns of the Tim- - 





Film industry dividends are still pouring out at a rate well above 
1954. For the first 10 months of 1955, U, S. Department of Commerce 
reports, the industry stockholders received $23,580,000, compared with 
$19,847,000 for the same period of 1954. In October, 1955, the com- 
panies disbursed $1,695,000 to their stockholders. A year ago, the 
total for the month was $1,241,000. This October, AB-PT paid $1,162,- 
000, bettering the $1,126,000 of last year. Republic Pictures cut a 
$100,000 melon each October; and District Theatres paid $15,000 each 
year. Columbia Pictures dished out $297,000 to stockholders in Octo- 
ber, but nothing in October, 1954. Chesapeake Industries (formerly 
Pathe) paid $121,000 this year. Last year it gave no dividend in 
October. 


~ 


With an important stake in their own properties, independent pro- 
ducers associated with major film company are seeking and, in many 
cases, are obtaining a greater say-so in the planning and execution 
of the sales and promotional plans for their -pictures. 

indiés generalize that too often the major companies have found 
the indie to be the appropriate “fall guy” in the never-endmg battle 
with exhibitors over terms. An answer usually supplied a beefing 
theatreowner is that “we dont set the terms. They're determined 
by the independent producer.” This excuse, according to exhibitors, 
has come most frequently from United Artists, particularly on the 
big pictures that UA demands’ 50° to 70° terms. 





Miniature preview of the arguments pro and con that-can be ex- 
pected if and when the Federal Communications Commission sched- 
ules hearings on home-toll tv is due during the second week of Jan 
uary via a hearing on the topic before the Rules Committee of the 
New York City Council. Committee, according to John Merli, its 
chairman, will hear all sides “in a fair and democratic manner.” It’s 
acting on a resolution introed by Abe Stark, Council president, that 
the Council urge the FCC to withhold approval of subscription video. 
Stark’s resolution held that pay-as-you-see violated the 1934 Commu- 
nications Aet and warned free breadcasting would be threatened with 
extinction “by the unfair competition of well-financed syndicates.” 


Paramount’s “Seven Little Foys” looks to be setting up some 
boxoffice guideposts. The Eddie Foy. biopic, starring Bob Hope, is 
proving the most successful Hope vehicle in the past several years. 
Regarded as the significant factor .is that the string of Hope films 
in the recent past faltered at the b.o., yet offered the type of wise- 
crack material long identifiable with the comedian. On the other hand, 
“Foys” presented an array of believable characters enmeshed in 
plausible circumstances, with little accent on the snappy cracks. Pic- 


ture seems headed for $4,000,000 in domestic distribution revenue, | 


meaning it’s one of Par’s top pictures of the year. 


North Central Allied has started a campaign to try to-make federal 
film rentals regulation more palatable for those of its members who 
balk at any sort of governmental intercession into the industry. ' 

In is current bulletin it concedes that “many have a natural aver- 
sion to the words ‘federal regulation, ‘but declares “the more that 
exhibitors. understand just what kind of relief is being sought and 
the more that they know about what is actually taking place in other 
countries, the more they favor seeking help.” 


RKO Pictures Corp., holding company still controlled jointly by 
Howard Hughes and Floyd Odlum. was active on the trading front 
this week after having been out of the spotlight the past couple of 
months. 
the corporation’s common stock, bringing his total holdings to 6,000 
Shares. Walker also is v.p. and counsel for the RKO Teleradio film 
company now controlled by Tom O'Neil. 





Territory’s subsequent-run and smalltown exhibitors are 
warned by Bennie Berger, North Central Allied president, that con- 
tinued operation of houses requiring more than one change of bill every 
week face the prospect of still further and more drastic film production 
Curtailment, a “shortage” more acute than any so far experienced. 
Full effect of.“not enough pictures to permit continuous theatre op- 
eration” may be several years away, but the trend is clear. 


Preliminary allocation of $626,827 to the Los Angeles Community 





Chest has been decreed by the Permanent Charities Committee as the 


1956 drive went into its last few days. Campaign to raise funds ends 
Thursday (15). Grant to the Community Chest probably will be in- 
Creased if all pledges are collected. 


Fete Reg March 


Saint John, N. B., Dec. 13. 

_ Reginald G. March; manager of 
the 20th-Fox branch here, was | 
tendered a testimonial by associ- | Mexico has © 
ates in the trade on the occasion of | Neufeld to launch his “Wild Da- 
his retirement after 42 years in the | kotas” on location in the United 
business. He started as advertising | States. No Mexican crews are 
and shipping clerk for the old | available until after the first of 
‘athe company. year. 

Dinner was sponsored by Mari-| Associated Film Booking Corp. 
“me Allied Exhibitors Assn. in | which will distribute, insisted on an 
Conjunction with the Motion Pic-| immediate start of the Bill Wil- 
ture Pioneers and the Maritime | liams-Jim Davis co-starrer, to meet 
Pi Board of Trade. la spring releasing schedule. 














DIVERTED ‘DAKOTAS’ 


‘No Mexican Crews Until Next 
Month Cause Location Switch 














Hollywood, Dec. 13. 
Over-extended production in 
forced producer Sig 





berland.” .Columbia bought 
“Black Jack Ketchum” and 
20th-Fox acquired “Sitka.” 

L’Amour is still working on 
the latter, but 20th bought it 
from an outline. 


ness because of residential popu- 
lation shifts. However, the prop- 
erties rem?in valuable sites be- 
cause of their location in the cen- 
tralized business districts. 


The trend has already started on 
a small scale and is expected to | 
grow as soon as several of the 











| 


} 
| 


major chains complete an analysis 
of each of their theatre holdings. 
There are already signs that the 
circuits are inclined to favor a 
shift from urban to suburban areas. 
In the majority of attempts to in- 
crease theatre holdings, the cir- 
cuits have favored the drive-in 
| over the conventional theatre. If 
| the chains decide to “garage-ize” 
, some of their marginal city hold- 
| ings, there will no doubt be a de- 
_termined effort to acquire drive-in 
| properties, as has been the policy 
|.0f Loew’s and National Theatres. 





It’s understood that Stanley War- | 


| her, having completed the divesti- 


Pat O’Brien’s Tax Win; 
Upheld on ’44 Company; 


| Warners Net Profit Up (By $25,656) 


Company Advanced Indie Producers $20,091,314 
During 1955 Fiscal Period 


Warner Bros. net profit for the 
fiscal year ending August was 
$4,002,530 as compared with $3,- 
976,874 in 1954, an increase of oniy 
$25,656. The net take is equivalent 
to $1.61 per share of common stock 
as against $1.60 for the previous 
financial stanza. 

What appears to have cut into 
the company’s take during 1955 
despite the release of several espe- 
cially successful boxoffice pictures 
(“Battle Cry,” “Mr. Roberts’) is a 
sum of $5,826,756 of unrecoverable 
advances to independent producers. 
This seems to indicate that a num- 
ber of WB-financed indie projects 
did not live up to expectations. 
Helpful to Warners profit margin 





in the most recent fiscal period is 


No Personal Liability | a reduction in the income tax and 


Washington, Dec. 13. 
Income tax suit brought against 











Pat O’Brien and two associates by | 


| the Internal Revenue Service has 
| been kayoed by the U. S. Tax 
| Court in a ruling up»olding the 
! actor. Named with O’Brien were 


| Phil Ryan and Graydon B. Howe. | 


| U.S. sought an additional $139,000 
| in taxes and penalties on the earn- 
| ings of the 1944 film, “Secret Com- 
| mand,” which was produced by a 


J. Miller Walker, v.p.-director, bought up 3,000 shares of | 


being | 


ture prowsions of the Govern-| cojapsible corporation and_ re- 
| ments consent decree, is also ac- | jeacsed by Columbia 

| lively surveying the drive-in field, Tax Court held that 
| The development of the new had been a bona fide corporation; 
itype of “pigeonhole” garages, | was dissolved in 1944; and was not 
which are relatively inexpensive to | required to file reports thereafter. 
+ construct, is said to be hastening | 
|the move in that direction. Cir- | 
| cuits toppers have been carefully | ‘ROSE TATTOO’ OFF IN 
| keeping tabs on thé results of some | 

jrecent theatre-to-garage conver- 


sions. In Albany, for example, er | SHOWER OF $50 BILLS 


former Playhouse, is now a “‘pigeon- | Eight hundred persons, including 
Sree garage and a former film 4 heavy lineup of show business 
| man—Jake Wilk of Warner Bros.— | personalities, paid $50 each to at- 
td associated with the operating | tend Monday night’s (12) formal 
| Sroup. A former Shea theatre’ in | opening of Hal Wallis’ “The Rose 
| Buffalo, N. Y., and a former Fabian | Tattoo” at New York’s Astor The- 
| house in Harrisburg, Pa., are now | atre and a party that followed at 
“pigeonhole” garages. 'the Sheraton Astor Hotel. Addi- 
These, according to industryites, | tionally 200 tickets at $2 per were 
are only a few of the former cin- | 
emas now operating as parking | only, meaning a total gross of $40,- 
places. The predication is that | 400. Proceeds went to the Ac- 
many more shifts will take place tors’ Studio. 
in the near future. Pitching in onthe entertain- 


| ment, among others, were 
* 9 Burrows, who served as emcee, 
Warwick's 6 All 
° ‘ 
Shooting Q’Seas 


Mary Martin and her daughter 
Hollywood, Dec. 13. 


Heller, Hermione Gingold and 
| Adolph Green. Tex & Jinx, doing 

Warwick Productions gs embark- 
ing on the heftiest schedule in in- | liams. 








'a live WRCA show at the hotel, 
'at one time on the mike had Mar- 
lon Brando, Sid Caesar, Joan Craw- 
ford, Wallis and director 
| Mann. Steve Allen, live on the 
| NBC-TV network, .interviewed 
Helen Hayes and Tennessee Wil- 
Reps of the NBC Monitor 





die’s history with program of si¥ program table-hopped with tape 
features representing $9,000,000 recorders. oo 
budget outlay for 1956. Two more Paramount, distributor of “Tat- 


too,” set up the preem with the 
Actors’ Studio as beneficiary. 


than 1955 output, all: six will be 
| filmed aboard, 


Irving Allen, A. F. “Cubby” 
Broccoli 


Fe ole I Londen henignat et | Drivers Gotta See Sign: 
Qzoner Op to Appea 


plus N. Y. office at Columbia Stu- 
dios through which it releases 
Spring Valley, N. Y., Dec. 13. 
Refusal of local officials to per- | 








| Also is building a four-story of- 
fice building in London. 


First for 1956 will be “Fire pee ails 
| Down Below” scripted by Irwin! mit him to erect a “suitable” sign 
' 


Shaw, which rolls next month on 
Martinique. 


DICK SHAWN, TV COMIC 
PENDS FOR METRO “SEX’ ‘recently denied his request to in- | 


stall a marquee near Route 59! 
Hollywood, Dec. 13. 


5 which would be clearly visible to 
{ Negotiations are underway for are 
Dick Shawn, cafe and tv singer-| Motorists, 
comedian to play in Metro's “Op- While admitting that Appelman’s 
posite Sex,” musical remake of Case was of a unique nature, board 
Clare Luce’s “The Women.” Film| nevertheless ruled that the pro- 
has two big male parts and Leslie | posed sign must be within 25 feet 
Nielson is cast for one. Shawn/of and parallel to the ozoner’s 
‘would do other, that of a singing screen. Attorney for the Rockland 
cowboy. claims that if these requirements 


to advertise his Rockland Drive-In. 
|'Theatre near here will be chal- 
jlenged in N.Y. Supreme Court by 
!owner Harry Appelman. Ramapo 





David Miller will direct Joe are complied with no occupant of 
Pasternak production starring an auto could read the sign from 
June Allyson, Ann Sheridan, the highway until they were in 


| Dorothy Gray, Ann Miller. ‘front of it. 


Terneen 


sold for admission to the theatre | 


Abe 


Daniel | 


| 20th Kicks Off 8 


contingent liability provisions — 


| $3,400,000 and $500,000 in 1955 as 


| against $4,100,000 and $550,000 in 
1954. 

Warners romance with indie pro- 
ducers continues to grow. During 
the 1955 fiscal stanza, the company 
advanced $20,091,314 to indie film- 
makers. The advance in 1954 was 
$18,536,773. Of the $20,091,314, 
$6,790,087 represents released pro- 
ductions, $6,995 344 comp!leted pro- 
ductions not released, and $6,.305,- 
883 production in process. 

Company’s overall take from film 
rentals, sales, etc., was $72,597,678 
as compared with $67.014,014 for 
the comparable fiscal period a year 
ago. Dividend rate for both 1954 
and 1955 was $1.20 per share. 

Annual stockholders meeting is 
scheduled for Feb. 1. 


Fim Buyers 
National Assn. 


Chicago, Dec.-13 
Representatives of film buying 
and booking organizations from all 
sections of the U. S. met here 
| over the weekend to form a Na- 





tional Assn. of Film Service Or- 
ganizations. 
Sidney Cohen, Film Service 


Corp., Salt Lake City, was named 
prexy of the new group. Posts 
of veepee and secretary-treasurer 
went to Lou Hanna, Cooperative 
Theatre Service, Pittsburgh, and 
Ed V. Green, Texas Theatre Serv- 
ice Co., Dallas, respectively. 

New association has set as its 
aims the development of high 
standards of service and conduct 
of its members, better understand- 
ing between distribution and exhi- 
bition, and cooperation with all 
groups seeking to solve the prob- 
lems of theatreowners, 

Group plans to select an execu- 
tive director and to establish an 
office in a centrally-located city. 
The next general meeting of the 
association has been scheduled for 


| Cleveland Feb. 18-19 

















Hollywood, Dec. 13. 
Twentieth-Fox wili tee off the 
new year with a total of eight pic- 


; | tures in production, a record for 
| Township Zoning Board of Appeals | company since the advent of Cine- 


maScope. 

With four already before the 
cameras, studio will put another 
four into work before the end of 
the month. Starters within the 
next three weeks are “The 6th ot 


June,” “The Proud Ones.” [he 
Day the Century Ended” and 
“Hilda Crane.” 

Currently shooting are rhe 
Man in the Gray Flannel! Suit.” 
“The King and I,” “The Revolt ot 
Mamie Stover” and “23 Paces to 
Baker Street,” latter two lensiig 


in Hawaii and England, respec- 


i tively. 
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The Sweep Of 





1955 


“RED RIVER”. 


Valter MATTHAU-iana DOUGLAS: Walter ABEL. 





FRANK DAVIS ww BEN HECHT - ANDRE De 10TH 


Produced by 





PRINT BY 


TECHNICOLOR ‘MHLW ston: A BRYNA PRODUCTION 
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Introducing 


“sa MARTINELL 


whose obvious appeal has 
already won her tremen- 


dous space in major nation- 
al magazines -even before 


the release of her first film. 
“SURE TO BE A HOLLYWOOD 
SENSATION!”—says Esquire 
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Pre-Xmas Factors Lull L.A. Trade 
But ‘Picnic’ Okay $17,000; ‘Benson’ 
1746, Holiday’ $34,500, ‘Okla.’ 286 


| 





Los Angeles, Dec. 13. 

’ Christmas lull, coupled with 
weak. new bills, is realiy holding 
down firstrun biz in curfent frame. | 
With crop of reissues set for up- 
coming week, b.o. prospects loom | 
slim during period between now 
and Xmas Day for local deluxers. 

Even special one-week, well | 
ballyhooed Academy _ eligibility | 
run of “Picnic” at Warner Beverly | 


is failing to generate much steam. | 


Broadway Grosses 


Estimated Total Gross 
This Week $509,600 
‘Based on 22 theatres.) 
Last Year . $450,500 
(Based on 22 theatres.) 

wees: il ge, de 














j 
However, the $17,000 in sight is| §& ? . 
deemed satisfactory considering | ih i] t | 
season. “Private War of Major | 9 


Benson” paired with “The Shrike” | 
is so-so $17,500 in three tae | ‘ * 
“Miss Dove,” “Deep Blue Sea,” | * a 
and “Wiretapper” are among the | nl D S; Q C 
pix doing badly in first weeks. 
Three strong holdovers continue | Indianapolis, Dec. 13. 


to be “Cinerama ee ae Biz is quiet here ‘this stanza, 
$34,900 in fourth frame; ai despite the fact that only three 
homa,” good $28,000, also fourth; | firsiruns are operating for first 


and “Guys and Dolls,” good $21.- 
500 in third. Everything else is; 
in the red. 

Estimates for This Week 


time since big downtown houses 
were built here. But “Three Stripes 
In. Sun” is doing nicely at Loew’s | 
‘to lead the city. “Female on 

Warner Beverly (SW) (1,612; $1- | Beach” at the Indiana and “I Died 
$1.75)—"Pieniec” (Col). in for spe- Thousand Times” at the Circie are 
cial one-week booking to qualify | only moderate. Full lineup of five 
for possible Academy Award nom-|firstruns will be restored Xmas 


ination. Okay $17,000 or there-; week when Lyric, closed since 
abouts. Last week, “Desperate |spring. and Keith’s both reopen, 
Hours” (Par) (8th wk-5 days),|the latter with “Guys and Dolls. 


Estimates for This week 





$2.400. 





ilshire (FWC) (2.296: $1-; Cirele  ‘Cockrill-Dolle) (2,800; 
$190 "Deep” Blue Sea” (20th). | 50-85)—“Died 1,000 Times” (WB) | 
Slow $14,000. Last week, ‘“Miss|and “Toughest Man Alive” (AA). | 
Dove” (20th) (4th wk-6 days), | Slender $7,000. Last week, ‘Treas- 


$4,300. /ure Pancho Villa” (RKO), same. + 

Downtown Paramount, Wiltern,| Indiana (C-D) (3,200; 50-85) — | 
Hollywood (ABPT-SW-FWC) (3,-|‘Female on Beach” (U). Modest | 
300: 2,344; 756; 90-$1.50)—‘Pri-| 58.000. Last week, “Pompey’s | 
vate War Major Benson” (U) and/| Head” (20th), $8,500. 
“Shrike” (U). So-so $17,500. Last| Loew’s (Loew) (2.427; 50-80) — | 
week, Par, “Rebel Without Cause” | ‘3 Stripes in Sun” (Col)-eand “Law- 





(WB) and “Warriors” (AA) (4th less Street” (Col). Bright $9,000. | 

wk), $7.000; others with units. | Last week, Tender Trap” (M-G) 
Los Angeles, Vogue, Ritz’ Loy- and “Desert Sands” (UA) (2d wk), 
ola (FWC) (2,097; 885; 1,363; 1,- | $10,000. 

248: 90-$1.50)—"'Miss Dove” (20th) | 

and “Simba” (Indie). Siim $12,-) ¢ : ? 

000. Last week, L: A.,, Levels, | Spoilers Smooth 14G, 

“Tall Men” (20th) and “Chance | T ca ’ 

Meeting” (Indie) (3d wk-5 days), Wash.; Cun OK $17,000, 


$8,000; Ritz and Vogue with War- | ‘ ’ . 
ner Downtown, “Lawiess Street” 
(Col) and ‘“Hell’s Horizon” ‘ean).| | Dolls Fast 226 i Ath 
$12,600. Cok Washington, Dec. 13. 
Warner Downtown, Iris, El Rey | Main stem biz has run’ into the 
(SW-FWC) 1.757; 816; 861; 80-| Yuletide doldrums. Nevertheless, | 
$1.50) “Wiretapper” (Indie) and general level is somewhat above 
“Cimarron Kid” (U) (reissue).’ similar period last year. ‘None of 
(Continued on page 25) newcomers are rated blockbuster, 
| but both “Spoilers,” at  Loew’s | 


F a . Palace and “Man With Gun” at} 
| Canitol shape good. Also surpris- 
Strike Hits Det. Albeit ’ inciy brisk is “Tarantula” paired | 
‘ ; m with. “Ruaning Wild” at the Co-| 
Gun’ Stout 236; ‘Dolls | 
‘ ° + | ues fast in fdurth stanza at Keith’s. | 
276 3d Holiday 15G | “Desperate Hours,” fifth week at 
j 4 RE Sri |Trans-Lux, “and “Trouble — with | 
etroit, oe. ; 

Although foreign-lan-| continue on even keel. 
guage, union and nabe newspapers Estimates for This Week 
have increased circulation in ef-| AmbasSador (SW) (1.490; 75-$1) | 


RS RSS 











: ‘ om ~ ee 
lumbia. ‘Guys and. Dolis” contin-/| 
'Harry” in 3d. session at Dupont, | 
various 


fort to fill yoid left by shutdown; —‘‘Queen Bee” (Col). Mild $3,500 | 

of three metropolitan dailies, down-| or near. Last week, “Died. 1,000 | 

town pix ads ere not being seen by| Times” (WB), $4,500. 
nearly as many potential patrons! Capitol (Loew) (3,434; 70-95)— 
4 per usual and biz is off generally. “!an With Gun” ‘(UA).. Pleasing | 
Exceptions seem to be “Guys and $17.000, will hold. Last week, | 
i Dolls,’ strong in third frame at | “Tender Trap” (M-G) (3d wk), oke 
Adams, and “Man With Gun,”’) °12.000 on tilted scale. 

which looks good at the Michigan. Columbia (Leew) (1,174; 70-95) 
i “Cinerama Holiday” stays below!) —‘‘Tarantula” (U) and ‘Running 


Wild” (‘U). Brisk $7,500 fer these 
tvo thrillers. Last week, “Stranger 


$20.000- figure for second week in 
row, first time in 44-week run, but 


still solid takings. on Horseback” (UA) (2d wk), 
Estimates for This Week $6 500. 
Fox (Fox-Detroit) (5.000: — $1- Dupont ‘Lopert) (372; 75-$1.10) 


$1.25)—“Day World Ended” (Indie) 
and “Phantom from 10,000 
Leagues” (Indie). Poor $10,000. 
Last week, “‘Pompey’s Head” (20th) 
(2d wk), $11,000. 

Michigan (‘United Detroit) (4,000; 


—‘‘Trouble With Harry” (Par) (3d 
wk). Steady $5,000 after $5,500 
lasi week. Stays. 
EKeith’s (RKO) (1.939; $1-$1.80) 
(Continued on page 25) 


| “Texas Lady” 


'$11:000! Last week, $12,800. 


‘HEAD’ OMAHA LEADER, 
BIG $11,500; ‘LADY’ 46 


_ Omaha, Dec. 13. 

Biz is a bit better at downtown 
spots this week although far from 
strong generally. “View From 
Pompey’s Head” is setting pace at 
Orpheum, with a fairly big session. 
“Quentin Durward” at State and 
“Texas Lady” at Brandeis are just 
okay. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-$1)— 

(RKO) and “Road- 


house Girl’ (Indie). Okay $4,000. 


Last week. “Died 1,000 ° Times” 
1 (WB) and ‘Master Plan” (Indie), 
ditto. . 


Omaha iTristates) (2,000; 50-90) 
—‘‘King’s Thief” (M-G) and ‘“‘Sven- 


| gali” (M-G). Moderate $5.500. Last 


week “Tarantula” (U) and “Run- 
ning Wild” (U), $7,500. 

Orpheum (Tristates) (2,890; 70- 
90)—‘‘View from Pompey’s Head” 
20th). Big $11,500. Last week, 
“Tender Trap’ ‘M-G) (2d_ wk), 
$7.500. 

State (Goldberg) (860; '70-90)— 
“Quentin Durward” (M-G). Okay 


$4.800. Last week, ‘‘Good Morning 
Miss Dove” (20th) (2d wk), $2,000 
in 4 days. 





‘Spoilers Loud 


8G, Pitt; Sun 96 


Pittsburgh, Dec. 13. 
Pre-Christmas slump continues 


er houses. Harris with “Three 
Strives in Sun” looms nice. 
Spoilers” is sturdy at Fulton. Both 
are way ahead of “Scarlet Coat’. 
at Penn and twinner, of ‘Texas 
Lady” at Stanley. ‘I Am Camera” 
is offish at Squirrel Hill in third, 
but “An Inspector Calls’ is hang- 
ing on at Guild. “Cinerama Holi- 
day” still is fine tn 43d week at 
Warner. 
Estimates for This Week 

Fulton (Shea) (1.700; 65-$1)— 
“Spoilers” (U). Action picture 
doing very well considering how 
things are elsewhere; looks® solid 
$8,000 or near. Last week, “Miss 
Dove” (20th) (2d wk), $6,000. 

Guild (Green) (500; 65-$1)—“In- 
spector Calls” (AA) (4th wk). Hold- 
ing uv nicely at $16800. Last week. 
$1,700. Holds until “Sheep Has 
Five Legs” (UMPQ) comes in for 
holidays. 

“Harris (Harris) (2.165; 65-$1)— 
“3 Stripes in Sun” (Col). One of 
best things in town this week. Got 
good notices and-Aldo Ray was 
arcund territory for several: days 
grabbing lots of attention. Looks 
nice $9,000. ast week, ‘‘Pomvey’s 


Head” (20th> (2d wk-8~ days), 
$6,000. 

Penn (UA) (3,300; 65-$1)—‘“Sear- 
let Coat” (M-G). Woeful $6.500. 
Last week, “Big. Knife?, (UA), 
$10,900. 


Sauirrel Hill (SW) (900; 65-$1)— 


(RKO), same. 


Warner (SW) (1.365; $1.25-$2.40) 
—‘Cinerama Holiday” (Indie) (43d 
wk). Birthday party celebrating 


| beginning of Cinerama’s third year 


“The | 








| 


; 
| 


| 


Tarantula’: Wild’ Boff $22,000, Hub: 


Lion’ Record 186, ‘Holiday 





Key City Grosses 


Estimated Total Gross 

This Week .........$2,098,100 
(Based on 22 cities ana 213 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year ......... $1,898,100 
(Based on 23 cities and 213 

theatres.) 











‘Blue Sea’ Hep 186, 
Philly; ‘Dolls 216 


Philadelphia, Dec. 13. 
Snow, sleet and cold weather 
plus Xmas shopping spree _ has 
slowed down biz here. “Deep Blue 
Sea” is rated lively at the Fox for 
best showing of any new pic. Big- 


i gest money is going to ‘Guys and 


‘how big “Rock ’N Roll” stageshow | “Flame 


Dolls,” still sock in fourth round 
at the Stanley. “Target Zero” is 
mighty close to that description at 
the Goldman. It’s too early to tell 


156, 16th 


, 

Boston, Dec. 13. 

Although pre-Xmas slump 
dented b,o. generally, two of new 
‘entries are deing fat biz this frame. 
| Tarantula,” pushed for moppet 
set with fine tv and radio exploita- 
tion, is smash at Memorial. “Afrj- 
can Lion,” the other big one. jis 
breaking house record at tiny 
Beacon Hill. “Flame of Island” at 
Paramount and Fenway is tepid 
and “Billy the Kid” slow at Pil- 
igrim. “Guys and Dolls” paced 
holdovers at Astor in fifth round, 
with robust take but down sharply 
‘over last week. Stout biz looms 
|\for State and Orpheum with 
| “Tender .Trap” in third stanza. 
| Estimates for This Week 
| Astor (B&Q) (1,500; $1-$1.80)— 
“Guys and Dollis” (M-G) (5th wk). 
Dipping, but still robust at $17,000. 
Last week, $22,000. 
| Beacon Hill (Beacon Hill) (678: 
90-$1.25) — “African Lion” (BV), 





| 
{ 
| 


Terrific $18,000 for new house 
| record. 
| Cinerama (Cinerama_ Produc- 


| tions) (1,354; $1.25-$2.85) — “Cine- 
jrama Holiday” (Indie) (16th wk), 
Nice $15,000.. Last week. $18.900. 
Exeter (Indie) (1,300: 60-$1) — 
“Sheep Has 5 Legs” (UMPO) (6th 
|wk). Okay $3,000. Last week, 

| $4.000. 
| . Fenway (NET) (1,373; 60-$1) — 
of Island’ (Rep) and 





| and “No Man’s Woman” will be}; “Target Zero” (WB). Slow $4.000. 
isince the combo just opening at |Last week, “Texas Lady” (RKO) 
| the Mastbaum Monday (12). “‘Law- 


| 


here and two downtown de luxers | 
are taking a back seat to two small- | 


| 


| 
} 
| 
| 


99 66 


less Street’’-“‘Duel on Mississippi” 
looms okay at Stanton. 


Estimates for This Week 


Arcadia (S&S) (625; 99-$1.40)— | 


“Trial” (M-G) (7th wk). 
$6,000. Last week, $7,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (43d 


Fair 


wk). Fine $11,000 or near. Last 
week, $12,000. 
Fox (20th) (2,250; 90-$1.40) — 


“Deep Blue Sea” (20th). Brisk 
$18,000. Last week, ‘“‘Miss Dove” 
(20th) (2d wk), $11,000. 


Goldman (Goldman) (1,250; 65- 
$1.35)—“‘Target Zero’ (WB). Weak 
$9,000. Last week, ‘Died Thousand 
Times” (WB). $15,000. 


Mastbaum (SW) (4,370; 99-$1.49) 
—‘‘No Man’s Woman” (Rep) pits 
Rock ’N Roil stageshow. Opened 
Monday: (12). Last week, “Vanish- 
ing American” (Rep) drab $10,000. 

Midtown (Goldman) (2,500; 75- 
$1.49) — “Desperate Hours” (Par) 
(Sth wk). Only $2,500 in last 4 
days. Last week, $6,000. 

Randolph (Goldman) (2,500: 99- 
$1.80) — “Guys and Dolls” (M-G) 
(5th wk). Town topper at $21,000. 
Last week, $29,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“Tender Trap”  (M-G) (4th wk). 
Fair $11,000. Last week, $14,000. 

Stanton (SW) (1,483; 75-99) — 
“Duel on Mississippi” (Col) and 
“Lawless Street’. (Col). Okay 
$6,000. Last week, ‘African Lion” 
(BV) (3d wk), $7,000. 

Studio (Goldberg) (400; 90-$1.49) 


s 


—‘‘I.Am Camera” (DCA) (3d wk). | 
Neat: $8,000 or close. Last week, | 








“IT Am Camera” (DCA) (3d°> wk). $9,000 

Falling off. No complaints with et . 

£2700" for’ windup Last week. | _TEaReEur Tol) (G00, 9083.90 
daidiainse wk). Good $2,800. Las eek, 
_Stanley (SW) (3,800; 65-$1)— | $3,000. j $ — ae er 
“Texas Lady” (RKO) and “Music; Viking (Sley) (1000; 74-$1.40)— 
Land” (BV). Three dualer in a/“Big Knife’ (UA) (8d wk). Sharp} 
row for this big house and doing | gy 000. Last week, $11,000. 

just as poorly as the others. Drab} : 

$6,500. Last week, “Died 1,000} ¢ + ee 

Times” (WB) and ““Tennessee’s | Zero Fairish $10,000 

| Partner” 


Buff.; ‘Naked’ Modest 9G 


_ Buffalo, Dec, 13. 
Firstrun biz is down to a very 


here, show train from Canton and | low level in most spots this round. 


overcome’ seasonal slump. 


'couple of other ‘specials helping to | Neither ‘Target 
Good | Gun” 


Zero”. or “Top 
are doing much at Para- 


| mount and the Buffalo, respective- 





} 


| 
| 


' 
j 
a 


$1-$1.25)—“Men With Gun” (UA)} 
and “Warriors” (UA) Good $23.- . iF nd ? e 
000. Last week. “Died 1,000 711 } ay ¢ ly Ops icy; 
Times” (WB) and ‘24 Hours Alert” b] 9 
(WB), $15,000. 
Palms (UD) (2.951; $1-$1.25)— é 9 4 ° b] 
“Treasure Pancho Villa’ (RKO) e a CO ; K if 1/ 
Mild $12,000. Last week, “Rebel $ hi e : 0-S0 } 
Without Cause” (WBi and “Apache / 
Woman” (UA) (2d wi), $22,000. Cincinnati, Dec. 13 Capitol ‘Ohio Cinema _ Corp) | 
Madison it D) (1,900; $1-$1.25)— New bills at all major stands | (1.376; $1.20-$2.65) -—— “Cinerama | 
Billy the Kid” (M-G) and “Honky are helping holding to battle the! Holiday” (25th wk). Looks like 
Tonk MI-G) reissues). Weak pre-Noel doldrums, which are a} matching of last week’s $13.000. 
. 0060 Last wee Ke "D esert bit n ore severe than usual this Lowest for run but better than this 
| S _ ao OA and Fort Yuma’: ear. “Night of Hlunter,” shapes | period last year. Even this is hefty | 
(UA), $8 00 as . ,.,, | mild in the big Albee, but has the} and standout in city. » 
broadway apitol ( D) ‘3,500; top coin total for new pix. Grand Grand (RKO) (1,400; 75-$1) — 
{ $1 $1 25)—" Teen-age Crime Wave Is heading for above-par returns | “Iilegal” (WB) and “Dam Busters” 
‘Col and | Hell's Horizon Col vith Illegal . Queen Bee” at|}(WB). Swell $8,000. Last week. 
(ed wk). Slow $8,000. Last weeck.' Kelt and “Big Knife” in the|“Desperate Hours” (Par) (mo. | 
$17.000. hee - Pi la e are fairish. ‘Cinerama 4oli- | $7,500. 
Poy seer Balaban 1 700 a day s hovering around the run’s Keith’s (Shor) (1,500; 75-$1.25) 
oF ») ru and Doll I-G) lowest gross but still biggest thing |—-‘Queen Bee” (Col). So-so $6,000. 
3d Wk) Strong $27,000 Last in city for 25th week at the Capitol. | Last week, “Miss Dove” (20th) (2d 
week, $30.000 Estimates for This Week wk), $6,200 7 
Music Hall (Cinerama Produc Albee ‘RKO) (3,100: 75-$1) - Palace (RKO) (2.600; 75-$1) 
ons a +e i irr ar, ine 2 ight of poner ue Mild aie Knife’ UA), Fairish $7,500. 
gy depehyotyag indie) (441 wk?. | $9,501 Las week, “Gentlemer zast week, “Treasure ' Pancl 
Solid $15,000. Last week, $15,200 Marry Brunettes” (UA), $11,500, | Villa” (RKO), dite. oF >: AeRene 





| 


ly. Other newcomers are about as 
lukewarm. ‘“‘Cinerama” still shapes 
good in 38th. week_at the Teck. 
Estimates for This - Week 
Buffalo (Loew) (3,000: 50-80)— 
“Top Gun” (UA) and “A Bullet for 
Joey” (UA). Fair $10,000 or less. 


Last week, “Tender Trap” (M-G) | 


(8d wk) (8 days), same. 
Paramount (Par) 3,000; 50-80)— 


“Target Zero’ (WB) and ‘No 
Man’s Woman” (Indie). Fair $10.- 
000 or close. Last week, ‘‘Man 
Alone” (Rep) and “Yellowneck” 
(Rep), ditto.. 

Center (Par) (2,000: 50-80)~— 
“Naked Street’ (UA) and “The 


Good Die’ Young” (UA). Okay $9.-! 


000. Last week, ‘“Pompey’s: Head’”’ 
(20th) (2d wk-9 days), $9,400, 
Century ‘Buhawk) (3,000; 60-85) 
—"Texas Lady” (RKO) and “Kill- 
er Leopard” (AA). Moderate $9.- 
000 or under. Last week, “Return 
Jack Slade’? (AA) and “Beast With 


Million Eyes” (AA), same. 

Teck (‘Cinema Products) (1,200: 
$1.20-$2.40) — “This Is Cinerama’”’ 
‘Indies (38th wk), Good $9,000. 


Last week, $9,500. 


jand “Toughest Man Alive” (AA), 
| $4.500. 

| Kenmore (Indie) (700; 85-$1.25) 
“Marty” (UA) (19th wk). . Big 
| $5.500. Last week, $6,500. 

| Memorial (RKO) (3,000; 60-$1)— 
“Tarantula” (U) and “Running 
| Wild” (U). Boff $22,000 hypoed by 
;extensive tv exploitation. Last 
week. “Treasure Pancho Villa” 
|\(RKO) and “Betrayed Woman” 
(AA), $12,000. 

| Metropolitan (NET) (4,357; 60- 
| $1)—“‘Unconquered” (Par) (reissue) 
jand “Twinkle in God’s Eye” (Rep). 
| Mild $10,000. Last week, “Pompey’s 
| Head” (20th) and ‘““Apache Woman” 
) (ARC) (2d wk), $10,500. 

Mayflower (ATC) (689; 65-$1) — 
“French Touch” (Indie) (2d wk). 
Okay $3,000. Last week, $4,000. 
Paramount (NET) (1,700; 60-$1) 

“Flame of Island’ (Rep) and 
“Target Zero” WB). Tepid $7,000. 
Last week, “Texas Lady” (RKO) 
and “Toughest Man Alive” (AA), 
$9,000. ¢ 

Pilgrim (ATC) (1.838; 60-75-95) 
— “Billy the Kid’ (M-G) and 
“Honkv Tonk” (M-G) (reissued). 
Fair $7,500. Last week, ‘Lawless 
Street” (Col) and “Crooked Web” 
+(Col), $8,500. 

Orpheum (Loew) (3,000; 60-$1)— 
“Tender Trap” (M-G):(3d@ wk). Slick 
$11,000. Last week, $14,500. 

State (Loew) (3.400; 50-$1) — 
“Tender Trap” (M-G) (3d wk). Neat 
$6.000. Last week, $8,000. 


‘Tarantula’-Wild’ Lusty 
136 in Toronto; ‘Pray’ 
146, ‘Trap’ $16,060, 2d 


Toronto, Dec. 13. 
Xmas shopping plus a weekend 
blizzard is denting “biz badly this 








week. However, “Count Three and 
| Pray” and “Lucy Gallant” shape 
|okay. But standout is “Tarantula” 


| paired with “Running Wild,” with 
a great total. Still going big is sec- 
ond stanza of “Tender Trap.” 
Estimates for This Week 
Christie, Hyland (Rank) (848; 
1.354: 75-$1) — “Passage Home” 
‘Rank).. Light $7,000. Last week, 
|““Here To Eternity” (Col and “On 
Waterfront” (Col) (reissues), $5,000. 
| Downtown, Glendale, Sczrboro, 
State, Westwood (Taylor) (1,059; 
955; 696; 694; 975; 40-75)—‘“King’s 
Thief” (M-G) and “Apache Am- 
bush” (Col). Nice $13,500. Last 
, week. “‘Tennessee’s Partner’ (RKO) 
iand ‘‘Bengazi’” (RKO), $14,500. 
Eglinton, University (FP) (1,083: 
11.558; 60-$1) — “Lucy Gallant” 
(Par). Oke $9,000. Last week, 
“Ulysses” (Par) (3d wk), $8.500. 
Fairlawn, Odeon (Rank) (1,165: 
2,580; 60-$1)—“Count Three and 
| Pray’ (Col). Good $14,000. Last 
week, “Ship Died of Shame” 
(Rank), $11,000. 
Loew’s (Loew) (2.090: 60-$1) — 
“Tender Trap” (M-G) (2d wk). Hep 
$16.000. Last week, $19,500. 


Shea’s (FP) (2,386: 60-$1) — 
“Treasure Pancho Villa” (RKO). 


Light $7,000. Last week, “Girl Red 


Velvet Swing” (20th) (2d~ wk), 
$8,500. 

Towne (Taylor) (695: 75-$1) — 
“Colditz Story” (IFD) (3d _ wk). 


Nice $3,500. Last week, $4.000. 
Uptown (Loew) (60-$])—‘Taran- 


tula” (U) and “Running Wild” (U). 
Big $13,000. Last week, “Big 
Knife’ (UA) (2d wk), $4,500 in 3 


‘days, 
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Chi Lagging; Knife’ NSG $18,000, 
‘Godiva’ Lively 126, 2d, ‘Rebel’ Mild 
156, Dolls Okay 356, Both in 4th 


Chicago, Dec. 1% 4 


Cold weather and Yuletide 
shopping binge are cutting into 
Chi biz again this round. 

Of neweomers “Big Knife” and 
“Top Gun” combo should do fair 


$18,000 at United Artists. “Kiss |. 


Blood Off Hands” and “Johnny 
Stool Pigeon,’ reissue  dualer, 
shapes Okay $8,000 at Grand. 


“Treasure of Pancho Villa” is nice 
at the Woods. 

“Lady Godiva” and “Lawless 
Street” combo is still riding high 
in second stanza at Roosevelt. 

“Guys and Dolis” also is feeling 
the Xmas pinch in fourth round at 
the Chicago.@ ‘“Rebei Without a 
Cause” looks modest in same week 
at State-Lake. “Tender Trap” is 
sluggish in fourth session at Ori- 
ental. “Cinerama Holiday” keeps 
drawing stoutly in 26th week at 
Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Double Confession” (Indie). Lean 
$3,000. Last week, “Naked Sea” 
(Indie) and “Quest Lost City” (in- 
die) (2d wk), $3,000. 

Chicago (B&K) (3,900; 98-$1.80) 
—‘Guys and Dolls” (M-G) (4th 
wk). Oke $39,000. Last week, 
$48,000. 

Esquire (H&E Balaban) (1,400; 
85-S1)—"‘4 Against Fate’? (Indie). 


Good $6,000. Last week, subse- 
quent-run. 
Grand (Nomikos) (1,200; 98-$1) 


—‘Kiss Blood Off Hands” (U) and 
“Johnny Stool Pigeon” (U) (reis- 
sues). Okay $8,000. Last week, “3 
Stripes in Sun” (Col) and “Teen- 
age Crime Wave” (Col) (2d wk), 
$6,600. 

Loop (Telem’t) (606; 90-$1.25)— 
“1 Am Camera” (DCA) (5th wk). 
Fast $7,500. Last week, $8,700. 

Monroe (Indie) (1,000; 67-87)— 
“Honky Tonk” (M-G) and “Billy 
the Kid’ (M-G) (reissues) (3d wk). 
Dull $3,000vin 4 days. Last week, 
$6,000. 

Oriental (Indie) (3,400; .98-$1.25) 
—‘‘Tender Trap’. (M-G) (4th wk). 


Sluggish $18,000. Last week, 
$22,000. 
Palace (Eitel) (1, 484; $1.25- 


$3.40) —‘““Cinerama Holiday” (In- 
die) (26th wk). Strong $31,000. 
Last week, $39,000. 

RooSevelt (B&K) (1,400; 65-98)— 
“Lady Godiva” (U) and “Lawless 
Street” (Col) (2d wk). Fancy $12,- 
000. Last week, $20,000. 

State-Lake (B&K) (2,400; 65-98) 
—‘‘Rebel Without Cause’ (WB) 
(4th wk). Modest $19,000. Last 
week, $30,000. 

Surf (H&E Balaban) (685; 95)— 
“Sheep Has 5 Legs” (UMPO) (4th 
wk). Hefty $5,200. Last week, 
$5,900. 

United Artists (B&K) (1,700; 65- 
98)\—“Big Knife’ (UA) and ‘Top 
Gun” (UA). Mild $18,000. Last 
week, “Pompey’s Head” (20th) (2d 
wk), $12,000, 

Woods (Essaness) (1,206; 98- 
$1.25\—"Treasure of Pancho Villa” 
(RKO). Nice $29,000. Last week, 
“Trial” (M-G) (5th wk), $13,000. 

World (Indie) (430; 98)—‘“Great 
Waltz” (M-G) (reissue) (3d wk). 
Thin $2,500. Last week, $2,900. 


K. C. Slow; ‘Desire’-‘Kiss’ 
Fair $11,000, ‘Bee’ Dull 
66, ‘Lady’ Lean $4,500 


Kansas City, Dee. 13. 
Traditional December pace has 
Set in, with light takes in evidence 
al most spots. City is without a 
Standout currently. “One Desire” 
at Fox Midwest four firstruns is 
about the best but only so-so. 
Lawless Street” at Paramount is 
sunning for an _ average total. 
Texas Lady” at the Missouri 
looms lean. The Midland is sag- 
king very low with “Queen Bee.” 
Unusually cold weather for this 
ume of year is a further handicap. 
Estimates for This Week 
. Ulen (Dickinson) (750; 75-$1)— 
Rock ’n’ Roll Revue” (indie). 
Light $1,200. Last week, “Illicit 
Interlude” (Indie) (2d wk), $800. 
«timo (Dickinson) (504; 85-$1)— 
Sheep Has 5 Legs” (UMPO) (4th 
Wk). Oke $1,000; holds. Last 
week, $1,100. 
,, Midland (Loew's) (3,500; 60-80)— 
.ueen Bee” (Col) and “Footsteps 
In Fog” (Col), Dull $6,000. Last 
Week, “Tender Trap” (M-G) and 
Duel Mississippi’ (Col) (2d wk- 
9 days), $8,000. 
up vlissouri (RKO) (2,585; 65-90)— 
: lexas Lady” (RKO) and “Trouble 
In Store” (Rep). Light $4,500. 
“4St week, “African Lion” (BV) 
(Continued on page 25) 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
oe the U_ S. ‘amusement 
ax. 
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‘Tarantula’ Tail 
$14,000 in Frisco 


San Francisco, Dec. 13. 
_ Prize new entry here this stanza 
is “Tarantula” paired with “Run- 
ning Wild,” which shapes sturdy at 
Golden Gate. This package of 
thrillers is doing strong trade de- 
spite general downbeat. ‘Lawless 
Street” with “Vanishing American” 
is rated good at Paramount. Top 
holdover is longrun “Guys and 
Dolls,” still stout in fourth session 
at Stagedoor. ‘“Cinerama Holiday” 
continued fancy in 19th round at 
Orpheum. , 
Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)—“Tarantula” (U) and “Running 
Wild” (U). Sturdy $14,000. Last 
week, “Wichita” (AA) and “Despe- 
rado” (AA), $10,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Deep Blue Sea” (20th) and ‘“‘Two- 
Gun Lady” (Indie). Drab $7,500. 
Last week, ‘Miss Dove” (20th) and 
“No Man’s Woman” (Rep) (2d wk), 
$7,500. 

Warfield (Loew) (2,656; 65-90)— 
“Tender Trap” (M-G) (3d wk). Oke 
$9,500: Last week, $13,500. 

Paramount (Par) (2,646; 90- 
$1)—‘‘Lawless Street’ (Col) and 
“Vanishing American” (Rep). Good 
$10,500. Last week, ‘“‘Rebel With- 
out Cause’ (WB) and ‘Massacre 
Canyon” (Indie) (3d wk), $11,500. 

‘St. Francis (Par) (1,400; $1-$1.25) 
—‘‘Trail Lonesome Pine” (Par) and 
“Shepherd of Hills” (Par) (re- 
issues). Fair $7,000 in 5 days. 
Last week, ‘3 Stripes in Sun” (Col) 
and “Crooked Web” (Col), $11,500. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—‘“Cine- 
rama Holiday” (Indie) (20th wk). 
The 19th round ended Sunday (11) 
was fancy $16,500. The 18th week 
was $18,500. 

United Artists (No. Coast) (1,207; 
70-$1)—“‘Naked Street’? (UA) and 
“Top Gun” (UA). Okay $9,000. 
Last week, “Man With Gun” (UA) 
and “Big Bluff’ (UA) (2d wk), 
$8,500. 

Stagedoor (A-R) (400; $1-$2.20)— 
“Guys and Dolls (M-G) (4th wk). 
Strong $16,000. Last week, $18,- 


000. 
Larkin (Rosener) (400; $1)— 
“Love In City’ (Indie) (2d wk). 


Oke $2,600. Last week, $3,600. 


Clay (Rosener) (400; $1)—‘‘Sheep | 


Has 5 Legs” (UMPO) (9th wk). Big 


$3,400. Last week, $3,600. 

Vogue (S. F. Theatres) (377; $1) 
—‘Great Adventure” (Indie) (7th 
wk). Okay $2,000. Last week, 
$2,200. 

Bridge (Reade-Schwarz) (396; 
$1.25-$1.50)—"‘Emile Zola’ (WB) | 


Last week, 
wk), 


Nice 2,300. 
Sea” (Indie) (3d 


(reissue), 
“Naked 
$1,800. 


‘GUN’ BANGUP $12,000 
ST. LOO; ‘LOST CITY’ 66 


St. Louis, Dec. 13. 
Mainstem biz is slow this stanza 
with Xmas spending in high gear, 
and cinemas further hit by stores 
staying open four nights this week. 





“Man With Gun” shapes as_ best 
draw. being good at Loew’s. “Billy 
the Kid” is a neat reissue. “Quest 


For Lost City’ is neat in two arty 
spots. ; ; 
Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 


$2. 40)—"Cinerama Holiday” (Indie) 
(43d wk). Fine $10,000. Last 
week, $10,700. 

Fox (F&M) (5,000; 51-90)\—‘‘Ta- 
rantula” (U) and “Running Wild” 
(U). Opened today (Tues.). Last 
week, “Man Alone” (Rep) and 


“Lady Godiva” (U), fair $10,500. 
Loew’s (Loew) (3,172; 50-95)— 
“Man With Gun” (UA). Good $12,- 


‘AMAZON’ MILD $8,000, 
PORT.; ‘TRAP’ 656, 3d 


Portland, Ore., Dec. 13. 
Mighty slim pickings here this 
session, with new product not par- 
ticularly strong. Holdovers gener- 
ally shape better than newcomers. 
Biggest coin total goes to ‘Naked 
Amazon” but it is lightweight at 
Paramount. “Tender Trap” still is 
solid in third week at Liberty. 
“African Lion” also continues nice. | 

Estimates for This Week ‘° 
Broezdway (Parker) (1,890; 65-$1) 
—“Target Zero” (WB). Mild $5,500. 
Last week, “Quentin Durward” 
(M-G) and “Green Budha”’ (Rep), 
$5,800. 

Fox (Evergreen) (1,536;/$1-$1.25) 
—“Texas Lady” ‘RKO) and “Ben- 
gazi’ (RKO). Modest $6,000 or 
close. Last “week, “Miss Dove” 
(20th) and ‘“‘Wakamba” (RKO) (2d 
wk), $5,800. 

Guild (Indie) (400; $1)—“African 
Lion” (BV) (5th wk). Hotsy $3,500. 
Last week, $4,200. House only 
open nights but all day on week- 
ends. 

Liberty (Hamrick) (1,875; 90- 
$1.25)—‘‘Tender Trap” «M-G) and 
“Sante Fe Passage” (Rep) (3d wk). 
Unusually long* run for this spot. 
Tall $6,500. Last week, $8,100. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—‘‘Naked Sea” (RKO) and 
“Pennessee’s Partner” (RKO). Slim 
$5,500. Last week, “Queen Bee” 
(Col) and “Crooked Web” (Col), 
$7,300. 

Paramount (Port-Par) (3,400; 65- 
$1)—‘‘Naked Amazon” (Indie) and 
“Were So Young” (Indie). Duil 
$8,000 or close. Last. week, ‘“‘Taran- 
tula” (U) and “Running Wild” (U) 
(2d wk), $6,100. 


‘Tarantula - ‘Wild 
Robust 106, Prov. 


Providence, Dec. 13. 
“Big Knife” at State is. carving 





& 





itself a nice gross. However. 
standout is Albee’s combo. of 
“Tarantula” and “Running Wild.” 


rated sock. Majestic is okay with 
“Deep Blue Sea.” 


Estimates for This Week 


Albee (RKO) (2,200; 50-75)— 
“Tarantula” (U) and , “Running 
Wild” (U). Heading for nifty 


$10,000 or near. Last week, “Texas 


Lady” (RKO) and “Dial Red O” 
(RKO), $5,000. 
Majestic (Fay) (2,200; 50-75)— 


“Deep Blue Sea” (20th) and “Hold 


Back Tomorrow’ (AA), Okay 
$7,000. Last week, ‘‘Miss Dove” 
(20th), $8,500. 

State (Loew) (3,200; 50-75)— 
“Big Knife’ (UA) and “King’s 
Thief” (M-G). Happy $11,000. 
Last* week, “Tender Trap” (M-G) 


and ‘Desert Sands” (M-G) (2d 


wk), $10,500. 

Strand (Silverman) (2,200; 50-75) 
—‘Inside Detroit’? (Col) and ‘Un- 
dercover Man” (Col) (reissue). 
Just marking time at $4,000. Last 
week, “Lawless Street” (Col) and 
“Cross Channel” (Rep), $6,500. 


9 . . 
‘Tarantula’-“Wild’ Big 
= 4 , / 
18G, Denver; ‘Lady’ 8'4,G 
Denver, Dec. 13. 
Biz is only fair here currently 
with few exceptions. Standout ex- | 
ception is package pairing of ‘“Tar- | 
antula”’ and “Running Wild,” | 
which packed the Paramount over 








| the weekend for top grade of | 
week, but may not hoid despite 
| smash total indicated, “Beast With | 
| 1,000,000 Eyes” looks good. at | 
Tabor. “Rebel Without Cayse’’ is | 
rated okay in third week at the) 
| Denver. 
| Estimates for This Week 
| Aladdin. (Fox) (1,400; 60-$1)— 
| “African Lion” (BV) (5th wk). Fair 
| $2,000. Holding. Last week, 
| $3,500. 

Denver (Fox) (2,525; 60-$1)— | 
“Rebel Without Cause” (WB) and 


“Headline Hunters” (Rep) (3d wk). | 
| Qkay $11,000. Last week, $18,000. 


Esquire (Fox) (742; 15-$1)— | 
“Othello” (UA) (2d wk). Fair $2,- | 
000. Last week, $3,000. 


Orpheum (RKO) (2,600; 60-$1)— | 
“Texas Lady” (RKO) and “Cross | 
Channels” (Rep). Mild $8,500. | 
Last week, “Tender Trap” (M-G) | 


and “No Man's Woman” (Rep) (2d | 


wk), $8,500. 


Paramount (Wolfberg) (2,200; | 
60-$1)—‘“‘Tarantula” (U) and “Run- | 
ning Wild” (Ui, Smash _ $18,000. 


Last week, ‘Man Alone” (Rep) and 


“Twinkle in God's Eye’ (Rep) | 
$13,000. 4 
Tabor (Fox) (1,967; 50-65)— 


“Beast With 1,000,000 Eyes” (ARC) 





(Continued on page 25) 


and “Outlaw Treasure’ (Indie). 
Good $4,000. Last week, on sub- 
sequents, 


| firstrun “Kusiness 
session. However, there are a few | 


| wk). 


Some Bright Spots in B'way Slump: 
‘Kismet - Xmas Snow 1/46, ‘Okia. - 
43,6, ‘Cineratua’ $48,200 in 44th 


Annual Xmas shopping activity 
continues. to engulf 
in the current 
good to bright spots. Outstanding 


which, per usual, is experiencing a 
terrific week with its annual 
Christmas stageshow plus 


better opening stanza, biggest ever 


show. 

_ The Hall topped last year’s open- 
ing day, which had been the big- 
gest initial day for a Christmas 


the crowds,-the house started its 
early morning shows last Saturday, 
getting in five stageshows and six 
screenings that day. 


served-seat houses, and the Capitol 
are the three other spots doing 
weil. “Cinerama Holiday” held at 
great $48,800 in 44th stanza at the 
Warner while “Oklahoma” looks to 


the Riv. 
“Guys and Dolls” continues near 
recent levels with a smash $57,000 


sion at the Cap. 

Of the newcomers, 
Web” and vaudeville is heading for 
a fine $22,000 at the Palace. ‘‘Last 
Frontier” did a fair $32,000 open- 
ing week at the Paramount and 
holds. “One-Way Ticket to Hell” 

‘as only modest $6,500 or under in 
first (6 days) round at the Globe. 
House closed by fire yesterday 
(Tues.) morning. 

“Good Morning, Miss Dove” i: 
doing comparatively better on its 
third frame at the Roxy than in 


launches its new stageshow policy 


and ‘Rains of Ranchipur.” ‘“‘Um- 
berto D” pushed up to a big $9,500 
in fifth round at the Guild. 

The Astor launched “Rose Tat- 
too” yesterday (Tues.) after a bene- 
fit preem Monday (12) night. The»- 
tre’ did okay with final five days of 
seventh week on “Rebel Without 
Cause,” landing. $9,500. “Dia- 
bolique” held at wow $14,300 in 
third stanza at the Fine Arts. 

Using previews every day, Cri- 
terion is managing to hold around 
at $8,000 with “Desperate Hours’ 
in 10th session. 

“Quentin Durward” at Mayfair, 
“Queen Bee” at State, and “Big 


ing low currently, with new bil's 
due in shortly. The Vic preems 
“Golden Arm” tomorrow (Thurs.) 
night. 
Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—“‘Rose Tattoo” (Par). Opened 
with special preem Monday (12) 
night. Regular run started yester- 
day (Tues.). In ahead, “Rebel With- 
out Cause” (WB) (7th wk-5 days), 


full week, to wind an excellent run 


here. . 5 ‘ 
Little _Carnegie (L. Carnegie) 
(550; $1.25-$1.80) — “Heidi and 











Peter” (UA). Opened Monday (12). 
In ahead, “I Am Camera” (DCA) 
(18th wk), oke $3,800 after $4,800 


lin 17th week, and a very big long- 


run, ie 
Baronet (Reade) (430; 90-$1.55) 


“Emile Zola’’ (WB) (reissue) (4th 
wk). Present round finishing today 
(Wed.) likely will hit big $4.200 
| after $4,900 in third week. Coi- 
tinues. 

Capitol (Loew’s) (4,820; $1-$2.59) 
—‘Guys and Dolls” (M-G) (6ta 


| wk). Present stanza winding up lo- 


morrow (Thurs.) looks to reach 
great $57,000 after $61,000 for fifth 
week, Stays on, natch! 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Desperate Hours” (Par) (10th 
This week finishing todas 
(Wed.) probably will land fair 
$8.000, using preview daily of same 
pic.. The ninth week was $9,000 
“Court Martial of Billy Mitchell 
(WB) comes in Dec. 22. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Diabolique”’ (UMPO) (4th wk 
Third session ended Monday (12 
was boffo $14,300 after $18,000 for 
second week. Lines continue nearly 
every,day. House plans extra morn.- 
ing anid late show each day during 
Xmas week. 

Globe (Brandt) (1,500; 70-$1.50) 

“One-Way Ticket To Hell” (In- 
die), First stanza of six days was | 
fair $6500. In ahead, “Return 
Jack Slade” (AA) (2d wk), $6,500, | 
including preview of “Ticket.” Bad 
blaze yesterday (Tues.) morning 
closed house. Reopens Dec. 25 with 
“Dance Little Lady” (Indie). 

Guild (Guild) (450; $1-$1.75)— | 
“Umberto D” (6th wk). Fifth round 
finished Sunday (11) pushed to big! 


Broadway | 


in latter category is the Music Hall, | 


“Kis- | 
mét.” Hall looks to hit $174,000 or | 


for’an opening week of its Xmas | 


show teeotf week. To take care of | 


The Warner and Rivoli, both re- | 


hit smash*$43,500 in ninth week at | 


probable for the current (6th) ses- | 


“Crooked 


is | 
| through 


the second, with a fair $30,000 in | 
prospect for the 8-day week. House | 


tomorrow (Thurs.) with an iceshow | 


Knife” at the Victoria are swing- | 


okay $9,500 after $14,000 for sixth | 


/ $9500 after $9,000 in fourth week. 
Mayfair (Brandt) (1,736; 79-$1.80) 
| —“Quentin Durward” (M-G) (4th 
wk). Third week ended yesterday 
|(Tues.) was light $8,000 or under 
atter $8,800 in second round. 

| Normandie (Trans-Lux) (592; 95- 
| $1.00)—“African Lion” (BV) (14th 
wk). The 13th frame finished yes- 
terday (Tues.) was good $3,500 af- 
ter $4,200 for 1°th week. “It’s A 
Dog’s Life’ (M-G) opens Dec. 22. 
Original tag of “Life’ was “Bar 
Sinister.” 
“Crooked Web” (Col) with vaude- 
ville. Week ending tomorrow 
(Thurs.) looks like fine $22.000. 
Last week, “Lady Godiva” (U) and 
| vaude, $20,000. 

Pe~amount (ABC-Par) (3,664: $1- 
S2)—“Last Frontier’ (Col) (2d- 
final wk). First stanza ended yes- 
| terday (Tues.) was fair $32,000. In 
ahead, “3 Stripes in Sun” (Col) (2d 
wk), $21,000. ‘Artists and Models,” 
; (Par), new Martin-Lewis pic, opens 
Dec, 21 

Paris (Pathe Cinema) (568: 90- 
$1.80) —“Trouble With Harry” (Par) 
| (9th-fitial wk). The eighth round 
Sunday (11) was. good 
$6,000 after $6,200 in seventh 
week. “Letters From My Wind- 
mill’ (Indie) opens Dec. 18. 

tadio City Music Hall (Rocke- 
|fellers) (6,200; 95-$2.75)—“Kismet” 
'(M-G) with annual Christmas 
staceshow. Opening week ending 
today (Wed.) is soaring to a mighty 
$174.000 or near. This is a new 
{record for first week of Xmas 
| show. Holds, naturally, and 
vear-end holidavs. Last 
week. “Tender Trap’ (M-G) and 
| Staveshow (4th wk), $110,000. 
Rivoli (UAT) (1.545: $1.50-$3.50) 
i'—“Oklahoma” (Magna) (9ih_ wk). 
Current round finishing up today 
heading * for sockeroo 
/$43.500 after $44.000 in eiehth 
week. Stavs on, with seats selling 
eight weeks in advance. Parties of 
school children taking up some of 
sleek at weekday matinees 
| Roxy (Natl. Th.) (5,737: 65- 
| $2.40) — “Good Morning, - Miss 
Dove” (20th) (8d-final wk). Hold- 
ing for eight days to open 
Christmas iceshow onstage with 
“Rains of Ranchipur’ (20th) to- 
|; morrow (Thurs.). “Dove” looks to 
push up to lean $30,000 in &-day 
week. Second week was $24,000. 

State (Loew’s) (3,450; 78-$1.75)— 
“Queen Bee” (Col) (4th wk). Third 
stanza ended Monday (32) was 
lightweight $8,500 after $10,500 in 
second. 

Sutton (R&B) (561: $1-$1.80) — 
| “Marty” (UA) (36th-final wk). The 
| 35th session finished Sunday (11) 
; Was fair $4,500 after $5,200 in 34th 
; week. “Night Mv Number Came 
| Up” (Indie) opens Dec. 19. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—'This Strange Passion” 
'(indie) (2d wk). First week ended 
| Friday (9) was fairly good $6,000. 


| finished 


|(Wed.) is 





“Littlest Outlaw’ (BV) opens 
| Dec. 25. 
Victoria (City Inv.) (1,069; 50- 


$1.75) —“Big Knife” (UA) (5th wk- 
§ days). Final session locks to 
|reach sluggish $7,000. Fourth reg- 
ular week was $6,500. ‘‘Man With 
Go!den Arm” (UA) opens tomorrow 
(Thurs. night. 

Warner (Cinerama Prod.) (1,600: 
$1.20-$3.30)—“Cinerama Holiday” 
(Indie) (45th wk). The 44th stanza 
ended Saturday (10) was great 
£48,800 after $48,900 in 43d week. 


Stays indef. 

World (Times Film) (500; $1- 
$i1.50)—*Hill 24 Doesn't Answer” 
(Indie) (7th wk). Sixth frame 
finished yesterday (Tues.) was fair 


$3.000 after $3,500 in fifth week, 


Mrls. Biz Still Sluggish 
But ‘Trap’ Hot 86, 2d; 
‘Holiday’ Geod $6, 22d 





Minneapolis, Dec. 13 
4s Christmas grows closer with 
stores staying open nightly, pix 
gro s continue to shrink in the 


usual fashion. Lesser product is 
being used in most spots he!d back 
“Tender Trap,” in second week 
against promises to lead the field 
by a wide margin. Even the po 
erful “Cinerama Holiday,” in 
22d week, is feeling current do 
beat. Sub-zero temperatures and 
freguent snowstorms are furtiel 
handicaps. 

Estimates for This Week 

Century (S-W) 1,150; $1.75 

$2.65)—"Cinerama Holiday’ ‘In- 
die) (23d wk). Downtrend here 1s 
only temporary and is blamed on 

(Continued on page 25) 





Palace (RKO) (1,700; 50-$1.60)— 
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Wednesday, -December 14, 1955 


“STRONG CONTENDER 
FOR ACADEMY AWARDS! 


—Look Magazine 


VISTAVISION 


MOTION PICTURE FH HIGH-FIDELITY 


BURT LANCASTER ‘ANNA MAGNANI 
Hal Wallis’ 


production of 


TENNESSEE WILLIAMS’ 


THE ROSE TATTOO 


also starring MARISA PAVAN - BEN COOPER 
with Virginia Grey «- Jo Van Fleet - Sandro Giglio + Directed by DANIEL MANN 
Screenplay by TENNESSEE WILLIAMS : Adaptation by HAL KANTER 
Based on the Play, “*THE ROSE TATTOO" by Tennessee Williams 
Music Score by Alex North - A PARAMOUNT PICTURE 
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“When ACADEMY AWARD time rolls around, ° 
high on the list of contenders!”—Coronet Magazine ~~ 








East-West 


_ World Premiere 


“LANCASTER ELECTRIFIES! Finest . Engagements Now: 


entertainment of the season.”—Hollywood Reporter 






NEW YORK 
ASTOR 







“Seems certain to win Anna an 
ACADEMY AWARD nomination.”—Life 





LOS ANGELES 


WARNER'S 
BEVERLY 





“Sure-fire nominee. VOTERS EXCITED 
ABOUT BURT LANCASTER. My selections 
for the winners... Anna Magnani and 
‘The Rose Tattoo’.”—Aline Mosby, United Press 


“Magnani’s performance may be 1955’s 
BEST ACTING.”’—Woman’s Home Companion 


“Lancaster’s top-notch performance is deserving 
of ACADEMY ATTENTION.?”— Motion Picture Daily 


“SEE nominates for year’s OSCAR: The 
Magnificent Magnani in ‘The Rose Tattoo’.” 


—See Magazine 
“Come OSCAR time, Magnani’s way with a 
caress will be given enthusiastic 
consideration.” —New Orleans Times-Picayune 


= 


“I foresee Magnani giving Hollywood stars 
a fiercely contested race for ACADEMY AWARD 
honors.”—Louella Parsons 


**Here’s proof he | 
was my love — his 
rose tattooed upon 
my chest |” 


“Very definitely in line for an ACADEMY AWARD.” 
: —Boxoffice 





“OSCAR nominations in order in every 
department.”—Film Daily 


“Will certainly win an OSCAR!” 
—Independent Film Journal 


“TOP GROSSER. Magnani should win an 
OSCAR hands down.’—Film Bulletin 


“PROVOCATIVE! Sex without blanching... 
handled as a matter of natural course...no 





reaching 


for shock values.”—Variety 


“Daringly adult. BUSINESS OUTLOOK 
MOST PROMISING.” —Daily Variety 
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Berlin Firstruns Get Stronger Yank 
Fare With Start of Xmas Season 


Berlin, Dec. 6. 

The beginning of the Christmas 
season here sees an unusually big | 
number of top international pix out 
on release. Quality-wise, it’s per- 
haps the best season of the year. 
Lineup of first-rate films includes | 
France’s “Chiens Perdus Sans Col- | 
diers’ (Lost Dogs Without Col- | 
lars) at Cinema Paris, Italy’s “L’oro | 
di Napoli (Gold of Naples), at Film- | 
theatre, Berlin. Metro’s “Black- | 
board Jungle” at Gloria Palast; the 
Franco - German product, “Les 
Heros Sont Fatigues” 
Are Tired), at the Astor; and West | 
Germany’s widely acclaimed “Him- | 
mel Ohne Sterne” (Sky Without | 
Stars) at Marmorhaus. 

Hollywood films still play the 
top role in this city’s Kurfuersten- | 
damm (‘preem house) theatres. Six | 
out of 14 firstruns are showing 
American pix, as against three 
Teutonic films, two French fea- 
tures, one Franco-German pic pius 
one each from Italy and Japan. 

Of these, the nod goes probably 
to “Jungle,” which is undoubtedly 
the most talked-about film here at 
present. Most scribes called it a 
courageous film, and one far above 
the average. However, some found 
“Jungle” needlessly brutal. One 
paper classified it as “Brutalkitsch” 
which roughly means “brutal 
trash.” 

Another film about juvenile de- 
linquency, although not as violent 
as “Jungle,” ‘Lost Dogs,” also de- 
serves mention. Called one of best 
pix shown here in recent months, 
it was particularly praised for the 
acting by Jean Gabin and Jean 
Delannoy’s direction. 

Third big pic currently playing 
here is “Gold of Naples,” which 
benefits from the direction and act- 
ing of Vittorio de Sica. Franco- 
German coproduction, “The Heroes 
Are Tired,” released here by Her- 
zog, is worth mentioning. This 
thriller, which has an African lo- 
cale, was lauded for its tight at- 
mosphere and the top-notch per- 
formances by Yves Montand, and 
the Germans, Curd Juergens and 
Gerd Froebe. 

Of the new German films, tops 
currently is ‘‘Himmel ohne Sterne” 
‘NDF/Europa). This one covers the 
East-West dispute in still divided 
Germany and centers around the 
love story of an East German girl 
and a West German border police- 
man who both become victims of 
this unholy postwar situation. 


Scots Attend Cinemas 
More Often Than Most 
Brit. Patrons Sez BOT 


Glasgow, Dec. 6. 

The average Scot goes to the 
cinema more often than the aver- 
age Englishman, according to fig- 
ures from the British Board of 
Trade. Scots visit the film theatre 
on an average of 34 times a year 
compared with the all-Britain fig- 
ure of 26. 

Average price of admission in 
Scotland and the three northern 
regions of England is considerably 
lower than elsewhere, being below 
20c. compared with the national 
average of 25c. This likely spells 
higher attendance. 

An analysis of cinema attend- 
ances in Scotland for 1954 shows 





that patronage at pix houses 
dropped in that year. In Edin- 
burgh. with 35 cinemas, there 


were 34 admissions per each per- 


son in the population against 37 
in 1950. 
With its 102 cinemas. Glasgow ; 
had an average ecmission per per- 
son figure of 47. against 51 in 1950. 
Scotland cinernes showed 4 gress 
of $38.244.006 
Scotland's love of the cinema is 


reflected in the number of cinema 
seats per person in tne pepulztion 
f 


it being the highest in Great 
Britain. 
Copal to 56 Scot Fest 
Oriental sumer aes again he 


featured in the International Fe 
tival here next August. This vear 
dancers came from J 
year will be India’s turn 

For one week the festival 


present the Ram Gopal Indian Ba]- 


let in a double program. 
include a full-length 
vend of the’ 


This will 


Taj Mahal.” 


(The Heroes | 


apan Next 


ballet, ‘Le- 





? 


London Agency in Pact 


London, Dec. 6. 
Derek Glynne. who operates the 
|G-W Direction Agency. in, London, 


has closed a deal for exchange of set in a Czech colony of America in | 


‘talent with James McHugh of the 
| Artists Management Corp. of Hol- 
lywood. An 
ithat two British performers have 
|been signed for Hollywood and fur- 
ither exchanges are under discus- 
| sion. 

| Maurice Denham, a prominent 
‘British character actor, has been 
| Signatured by Henry Hathaway for 
“23 Paces to Baker Street.” He 
{will plane to Hollywood near the 
end of the month. Bernard Miles 
also was pacted under the exchange 
deal for Alfred Hitchcock’s ‘The 
{Man Who Knew Too Much.” 


Panto Season In 


Big Scot Teeoft 


Glasgow, Dec. 13. 
Pantomime season got off to a 
| strong start here, with much coin 
being spent on the various produc- 
tions. Costliest is a $90,000 ‘“Cin- 
derella” on the revolving stage at 
the Alhambra Theatre. It was 
produced for "Howard -& Wyndham 
by Freddie Carpenter, Australian- 
born ex-dancer. It stars Alec Fin- 
lay, Stanley Baxter, Reg Varney 
and Kenneth McKellar, with spe- 
cialty dancing by Domini Calla- 
ghan and Michael de Lutry. 

“Dick Whittington,” at Theatre 
Royal, stars Jack Radcliffe and 
Olga Gwynne. The Dame 
was filled at short notice by Andy 
Stewart, 21-year-old comedian, who 
makes an unsuccessful stab at the 
part. 

Jimmy Logan is star of “Goldi- 
locks,” another Howard & Wynd- 
ham pantomime, at King’s Theatre, 
Edinburgh. Part of Dame in this 
show is taken by radio actor Rikki 
Fulton, known from the BBC Show 
Band series. Carol Eric is Prin- 
cipal Boy and Betty Shaw fills 
title role. 

A smaller twice-nightly panto- 
mime is “Babes in the Woods,” 
produced by. Fred Collins Produc- 
tions at the Pavilion. Denny Wil- 
lis, son of vet comedian Dave Wil- 
lis, is comedy star, with Zena 
Barrie as Principal Boy. 

Tommy* Morgan, another’ vet 





} 





comic, is star of a Fraser Neal 
touring pantomime, “Little Bo- 
Peep and Her Live Sheep,” 


skedded for dates at Kilmarnock, 
Dundee, Leith and Carlisle. 


Most novel Christmas show is 
“Just Daft!,’ a Tom Arnold twice- 
nightly revue at the Glasgow Em- 
pire, Auld Lang Syne stamping 
ground of big U. S. names. Ex- 
periment is being tried here of a 
Scottish Crazy Gang (Dave Willis, 
Jack Anthony, Duncan Macrae, 
Chic Murray), along the lines of 
the London Victoria Palace gang, 
and with Robert Wilson, kilted 
Scot singer, featured. 





Xavier Cugats Making 
Italo Show Biz Splash 


” Rome, Dec. 13. 
Xavier Cugat and his wife, Abbe 
| Lane, have already cut themselves 
| a sizeable slice of Italian showbiz 
{during their local stay, and are 
now booked solid here, in various 
activities, for a considerable time 
to come. Among their 
occupations are acting, directing, 
‘ty and recording. Both Cugat and 





Miss Lane have parts in three pix, 
we of them currently shooting, 
for Itale producers: “Lo Scapolo,” 
Siperto Sordi; “Donatella”: 
z Guanée Tramonta J} Sole” in 
(™ tig vst. Lotito toe TF tanus 
z a af 6 js 
4 {6 z ¢ gn un- 
HH 70 
r ¢ 
F , 4 rig 
G x , (7% 
Ihe ¢ ‘ 
a A eK 
n adio-t a C4 


nou! music tanza woriiey Cugat 
will produce Miss Lane 
a series of 24 recordings for 
iips Records, 


is doing 


Phil- 


current | 


| Jack Hylton Preems 


‘Summer Song’ Dec. 21 


Manchester, Eng., Dec. 13. 

Jack Hylton, in association with 
George & Alfred Black, will pre- 
sent “Summer Song,” a new musli- 
cal, at the Opera House here Dec. 
| 21. Show, 
|of the Czech composer Dvorak, 


will have an eight-week season be- 


| With McHugh’s AMC. 


immediate result is} 





role | 





fore moving into a London theatre. 

Stars include David Hughes, Sal- 
ly Ann Howes, Edric Connor and 
Laurence Naismith. Naismith will 
play the role of Dvorak. Play is 


the 1890's. 


French Prods. Seeking 
Less Govt. Conirol But 
More Film Aid Coin 


Paris, Dec. 6. 

The Syndicate of Film Producers 
and Exporters feels that it is now 
time to do away with the Centre 
National De La Cinematographie, 
the governmental film control 
agency under the Ministry of Com- 
merce and Industry. SFPE be- 
lieves that the CNC is no longer 
necessary and can be replaced by a 
single federal post for handling 
foreign ties and domestic matters. 
And that main control would be in 
the hands of the picture ‘organi- 
zation. 

However, this may take time 
since the problem of film amortiza- 
tion is still touchy here and the 
government Film Fund Aid con- 
trol is an important factor. They 
are for continuation of a film cen- 
sorship board but want it made up 
primarily of worthy non-pros or 
government people not connected 
with cinema. 

Another point is the creation of 
a cooperative setup among pro- 
ducers so as to allow them to, cut 
down on exorbitant production 
costs by planning studio space, 
material and sharing top. tech- 
nicians. Producers will have to 
put up a certain part of the pro- 
duction nut themselves. The fed- 
eral loans are too meager, some 
aver, and it is felt that not enough 





| of the available money of the Film 


Aid Fund, collected via taxes, is 
put at the disposal of producers. 
Foreign markets are to be given 
special attention, especially in East 
and West- Europe, plus the Far 
East, Canada and the U. S. The 
SFPE is also for the European 
Film Pool to insure a greater ex- 
change of technicians, stars and 
creators plus free remittances be- 
tween the member countries. 


MEDIUM-SIZED CINEMAS’ 
UPBEAT IN GERMANY 


Frankfurt, Dec. 6. 

A comprehensive survey just re- 
leased here on the number of thea- 
tres built in West Germany during 
1954 shows that most of the new 
buildings are in the middle-size 
eategory, with 301 to 500-seat ca- 
pacity. Of the 211 new houses put 
up in 1954, 105 were in this group. 
Fifty-five had from 501 to 700 
seats, only 21 had more than 701 
while 30 cinemas were built with 
less than 300 seats: 

With the smaller seating capac-. 
ity and smaller income, it is now 
almost an impossibility for a Ger- 
man theatre owner to make his to- 
tal income from having just one 
theatre. .. Mor 3f more of them 
are, estat eh a Arhall chain of 
two | hree ‘tiie s.. Holding 
seve Aguses ale gives them 
boo adVantages. Total theatres 
at the end of 1954, including West 
Berlin, brought the number up to 
5,328. 








Ford to Lens in Ireland 


Dublin, Dec. 6. 

John Ford will start shooting 
“Three Leaves of a Shamrock” for 
Four Provinces Films, Irish-regis- 
tered company, of which he is a 
director, in West of Ireland next 
February. Locations have been se- 
lected near where Ford shot “Quiet 


Man.” Script, written by Frank | 
Nugent, uses two Abbey plays, “A | 
Minute’s Wait” and “Rising of | 


Moon,” and Frank O’Connor short 
story, “Majesty of the Law,” Abbey- 


te Lennox Robinson will be dialog | 


cirector 
Lord 


COMmoant 
wnpany, 


Killanin, who heads the 
says that after first pro- 
directed by Ford, Four 
Provinces aims at producing one 
feature pic and 13 tele shorts a 
year. Distribution of “Shamrock” 


duction 


, will be through Republic, 


based on a phase in life , 


Honolulu Nitery Ops Sing the Blues: 





'Sherek Rep Season Set 


For Scotland in Spring 


Glasgow, Dec. 6. 

Henry Sherek, London impre- 
sario, in association with Howard 
& Wyndham, plans to launch his 
new legit repertory experiment at 
the Lyceum Theatre, Edinburgh, 
next Easter. Opening show with a 
leading star will play either the 
Theatre Royal or King’s Theatre 
here the week following. 


Scot actors and actresses who 
have appeared in London will be 
used in the plays. Rona Anderson, 
young Edinburgh actress, formerly 
of Glasgow Citizens’ Theatre, is a 
possibility. Duncan Macrae and 
Stanley Baxter, Scot legit thespers, 
also will appear. Limiting of the 
experiment to a three-month sea- 
son will appeal to leading actors 
who do not like to be away from 
London’s West End for too long 
because of film and tv engage- 
ments. 


See 20th-Fox In 


Aussie Expansion 


Sydney, Dec. 6. 

Long stopover of Ernest Turnbull 
abroad is creating a lot of talk 
along the local film row. Turnbull 
is head of 20th-Fox here in addi- 
tion to his chore as managing di- 
rector of Hoyt’s circuit, which has 
180 cinemas operating coast-to- 





| coast. 


Turnbull, who is regarded as 
close to Spyros Skouras, will return 
to his home base here early next 
year after six months abroad, in- 
cluding a long stay in New York, 
with a blueprint to expand further 
both the film looprand the distribu- 
tion biz. Hoyts recently acquired 
a key suburban house from Snider- 
Dean and has other houses in 
mind. In the year ahead 20th-Fox 
will go all out to capture additional 
territory via CinemaScope selling 
to the independent exhibitors on a 
reported ‘‘favorable” terms offer, 
it’s reported here. 

It’s understood that further ex- 
pansion plans will cover New Zea- 
land territory via the powerful 
Moodabe loop, in which 20th- Fox 
also holds the major sayso. 

Insiders reported some time ago 
that Turnbull also would be asked 
to take over the operation of the 
South African loop acquired by 
20th-Fox from his Sydney base, in 
addition to his. Aussie chores. 
However, belief is held here that 
Turnbull will concentrate on Aus- 
sie-New Zealand expansion before 
giving his attention to the South 
African setup. 

It’s known that Skouras, follow- 
ing a visit here some time ago, is 
keen to see the Aussie territory be- 
come one of the top exhibition-dis- 
tribution markets for 20th-Fox out- 
side the United States. 


Union Head Sees Need 
For Italo Pix Economy 


Rome, Dec. 13. 

The vital need for a reduction 
in production costs in this country 
| was emphasized this week via a 
strong statement issued here by 
Goffredo Lombardo, prexy of the 
Italian Producers Union. He la- 
beled the skyrocketing Italo film 
budget race “the No. 1 problem 
of the Italian industry:” 

Cost problem, important in it- 
self, says the Union’s prexy, be- 
comes essential when one views 
the possible consequences of the 
presently discussed new film leg- 
_islation and its probable drop in 
producer’s tax rebates from 18% 
;for most films to a flat 14% for 
all pix approved. Careful budget- 
ing and removal of all improvisa- 
‘tion and poor planning, a recent 
industry plague, are the principal 
'needs, according to Lombardo. 

While such causes of cost in- 
| creases as new techniques and a 
need for a higher quality level are 
fully justified, according to the 
Italo exec, not so the astronomical 
| demands of actors and “techni- 











'cians.” Nor should “irrational 
working systems” be tolerated any 
longer, Lombardo feels, 





Tastes Change With Guest Turnover 
‘ 


WALT CHRISTIE 
Honolulu, Dec. 6. 
It’s been a brutal year for some 
hulaland niteries, while others 
have held their own in the face 
A rising costs and stiffer competi- 
ion. 

Adding to the confusion is the 
admitted fact that nobody seems 
too sure about what will click and 
what will fiop in Honolulu niteries. 
What’s right today may be wrong 
tomorrow, for this is a city of fast- 
changing tastes, partly because of 
the constant turnover of tourists 
and servicemen. 


Some major names which drew 
capacity crowds on earlier engage- 
ments have all but flopped when 
they returned to play different 
spots. 

Currently, the town’s on a Tahi- 
tian kick. One of the first to ex- 
ploit this trend is Donn E. R. G, 
Beach, of Don the Beachcomber’s. 
He switched to Tahitan talent just 
as Henry J. Kaiser was opening 
Hawaiian Village with Alfred 
Apaka and floor shows similar to 
those previously seen at Beach- 
comber’s. 

Beach imported Manuana, recent 
Life magazine cover girl, from 
Tahiti.and customers aren’t disap- 
pointed. Trend already has caused 
several top hula dancers to change 
their monickers and routines and 
become “Tahitian” overnight. 


Samoan entertainment, especial- 
ly the exhausting knife dance, also 
is gaining popularity as local en- 
tertainers looK toward the south- 
ern isles for new “Polynesian” 
ideas. 

Another tangent, highlighted by 
lower-budget niteries, is toward 
“exotic” dancers. (They can’t bill 
’em as strippers, though costumes 
don’t waste any material.) Some of 
these gals, imported from the 


(Continued on page 21) 


Mex Producers Vote To 
Forget C’Scope Pix For 
Time Being; Too Costly 


Mexico City, Dec. 6. 

C’Scope is definitely out for 
Mexican producers who are aiming 
at the Central-South American 
markets because of _ prohibitive 
costs and dubious prospects of coin 
being retrieved from Mex product 
from those markets, it was voted 
at the first convention of the kind 
ever held there. This was the 
gathering, ‘here at the Mexicéd Va- 
riety Club of Central-South Amer- 
ican distributors of Peliculas Naci- 
onales, which sets dates for Mexi- 
can pix in Mexico and abroad. 


Eduardo Garduno, prexy of the 
trade’s own bank, Banco Nacional 
de Mexico, who presided at the 
meet, seemed to _ have 
C’Scope-making by Mexicans for 
Central-South America when he 





“announced that widescreen proc- 


esses hike costs $57,600 per film. 
On hearing this, the delegates re- 
jected CinemaScope. About 90% 
of Mexican producers belong to 
PN, which handles 80% of Mexi- 
can films. Delegates frowned on 
selling pix for tv in their territor- 
ies. 

The conclave voted to establish 
a central publicity agency here for 
all Mexican films aimed at the Cen- 
tral and South American market. 
It also decided that a practical way 
to get Mexican pix in the good 
graces of toughening Central-South 
American censorships is to make 
some pix right in those lands. 

Garduno declared that the get- 
together was very worth while be- 
cause it opens new horizons for 
Mexican pix and coordinates dis- 
tribution in Central-South America. 





Billy Daniels on Vaude 


Tour of England in 56 


London, Dec. 6. 

Billy Daniels is to open his next 
British variety tour on April 22. 
This will be his fourth trip to Brit- 
ain and as usual he will have his 
accompanist, Benny Payne. 

Daniels will come to Britain im- 
mediately after a four-week en- 
gagement in Cuba. He also will 


undertake some Continental book- 
ings when his tour 
pleted. 
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War of Paris Nitery Combines Looms 
With Plans for 2 New Martini Spots 


Paris, Dec. 13. 


Nachat Martini, owner of a trio 
of Pigalle fleshpots, the Pigall’s, 
Sphinx and Narcisse, is adding two 
more piush niteries here. In three 
weeks he opens the Robinson-Mou- 
lin. Rouge, remodeled from a 


dancehall for $150,000, with a lav- | 


ish floorshow starring Charles Tre- 
net. Next door to the Moulin 
Rouge, which is owned by the Lido 
Syndicate, financed by the Clerico 
Bros. and Jean Bauchet and direct- 
ed by Pierre-Louis Guerin, this 
probably bodes a war of combines 
for heading the big scale nitery 
picture here 

Lido Syndicate, with its Lido, 


Moulin Rouge and still shuttered | 


Bal Tabarin, may be forced into re- 
opening the Tabarin sooner than in- 
tended with a plush revue, “Vive 


Montmartre.” Meanwhile, the Lido | 


opens its new entry, ‘“Voulez 
Vous?” this week. Moulin Rouge 
may take out an injunction against 


Martini’s using the Moulin mon- | 


icker but this is not certain. Taba- 
rin may relight in April. 

Martini feels that low tabs and 
big shows are the answer in mak- 
ing for nitery biz here. He will 
have no cover at his Robinson 
boite and_ drinks will start at $1.50 
Show has been mounted by his 
wife, Helene Martini 

He is also preparing to reopen 
one of the most lavishly construct- 
ed, mechanically equipped boites 
here, the Paris, reputed to rival 
the Tabarin and Folies Bergere. 
This makes his one of the biggest 
boite combines here. Moulin 
Rouge, which has become a staple 
vaude, may have to change its for- 
mat .with a big scale revue right 
next door to it. A third man in the 
nitery picture is Rene Bardy who 
intends to reopen his La Nouvelle 
Eve in February. He is now in the 
U. S. looking for material for this 
show while his Eve nitery is still 
running in Pigalle. 

Martini, of Libanese origin, is 
the man who turned the Diamond 
Horseshoe into the French Casino 
in New York in 1952. He did not 
make a go of it. However, he feels 
more at ease here, and thinks that 
the big cabaret is the proper aspect 
for Paris in nightspots. 


Whether there is room for all 
these big clubs remains to be seen. 
If Martini’s lower price _ scale 
catches on, it may change the gen- 
eral price level. Lido now has a 
$6 minimum and Moulin Rouge a 


90c. cover plus a $3 minimum. La | 


Nouvelle Eve was the most expen- 


sive with a $3.50 cover plus a $5 | 


minimum, 


Yank Air Force Rushes 
Blueprint for Television 
In Germany; Seeks Okay 


Wiesbaden, Dec. 6. 

The U. S. Air Force in Europe, 
headquarters’ at Camp Lindsay 
here, has admitted that it is prep- 
ping plans to open a pair of tele- 
Vision stations in West Germany, 
Which will be the first U. S. tele 
outlets in Europe. It has placed 
its project before the U. S. State 
Department for okay, and also has 
been sounding out the West Ger- 





man government for permision to | 


transmit over Channel 8 here. 

The project will begin with two 
Stations, at Bitburg-Spangdahlem, 
and Landstuhl-Ramstein, West 
Germany. The stations will be en- 
tirely Airmen-opefated. It will be- 
gin by transmitting for about seven 
hours a day, probably from 4 p.m. 
until 11 p.m., with more extensive 
programming on weekends? 

Cost of installation for 
Station is estimated at about $50,- 
000. Both stations would be con- 
trolled through the Air Force’s 
European headquarters at Wies- 
baden, which also currently is man- 
aging the two Air Force tv sta- 
tions already in operation at 
Wheelis, Tripoli and 
Arabia. 

The American Forces Network 
{AFN) radio station headquartering 
at Hoechst, near Frankfurt, for 
Some time has been dickering with 


the German government regarding | 


the possibility of buying time on 


German tele stations to show top 
U. 5. programs to Yank viewers in 
Germany, 

\lso, both AFN and the U. S. Air 
ore have been seeking tne right 
‘O have tele outlets in France. 


each | 


Daran, Saudi | 
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Russ Ballet, Pekin Opera - 
Angled For By Mexico 


Mexico City, Dec. 6. 

The semi-official Institute of 
Fine Arts reports that it’s dicker- 
ing for visits by the Russian Bal- 
let and Chinese (Pekin) Opera, and 
that one or the other of these 
troupes may bow here, most prob- 
| ably at the goverenment-adminis- 
| tered Palace of Fine Arts (National 
; Theatre). The IFA would sponsor 
‘both productions. 
| If January dates can’t be ar- 
ranged, IFA indicates the troupes 
, would show here during the first 
' quarter of 1956. 








Eady Collections 
Up Rentals Dip 


London, Dec. 13. 


A substantial increase in Eady 
Fund collections for auarter end- 
ed last Oct. 29 coincided with a sub- 
stantial drop in rentals earned by 
British films. While contributions 
to the fund soared by over $150,- 
000, British film earnings declined 
by more than $800,000. 


Statistical survey, prepared by 
the British Film Production Fund, 
which operates collection and dis- 
tribution of Eady coin, shows fees 
to the pool from the start of cur- 
rent financial year Aug. 1 to Oct. 
29 last total $1,903,070 as against 
$1,736,172. In same period, Brit- 
ish film rentals were down from 
$5,320,074 to $4,517,254. 


Drop in British film rentals has 
been consistent throughout the en- 
tire quarter. To some extent, the 
decline stems from a limited num- 
ber of major British pix put into 
release during the period, and 
also to the likelihood that returns 
for the quarter are incomplete. 
The statistics are based on Eady 
claims submitted by distributors. 
There is frequently a substantial 
time gap between receipt of film 
rentals and submission of claims. 
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Coast (U. S.) and Japan, are mak- 
ing with routines usually confined 
to burlesque houses, but the cus- 
tomers aren’t complaining. 


The Box-Lunch Trade 


But the bulk of the current crop 
of vacationists aren’t spending 
}much money. They’re arriving in 
bigger numbers than ever, befo.e, 
but most of them come over on 
budget-minded coach flights. They 
munch box-lunches on. the way 
over and gladly forego the cham- 
pagne that's served to the firstclass 
passengers. Tipoff to Waikiki’s 
changing population is the advent 
of a big cafeteria and possibly a 





chain dime store, right in the 
heart of the beach shopping area. 
Nitery owners fully realize 


| what's happening and know they’ve 
got a major problem on_ their 
hands. Hometown trade alone sim- 
| ply can’t get a nitery out of the 
| red ink and the average service- 

man—a big spender on pay nights 
| vdoesn’t spend much time in the 
| carriage trade spots. 


Here’s how grim the picture is 
One w.k. mainland vocalist, brought | 


,in for a run at a Waikiki club, 
| had to hang around for several 


days before she could collect her 
| pay. Artist played military clubs 


just to keep busy during the in- | 


| terim. ; 
| Two vocalists who clicked solid]; 


a year ago played to sparse audi- | 
ences this time out, having been | 
booked into a weak room. Wrong | 


nitery and wrong season scored a 
double whammy. 
| Opening this year of three more 
hotels—Waikiki Biltmore, Princess 
Kaiulani and Hawaiian Village— 
| hasn't helped the indie  niteries 
‘any, and at least two more deluxe 
hotels are coming. 
One prediction: 


any operator 


who comes up with a solution to| 


Honolulu’s nitery blues may end 
up in the chips yet. That’s the on!yv 
reason some of the spots havent 
‘given up the ghost. 


Hoyts’, Aussie Circuit, 


Sydney, Dec. 6. 

Hoyt’s film loop turned in a*net 
profit of 327,916 pounds (about 
$737,000) in the fiscal year ending 
last June 30. Figure shows an up- 
beat over the previous year of 
over $62,000. Dividend to common 
'stockholders has been nearly dou- 
| bled or to around $560,000. 
| 20th-Fox is the major stoekhold- 
‘er in Hoyts. Boxoffice upbeat is 
seen in the solid C’Scope product 
playing the circuit. 


Rival Distribs’ Kix 
Halt M-Gs Xmas 


Push in Germany 


Cologne, Dec. 13. 

Complaints ef “unfair competi- 
tion” for the important Christmas 
playdates from other U. S. and 
German distributors halted the 
Metro contest for exhibitors in 
Germany. 

Metro had taken full-page colo1 
ads in the German trades to an- 
nounce a total of 7,000 D-marks 
(about $1,700) for the five German 
exhibitors who were judged to 
have the best Christmas decora- 
tions in front of and inside their 
theatres in connection with 
opening of “The Glass Slipper.” 

Other distribs maintained that 
it was unfair competition to offer 
money for theatres showing that 
film, since the contest would in ef- 
fect benefit only the  exhibs 
showing the pic. 


Aussie Exhibs Seeking 
25%, Rejection Right 
On All British Films 


Sydney, Dec. 13. 

Aussie exhibi.o.s have keen 
pressing the government to bring 
down a bill permitting a 25% right 
of rejection for British product 
and placing it on an equal footing 
with the percentage allowed exhibs 
on foreign (U.S.) pix. At the exhibi- 








cussion and the decision was made 


rejection okay. 
In the new South Wales Parlia- 


. Net to Alltime High 


the | 


to approach the government for a 


ment recently, Country Party poli- | 
tician W. Crawford said that Aussie | 
exhibs objected to being compelled_ 





Graham Troupe Sellout 
In Visit to Indonesia 


Washington, Dec. 13. 

The Martha Graham Dancers are 
a sellout attraction at Jskarta, 
capital of Indonesia, according to 
word just received here by the 
U. S. Information Agency. When 
the troupe arrived there last week, 
it found that its three scheduled 
performances were completely sold. 

In order to satisfy demands by 
Indonesian students, Miss Graham 
ordered a fourth, special 
formance for them at low prices. 
The tickeis wc.e all gone “0 muin- 
utes after they went on sale. 

The opening regular performance 
was attended by the U. S. Ambas- 
sador, wife of President Soeck:rno, 
jand Vice President and Mrs. Hatta, 
of Indonesia. 


Rank Returning 


To CEA Setup 


London, Dec. 13. 
The J. Arthur Rank 
tion is to return to membersh'» of 
the Cinematograph Exhib'tors 
Assn., from which it withdrew 
more than a year ago, following 
conflict on industry policy in reta- 
tion to the Eady Fund. The an- 
nouncement that Rank would be 
returning, made by John Dav’'s as 
guest speaker at a Birminghom 
trade dinner last Thursday (8), con- 
firms the Variety story of June 15. 
It was intimated then that the 
sudden death of Walter R. Fii'ler, 
CEA’s general secretary, bad re- 
|moved the main obstacle to ros- 
toration of unity on the exh'b ling 
side of the industry. Apart from 
uniting the industry, the retucn of 
the 550 Rank theatres will relieve 
the CEA of financial strain caused 
by the resignation. 














Sidney and Cecil Bernstein. he:ds 
of Granada Theatres, and 
suaded them to pay their Eedy 
dues on the full scale. Since tie 
inauguration of the present sched- 
ule in October dast year, Granada 
had been paying on a moditied 
basis. 

Davis appealed to all sections of 











per- | 


rgoniza- | 


In line with this new spirit of | 
unity, the Rank side revealed thet | 
tors conference held in Queens- | in recent weeks he had talked with | 
land this year, the rejection ques- 


tion again was brought up for dis- pir. | 


to signature for an entire year’s 
output from. British companies in 
order to secure a good film. 

Crawford claimed that the J. 
Arthur Rank Organization had 
made a profit of $30,000,000 in re- 
cent vears and that exhibitors here 
now ask to be granted the same 
height of rejection for British 
films as they have for American, 
namely, 25°. 

Major British distributors here 
contend that the Aussie exhibitor 
always was given a “fair go” on 
product buys; also that the box- 
office power of British pix was 
recognized. But they had no argu- 
ment against installation of the 
25° rejection. 


‘MATCHMAKER’ 2D U.S. 
HIT FOR SWISS LEGIT 


Zurich, Dec. 6. 
William Faulkner's “Requiem 
| for a Nun,” world-preemed at the 
Schauspielhaus here, has emerged 
as the top hit of the 1955-56 legit 














season so far. Already past its 25th | 


performance in only seven weeks 
(considered an excellent 
here), it has been a constant sell- 
out and looks to remain for some 
itime. Rave reviews and uniform- 
' ly smash word-of-mouth helped, as 
| did the highly lauded performance 
of Heidemarie Hatheyer in the 
lead. 

However, it looks as though 
“Requiem” has a serious rival in 


the coingetting department, and 
again from the U. S. Thornton 


Wilder’s “The 
preemed at the Schauspielhaus last 
week. It is tagged in German, “Die 
Heiratsvermitt!erin.” Play seems to 


have caught on almost from-~-the} 
first instant with both the public 
and press. Laiter gave sock no- 
tices to the Wilder tarce, a free 


adaptation from an o!d Austrian 
i comedy by Johann Nestrov. 


result | 


Matchmaker,” | 


the industry to work and p'an to- 
| gether in making new representa- 
| tions to the government in connec- 
| tion with forthcoming legislation, 
|including the Quota Act, Eedy 
|Fund and the National Film Fi- 
;nance Corp. 


GUITRY WINDS 30TH 








Paris, Dec. 13. 





Sacha Guitry finished his 30th 
film last week with his high budg- 
et chronicle of the history, 0! Paris, 
| “Si Paris M’Etait Conte” (If Paris 
|; Were Told To Me). Film's neua- 
| tive cost was $1,140,000 which is a 
| super production here. « However, 
his previous two epics of French 
| history were 
|““Versailles” brought in $5,100,600 
|from the domestic market alone 
| ‘*Napoleon” did $4,650,000. 
Despite ‘‘Paris” being under the 
fabulous budget of “Napoleon” (S1.- 


| 740,000), it got sumptuous color 
| production with over 245 actors 
'and 5,000 extras depicting the 
jrather loosely historical Guitry- 
|eye view of Paris. Guilry him- 
iself, plays a role in the pic. | 
}Among the stars are Danielle 
| Darrieux, Jean Marais, Michele 


Morgan and Gerard Philipe. Gui- 
try narrates this as usual. The 
Paris tag alone looks to insure 
this foreign interest. 


Boys’ Choir to Tokyo 
Tokyo, Dec. 6. 

The famed Vienna Boys’ Choir is 
scheduled to arrive in Japan this 
month for an extended tour which 
will last through Feb. 4 

Four performances are. slated 
for the city before the proup goes 
on the road to visit 15 other Jap 
cities. The visit is sponsored by 
the Broadcasting Corp. of Japan 
| (NHK). 





WITH $1,140,000 FEM 


Though confined to a wheelchair, | 


boxoffice, bonanzas. | 


i|Chanteuse will be getting $1,000 a 


‘day on a two-show per night basis, 
j}unheard of coin in this area 


British Film Biz Preps Formula 
For Using Pix Mater 


London, Dec. 13. 


A watertight formula to govern 
picture industry practice in tele, 
‘whether BBC or commercial, is 
| ° . 
| now being prepared by the four 
| major trade associations. They are 
,drafting broad principles to regu- 
late the use of film material on tv. 
'Since the inauguration of the new 
‘commercia web here, there has 
‘been a marked upsurge in the use 
of filmed excerpts on tv programs. 
‘Hence, industry toppers are con- 
jcerned at the haphazard way in 


|which arrangements are being 
made on an individual company 
basis. 


Use of film clips on tv programs 
dates from the fortnightly “Cur- 
rent Release’ feature on BBC-TV 
| as part of the British industry’s bet- 
ter business campaign, local equiva: 
lent of COMPO. That program 
faded after nearly two highly suc- 
cessful years. 

Employing the same principle, 
Associated TeleVision has been 
running a Sunday night program, 
_ “Movie Magazine,” which contains 
| about~five-minute clips of two or 
‘three pix due for release. This 
show is to be switched to an after- 
/noon spot, and may be supplanted 
, next year by an hour's filmland pro- 
| gram projected by ABC-TV for its 
| Birmingham outlet. 
| A complemeutary problem arises 
from the action of a number of 
| producers and distributors in buy- 
| ing time on the commercial sta- 
| tion to boost launching of key 
| product. Two recent preems have 
| been featured with Associated-Re- 
| diffusion’s neiwork. Though given 
'an entertainment twist by inter- 
viewing celebrities, nevertheless, 
these were p2id for at rates as- 
sumed to be around $10,000. 

Understood the new pix industry 
memorandum may take cognizance 
of this devetopment, although it is 
not proposed row to set the rules 
for buying ad time per se. 


| Plethora ef Ad Blurbs 
In Mex-fie7e Newsreels 
Causes €o.t. Crackdown 


| Mexico City, Dec. 6. 
Local cinem2s have been given 
ian ultimatum this week that they 





‘ean no longer carry more than 
/two Mexican-produced newsrecls 
;}per program. Major cause for 
'city licensing departments’ new 


| regulation is the tremendous in- 
| crease in advertising material be- 
| ing carried by locally-made reels. 
;} Patron complaints have come in 
|so frequently recently that bureau 
|had to set up a special desk to 
‘handle anti-ad calls. Local reels 

always have carried oleo-type ma- 
| terial, payment being made direct- 
'ly to the recl for straight out and 
| out title-like p'ugs. However, lo- 
cal Mayor’ Ernesto Uruchutu, 
snapped to attention recently 
when he personally found that the 
public was getting more soft soap 
| than entertainment. 

Local Assn. of Film Exhibitors 
combined with the Projectionists 
Union have asked for an immedi- 
ate meeting with the mayor in or- 


der to straighten out the ruling, 
claiming that it deviates from 
previous regulations and is likely 


to cause loss of work for many in- 
dustry members. In the mean- 
time, Cine Paris handling mainly 
| French product, has been shut- 
tered under the new regulation 
and is not expected to open until 
Adolfo Fernandez Bustamente, li- 
censing chief, gives the okay. 


Piaf Sions Mex City 
2-Wee'er at 16 Daily 


Mexico City, Dec. 6. 
Highest salary ever paid any 
name performer for a personal ap- 
pearance will be received by- Edith 
Piaf when she appears here in Jan- 
uary at El Patio, local night spot. 


conti ( t 
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The singer’s two-week 
prohibits her from 
‘any other club or on tele during 
engagement. However, she may &@p- 
pear in local pix. Probable 
for stop clause on other club 
pearances is bicyc’ing done by 
Josephine Baker last year between 
El Patio and Margo Theatre, vaude 
house, which presumably hurt the 
lelub’s husiness 
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BEST ACTOR 
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BEST PICTURE 
OF THE YEAR 


“MISTER 
ROBERTS" 
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Obscene (?) 

Magistrate’s court in Ottawa has 
found enough evidence against the 
American News Co., charged with 
possessing and distributing obscene 
literature, to send the case to high 
court. Date is to be set later. 
Magistrate Glenn Strike read. 12 
of 2,491 paperbacks s@ized by police 
from four Ottawa stores to get 
enough evidence to send the case 
to the Ontario Supreme Court. 

Two years ago, National News 
Co. was fined $1,100 on 11 counts 
in spite of hefty argument by 
literary names particularly sup- 
porting Erskine Caldwell books. 





Steck Exchange’s P.A. 

To comply with requests for in- 
formation about stocks from wom- 
en’s magazines and mag writers, 
the N.Y. Stock Exchange has 
named Robert Deindorfer as gen- 
eral magazine specialist. He will 
help on research, statistical data 
and for general stories about the 
Big Board. 

Ruddick C. Lawrence, exchange 
veepee, revealed this expansion of 
the public relations department. 





John Day’s 30th Anni 


John Day Co. observes its 30th 
anni in 1956 with an unusually 
large list of releases. 


Publishing house, named for the 
16th Century printer-bookseller, 
was incorporated in April of 1926 
and published its first list that 
autumn. It’s still headed by the 
same man, Richard J. Walsh. 





Alfred Court’s*OK Biog 

“My Life With the Big Cats” by 
Alfred Court (‘Simon & Schuster; 
$2.95) is an exciting circus autobiog 
by world’s former top animal 
trainer. Now past 70, and living 
in retirement in his native France, 
Court traces his story from day 
in Mexico when, as a young acro- 
bat, he was thrust unwillingly into 
the lions’ cage to sub for a 
drunken trainer. Court fell in 
love with the act, and his affection 
for animals is apparent in his 
book. Many training secrets are 
revealed; all predicated on mutual 
respect of man and beast. 


Yarn about the escape of several 
tigers in a French village is a chil- 
lem So is the recap of Court’s 
“command” performance for Goeb- 
bels, before the trainer made his 
own escape to America and the 
Ringling outfit. Plenty of tv and 
film material in this excellent lit- 
tle volume. Down. 


Gammon’s Spiel 


Roland Gammon, who recently 
Jed an interfaith tour to Europe, 
lecturing under the Colston Leigh 
banner to Executives’ and Women’s 
Clubs in Washington, Harrisburg, 
Pittsburgh and Chicago. Gammon’s 
inspirational themes include his 
world religion book, “Truth Is 
One,” as well as “A Faith For 
Adult Americans,” “Nuclear Faith 
vs Nuclear Fission’ and “Are 
Profits Enough?” 





Italian Opera & Ballet 


Herman G. Weinberg has edited 
the American edition of a new 
book, “Fifty Years of Opera and 
Ballet in Italy’ published in Rome 
by Carlo Bestetti-Edizioni c’Arte. 
Guido Pannain, Eugenio Gara and 
Gino Tani are authors of the three 
sections, dealing respectively with 
“Italian Opera From ‘Falstaff’ to 
Today,” “Fifty Years of Singers” 
and “The Ballet in Italy.” 


The book is being distributed in! 


the U.S. by. Marcello Maestro, New 
York. 





Radio Man’s Salad Daze 


Maurice Dreicer. whom VARIETY | 
described some 20 years ago as| 


local radio’s one-man program 
factory the had 24 different pro- 
grams on N.Y. stations at one 
time’), is going on the road during 


January-February-March to make 
radio-tv talks on behalf of his new- 
est role, that of an author. 

Dreicer issued a_ long-playing 
disk last ear’: on how to- mix 
drinks and has now expanded this 
into a book dealing with how to 
mix salads, people and parties. In- 
cluded, too e chapters on the 
neglected art of dining is air 
channel boats and cafeterias and 
10 excellent rules for judging a 
good waiter, one that he rn t keep 
a poker face no matte: 0 : 


¢cinated he may become 
conversation and, two, that he 
not keep consulting hi vatch 
woen the hour grows late. Dreice; 


has a special section on the guile ji 


,and wile of waiters in France and— 
other foreign countries. 





Crown publishes “The Diner's | 
Companion” at. $3.95. Land. 
CHATTER 


Victor Rosen penning a tome on 
financier Otto H. Kahn. 

Eli Lloyd Hoffman penning a} 
humor column for the new Brook- | 
lyn Daily. 

Allen Churchill writing a biog-. 
raphy of the match king, Ivar, 
Kreuger, for Rinehart. 

Bennett Cerf, Random 
factotum, wrote the “Vest Pocket | 
Book of Jokes,” an RH February | 
presentation. 

William Brinkley, of Life mag, | 
authored “Don’t Go Near the; 
Vater’ which Random House will | 
bring out in April. 

Jonathan Kilbourne has resigned | 
as editor of the Chicago Sun-Times’ 
“Midwest” Sunday mag launched ! 
last Cctober. No replacement set. | 

Field & Stream’s 60th Anniver- | 
sary (November) issue, with net | 
paid circulation estimated as top-'! 
ping 1,015,000, is said to mark the | 
largest paid sale of any issue ever | 
published by a sportsman’s mag. 

Richard Joseph, travel editor of | 
Esquire, became a papa for the; 
first time, a daughter. Coinciden- | 
tally he won the TWA Award) 
($100 and a plaque) for the best | 
travel stuff of the year for the! 
fourth year in a row. 

John R. Buckley, v.p.-general | 
advertising manager of Hearst | 
Magazines, and a director of the | 
Hearst Corp., retiring to become | 
national director of the U.S. Treas- 
ury’s Savings Bond Division; as- | 
sumes new post Jan. 16. 

More than 1,500 .bjectionable 
books have been removed from 
stores in Springfield, Vt., in the 
last 10 months, according to Cal- 
vin Rice, chairman of the decent 
literature committee of the Spring- 
field Junior Chamber of Com- 
merce. 

It’s now official—as per last 
week’s VARIETY — that August 
Heckscher is leaving as chief edi- 
torial writer of the N.Y. Herald 
Tribune to become exec director 
of the 20th Century Fund. Hecks- 
cher will continue with the Trib, 
but as a member of the board. 

Catholic Newspaper Advertising 
Bureau Inc. chartered to conduct 
an advertising and consultant busi- 
ness in N. Y. Directors are Thomas 
F. & Dorothy H. Murphy, Wantagh; 
attorney John C. Holahan, N. Y. 
George F. Foley and Patricia L. 
Perkins, 730 Fifth Ave., N. Y., are 
additional subscribers. 

Virginia Moran, librarian at the 
Massapequa, L.I., Public Library, 
last week won the second Edward 
L. Bernays Foundation public rela- 


tions award to PRANS (Public 
Relations Assn. of the New 
School). Award went to Miss 


Moran for her successful efforts in 
behalf of a new library in her 
community. 











Liberace | 
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“family entertainment” as an im- | 
portant peg. { 

Other players in the film, par- | 
ticularly Dorothy Malone’ who} 
made a hit here in “Battle Cry,” | 
were given important notice in the | 
ads, and this also included Joanne | 
Dru, William Demarest and other ! 
featured players. Also important 
in the billing was the ‘‘music of | 
Liberace.” 

The new: tone in the advertising | 
and promotion is believed to be } 
one reason for the film’s Holding | 
up to a good average week at the | 
boxoffice, in contrast to what it | 
} has drawn in some other major 
| cities. 


| 




















‘Richard lll’ 
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volved, the American industry is 
keeping a fascinated we '; on de- 
velopments whic if they go as ex- 
pected, could lead to the way to 
the showing of major Hollywood 
features on tv, with theatrical re- 
lease following. Much depends, of 
course, On What day—and at what 
time—-NBC skeds the first showing 
of the tinter which runs close to 
three hours. 


If, for instance. it can clear time 
only on a Saturday afternoon, the 


impact obviously wouldn't be as 
strong as expected and—as was the 
1S ith “Constant Husband 
ere would be no base for prope 
eVaiuiaiion of the true effect 
Husband incidentally, is still 
ithout a distrib following its ty 


preem. Morris Helprin, Korda’s 
U. S. rep, is negotiating for its the- 
atrical release. 

NBC options on “Richard” in 
years to come are based on the as- 
sumption that, at thai time, color 
tv will have caught on a lot more 
than it has at the moment, and the 
Skakespeare classic will have a 


/ new kind of appeal in the homes. 


NBC is paying $500,000 for the 


ee . ° } 
television premiere rights. The un- | 


precedented dual is to take place 
between Feb. 15 and March 15, on 
the specific day when the network 
Can clear the time with its own 
stations and affiliates. Pic runs 
two hours and’ 42 minutes, leaving 


three hours. ° 


Ford Motors may be the sole 
sponsor. 


55m G’Scoper 
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strations will be keyed to a fast 
pace taking in three cities a day. 

Also on hand at the demonstra- 
tions will be equipment company 
reps. It'll be their aim to sell ex- 
hibs on the single-track magnetic 
penthouse pickups advocated by 
20th in lieu of full stereophonic 
sound. 


Meanwhile, it’s understood that ; 


20th has skedded “Carousel,” its 
first 55m C’Scope feature, to open 


| at the Roxy Theatre, N. Y., in Feb- 


ruary. Film will be shown in the 
theatres in regular 35m C’Scope 
reduced from the 55m _ negative. 
Eventually, on subsequent pix, 
20th may showcase them in 55m at 
the exhibition end. 


MPAA’s Split 
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amendment to the Code 
would lift the present ban on pic- 
tures dealing with illegal drugs. 
Spyros P. Skouras, 20th-Fox presi- 
dent, asked for the appointment of 
a committee to investigate the wis- 
dom of such an amendment. Abe 
Schneider, Columbia v. p., offered 
a formal motion calling for such a 
committee but this got lost in the 
shuffle. Much dialog crossed the 
conference table and the Schneider 
motion was not acted upon in any 
way. 

The motion to uphold the Code’s 
thuinbs-downing of “Arm” was in- 
troduced by Sam Schneider, War- 
ner Bros. v.p. It was aecepted but 
Col and Republic reps (Theodore 
Black sat in for Rep) said they pre- 
ferred not te cast a ballot because 
their respective company presi- 
dents were not in attendance, Al- 
lied Artists, represented by Ed- 
ward Morey and Alfred W. Crown, 
and RKO, repped by William 
Clark, simply did not vote. Presi- 
dent Arthur B. Krim and board 
chairman Robert S. Benjamin of 
UA presumably were disqualified. 

Some private talk followed the 


i session centered on the role of the 


MPAA board in such matters. 
Couple of execs commented that 


the entertainment values of ‘‘Arm’”’ | 


were downbeated and this was not 
called for. John J. O’Connor, Uni- 


versal v.p., for one, had branded | 


the film as “sordid.” 








Schenck-Loew 
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ternational, will be named prez of 
the foreign subsidiary. Spring, 
who bas.served as an assistant to 


Loew, was foreign manager and ' 


on the adminisiration committee of 
the International setup when Loew 


' served in the armed forces during | 
the war, Orton H. Hicks, director | 
; Of Loew’s 16m operation, who has 


performed special assignments for 
Loew, is also expected to receive 
added duties under Loew’s com- 
mand. He is said to be slated for a 


liaison position between the home- | 


office and the studio. 

Rest of the homeoffice executive 
echelon as well as the chain of 
command on the Coast will remain 
the same under Loew’s direction. 
Loew, following a study of the 
studio activities, issued a statement 
recently commending the work of 
the Coast executives. 

Loew, who is 58, became asso- 


ciated with Loew’s Ine. upon his | 
g-aduation from New York Uni-! 


versity In 1927, he was elected 


first vice-president of Loew’s Ine. | 


After 1942 he was a major in the 
U. S. Army, 
in 1945 as president of the Inter- 


, national Corp, 


which | 


returning to Loew’s! doubts. as to whether Kim Novak ever 
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Hollywood. 
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Picnic? Did I have one! 

It wasn’t quite as colorful as the kind they have in Independence, 
Kans., as described by William Inge and directed ever so beautifully 
by Joshua Logan in the Columbia Pictures version, but it had its 
| moments. 
| In the first place, up to the moment I boarded a transcontinental 
' bus, which I shall describe as a Dachshund, I had never traveled from 
| town to town in a bus. Planes, trains, channel steamers, ocean liners, 
| stagecoaches, covered wagons, trolleys, sports cars, yes, but never in 
| one of those moter-driven dinosaurs that cross the country in four 





'18 minutes for ‘commercials to | days. 
House | round out the program at a full | 


One was coming through from Dallas, and was stopping to take on 
| passengers from Palm Springs bound for L. A. It was not easy to 
| buy a ticket, because the Village manager took her lunch from 12:30 
to 1:30. The place was closed in consequence. Prospective passengers 
lined up anxiously. However, the ticket-seller did arrive a few minutes 
before the bus boomed into the depot. 

Is This Skirting Libel? 

The wind was blowing from the west and a storm seemed heading 
for the desert. (This is as near to libel as I intend to go.) We had 
| scarcely hit the outskirts of Palm Springs, when a sandstorm nearly 
/Swooped us off the road. By the time we reached Banning, it was 
raining in town and snowing in the mountains. 

The depots of this Dachshund bus line seemed invariably to be down 
side streets—little holes in the walls, with no more accommodations 
than Bill Holden, on his way to louse up “Picnic,” found in a box ear, 
if as many. They never stopped long enough for a passenger to get 
out and stretch his legs, as the saying goes. 

They traveled fast at times but it was not as a crow flies. Rather 
'aS a dog runs from one side of a road to another and from shrub to 
shrub. We saw more towns than I ever knew existed between Palm 
Springs and Los Angeles. Their shops, of course, were depressingly 
alike, chain stores with no more originality than B-westerns. 

I began to root for unfamiliar names, druggists who were holding 
out against the wide swoops of Thrifty, Rexall and Whelan, grocery 
stores whose names could not possibly be confused with Safeway, 
Mayfair or Ralph’s. Even small orange ranches surrounded by vora- 
cious sub-divisions stirred me to three rousing cheers. 


Free Enterprise and Chain Reactions 


Nobody heard these slanted cheers for free enterprise and small 
business because by then it was raining cats and dogs, and some of 
the cats were yowling as if they preferred a hot tin roof. We zig- 
zagged across freeways looking for stray passengers but never stopped 
long enough for anyone to seek out a rest room. .As a result of this 
feather-stitching we didn’t reach downtown L. A. until long after dark. 

Downstairs» was an eatery and it carried a legend on the dack of 
the menu that in the olden, golden days, stagecoaches stopped every 
30 miles or so and the passengers could rest and dine while there 
was a change of horses. The restaurants carried the finest foods and 
the chefs were famous for the individuality of their cooking. 

We were supposed to be dining in a 20th century variation of those 
18th century inns. I looked around me at what others were eating 
and decided to trust myself with nothing more daring than two boiled 
eggs, Some toast and coffee. When the toast came, not to be con- 
spicious I palmed a piece and proceeded to butter it in the accepted 
fashion of those around. 

In 40 minutes a connecting bus was leaving for Hollywood and I 
had searcely started on my cautious repast when the call came to 
board the bus to the cinema capital. We had hardly seated ourselves 
when a driver looking like Glenn Ford, in that picture where he de- 
—* similar conveyance and let the passengers go to hell, came 
aboard. 

He began screening us as if he were a blind for the FBI. Did any- 
body know where Hollywood and Vine was? Did anyone have any idea 
where the 1,400 block north was? Did anybody know how to get on 
the freeway? 

The Wayward Bus to Hollywood 

It developed that we were passengers in a wayward bus, captained 
by a transcontinental driver who had never been west of downtown 
L. A. At least five passengers began giving him instructions telling 
him now to get away from Skid Row and on to Suicide Drive, as the 
freeway is known to those who have survived the mad driving that 
goes on there. 

_ We cruised and cross-stitched all over town but due to the instruc- 
| tions and counter-instructions of the backseat drivers the poor guy 
| Was going crazy, which is a bad thing to happen to a bus driver on a 
rainy night in December anywhere. 

After he had crossed Sunset Boulevard a couple of times I pleaded 





j With him to stay on it, as it eventually reached Hollywood and in fact 


; ran all the way to the sea, which would be a good solution provided 
| he let me off at Sunset and Vine. He accepted the suggestion in good 
|grace and stuck to Sunset Boulevard and, golly, if it didn’t bring us 
| to Sunset and Vine. 

There were a few melancholy standees in the rain outside NBC but 
, they didn’t look as if they were waiting for a door to open or a show 
| to start. They looked more like the kind of peasants who hope some 
| Sculptor will sneak up behind them and make a statue of them right 
| then and there. 

| Once rid of the wayward bus, I phoned Helen Colton Field and soon 
| found myself transported to the new Screen Directors clubhouse where 
| “Pienic” was about te unreel. By then I was so full of high adventure 
_ that anything would have seemed a pure delight. So the fact that I 
enjoyed the picture, even if William Holden were “far too old for the 
| part—and what did it matter, since Roz Russell, defiantly showing she 
was no chicken, stole the picture, anyway?—can hardly interest any- 
| body, least of all George Delacorte, whom I threatened to slug, because 
he thought love was for the birds. 

: Love in the Rain 

For me to be pitching valiantly for love surprised Sheilah Graham, 
| Maureen O’Hara and, most of all, me. I don’t remember getting so 

wrought up Over the subject since first seeing Laurette Taylor in 
“Peg ‘O My Heart,” and anybody with any memory at all must know 
tha was before even ‘old Bill Holden” was born. 

Maybe Bill Holden was too old for Kim Novak. Mavbe he was too 
long on the bum and too long out of college to be the hero of “Picnic” 
/as William Inge imagined him. But the Holden museles and tan looked 

mighty young, and he certainly looked no older than I actually was 
when I picked a chick as young as Kim Novak, if not younger, off a 
— and proved to both of us that love was not exclusively for the 
oirds. 

_ After 25 years it may be nothing to gloat about. It may be cause to 

feel sorry for those love has passed by or, even worse, those who have 
had it and lost it. 

Besides I don’t believe Bill Holden was ever a bum. I happen to 
know he has been working pretty steady and for big money. He 
knocked off about 35 pix without a vacash and everybody knows it’s 
aa layoffs tat the money goes twice as fast as when you're work- 

If he preferred to ride in and out of town on a freight car it prob- 
ably was because he owned a piece of the railroad. But I have grave 
caught up to him. After all, 


she took a bus and it looked like a ringer for the one that took me 
j all over Southern California trying to tind Hollywood. 
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LOS ANGELES 


(Continued from page 16) 
Scant $9,000. Last week, in dif- 


ferent units. 

Hillstreet, Pantages (RKO) 
(2.752; 2,812; 80-$1.25)—“Honky 
Tonk” (M-G) and “Billy the Kid” 
(M-G) (reissues). Dull $11,000. 
Last week, with Wiltern, “Texas 
Lady” (RKO) and “Beast One Mil- 
lion Eyes” (Indie), $11,100. 

Orpheum, Uptown, New Fox 
(Metropolitan-FWC) (2,213; 1,715; 
965; 80°$1.25)—‘‘Man With Gun” 
(UA) and “Big Bluff” (UA) (2d° wk). 
$11,000. Last week, $21,400. 

Hollywood Paramount (f&M) 
(1.430; $1.25-$1.80) — “Guys and 
Dolls” (M-G) (3d wk). Good $22,- 
000 or close. Last week, $30,0UU. 

State, Hawaii (UATC-G&S) 
(2.404; 1,106; 90-$1.50)—“Tender 
Trap” (M-G) and “Shack On 101” 
(AA) (3d wk). Thin $8,000. Last 
week, $12,900. 

Globe (FWC) (782; 80-$1.25)— 
“Tarantula” (U) and “Running 
wild” (U) (3d wk). Small $2,700. 
Last week, with Hollywood, El Rey, 
$8,900. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—“Cinerama Holiday” 
(Indie) (5th wk). Into current 
stanza Sunday oe after sturdy 
34.900 last week. 

. Egyptian (UTAC) (1,411; $1.10- 
$2.75) —“Oklahoma” (Indie) (4th 
wk). Good $28,000. Last week, 
332,200. 

’ Chinese (FWC) (1,$08; $1-$1.80) 
—‘Pompey’s Head” (20th) (6th wk). 
Mild $5,000. Last week, $6,000. 

Fine Arts (FWC) (631; $1-$1.50) 
—_African Lion” (BV) (9th wk). 
Only $2,200. Last week, $3,500. 

Four Star (UTAC) (900; $1.25- 
$1.80:—“I Am Camera” (DCA) 
(13th wk). Slow $3,500. Last 
week, $5,000. 


‘Sun’ NSH at $9,000, 
Seattle; ‘Lady’ Dim 4G 


Seattle, Dec. 13. 

Biz is dragging bottom here in 
this round although some of hold- 
overs are faring okay. “Rebel With- 
out Cause” still is big on fifth 
downtown week. “Naked Sea” at 
Coliseum looms good but “Deep 
Blue Sea” is mighty sad at Fifth 
Avenue. “Three Stripes in Sun” is 
not so hot at the Paramount while 
“Texas Lady” is drab at Music 
Hall. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25)— “Rebel Without Cause’”’ 
(WB) and “Illegal” (WB) (5th wk). 
Great $5,500. Last week, $6,300. 

Coliseum (Evergreen) (1,870; 90- 
$1.25)—""Naked Sea” (RKO) and 
“Tennessee's Partner” (RKO). 
Good $7,000. Last week, “Man 
With Gun” (UA) and “Toughest 
Man Alive” (AA) (2d wk), $7,700. 

Fifth Avenue (Evergreen) (2.500; 
$1-$1.25)—“Deep Blue Sea” (20th) 
and “Lover Boy” (20th). Poor 
$4,000. Last week, “Miss Dove” 
(20th) and “Top Gun” (20th) (2d 
wk), $4,800. 

Music Box (850; 90-$1.25)—“Af- 
rican Lion” (BV) (4th wk). Good 
$3,500. Last week, $5,100. 

Music Hall (Hamrick) (2,300; 90- 
$1.25) —“Texas Lady” (RKO) and 
Music Land” (RKO). Dismal $4,- 
000. Last week, “Quentin Dur- 
ward" (M-G), $4,800. 

Orpheum (Hamrick) (2,700; _90- 
$1.25\—“Tender Trap” (M-G) and 
Bengazi” (RKO) (34 wk). Good 
$6,500. Last week, $8,300. 

Paramount (Evergreen) (3,039; 
90-$1.25)—*3 Stripes in Sun” (Col) 
and “Lawless Street” (Col). .NSH 
$9,000. Last week, “Count 3. and 
Pray” (Cob, $5,700. 


ST. LOUIS 
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000. Last week « “ap” 
_ Last week, “Tender Trap 
(M-G) (3d wk-5 days), $11,500. 
,. Orpheum (Loew) (1,726; 50-85)— 
Mgics 3 the Kid” (M-G) and “Honky 
Tonk (M-G) (reissues). Stout 
©6.000. Last week, “African Lion” 
{BV) and “Outlaw Stallion” (Co!) 
(Sd wk), $4,500. 

Pageant (St. L. Amus.) 
>1-90)—“Quest For Lost City” 
ce and “Captain Paradise” 

\'. Neat $3,500 or near. Last 
Week, “Doctor In House” (Rep) 
and “To Paris With Love” (Indie) 
‘od wk), $2,000. 








(1,000; 


g tichmond (St. L. Amus.) (40v, 
>’ 10)—“Quest Lost City” (RKO) 
sic “Capt. Paradise” (UA), Fine 
“00 or over, Last week, “I Am 


Camera” (DCA) (6th wk), $1,500. 
5) ny wouis (St. L. Amus.) (4,000; 
wc) —“Luey Gallant” (Par) and 
ek) Cities of Gold” (20th) (2d 
Slo png OW = $8,500. Last week, 
12.000. 
Shady Oak (St. L. Amus.) (800; 
> /'““Tales of Hoffman” (Indie) 
WK), Good 2,500. Last week, 


93,000. 





Fog’ Fair 136, Mont'l 
‘Yours’ 14G, ‘Trial’ 166 


Montreal, Dec. 13. 

The take at wickets ranges from | 
good to fairish an@ mild currently. | 
Making best showing is “Trial,” | 
very good at Palace in second | 
round. “Footsteps in Fog” is rated | 
fair at Capitol but ‘Sincerely | 
Yours” is not getting very far at | 
Loew’s. 

Estimates for This Week 

Palace (C.T.) (2,625; 60-$1)— 
“Trial” (M-G) (2d wk). Good $1,6- 
000. Last week, $20,000. 

Capitol (C.T.) (2.412; 50-85)— 
“Footsteps in Fog’ (Col). Fair | 
$13,000. Last week, “McConnell | 
Story” (WB), $13,500. 

Princess (C.T.) (2.131; 40-65)— 
“Warriors” (AA), Fairish $8,000. 
Last week, “Illegal” (WB), $7.500. 

Loew’s (C.T.) (2,847; 60-$1)— 
“Sincerely Yours” (WB). Modest 
$14,000. Last week, “Always Fair 
Weather” (M-G), $18,000. 

Orpheum (C.T.) (1,048; 30-50)— 
“Finger Man” (AA) and “Ska- 
benga” (AA). Moderate $4,500. 
Last week, “Duel on Mississippi” 
(Col) and “Devil Girls From Mars” 
(Col), $4,200. 


WASHINGTON 


(Continued from page 16) 


—‘Guys and Dolls” (M-G) (4th) 
wk). SRO weekends holding it to 
fast $22,000. Last week, $26,000. 
Stays. 

Metropolitan (SW) (1,200; 75-$1) 
—‘‘Queen Bee” (Col). Oke $6,500. | 
Last week, “Died 1,000 Times” 


(WB), $7,500. 
(2,360; '70-95)— 


Palace (Loew) 

“The Spoilers” (U). Oke $14,000. 
Last week, “Miss Dove” (20th) (2d 
wk). $11,000. | 

Playhouse (Lopert) (435; 75-! 
$110)—‘“African Lion” (BV) (6th) 
wk). Firm $4.000 for second week 
in row. Holds. 

Plaza (T-L) (274; 70-$1)—“Hunt- 
ers of Deep” (DCA). Slow $2,500. 
Stays. Last week, ‘‘Dambusters” 
(WB) (2d wk), $2,200. 

Warner (SW) 1,300; $1.20-$2.40) 
—"“Cinerama Holiday” (Indie) 
(10th wk). Slowing to $13,000 after 
better than expected $15,000 last 
week. Big holiday advance. Stays 
on. 

Trans-Lux (T-L) (600; '70-$1.25) 











—‘‘Desperate Hours” (Par) 5th 
wk). Pleasing $6,000 for second 
round in row. Stays. 





MINNEAPOLIS ° 


(Continued from page 17) 
unfavorable seasonal factors. Good 
$9,000. Last week, $10,000. 

Gopher (Berger) (1,000; 85-$1)— 
“Lawless Street” (Col). Modest 
$3,000. Last week, “3 Stripes in 
Sun” (Col) (2d wk), $3,700. 

Lyric (Par) (1,000; © 65-85)— 
“Teen-age Crime Wave” (Col) and 
“Girl Rush” (Par). Okay $5,000. 
Last week, “Miss Dove” (20th) (2d 
wk), $3,000. 

Radio City (Par) (4,100; 85-$1)— 
“Tender Trap” (M-G) (2d wk). En- 
thusiastic big word-of-mouth help- 
ing this. Strong $8,000. Last week, 
$13,000. 

RKO-Orpheum (RKO) = (2,800; 
75-$1) — ‘Treasure Pancho Villa” 
(RKO). Light $6,000. Last week, 
“Rebel Without Cause” (WB) (2d 
wk), $10,000. 

RKO-Pan (RKO) (1,600; 75-$1)— 
“Rebel With Cause” (WB) (m.o.). 
Here after two smash Orpheum 
weeks. Still solid at $7,500. Last 
week, “Illegal” (WB) and Dam 
Busters” (WB), $4,000 at 65-85c. 

State (Par) (2,300; 85-$1)— 
“Texas Lady” (RKO). Slow $5,- 
000. Last week, “Big Knife” (UA), 


$6,000. 

World (Mann) (400; 75-$1.20)— 
“African Lion” (BV) 3d wk). Has 
faltered unexpectedly. Modest 
$3,000, Last week, $4,300. 


KANSAS CITY 


(Continued from page 17) 
and “Target Earth” (AA) (2d wk), 
5.000. 
_-/-« (United Par) (1,900; 
70-90)——‘Lawless Street’? (Col) and 
“Teen-Age Crime Wave” (Col). 
Okay $6,500. Last week, “3 Stripes 





57 Circuits Lined Up For 
Metro-Quaker Oats Ticket 
Giveaway to Moppets 


Metro has closed deals with 57 
theatre circuits to participate in 
the M-G and Quaker Oats Co. pro- 
motion in which 60,000,000 pre- 
mium film tickets for children wilk 
be distributed by the cereal firm in 
packages of its products begin- 
ning Dec. 27. Each ticket is good 
at participating theatres for the ad- 
mission of one child under 12 when 
accompanied by .a paying adult. 
(Believed to be the first co-op of 
its kind.) 

The tickets will be good for two 
Metro pictures—‘Forever Darling,” 
to be released Feb. 10, and ‘‘For- 
bidden Planet,” set for release 
March 30. 


TOA on British 


=——_e_, Continued from page 3 


American scripts; (3.) Employ- 











Legit Bijou Again Art Film House 








Literal-Minded 


Columbus, Dec. 13. 

When Charles Sugarman, 
owner of the World Theatre 
here, sent out a teaser postal 
card advertising “The Green 
Scarf,” he got a response from 
One quarter he didn’t antici- 
pate. 

Columbus police called Su- 
garman to explain the card 
which read: “Can you help 
me? Lost—green scarf aboard 
SS. Versailles. Vital evidence 
in murder trial. Please call 
AXminster 9-5656.” 

The pglice said that a wom- 
an had called headquarters 
and protested that she pos- 
essed a green scarf and did 
not want to be involved in a 








ment in England of American au- 
thors and American directors: (4.) 
Greater use of American tech- 
niques; (5.) Analysis of why cer- 
tain British do or do not do well 
at the American b.o.; (6.) Loan of 
British stars to Hollywood to act 
in American-made pictures. 


Most of the exhib comment made 
the point that the British mode of 
making pictures just didn’t corre- 
spond with what American audi- 
ences want and expect. “In our 
general patronage (mass audience 
house) the name ‘British’ is the 
kiss of death,” ran one observation. 


Said another: “Some English pic- 


tures are good, but most lack 
American’ directorial technique. 
They seem to waste footage on 


long drawn-out scenes which seem 
to have little bearing on the story, 
and American audiences become 
impatient and bored.” 


20th Shorts 


=a Continued from page 3 














but said he’d given the 20th shorts 
lineup the 0.0. and was “no longer 
interested.” 

There are indications that 20th 
also has put out feelers regarding 
the sale of some of its older fea- 
ture product to tv. However, no 
definite. offers have been made. 

Two years ago, Spyros P. 
Skouras, 20th prexy, told stock- 
holders 20th would consider tv 
deals for its 2-D product once the 
country had switched to Cinema- 
Scope. More recently, he said 20th 
would sell to tv if the money was 
right. ‘ 

Some of the older cartoons, made 
by Paul Terry and released by 
20th, already have gone to tv. 
Other companies, including RKO, 
Paramount and Warner Bros. have 
sold their shorts supply to video, 
but RKO is the only major outfit 
to let tv tap its feature supply. 

Motivation for the 20th move in 
discussing tv sales of its shorts is 
two-fold, insiders say. For one, the 
company literally has no further 
use for the subjects. For another, 
if the deal is consummated prior 
to 1956, the income would bolster 
20th’s earnings which have been 
hit by the generally poor business 
in the fourth quarter. 








New Soviet Films 
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ment look. Propaganda and ideol- 
ogy continue as part of the content 
but romance and humor are now 
in the foreground. The boy-loves- 








tractor angles are in the back- 
ground. 
Sovexport Films handled the 


prints which were dubbed for the 
two neighborhood theatres (Lux 
Rennes and Lux Bastille) and sub- 
titled for the showcase Normandie. 
Nabes did SRO business through- 
out the week while the first-run 
location, with a stiff admission 
scale of up to $1.70, was rarely 
more than half full. 

Of the seven features, three 








in Sun” (Col), same. 
. Roxy (Durwood) (879; 75-$1)— 
“Desperate Hours” (Par) (7th wk). 
Thin $2,000. Last week, same. 
‘Towers, Uptown, Fairway, Gran- | 
ada (Fox Midwest) (2,100; 2,043, 
700, 1,217; 65-85)—‘One Desire 
(U) and “Kiss of Fire’ (U). Fair 
$11,000. Last week, “Man Alone” 
(Rep) and “Vanishing American 
ep), $13,000. e 
we dhe (Golden) (550; 75-$1)— I 
Am Camera” (DCA) (2d run). Tem- 
porary policy of house which usu- 
ally has foreign flims. Mild $1,400. 
Last week, “Will Any Gentleman 
(Indie) (2d wk), $1,000. 





| human relationships, 


dealt with personal problems in 
one was a 
bright situation comedy, one the 
“Romeo and Juliet” ballet, one an 
Anton Checkov story and the sev- 
enth a propaganda entry. 

While here the Soviet delegates 
went over the details of a new 
Russo-French film accord which 
calls for an exchange of 15 produc- 
tions annually and guarantees of 
first-run bookings. Russia now 
produces 40 features a year but 
expects to bring this total up to 
140 in a few years, 


murder case. 








Warners Modernizing Old 
Vitagraph Studio as N.Y. 
Production Steps Up 


Warner Bros. is modernizing and 
refurbishing its Vitagraph studio 
in Brooklyn and has scheduled two 
productions for filming there. First 
will be Alfred Hitchcock’s “The 
Wrong Man,” to be followed by an 
as vet untitled Elia Kazan produc- 
tion. The studio was used recent- 
ly when Michael Myerberg and 
Jed Harris filmed “Patterns” for 
| United Artists release there in its 
| entirety. One stage of the studio 
| has been rented to NBC as a studio 
for many of its television spectac- 
ulars. (The echo chamber was the 
gent’s room—a matter of much 
joshing among broadcasters.) 


Opens With ‘Too Bad She’s Bad’—Gets ‘Richard III’ 
Day-and-Date With 
+ 


NBC-TV Premiere 





Bijou Theatre on 45th St., N. Y., 
is to be come a film house again 
after serving as a legit showcase 
for some years. 

House (1,588 seats) is being taken 
over Dec. 24 by Don Getz and Ed- 
ward L. Kingsley for their Italian 
release, “Too Bad She’s Bad,” with 
Sophia Loren. Deal was negoti- 
ated with Iiya Lopert and City In- 
vesting. 

In February, day-and-date with 
the tv preem on NBC-TV, Lopert 
will open “Richard III” at the Bi- 
jou for what is expected to be an 
extended run. 

Good guess: If “Too Bad She’s 
Bad” proves successful, Richard 
Davis, operator of the Fine Arts 
Theatre, N. Y., and head of United 
Motion Picture Organization, indie 
distrib outfit, may take over the 
Bijou on an extended lease. Davis 
has an accumulation of foreign 
product and has been seeking an 
additional New York outlet. Earli- 
er this year he made an effort to 
take over the Paris Theatre but 
was rebuffed by Pathe Cinema in 
France which owns the artie. 

Bijou’s film career has’ been 
checkered. House had good runs 
with “Red Shoes” and “Tales of 
Hoffmann” but didn’t do well with 
“Little World of Don Camillo,” the 
last import to play there. 





Juvenile Detail Copper 
Arrests Frisco Exhibitor 
For ‘Back to Nature’ 


San Francisco, Dec. 13. 
A cop watched the show at the 
Esquire Theatre here last Thurs- 





With studio filming space at a 
premium in N. Y., WB figures it 
can utilize its facilities also as a 
rental lot to vidpix producers as 
well as indie feature film-makers 
who want to base their operations 
in the N. Y. metropolitan area. 


DUB ITALIAN ‘FRISKY’ 
(LOLLO) FOR AMERICA 


Distributors Corp. of America 
has retained Film-Sync Inc., dub- 
bing firm headed by Terry Van 
Tell and Jack Curtis, to prepare 
an English-language version of 
“Frisky,” the Italian film starring 
Gina Lollobrigida and Vittorio De- 
Sica. 

This is the second film for which 
DCA is readying a dubbed version 
for general release in the United 
States. Film-Sync previously 
dubbed “Wages of Fear,” a French 
import. English language edition 
is scheduled for release shortly. 

















Moe Kerman-Joe Felder 
End 11-Year Partnership 


Association of 11 years was ter- 
minated this week when Moe Ker- 
man acquired Joe Felder’s inter- 
ests in some 11 enterprises, head- 
ed by Favorite Films and Tudor 
Pictures. 


Kerman intends to continue op- 
erating all of these companies and 
goes west later in the week to ar- 
range for new product for release. 


COMPO Supporters 
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August agreed among themselves 
to ante up for COMPO for a year, 


| bent, 35. 


day, then got a warrant for the 
arrest of magager Robert Broad- 
The cop, John J. Cavalli, 
was assigned by the Juvenile Detail 


ito look at “Back to Nature,” “Bag- 
‘dad After Midnight” and “The 


Main Street Girl.” 

“Back to Nature,” he reported 
to the district attorney's office, ac- 
tually showed nude women, or 
nearly nude women. So _ Broad- 
bent was pinched for showing an 
|indecent film. 

Arraignment was postponed un- 
til today and Broadbent was freed 
on $250 bail, after which he com- 
mented that he saw nothing objec- 
tionable in “Back to Nature’’—it 
had “practically no closeups.” 

Policeman Cavalli said he also 
found the other two films objec- 
tionable, but Broadbent commented 
that the “Bagdad” picture was “a 
very mild burlesque” and that “The 
Main Street Girl’ was simply 2 
crime drama “involving a_ police 
department, which maybe is the ob- 
jection.” 

A new Frisco police chief recent- 
ly took office. 

The Esquire, on the city’s main 
drag, Market street, serves pri- 
marily as a moveover house for 
Sherrill Corwin’s United Artists. 


WILE TAUNTS TRUCKERS 
MANY TRIAL DELAYS 


Columbus, Dec. 13. 

The case of several members of 
the Independent Theatre Owners 
of Ohio against Huntington-Cincin- 
nati Truck Lines Ltd., for an al- 
jeged overcharge was postponed 
Dec. 2 when the truck firm’s lawyer 
became ill. 

Commented Robert Wile, ex- 
ecutive secretary of the ITO: 
“These constant postponements 
would seem to indicate that our 
members must have a pretty good 
case and the defendant is unwill- 























with $150,000 to be the maximum | 


donated under dollar-for-dollar for- | 
mula. Meanwhile, however, there 
had been some _ suspicion that | 
MPAA at this time might hack 
away from COMPO. A factor here 
is that both Barney Balaban and 
Spyros P. Skouras, who originally 
were among COMPO’s most vigor- 
ous supporters, reportedly have | 
grown cold on the trade group. 

MPAA so far has shelled out | 
about $50,000 to sustain COMPO 
and it’s expected that 
$50,000 will be forthcoming, Ex- 





amount and its figured an addi- 
tional 50G will have 





next August. 


another | 


hibs so far have donated the same | 


ing to bring it to trial. He will 
soon run out of excuses, however, 
and have to face the music.” 





Boetticher Partnered On 
Fellows’ ‘The Captives’ 
Hollywood, Dec. 13. 
Producer Robert Fellows and di- 
rector Budd Boetticher have a one- 


picture partnership to produce 

“The Captives” beginning Febru- 

ary. No distribution deal closed 
Partners are dickering with Ran- 


dolph Scott for title role 

Fellows said Batjac, \ 
down Dec. 1, called oft 
tions, ‘“‘Captive” having 


hich shut 
negotia- 


original. 


reached | ly been scheduled there. (Fellows 
| COMPO from this same source by | is partnered with John Wayne in 
| Batjac.) 
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The Customer /s Always Right! 


BEST ACTRESS OF THE YEAR 








Soon starring with 


GREGORY PECK 
THE MAN IN THE 
GRAY FLANNEL SUI 














ash in on the American And bring her back in 
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~ Johnston’s Narcotics Pitch Stalled 


Aprepos of the present prominence of the Production Code’s 
position regarding narcotics, it was revealed this week that Eric 
A. Johnston, president of the Motion Picture Assn. of America, 
last April told studio officials that the matter of how to deal with 
illegal drug traffic demanded on- 


not get. - 


According to production sources, Johnston, at a private Coast 
meeting with the film officials, noted the presentation of narcotics 
subjects on television and said the problems had been posed as 
to whether the Code edict banning such material from films might 


be reconsidered. 


Had Johnston’s suggestion been accepted, the issue could have 
been resolved last spring, instead of this week, on the eve of 
United Artists’ release of “Man With the Golden Arm.” 








the-spot attention, Which it did 











earn 








Amending of Code ‘Sure’ 
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inger, producer of “Man With the 
Golden Arm,” made it so perfectly 
plain that he more or less didn’t 
care what they did; that the film 
would be released with or without 
a seal. 

On the other hand, even among | 
those who voted to uphold Code 
Administrator Geoffrey Shur- 
lock’s nix of “Man with the Gol- 
den Arm,” which deals with a dope 
addict, there are those whe are: 
basically convinced that an amend- 
ment and updating of the Code is: 
necessary. 7 
| ~Shecked at UA 1: 

This group—and it most em-: 
phatically includes Eric Johnston | 
and Shurleck—was doubly shocked ' 
by United Artists’ ankling of the. 
MPAA as representing yet another. 
danger to the whole Code struc- 
ture. They remember—and make. 
no bones about it—their experi-: 
ence with. “The Moon Is Blue,” ; 
which also was nixed for a seal. : 
Film went on to do quite well at; 
the theatres and racked up over) 
3,000 bookings. . f 

No secret is made at this point | 
of the fact that, in refusing the 
seal to “Moon,” the MPAA com- 
mitted a sizable blunder. It’s now 
feared that, if “Man” comes off 
with good reviews and catches on. 
at the b.o., the prestige of the 
Code will be dealt another blow. 

There’s yet another aspect to 
the situation. If the MPAA board, | 
i.e. the prexies, decides a month 
from now that the timing is = 
and that the Code should be 
amended—and if 20th-Fox then. 
goes ahead with its plans to film 
*“Hatful of Rain,” which also cen-’' 
ters on dope addiction—Premin-. 
ger’s attormeys may take a very’ 
dim view of the procedure and 
argue that it was a deliberate at-| 
tempt to favor a major against an 
independent. It is an argument 
which could well impress a Court. 

Asked whether he thought that, 
on seeing the Code amended, 
Preminger and UA would then’ 
seek a seal, one exec opined that 
Preminger might not choose to 
resubmit his picture. Another, 
who was present at the original 
presidents’ meet, recalled that an} 
amendment to the Code wouldn’t : 
necessarily be broad enough in 
Scope to allow the granting of a 


seal to “Man with the Golden. 
Arm.” 


y Resent Preminger { 


While they are generally agreed’ 
for the need for a change, film 
company toppers have a deep 
Seated resentment against Prem- 
inger’s tactics. “If we’re going to 
change the Code every time some- 
One deliberately puts us on a spot, 
pretty soon there wouldn’t be a 
Code,” said one. He added that 
Preminger knew from the moment 
he picked the script that he would 
run into another scrap with the} 
Code. Counter argument is that, 
unless people like Preminger did 
occasionally test the validity of the 
Code, it might go unchanged (and 
out-of-date) for another quarter of 
& century. 

There was some active behind- 
the-scenes manouvering last week 
to bring UAsback into the MPAA 
fold, with 20th prez Sypros P. 
Skouras particularly active. It was 














Skouras who, with Darryl F. 
Zanuck, his production topper, 
Worked out the “moratorium” 
idea under which the entire ques- 


tion would have been tabled for 
& couple of weeks of study. It's 
Pointed out that this also would 
have given the presidents a chance 
tar enue the critical reaction to 

Man,” 

Preminger himself was riding 
Cul the storm, reaping the kind 
°! publicity which he must have 
f pocted—and perhaps aimed at— 
rom the start, Preminger had 
Said earlier that he hadn't thought 


ja group of top directors to do the 


jin on a very low budget and, de- 





he presidents would act any other 








way than to turn down his film. 
“What can you expect when the 
jury consists of your competitors,” 
he asked. “It might have been 
quite different had they appointed 


reviewing of my picture. They 
might have appreciated its value.” 

It’s pointed out that Preminger 
roesn’t have too much to lose in 
any case since “Man” was brought 


pending on what kind of business’ 
it dees at the theatres that do 
play it, is almost certain to show 
a profit even if some of the cir- 
cuits pass it up. Considering the 
current shortage of top product, 
it's pointed out that, if *‘Man” is 
a b.o. hit, exhibitors’ temptation 
to book it even sans seal will be 
great. 


Bishop Scully’s Credo: 
‘Determined Boycotting 
Of Offending Theatres’ 


. Albany, Dec. 13. 

A “determined boycott of the of- 
fending theatres” was advocated 
last week by the Most Rev. William 
A. Seully, D.D., head of the Albany 
Diocese and chairman of the Bish- 
ops’ committee on motion pictures. 

Writing in “The Evangelist,” and 
using also local radio and the par- 
ish pulpits, Bishop Scully began 
on Sunday (11) to promote renewal 
of the annual Legion of. Decency 
pledge and to sermonize on the 
work of the organization. It was 
Bishop Scully who recently report-. 
ed to the Bishops an 11% rise in 
“B” ratings by the Legion of De- 
cency. 

Article in the Evangelist pointed 
to boycott as “‘the only effective 
weapon in combatting this renewed 
trend towards the glorification of 
immorality.” 

Article has shown that the boost 
in “B's” for the year ended Oct. 1 
was due primarily to Legion excep- 
tions to excessive brutality in 
films. 


> 








Recite Legion Pledge 
At All Hub Masses 


Boston, Dec. 13. 

Catholics, attending mass in all 
churches throughout the Boston 
archdiocese on Sunday (11), joined 
in reciting aloud, standing with 
right hands upraised, the pledge of 
the Legion of Decency: 

“f condemn #mmoral and inde- 
cent motion pictures and those 
that glorify crime er-criminals, I 
promise to do all-that I can to 
strengthen public opinion against 
the production of ‘these indecent 
and immoral films and to unite 
with all those who protest against 
them. 

“T acknowledge my obligation to 
form a conscience about pictures 
that are dangerous to my moral 
life. As a member of the Legion 
of Decency I pledge myself to re- 
main away from them. I promise 
further to stay away altogether 
from places of amusement which 
show them as a matter of policy.” 





Chicage Action 
Chicago, Dec. 13. 
An estimated 1,500,000 Catholic 
parishioners here took the Legion 
of Decency pledge at Masses last 
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Ballyhooligans 











Pork Auction Helps Biz 
Minneapolis. 

With declining pork prices a 
serious problem for this territory’s 
farmers, decreasing still further 
their falling entertainment pur- 
chasing power, at least one ex- 
hibitor is trying to help out they 
hog-raisers in a “practical way. 

He’s Merle J; Burns, owner-of 
the Roxy theatre, Menno, S. D.; 
who buys up a considerable quan- 
tity of ham, bacon and loins each 
week and “auctions” off 350 
pounds of the food in his show- 
house every Saturday night. 

Patrons bidding for the pork 
items practically buy them at their 
own prices. 

Stunt, making a big boxoffice 
hit, has boosted the theatre’s Sat- 
urday night business substantialiy, 
according to Burns. 





Echo of George Beban 
Hollywood. 

An exploitation of a generation 
ago wii! be revived by Anne Baxter 
and Russell Birdwell to help plug 
their initial B&B Production “The 
Little Tin Goddess,” which rolls in 
March. Film will be tailored to 
permit the actress to play the final 
scenes on stage in a score or more 
of personal appearances around 
the country. It will be done on a 
roadshow basis for about six 
months, depending upon how long 
the actress can devote to the proj- 
ect, and the film will then go inte 
general release. 

Stunt was last used by the late 
George Beban and other film 
names in the 20’s. 





Rising Above Sex 
Dallas. 

In selling “Texas Lady” in 
Texas, RKO is accenting the com- 
munity service rendered by Lone 
Star ladies; femme conformation 
angles are not getting the play. 
Company has tieups going with 
newspapers in San Antonio, Hous- 
ton, Dallas and Fort Worth, these 
dailies offering trips to Hollywood 
to the gals selected as having con- 
tributed the most to the welfare of 
the local area. 

Bust measurements, leg appeal 
—these mean nothing. 





From Picture of Same Name 
- Washington. 

: Rep. Robert C. Wilson, R., Cal., 
is sending out reproductions of the 
first page of the Army, Navy, Air 
Force Journal containing a front 
page story of the Dept. of Defense’s 
approval of Wilson’s bill recom- 
mending posthumous two-star rank 
to Brig. Gen. Billy Mitchell. 

Mailing to film editors apparent- 
ly was influenced by Warner Bros.’ 
picture, “The Court-Martial of Bil- 
ly Mitchell.” 





Love That Tarantula 
San Francisco. 
Golden Gate Theatre publicist 
Joe de Victoria grabbed a half- 
column of space in the morning 


i Chrenicle here by running a clas- 


sified ad for a live tarantula. Pur- 
pose, of course, was to promote 
U's “Tarantula” prior to opening. 


De Victoria was quickly sup-| for quickie huddles with Stanley 


plied with a live spider by the. 
wife of a Los Angeles entymolo- 
gist and then got himself inter- | 
viewed on the habits and appetites | 
of the tarantula. One-column por- 
trait—ei the spider—accompanied | 
story. ‘ 


‘plans for “Pride and the Passion,” 


Those Screening Room Blues 


Widescreen (And Always Glamor) Behind Trend To 


Preview in New York Theatres 
+ 


SEALS OFF BACKSTAGE, 
1 DROPS 2 STAGEHANDS) Place, them tn theatres where the 


Akron, Dec. 13. tv representatives see the film 
Akron’s Colonial Theatre has|° Warm.” These theatre unveilings 
reached an agreement with the | P&a8s by various names—sneak pre- 
stagehands union whereby only one | VICWS, Previews, or special press 
man will be employed 40 hours | Showings. 
each week to take care of mainte- Reasons for the trend are varied. 
nance. (1) Some producers feel that the 
The theatre was able to eliminate |New widescreen processes can only 
two stagehands who were employed | be shown to best advantage on the 
full time by constructing a wall | huge screens available only in the 
back of the motion picture screen | large theatres. 
which seals off the stage. At first (2) Requests to see some of the 
the union contended the wall was |highly-touted piciures are so large 
temporary and could be removed, | that numerous re-runs in the tiny 














There’s a growing disposition to 
take important pictures out of the 
homeoffice screening rooms and 








but the theatre finally won its |sereening rooms become expensive. 
point. (3) Some film executives feel 

that certain pictures, particularly 
Goldwyn Ends N.Y. Stay; comedies and musicals, demand a 


large audience, and not just in- 
siders. 

(4) Use of a theatre may psycho- 
logically give the picture an extra 
importance. Some, not all, of these 
occasions becomes “social” with 
glamor values as producers, stars, 
and company executives turn out 
to get the “feel” of the picture. 

The holding of previews several 
evenings before the regular open- 
ing has become almost common- 
place with 20th-Fox pictures at 
the Roxy Theatre. The 20th show- 
ings have assumed the aspect of 
premieres and, mony times, receive 
photo and general covering by the 
press. The attendance of celeb- 
ritics helps the publicity. 

Recently, Metro found it impos- 
sible to invite all of the press to 
the charity premiere of Samuel 
Goldwyn’s “Guys and Dolls” and, 
Minneapolis, Dec. 13. as a result, held a special invi- 

Paramount circuit here (Minne-|tational press showing at the 
sota Amusement Co.) is defendant | Loew's 72d St. Theatre. Columbia 
in a countersuit filed by Gordon \COMbined a press and sneak pre- 
and F. P. Aamoth who allege that |View unveiling for Josh Logan’s 
they were influenced to buy the | Picnic,” also at Loew's 72d. Uni- 
Towne theatre, Fargo, N. D., py | versal plans to unveil “The Benny 
misrepresentations. |Goodman Story” for the press at 

The Aamoths are defendants in | the RKO 86th St. Theatre. United 
a Minnesota Amusement suit occa- | Artists will take over the Vic- 
sioned by the Aamoths’ aileged _toria Theatre today (Wed.) to show 
failure to meet payments on the |Qtto | Preminger’s controversial 
deal for the theatre’s purchase. |. he Man with the Golden Arm. 
The big Paramount circuit, claim- | Paramount has frequently held test 
ing that the Aamoths were five | theatre - showings, having pre- 
months in arrears in payments of | Viewed “The Desperate Hours” at 
$1,094 per month, seeks to recover the Criterion and The Rose Tat- 
the theatre’s possession. too” at the Victoria. Par makes 

Asking $135,951 damages, the jit a general policy to always show 
Aamoths allege that MAC repre+| Martin & Lewis films in theatres, 
sented the theatre to be in good | Warner Bros., which more than any 
physical condition whereas they've | other company relies on its screen- 
had to spend $30,000 to’ repair ing room, was forced to go outside 
and renovate it, They claim the for Mister Roberts. 
showhouse wasn’t worth more than The special showings in theatres 
$7,500 when they bought it, but | are not confined to press and radio- 
that they’ve already paid $71,451 |tv people but also include a large 
to MAC and, in addition, lost $100,- | number of exhibitors, both inde- 
000 in the theatre’s operation. pendent theatreowners and circuit 

executives. The effort usually pays 
. off in widespread coverage in. all 
‘UA Exec Trio See Kramer media and serves to launch a po- 
| Trio of United Artists execu- {tent word-of-mouth campaign. The 
tives trekked from New York to 
the Coast over the past weekend 


Sails March 17 for Japan 


Samuel Goldwyn returned to the 
Coast Saturday (10) after ten 
weeks in New York. During his 
Gotham stay, Goldwyn attended 
the premiere of “Guys and Dolls” 
and also went to Chicago for the 
mid-western opening. 

Producer sails for Japan on 
March 17 to be on hand for the 
Tokyo opening of the picture in 
April. He returns to N. Y. next 
May prior to his departmure for 
Europe where he will spend the 
summer and attend openings of the 
picture abroad. 





N. D. EXHIBS COUNTERSUE 





Say Towne, Fargo, Was Misrepre- 
sented In Sale 




















day after one of these showings 
the word is out on the picture. As 
a result, the film companies only 
rely on a picture they feel will 
win good comment. 


Kramer. President Arthur Krim, 
board chairman Robert S. Benja- 
min and v.p. Max Youngstein went 
west to see the producer on his 





HORNBLOW SETS PAIR 


—_——- 


Will Shoot One In Italy, Another 
In England 


his next production which is to be | 
lensed in Spain. 





Aftermath to Drive-In Pinch 








Hollywood, Dec. 13. 
Arthur Hornblow Jr. will shoot 
two. pictures overseas simultane- 
ously next summer. One will be 
|“Solomon and Sheba,” which will 
'be jensed in [taly. The other, a 





Is Negative the Prosecutor’s Property ?—Did Trade melodrama, will be filmed in Eng- 


Body Blow Whistle on Exhibitor? 





Cleveland, Dec. 7. | 

The Lorain County prosecutor | 

has indicated his intention to de-| 

stroy prints of films which “tend | 

to corrupt morals.” He didn’t say 

who would determine the applica- 
ble standards. 





Sunday (11). There were 1,856,035 
church members in the Archdid > 
cese of Chicago at the last count. | 

In a letter instructing pastors to 
administer the pledge, Chicago's | 
Samuel Cardinal Stritch, said: “We | 
must help our people to form a} 
right conscience concerning mov- | 
ing pictures and to be strong in 
condemning what is bad and in re- | 
fusing to look at it or allowing 
their children and youths to see 


it.” 


Paul J. Mikus said that, as coun: 
ty prosecutor, he had the right to 


| order such prints destroyed under 


both the old and new statutes once | 
the owner has been convicted on 
the charge of having shown objec- 
tionable pictures. 

Robert C. Kline, manager of the 
Lorain Drive-In Theatre, recently 
was fined $500 plus costs for ex- 
hibiting an “objectionable” film. | 
Mikus said the picture (a burlesque | 


quency Squad, would be destroyed 


on March 24, 1956, or 120 days 


' following conviction of Kline. Un- 
'der the 
|ease can't be reopened after 120 


state statute, the Kline 
days. 

There are ; 
matter may have repercussions 
within Independent Theatre Own- 


‘ners of Ohio of which Kline was 


a member. Kline reportedly will 
seek to establish the connection 


between his police difficulties and guests are 
the activities of Robert Wile, the | prizes. 


indications that the | 


jland Both films will be made in 
association wiih Edward Small. 
nae - | Producer may also make an- 
striptease), confiscated by Sheriff other picture for Magna, for whom 
Carl F. Finegan and members of he produced “Oklahoma.” His own 
the Lorain County Juvenile Delin- ke plans, however, have pri- 
ority: 


Hornblow may lens “Sheba” in 
the Todd-AO process. 


Annual AMPA Shindig 


The 39th annual = Christmas 
luncheon of the Associated Motion 
Picture Advertisers will be held on 
Dec. 20 at the Hotel Piccadilly, 
NW. Y. 

AS per and 
aoor 


usual, members 
contributing 
Packages for the shindig 


exhibitor unit's exec secretary.|are being accepted by Hans Bar- 


Matter is ; 
next meeting of the Ohio group, 


due to come up at the styn at the 52d St. Trans-Lux The- 
i atre, 





i | 
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We've got a new dramatic block- 
buster that-crashes into the head- 
lines like “Blackboard Jungle” 
and ‘Trial.’ We saw it in our 
projection room and it just had a 
sensational audience Preview in 
California! In two words: “GET 
“RANSOM!” (January Release) 


THIS WEEK AT M-G-M! 





SCREENED WITH A SCREAM 











“RANSOM!” 
GLENN 
FORD * 


LESLIE = JUANO 
NIELSEN " HERNANDEZ " 


REED 


ROBERT 
KEITH 


Directed by 


Produced by 
ALEX SEGAL 





Written by CYRIL HUME and RICHARD MAIBAUM 


NICHOLAS NAYFACK | 


DONNA 


Ne 








(Available in Perspecta Stereophonic or 1-Channel Sound) 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (13) 


Net 
1955 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close’ for week 
3314 2216 AmBr-ParTh 278 2714 26144 26% 4+% 
32 2216 CBS “A” ... 250 2614 2478 26 +11¢ 
31 221%4 CBS “B” 62 261% 247% 25% 4 34 
263% 23%8 Col. Pix 150 26 243g ©2514 41% 
18144 145@ Decea ...... 199 1638 1538 15%8 — % 
8773 67 Eastman Kdk 67 8312 8216 8314 + 5% 
53g «3 EME . 13 4'% 378 3% — 8 
9454 1714 Loew's ..... 329 1958 19 19%4 — % 
1214 85g Mat. Thea. .. 270 9 814 858 — %8 
445, 36 Paramount .. 132 37°4 36°8 3654 — 3 
4334 30 Philco wee 290 3414 32°8 33% + 34 
5534 3634 RCA ....... 414 4758 4514 4514 —134 
10°38 6% RKO Picts. . 216 834 818 85% +- 12 
12 812 RKO Thea. .. 157 1114 1012 1014 — 1s 
115% 578 Republic .... 135 878 814 858 — 4 
15°24 1334 Rep., pfd. ... 13 1538 15 151%4 — % 
225, 16°94 Stasiey War. 64 1858 1814 18°68 —11%4 
2914 2034 Storer ...... 31 2312 23 2314 = 
815g 2514 20th-Fox .... 248 26 2478 25 —l 
31 26% . Univ. Pix ..: 37 2934 2918 2914 — 73 
9i 79 Univ., pfd. .. *510 80 78 79 —1 
223g 1814 Warner Bros. 162 20 197% 1978 — 
13734 86 Zenith 67 13734 127°4 13514 +534 
American Stock Exchange 
73% 4 Allied Artists. 47 618 6 6 — 
15°4 934 Alld Art. pfd. 3 13 1314 12% — 
171s 934 Du Mont .... 120 1018 914 95% — 14 
8 23, Skiatron yi 2 3°%R 314 358 _— 
16°g 12%, Technicolor . 215 13 1238 1238 — 12 
414 31% Trans-Lux .. 25 358 338 312 — 
478 212 Nat'l Telefilm 4 334 3°8 358 — 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries eoeeseeeeeeereeeeere 338 a — 
Cinerama Ine. AGG enw eeareccceesn 1% 158 — %& 
Cinerama Prod. eeeeeeeeeseseeeeeeeeeeree 334 414 — 1l4 
Of Es so Se cies oc cwessinwe.... 1% 238 — %4 
U, ES Src cacice cccveceeeessccces § 9% 107% — 78 
Walt Disney iar ae avecd OORT Eaeescne BO pI —l 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





COMPO Digs Into 
Audience Voting 
For 1956 Guide 


Hollywood, Dec. 13. 
On-the-spot voting predominated 
in the first annual Audience 
Awards Poll, a re-check of ballots 
disclosed. Virtually all of the bal- 
lots counted were completed by 
patrons at theatres, and only a 
small percentage of the votes were 
checked off on ballots printed in 
the closing days of the poll by 

newspapers around the country. 
This and other aspects of the 
overall voting pattern will be 
studied by the Conference of Mo- 
tion Picture Organizations com- 


mittee Thursday (15) at a meeting | 


in New York. Committee will re- 
view the entire handling of the 
initial Audience Awards Poll to 
determine what changes, if any, 
will be needed in future polls. 
Initial nation-wide balloting 
turned into a virtual runaway for 
Warner Brothers with the Valley 
Studio finishing on top in four of 
the five categories. Only outsider 
was Jennifer Jones, who was 
named Best Actress for her per- 


formance in 20th-Fox’s “Love Is | 


a Many Splendored Thing.” 
Other award winners were: 


Best Picture: “Mr. Roberts, 
Warners. 


s 


Best Actor: James Dean, ‘East | 


of Eden,” Warners. 
Most Promising New Male Per- 


sonality: Tab Hunter, “Battle Cry,” | 


Warners. 


Most Promising New Female 


Personality: Peggy Lee, “Pete Kel- 


ly’s Blues,” Warners. 

Sounding out exhibitors on their 
reaction to the Audience Awards 
Campaign, the Council of Motion 
Picture Organizations found that 
848 theatremen want the poll con- 
linued as an annual event and 67 
are opposed. Thus the percentage 
Of those in favor was 13 fo one. 


| New York Theatre 


PRADO CITY MUSIC HALL— 


Rockefeller Center 


“KISMET” 
in CinemaScope and Color starring 


HOWARD KEEL + ANN BLYTH 
DOLORES GRAY - VIC DAMONE 


AN M-G-M PICTURE 



































ond TWE MUSIC WALL'S GREAT CHRISTMAS SHOW 


Cameo, Balto 500-Seater, 








November's Top 12 _ |‘Dolls’ Leads Slack November B.0.; 
1. “Guys and Dolls” (M-G).* 0 S €a S ac whicatond 
2. “Cinerama Holiday”*— s< ; - a 
3. “Rebel Cause” (WB). Ps 
: cma Geet; | Warners’ ‘Rebel’ Consistently Clicko; 
5. “Trial” (M-G). ; ae fi 
6. “D ate Hours” (Par), 6 
reaper’ Head bh Trap’ and ‘Trial’ Front-Running 
: i tiie bil + Business at the firstrun theatres 
.* , * ae bbed by V ’s boxoffi - 
i coon gamiedie 2h REGINALD ARMOUR’S «(forts ron oto on ate cet aroun 
12. “African Lion” (BV). the middle of last month, and 


NEW REPUBLIC POST 


Reginald Armour, formerly man- 
aging director of Republic Pic- 
tures Internatiowal of Great Brit- 
ain, has been upped to exec v.p. 
of Republic Pictures International. 
Effective immediately, he'll super- ristm 
vise all of the company’s foreign | the alibi list. 
operations. Upped-scale pictures led the 

Armour, who'll huddle with Pres-| parade (25 representative key 
ident Herbert J. Yates at the firm’s | cities). Although out in release 
North Hollywood” studios over | really only three weeks, “Guys and 
Christmas, is slated to leave on aj Dolls” (M-G) wrapped up first 
global tour of Rep’s international | place for November. Strongly pre- 
, ct branch offices shortly after the first | sold Sampel Goldwyn musical ap- 
Wren ry gle cried a Sen of the year. He joined branch peared to encounter little sales re- 

“I say this.” Myers declared | offices shortly after the first of the | sistance to the higher scales. 
“because in law school I learned \¥°@!. , He joined Rep International “Cinerama Holiday” (Indie), with 

1949, became a v.p. the follow- | some additional openings, was easi- 


about the power of Congress to |!" 
regulate interstate commerce and|i®8 year and in 1952 was named |}y jin second-place. Like the pre- 


* Upped scale pictyres. 


Myers’ Rebuttal 
To Par's Phillips 


Abram F. Myers, Allied States 
Assn. general counsel, discounted 
the argument that if the Govern- 
ment regulates film rentals it 


never did pull out of the nosedive 
despite the usual rebound of 
Thanksgiving week. Lack of 
enough really strong product to go 


arcund plus the usual distraction 
of Christmas shopping were 1, 2 on 

















the limitations on that power, 1|SUPervisor of Europe and the Near | decessor “Cinerama,” it too, had 
have read the cases and am fa-|<St: the usual two-a-day scale and 
miliar with the powers of Congress | played on reserved-seat policy. 
over the interstate leasing and This production managed big to 


shipments of films and have defi- 
nite ideas as to how far that power 
extends and where it ends.” 

Myers statement is contained 
in a letter to Louis Phillips, vice 
president and general counsel of 
Paramount, in answer to Phillips’ 
letter to Myers relating to criti- 


smash grosses consistently despite 
general biz declines in many keys. 

“Rebel Without Cause” (WB) 
copped third money, being consist- 


e 
Tushinsky Labs 
Set Overseas 2 ma, on.tte, ist alin, 


| just in the key cities covered by 
; Hollywood, Dec. 13. | VARIETY. “Tender Trap” (M-G), 
— of Or ae eee en-| Foreign facilities for printing “tea meeting ee tp! as sal 
agements. oth letters were re- | S " ‘ : | ber ended, nevertheless, pushed up 
SuperScope color will be available | sah 7. : ; 
leased to the trade press. P pe colo > oi 180 fourth position. It likely will be 
“You are the first lawyer to | €@tly next year under the terms | heard from additionally in weeks 
raise the bugaboo of regulated ad-| of a deal being worked out be-/ to come. 
mission prices,” Myers told Phil-| tween Joseph and Irving Tushin-| “Trial,” another from Metro, 
lips: Your | position is tanta-/cky and Technicolor. Latter will | copped fifth position while “Des- 
mount to saying that if Congress | jnstall the Tushinsky’s SuperScope | perate Hours” (Par) finished sixth. 











Contracts Year Supply Of 
German Language Films 


German film will have another 
steady outlet in the United States 
starting Dec. 25 when the Cameo 
Theatre in Baltimore, operated by 


Fred Perry, intros policy of show- 


ing German features regularly dur- 
ign the first half of each week, in- 
cluding Sundays. 


Deal for a year’s supply of Ger- | 


man product was signed in Balti- 
more last week’ with Perry by 
Munio Podhorzer of Casino Film 
Exchange in New York. Casino 
also will supply the Cameo with a 
steady flow of shorts and German 
newsreels. 

The Cameo, a 500-seat house, will 
play the first German films with 
subtitles to attract mixed-language 
audiences, Podhorzer said. All films 
will play Sunday through Wednes- 
day and the Cameo may eventually 
switch entirely to German product, 
depending on the b.o. success of 
the experiment. 


Addition of the Cameo brings to 
16 the number of American houses 
regularly playing German features. 
Perry expects to draw heavily on 
the German language group in both 
Baltimore and Washington. 


MAURICE BERNHARD 





CRASH-KILLED AT 36 


Maurice (Maurie) Bernhard, 36- 
year-old son of the late Warner 
Bros. veepee in charge of theatres, 


i Joe Bernhard, a veteran test pilot. 
land U. S. Navy flier, crashed to 
his death last week outside of Bal- | 


timore. He leaves a widow, Cath- 
erine, of Towsin, Md.; two chil- 
dren, a half-brother, Jack Bern- 
hard, a film director; two younger 
brothers, Louis and Bobby who 
were at one time employed by 
Metro and RKO; also his mother, 
Mrs. Florence Bernhard, who re- 
sides at the Hotel Dorset, N. Y. 

Maurie Bernhard was w.k. in 
the Hollywood film colony because 
of his longtime predilections for 
aviation. 
planes; and with the war emerged 
a Lt. Cdr. in the Navy Air Force. 
Half-brother Jack likewise flew, 
but first enlisted with the Canadian 
Air Force, having been turned 
down by the USAF because of his 
eyes, but later was accepted into 
the American flying corps. 

The elder brother was a test 
pilot for Glenn Martin and this was 
a routine mission on a new jet 
which had already been tested suc- 
cessfully. : 


sees fit to exercise its power to| equipment in its London and Paris | It was fourth place winner in Oc- 
| regulate the price of products of | japs. tober. “View From Pompey’s 
ban Laoernigld which are shipped in Heretotore, Technicolor has han- | Head” (20th) wound up seventh al- 
'interstate commerce, then Con- | dled all SuperScope printing at the though not sock in every situation. 
| sress also has, the power and in) yojjywood plant. New facilities “Girl in Red Velvet Swing,” also 
|:airness ought to regulate the! wili take care of about 30 pro-/|a 20th-Fox production, took over 
| price charge by the local retail) queers making films in the Tushin- | eighth spot although only rising to 
merchant in selling such products | cky process in’England and on the | fourth place in weekly ratings 
|to consumers. KOR? . _ | Continent. lonce. “Big Knife” (UA) managed 

Replying to Phillips’ contention | |to capture ninth position, being a 
| that exhibitors fixed their own ad- ra steady grosser four weeks in a row. 


mission prices on “merchandising Snaner’s Limited Right “Gentlemen Marry Brunettes” 


engagements, Myers said that a (UA), which was ninth in October, 





survey convinced him that admis- | Of | ; : L %e landed 10th place “Tall Man” 
'sion charge of certain prerelease | rtervention in LOW S (20th), third a yA eng AE ol 
engagements “had been fixed by H1th last month. “African Lion” 


ast in agree-| Petition Court Define 
istriputors. | 


perhaps he | last 


dictation of, or at least 
ment with, the 
Myers asserted that 


|(BV) rounded out the Top 12 list. 
Federal Judge Sidney Sugarman; “Sincerely Yours” (WB), very un- 
week denied the petition of |even with numerous disappointing 


shouldn't be too dogmatic in this the Keyport Theatre Co. to inter- | dates; 1 Am a Camera” (DCA), 
Sseerysan — because Allied ex- | vene in Loew’s application to the “Men With Gun (UA) and “I Died 
pected to make another survey Court for permission to acquire a | 4 Thousand Times” (WB) were run- 


i > ra) Va) a ~ a 3 ‘ ° y 

with respect to recent examples. | qyive-in site in New Jersey. 
He declared, however, that he was | 
“impressed by the phenomenon of 
so many theatres playing a picture | 


;ner-up pictures in about 

In handing down his ruling, | WUEne.. 3 “ ; 

Judge Sugarman declared that! Besides “Dolls,” which obviously 
will be heard from in the future, 


only parties to the consent decree | 
on prerelease not only at advanced | ; 


that se- 








she judgment and no others could ap- | there were several other new pix, 
admission prices but prices ad- ply to the Court when necessary. | just launched, which hint b.o. po- 
vanced to a uniform level. Since Keyport Theatre Co., firm} tential. “Good Morning, Miss 
Myers comments were made in| jeaded by former National Altied | Dove” (20th), which ended up 
a seven-page single-spaced letter) «4,,er Wilbur Snaper, was not aj fourth first week out in circula- 
| which he charges that Phillips | party to the Government's anti- | tion, As one, “Man W ith Gun” 
|did not stick to the points made} tpyc¢ suit, the Court maintained | ‘UA) is another. This Samuel! Gold- 
| by Myers but “saw fit to fire back,| pat it could not intervene in| Wyn Jr. production was sixth one 


not with a rifle aimed at your im-| 
mediate target, but with a scatter | 
gun” introducing “extrane- 


| week and in 10th place another ses- 


Loew’s application, i pi , A : 
sion. Tender Trap” also hints 


Judge Sugarman’s decision, how- 





many ever, did not rule out Snaper’s plenty of additional coin in sight 

ous matters.” participation in the hearing as a | Since it was out in release only two 
oud .| friend of the court. Snaper, Judge | Weeks in November, 

(Phillips, in answer to Myers’ | gugarman said, may present proof | Dating of “Tarantula’-“Running 





statements, said he hoped that the 
trade papers would publish Myers’ 
reply in full so that “all of those 
|interested in the subject will have 
the facts and will know your posi- | 
tion and ours.” As far as Para- | 
mount is concerned, Phillips said | 


| Wild” as a package released by 
Universal showed up strongly the 
| final week of the month. Pic reg- 
| istered nearly $125,000 gross in the 
| single session. “Phenix City Story” 
|(AA) continued its nice grosses, 
winding up 12th one week and in 


amicus curiae but not as an inter- 
venor to challenge Loew’s applica- 
tion. In revealing his decision, 
Judge Sugarman said in nine pre- 
vious cases outside parties had 
made attempts to intervene and in 
at least four cases the U.S. Su-| 





he was content to let the matter preme Court denied the right. ) ninth place another 
rest on the record of both letters.) |" [The judge, who originally set| ,“Sheep Has 5 Legs” (UMPO) 
, en |the time for Loew’s hearing on showed up as runner-up pic three 
| Dec. 12. shifted the date to Dec. 19 | times and finished 12th another 
HALF OF PLAYDATES in N.Y. Federal Court ) week. “Lady Godiva” (U) man- 





| | aged to place seventh one week. 
’ “To Hell and Back” (U), which con- 
PRESS AGENTS’ BOOM cluded the bulk of its main key 


=e Sa ree ‘ icity engagements in October, still 
Kansas City, Dec. 13. ty ; , le city engagemen 
; 96 of Local 818 Employed—But | 2; apie to cop seventh place one 


ON ‘MOON’ FULFILLED 





As a kid he made model | 


| blot up business withheld so long 


Last ditch efforts of Kansas ‘Should Be More’ pene ge A tn 
lg ‘ities to prevent showing of —-— | Mitta aaa iki . “eG 
br ght ag th . Feenfoinn in Hollywood, Dec. 13. | sis eeennite eb lbene 4 wo: os 
of pee - ; Some 96°% of the members of IA OR t in of Jack Slade” rye = 
‘actual exhibition, faded last week iP ® age Rios eturn of Jack Slade” (. were 
|Publicists Assn. local 818 are now | runner-up pix on different weeks 
|}end when the U. S. Supreme Court | working, setting an all-time rec-| deta tne otro c 
| notified the Kansas ditto a rehear- lord for the press agents, it’s re-| : 
'ing was denied, Last October the ported by prexy Nat James. Only | 
!U. S. High Court ruled that Kan-| 10 of the 246 membership aren't | 
|sas censors could not bar the con- | on payroll. | | 
troversial film from showing in} James said “But I still think the 
ithe state. | industry is tremendously under- | 
| Playdates of “Moon” in Kansas manned from a publicity stand- | 
| theatres are now around half com- | point, particularly in this day | 
pleted, including most of the big-| when pictures have to be sold | 
ger houses, with about 30 prints harder than ever, with more in- | 
being worked by United Artists to telligence 











Solel if, Mh < Haw 


THe HoLttywoop 


KNICKERBOCKER 


and drive, in view of Qa MOCAIZVsahiae Wisse cme leis 


<r , 
jthe competition of television.” i 
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Broadway 


Ted Husing out of the hospital 
following a checkup. ; 

Comic and material writer Billy 
Glason is seriously ill at the Beth 
Israel Hosp. No visitors permitted. 

George Lewis, secretary of 
Technicolor Motion Picture Corp., 
due back from the Coast Saturday 
(17) after a week’s stay. 

Cynthia, 11-year-old daughter of 
tv writer Joseph Ruscoll, is current 
in “The Nutcracker Ballet” at City 
Center. She made her professional 
debut a year ago. 

Emanuel Frisch, prez of the 
Metropolitan Motion Picture Assn., 
lecturing tomorrow afternoon 
(Thurs.) at the New School fer So- 
cial Research on “The Motion Pic- 
ture Theatre Manager and His 
Community.” 

Rome expatriate author Michael 
Stern back in New York with 
Michael Jr., 16, and Margaret, 13, 
their first U. S. visit in some three 
years. Going with mother, Estelle. 
to visit her parents in Miami Beach, 
while pere finishes up certain Es- 
quire-Coronet assignments. ) 

P. Dodd Ackerman, vet scenic 
designer who retired to Florida in 
1938 following the death of his 
wife, is back, residing with son, 
Ackerman Jr., in Hicksville, L. I. 
Ackerman’s studios were located 
near the Metropolitan Opera House 
for 30 years and for 18 of them he 
did the Met’s scenery and designs. 


Pittsburgh 
» By Hal V. Cohen 

Variety Club renewed its lease 
on present quarters in the William 
Penn Hotel. 

Kirby Stone Quartet at Ankara 
signed for Guy Lombardo’s new 
filmed tv series. 

Alan Mowbray in town from the 
Coast trying to interest Heinz peo- 
ple.in his tv package. 

Playhouse lost Richard Kinter, 
one of its actors and production 
managers, to the Army. 

Vera Zorina in town to guest 
star with Pittsburgh Symphony in 
“Joan of Arc” this weekend. 

George Murray, Casino manager, 
to Atlantic City home until burlesk 
house reopens Christmas Day. 

T. C. Jones comes back to Carni- 
val Jan. 4 for four weeks before 
going into rehearsal with “New 
Faces.” 

Kap Monahan, Press drama 
critic, back at his desk after a 
week on Broadway catching the 
shows. 

Bon Bons, local femme singing 
trio, go into the N. Y. Copa with 
Billy Daniels for four weeks on 
Jan. 5. 

Jack Judd, Col exchange man- 
ager, and his wife depart tomorrow 
(Thurs.) for three weeks in Cali- 
fornia. 

Nat Dorfman in town for first 
time in years beating drums for 
“Time Limit,” formerly “Valour 
Will Weep.” 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 

Charles Moses, UA European 
publicity supervisor, became the 
father of a seven-pound boy this 
week. 

Tobis Company Francais, which 
has not made a pic since 1944, now 
reorganized and setting up produc- 
tion on three pix. 

Henri Vidal to Rome to appear 
in sketch pic, ‘“Paraboles,” oppo- 
site Paulette Goddard. Film is 
being made in English. 

CinemaScope and color are get- 
ting bigger play here. Of the 26 
pix now shooting here, five are in 
C’Scope and nine are tinters. 

A reprise of Marcel Achard’s 
play, “Domino.” set for later this 
season with Robert Lamoureux, 
Marie Daems and Henri Vilbert. 

Alexandre’ Rivemale’s play, 
“Nemo,” gets a world preem in 
Canada by Le Theatre Du Nouveau 
Monde before opening here in late 
January. 

Recovered from his auto acci- 
dent, Jacques Tati is to start his 
third full-length pic, “Mon Oncle.” 
The creator of “Mr. Hulot’s Holi- 


day” becomes a Bohemian uncle 
in it. 

Marcel Carne prepping three pix 
which he will direct in the next 
two years. First one is Gilbert 
Becaud’s initia) starring venture, 
“Le Pays D’On Je Viens” (The 
Country I Come From). 

Georges Lampin to direet the 
sixth film version of Fedor Dos- 
toevski’s “Crime And _ Punish- 
ment.” It will be updated to mod- 


ern times and will star Jean Gabin, | Sunday (11) for his annual concert | 


Robert Hossein and Marina Vlady. 
Another play of the late 
playwright Ugo 


mounted here this season with “La 


Reine Et Les Insurges” ‘The Queen | 


and the Revolutionaries). It will 
star Edwige Feuillere and Maria 
Casares, 

Richard Condon, Continental ad- 
pub coordinator of UA, heading for 
the American Hospital for surgery. 


After convalescing, he goes to 
Spain to handle the publicity for 
Stanley Kramer’s “Pride and the 
Passion” (UA) before heading for 


8. 

Ariane Films will produce the 
color version of “Til Eulenspeigel” 
with Gerard Philipe. Dutch direc- 
tor, Joris Ivens, will steer this big 
production to be made in Paris, 
Belgium and Holland. DEFA, the 
East German Film Co., reportedly 
has some money in this pic. 


° 
Madrid =, ., 

By Ramsay Ames 
(Castellana Hilton; 3322-00) 
Arlene Dahl to L on for 

preem of “Portrait in Smoke.” 

Coliseum. preemed “The Young 
Lovers.” which sta®s Odile Versois 
and David Knight. 

Frances Lederer and wife Mar- 
ion here overnight enroute to Por- 
tugal, where he starts shooting im- 
mediately on “Lisbon.” 

Producer ‘Hall Shelton and ac- 
tress-wife Ruth, who have been in 
Spain the last eight months, about 
to embark on his “Stepping Sis- 
ters.” 

Shawneequa Baker transferred 
her primitive - modern’ dances, 
drums and exotic music from 
downtown Conga to the Castellana 
Hilton’s Rendez-Vous. 

Polly Adler in for three days on 
last lap of her four-month Euro- 
pean trek. Her ‘A House Is Not 
a Home” is catching on like wild- 
fire, and already has been released 
in Sweden, Denmark, Italy, France, 
England and Jerusalem. 





Copenhagen 
By Victor Skaarup . 
(Skolebakken, Gentofte. Tele- 
phone: GE 3907) 

Josephine Baker a big hit at 
National-Scala. 

British trumpeter, Eddie Calvert, 
gave concert at K. B.-Hallen. : 

One of the most talked of Amer- 
ican books this Yuletide is Shurin’s 
“A Stranger To Myself.” 

Animal mimic Carl Weissman, 
whose “Singing Dogs” disk is an 
international seller has become a 
Danish tv fave. 
Newspaper-humorist Poul] Sab- 
roe engaged Herman Gellin as 
business-manager for his coming 
revue at Bakken. 

Top hits on the record lists: 
Mitch Miller’s' “Yellow Rose of 
Texas” and Poul Reichhardt’s “Lil- 
le Du” from Danish film ‘‘Paa tro 
og love.” 

After the success of the Marlon 
Brando picture “On the Water- 
front” book publisher Wangel is 
bringing out Budd Schulberg’s 
book version. = 

Danish video gave old German 
1919 avant garde thriller, “The 
Cabinet of Dr. Caligari” a special 
90 minute spot with commentary 
by Ebbe Neergaard. 


Berlin 
By Hans Hoehn 
(76-02-64) 

“Porgy and Bess” will appear at 
the local Titania Palast this month. 

On his 60th birthday, actor Ari- 
bert Waescher was presented with 
the Federal Cross of Merit. 

Berlin’s traditional film will be 
held Jan. 7 at the Hotel Esplanade 
as in former years. The Press Ball 
will be held one week later. 

After an absence of many years, 
Robert Stolz paid Berlin a visit. 
He lived here from 1923 to 1933. 
Nearly all local papers lauded 
Stolz. 

The Sixth Berlin Film Festival 
set for June 22-July 3. It has ob- 


tained permission to award jury 
prizes. The public voting will be 
retained. 


Berolina currently shooting a re- 
make of “Charley’s Aunt” in East- 
mancolor with Heinz Ruehmann, 
Hertha Feiler and Claus Bieder- 
staed in the leads. 

This week's U.S. 
cluded Lotte Zenya. George Davies 
(her writer-husband), George Ava- 
kian, director of popular albums 
for Columbia Records, and latter’s 
wife, Anahid Adjemian, violinist. 

“Blackboard Jungle’ (M-G) 








Italo | 
Betti wil! be 





preemed at Gloria Palast with 
|}mostly great reviews. Other new 
| U.S. pix in town are “McConnell 
| Story” (WB), “The Man From 
| Laramie” (Col) and “We're No 
| Angels” (Par). 


| Washington 
By Florence S. Lowe 
| Pianist Arturo Rubinstein here 


stint. 

British singer Alan Dean, who 
made his U.S. debut here, at Lotus 
nitery. 


Orbo Theatre Corp. preemed 
‘new suburban nabe, The Villa, 
last week 
| RCA board chairman David 
Sarnoff in to attend Vice Presi- 
ident Nixon's state dinner honor- 


jing President of Uruguay. 


contingent in-! 


London 


(Temple Bar 5041/9952) 

Constance Moore’s cabaret date 
at Cafe de Paris extended into 
next year. 

A 90-minute Disneyland feature 
will be screened by BBC-TV 
Christmas Day. cull 

Tony Reddin, Par’s_ publicity 
topper, to New York for confabs on 
| upcoming releases. a 
Batoner Joe Loss celebrated 25 
‘years in show biz with guest spot 
|on ATV’s “Music Shop.” 

Peter Taylor, general secretary 
| of British Film~-Producers Assn., 
‘relinquishes his post this week. 

| Harry Mears named first prexy 
‘of the Assn. of Independent Cine- 
'mas, a newly formed organization. 

Edwin H. Knopf vacationing in 
Londen prior to visting Spain on 
the prowl for leading lady for his 
next Metro pic. 

Bob Hope, who arrived last week 
‘for a British pic commitment, 
starred in “Sunday Night at the 
London Palladium.” 

Nat Cohen, now in Hollywood 
negotiating coproduction deals, 
'named Chief Barker of Variety 
'Club’s London Tent. Ben Henry is 
| first assistant barker. 

Anthony Quayle off to N.Y. for 
|his first Broadwaye appearance in 
| Tyrone Guthrie’s production, 
'*Tambourlaine the Great.” Just 
| wound his role in Powell & Press- 
| burger, “Battle of River Plate.” 
| Pete Towers, Westrex managing 
| director here, back at his desk 
‘from extended absence, after at- 
tending an international conven- 
tion in N.Y. followed by vacation 
in California and the Mediter- 


Palm Springs 


Lily Pons shilling for Chinese 
styles. 

Oasis hotel entertaining other 
hotel men. 

Ernie Maxwell got the Date Fair 
publicity account. 

Jack Javits flew in from Albany 
to talk on civil liberties. 

John Balaban frying his pneu- 
mococci in La Quinta sun. 

Cold spell knocking out flies 
faster than jewelled swatters. 

Three of Eddie Cantor’s recent 
guests slept their first night on the 


porch. 

Cops handed out plenty of tickets 
to drag-racers who tore around 
town after sports car races were 
over. 

George Delacorte tried to, get 
the taste of ‘Picnic’ preview out 
of his mouth by_hopping from 
Hollywood to Palm Springs but 
ran into a weekend of cold rain. 


Istanbul 


By N. Zarar ' 

Legit-film acter Canit Irgat will 
star in his own production of 
“Othello.” 

Les Girls Jackson joined cast of 
the revue at the Maksim which has 
comedienne Toto Karaca as its 
lead. 

Muammer Karaca _ imported 
Greek director Taki Musselidis to 
stage his new production, “Cibali 
Karakolu.” 

Director Muhsin Ertugrul in 
from Vienna to star in “King 
Lear” at State Theatre. It will be 
his first perforinance in six years. 

Benjamin Britten and_ tenor 
Peter Pears in from Ankara to 
give concerts here. Britten will 
conduct the Istanbul Philharmonic 
and is also expected to give several 
| lectures. 

Dramatist Cevat Fehmi’s 11th 
play, “An American in Harput,” 
will have a gala opening at the 
Yeni Tiyatro, Dec. 20. This will 
also be the preem of this newly- 
| built house. 
| Film producer Refik Erduran 
| back from Berlin where he signed 
for co-productions* with German 
film-makers. First film will start 
|in June with Turkish actors and 
German technicians. 


India 


By N. V. Eswar 
Pakistan film technicians called 
on the government to ban employ- 
| ment of Indian technicians in Pak- 
| istan studios. 
| All-round improvement in earn- 
|ings of theatres is reflected by en- 
itertainment tax figures for 1955. 
;Collections during 1955 so _ far 
;}amount to well over $3,000,000 
| ahead of 1954 or a rise of 20%. 
Pakistan government has allowed 

| export and import of Pakistani and 
and Indian films, but on the con- 
dition that such exports and im- 
ports are on an outright purchase 
| basis. Idea is to finance import 
of Indian films into Pakistan from 
_the proceeds of Pakistani films sold 
| to India. 
| Prime Minister Nehru announced 
that building material for construc- 
tion of more cinemas would be re- 
‘leased only after meeting growing 
| demand for dams and other public 
| work projects. He alse stressed 




















that people should think of the 
film theatre only ‘after the nation’s 
economy has been. stabilized, 
though he did not dislike the cine- 
ma as such. 

Strong pressure is being applied 
on the Central Government to 
force exclusive English cinemas in 
India set apart a minimum of 25% 
playingtime to Indian pictures. 
Foreign film exhibitors claim such 
a move is unreasonable and that 
if Indian film producers will re- 
vise distribution and also limit the 
run of pix to weeks and montns 
instead of years, there would be 
ample room for all Indian product. 


Philadelphia 


By Jerry Gaghan 
Patricia Morison out of “King 
and I” cast several nights. 
Scots Guard Band, played return 
date at Arena (7), to another sold- 
out house. 


Mickey Calin, local terper, Lo | 


join Copa (New York) chorus (22), 
only male in ensemble. 

Chris Conner, appearing at the 
Blue Note, shifts from the progres- 
sive Bethlehem label to Columbia. 

Gloria Mann, local chirper goes 
on the Alan Freed Show, in New 
York; then plays Paramount, Los 
Angeles, after holidays. 

Harry Leary, head of Ferko 
String Band, nixed invite to Rose 
Bowl Tournament because no “‘an- 
ge: would pick up $25,000 tab for 
outfit’s crosscountry trip. 





Vienna 


By Emil W. Maass 

(Grosse Schiffgasse 1A; A45045) 

Louis Armstrong signed for Dec. 
28 in Konjerthaus. 

Pianist Paul Badura-Skoda inked 
for U.S. tour next year. 

Jean Madeira sang Verdi Re- 
quiem in gala concert of Musik- 
verein. 

A bust of Leo Slezak, late famed 
tenor of State Opera, will be set 
up in foyer. 

Poet Felix Braun on his 70th 
birthday received honorary ring of 
the City of Vienna. 3 

City of Vienna decided to name 
a street in 13th district after the 
late Wilhelm Furtwaengler. 

Mozart festivals officially opened 
by a Requiem in Konzert House, 
with the Philharmonics playing. 

Congress of International Fed- 
eration of Variety Artists of Eu- 
rope (7,60Q members) held here. 


Zurich 


By George Mezoefi 
(Florastr. 32; 34-70-32) 


German adaptation of Robert 
Anderson’s “Tea and Sympathy” 
clicked at  Basle’s  smallseater 
Komoedie. 

Number of radio subscribers in 
Switzerland this year has increased 
by 24,761 since Jan. 1. Total now 
is 1,223,518. 

Theatre am Central successfully 
preemed Marie and _ Ladislaus 
Bush-Fekete’s comedy, “The Tight- 
rope Dancer.” 

Latest Swiss film, “Policeman 
Waeckerli,” racked up _ record 
grosses at the Apollo in Zurich, 





Alhambra in Basle and Jura in 
Berne. ‘ 
French road company Galas 


Karsenty’s next at Schauspielhaus 
is Andre Roussin’s ‘‘Husband, Wife 
and Death,” starring Bernard 
Blier. It opens Dec. 19. 

Three U.S. pix are set for im- 
portant New Year bookings at 
Zurich firstruns: “Glass Slipper” 
(M=G), “To Catch Thief” (Par) and 
“Lady and Tramp” (Disney). 

Five U.S. pix currently on Zurich 
firstrun screens: “Last Time I Saw 
Paris” (M-G), “Run For Cover” 
(Par), “Purple Mask” (U), “Black- 
board Jungle’ (M-G) and “Cell 
2455, Death Row” (Col). 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 75751) 


“Metro's “Gone With the Wind” 
started its third unbroken year 
Dec. 4 at Kurbel Theatre in Berlin. 

German actor and actress, Joa- 
chim Mock and Susanne Cramer, 
play the leads in a new French 
film, ‘“‘Les Assassins du Dimanche.” 

“Porgy and Bess” a complete 
sellout in its three-day run here, 
even at an unusually high of $9 
for best seats, at the town’s Grosses 
Haus stage. 
_Thornton Wilder’s “The Mar- 
riage Broker” running on German 
TV net Dec. 15, with German text 
and music by Bruni Loebel and 
Gerhard Bronner. 

MPEA announces its member 
companies released 19 pix in Ger- 
many during October, with Co- 
lumbia the only member not. to 
bring out a new USS. pie for the 
month. Metro topped the list with 
five—‘Crisis,” “Bad Day at Black 
Rock,” “San Francisco,” “Black- 
board Jungle” and “Interrupted 
Melody.” : 


a, 


Hollywood 


Rex Allens home from N.Y, 


Harold Hecht returned from 
Paris. 


Marisa Pavan applying for U. S. 
citizenship. 


Ed Sullivan in and out on a 
three-day auickie. 


Buster Keaton recuperating at 
Wadsworth Veterans Hospital. 

Ann Sothern trekked to Klamath 
Falls, Ore., to look at her property 
there. 

L. Wolfe Gilbert easted to at- 
tend ASCAP board of directors’ 
| meeting. 
| Total of 438 servicemen visited 
|major studios during November in 
|76 USO tour units. 
| Brian Donlevy skied to Portland, 
over the weekend, to emcee Cere- 
| bral Palsy telethon. 
| Alan Ladd cited by Gov. Good- 
| win Knight for chairing Red Cross’ 
| “Give a Life for Christmas” drive, 

Lupe Amador resigned as Ad- 
|ministrative Secretary of the 
| Academy of Motion Picture Arts 
and Sciences. 

Patricia Bright broke her knee- 
cap when she slipped on a rain- 
soaked street but reported for 
work as usual in “It’s Always Jan.” 





Chicago 

Harry Belafonte and _ Robert 
Clary guested for Solomon Foun- 
dation party at the Conrad Hilton 
Saturday night (10). 

Danny Kaye detouring from his 
junket in behalf of his “Court Jes- 
ter’ pic to grab a physical checkup 
at Mayo Clinic in Rochester, Minn. 

Tom King, former press chief 
for Arthur M. Wirtz’s Chicago Sta- 
dium, is new ad-promotion veepee 
for Merchandise Mart; replaces 
Robert Johnson, resigned. 

In town to plug her first pic, 
Universal’s “The Second Greatest 
Sex,” Kitty Kallen disclosed that 
she has been asked to do two 
more pictures for Universal. Tenta- 
tively, her next vehiele will be a 
musical, “Scheherazade.” 

RCA prez Frank M. Folsom host- 
ed some 700 RCA Victor dealers 
and their friends in Merchandise 
Mart last Wednesday (7) and was 
made an honorary member of the 
Merchants Club by former U. S. 
Ambassador Joseph P. Kennedy, 
owner of the MM. 


Miami Beach 


By Lary Solloway 

Al Hibbler set for holidays by 
the new Club Calvert, only inter- 
racial nitery in Miami. 

Gordon MacRae and Morty 
Gunty top the Xmas show for La 
Ronde at Fontainebleau. 

Saxony Hotel moved opening 
date for its Pagoda Room revue, 
“Adventures On Ice” to Dec. 18. 

Thoroughbred Racing Assn din- 
ner at the Fontainebleau had Ar- 
thur Godfrey as featured speaker. 

Former Hollywood  producer- 
agent Felix Young debuted his 
swank winery-dinery L’Aiglon, Sa- 
turday (10). 

Cocoanut Grove Playhouse sold 
out for opening night (Jan. 3) 
when “Waiting For Godot” with 
Bert Lahr and Tom Ewell begins 
its pre-Broadway tryout. 

New Trianon Room of the Ver- 
sailles will be setting late in Janu- 
ary for dinner honoring Harry Tru- 
man and to raise funds for his Me- 
morial Library. Alan Gale will 
toastmaster. 


Montreal 


Monique Van Voren set to fol- 
low Bethe Douglas current at Ritz 
Cafe, 

Chez Paree to close Dec. 19 for 
several weeks for minor altera- 
tions. 

Louis Jaques, top lenser for 
Weekend Magazine, to N.Y. Nov. 
17 to photograph Canadians. on 
Broadway. 

Film crix Pat Pearce of The 
Herald and Harold Whitehead of 
the Gazette starting 20-minute gab 
stint on current films via CFCF 
radio every Saturday. 

Exotic dancer Sharon King can- 
celled after first show at EI 
Morocco when management con- 
sidered routines out of fine with 
Montreal’s present purity  pro- 
gram, 


Memphis 
My Matty Brescia 

George Rank orch to Peabody's 
Skyway for two weeks. 

Harry Goodman in town for a 
powwow with protege Harold Krel- 
stein at WMPS. 

Art Katzen checked in here to 
hypo “Guys and Dolls’ which 


opens on a 90-10 deal at Malco 
Theatre Dec. 23. 

Jim Chapin (Bozo the Clown) will 
return to General Teleradio tele 
with his show. which scored heavily 





here over WHBQ-TV. 
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‘PAT & BOB’ NOW ‘BOB & PAT’ 





Boxscore on NBC Prexies 


Bob Sarnoff becomes the eighth president of NBC sinte the 


network’s inception in 1926. 
Here’s the rundown: 
Merlin H. (Deac) Aylesworth: 


Nov., 1926 to Dec., 1935. 


Lenox R. Lohr; Jan., 1936 to July, 1940. 


Niles Trammell: 
Joseph H, McConnell: Oct., 


July, 1940 to Oct., 
1949 to Dec., 


1949. 
1952. 


Frank White: Jan., 1953 to Aug., 1953... 
General David Sarnoff: Aug. 1953 to Dec., 1953. 
Pat Weaver: Dec., 1953 to Dec., 1955. 


Bob Sarnoff: Dec., 1955 
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Sliding Down a Bannister 





NBC’s 


‘’'m Just Wild About Harry’s’ Recounting 


Of 2-Year Achievements 





Chicago, Dec. 13. 

If there was any lagging esprit de 
corps among the NBC-TV affiliates, 
station relations veepee Harry Ban- 
nister did much to dispel such feel- 
ines with a concrete chapter and 


verse recital of the network's ac- 
complishments during the two-year 
“Pat & Bob” saga. Bannister 
ticked off a 10-point list of NBC 
trailblazers, ranging from the spec 


concept to the “Monitor” and 
“Weekday” radio - innovations, 
whose impact has been felt 


throughout the industry. 

Bannister’s rundown was_a cap- 
sule, with an NBC tag, of the his- 
tory of television (and radio) the 
past couple of years. There was 
the web’s spectaculars which “un- 
shackled the audience from old 
patterns of habit selection.” There 
was the spearheading in color 
“while other networks marked 
time with token contributions or 
complete inactivity.”””. There were 
the ‘“‘Wide Wide World” and the 
telementary pioneerings; and the 
talent development program, and, 
of course, the “Today,” “Home” 
and ‘Matinee Theatre” daytimers. 
All of which propelled NBC-TV’s 
billings to alltime highs ‘narrow- 
ing the time billings gap with its 
nearest competitor.” 

Specifics on NBC-TV’s ’55 bill- 
ings were spelled out by sales vee- 
pee George H. Frey who reported 
the sales graph has jumped 28% 
over 54. He said-NBC-TV’'s share 
of all network billings increased 
from 39% last year to 42% this 
year while its chief competitor’s 
slipped from 51% to 46%. 

Frey asserted that 105 different 
clients were repped on the net- 
work in/’51 while a record total of 
231 staked cut an NBC-TV claim 
this year. The THT triad, alone, 
accounted for 131 different adver- 
lisers, many of them “brand new 
to television.” 

Web’s co-op sales jumped 165% 
over last year, Frey. also pointed 
out. 

Tom MeAvity, veep in charge of 
the tele network, reviewed the 
web’s new managerial organiza- 
tional structure now geouped into 
four sectors—sales, programs, pro- 
duction and program sales. 


Norelco Nabbing 
TV's ‘Project 20 


“Project 20,” NBC's telementary 
series, has had a succession of 
Maybe” sponsors since Pontiac 
id a walkaway, but actualy firmed 
“Pp 1s Noreleo. Appliance outfit is 
signatured for a threesome of 
ShOWs, with the first one that was 
skedded on the Pontiac contract, 
Nightmare in Red,” being picked 
up by Armstrong to preempt its 
Circle Theatre” during the Xmas 
Span However, there’s a wide gap 
3 ‘een “Nightmare” and Norel- 
‘O's Starting show, which would be 
the spring. Other two stanzas 
ave for next fall. 
. ©ponsor has half a dozen sub- 
sects to choose from. Included 
among them are “Rise and Fall of 
Hitler,” “Rebirth of Freedom” 
(Austria), “Jazz Age” and “World 
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Var “Hed Norelco agency ‘is C. J. 
ocne, 


+ 








‘Life’ Can Be Wonderful 


It'll be a great life for the three 
stars of a Chrysler show, with the 
automaker giving each a brand new 
convertible. Reason: The program 
has upped its Nielsen 7.1 from 
Sept. 18 to Oct. 30, with a 14.8 ris- 
ing to 21.9. 

Show is “It’s a Great Life,” Sun- 
day NBC-TV’er, and players are 
Michael O’Shea, James Dunn and 
William Bishop. 


Pinkham s Potent 


Pepper-Upper For 
NBC’s Thursday 


Chicago, Dec. 13. 
Tele networks’ “block that Niel- 
sen” checkerboard strategy is be- 
ing accelerated as the program- 
ming braintrusts burn the mid- 


night oil trying to outwit the com- 
petition. NBC-TV’s affiliates were 
tipped off on that web’s counter- 
pointing plans by Richard Pink- 
ham, veepee in charge of programs, 
who outlined the thinking behind 
the upcoming exchange of Thurs- 


(Continued on page 47) 





BUT IT'S STIL 
TWO-MAN TEAM 


By GEORGE ROSEN 


Chicago, Dec. 13. 
NBC's television 
their official “blessing” to the 
“new order” that prevails at the 
network now that Robert W. Sar- 
noff, 37-year-old son of Brig. Gen. 
David Sarnoff, has ascended to the 
presidency, with Sylvester L. (Pat) 
Weaver moving out of the prexy 
spot and into the board chairman- 
ship. 

The “Pat & Bob” reign continues 
uninterrupted (with Weaver grab- 
bing himself a longterm contract 
at considerably more coin to su- 
percede his previous five-year con- 
tract which still had three vears to 
run, thus allaying any suspicions 
that he’s operating “pro tem’: 
while shopping around for a new 
job.) However, the billing now 
reads “Bob & Pat,” with Jr. 
Sarnoff becoming chief executive 
officer of the company. On the lat- 
ter point the network took pains 
to leave the issue in doubt while 
accenting a continuance of the 
two-man management team—the 
theme underscored in Gen. Sar- 
noff’s own address to the NBC af- 
filiates here as he detailed the mo- 


tivations for the new administra- 
tive setup. 
Immediate major conjecture 


among the affiliates was whether 
the Bob Sarnoff ascendancy to the 
pivotal head would result in any 
diminuition of the Pat Weaver con- 
cepts, particularly in the area of 
programming. As chief executive 
officer of the network, young Sar- 
noff is now the nominal head of 
sales and programs—the two pri- 
mary areas which, in the final 
analysis on any network, represent | 
the lifestream of operation. With | 
the recent CBS rating inroads on | 
programs that subscribe more to. 


posed to the Weaver razzmatazz, 
the affiliates were wondering what | 
the future portends. 

But here, too, Gen. Sarnoff put 
major stress on the fact that there 
will be no deviation from present 
policies, with Weaver's. board | 





(Continued on page 48) 


affiliates at | 
their annual convention here gave | 








‘Love That Weaver’ 


Chicago, Dec. 13. 

The NBC Television Affili- 
ates summed up their senti- 
ments thusly (in the words of 
one major station operator): 
“We just want it established 
that there’ll be a Pat Weaver 
in NBC’s long-range thinking.” 

If there were any doubts as 
to how the affiliates feel about 
Weaver, they were erased jn a 
burst of applause accorded the 
new chairman when he con- 
cluded his extemporaneous 
talk. Spontaneous, standing 
ovation rivaled any previous 
demonstrations in the 10-year 
history of the network brass- 
station brass confabs. 

It left no doubt that Weaver 
has not only made an indelible 
mark on television but on the 
individual broadcasters as 
well. 


Sullivan's ‘Dont 








Got Wrong Car’ 














the conventional patterns as op-| 


Those “auto conflicts” are be- 


| ginning to get in everybody's hair. | 


Just as NBC-TV was obliged to 
forego a “Peter Pan" rehearsal 
i stint for the General Motors-spon- 
sored “Wide Wide World” because 
the Mary Martin show will be on 
the Ford “Producers Showcase,” 
this time CBS has scored a shut- 
out on showcasing the Look mag 
| awards. 

| It looked like Look had it all 
| firmed up to make its annual tv 
| awards on the Sunday night ‘Ed 
Sullivan Show” (Sullivan had also 


(Continued on page 48) 
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Look Now, But Ya 


Don't Get Scared Off by a Rating 
Weaver Cautions NBC Affiliates In 


Bid for Support of His Concepts 


Chicago, Dec. 13. 

As the newly-elevated NBC board 
chairman, Pat Weaver had no daz- 
zling innovations to unwrap last 
week for the tv affiliates which in 
times past sent them home shaking 
their heads in “what'll this guy 
think of next’’ enthusiasm. Instead, 
Weaver took the opportunity to 
sound a warning that the _ net- 
work’s’ basic programming philos- 
ophy of responsibility and service 
must not become blunted in the 
day-to-day tactical maneuverings 
vis-a-vis the competition as_ spot- 
lighted by the “rating scramble.” 

The whole tenor of Wéaver’s ad 
lib remarks sounded as if he sensed 
tv was facing another major cross- 
roads with the danger that experi- 
mentations in quality and the big 
gamble might get lost in the shuffle 
iof shortterm expediencies of play- 
ling it safe and shooting for the 
| fash “hits.” He dwelt at some 
length on the hullabaloo over rat- 
ings, arguing that ‘‘we profession- 
jals,” who understand the impor- 
| tance of qualitative as well as quan- 
tative measurements, must _ not 
ming B sound longrange program- 








ming policies because of the week- 
_to-week shifts in the audience polls. 

It was an earnest restatemeht of 
his conviction that tv “is bigger 
than all of us” with a plea to the 
|station men to lend their support 
in the “fight” for programming 
standards that will offer something 
for the whole audience, not just 
the habitual dialers. “If you cater 
only to the largest share of this 
audience, you are really aiming 
television downhill to the real 
trivia-type time-traps,” he warned. 

‘Gotta Keep Fighiing’ 


Restressing the “fundamentals” 
underlying NBC-TV’s approach to 
the medium. Weaver reassured the 
affiliates that ‘“‘we have no intention 
of being driven off our course.” 
But he warned that “we have to 
keep fighting” for these principles 
designed to keep tv sufficiently flex- 
ible to meet the needs of all types 

(Continued on page 47) 





Elgin Time Runs 


Out on P to P’ 


Elgin Watch Co. is throwing in 
the sponge on the CBS-TV ‘Per- 
son to Person,” cancelling out as 
of completion of the first cycle 
next month. The Ed Murrow “host 
of the remote” show, now in its 
third season, has been winning 
friends and influencing the ratings 
in the fringe 10:30 p.m. (Friday) 
time. 

Elgin stepped in as 
sponsor with Amoco 
zema was forced out. 
been regular weekly underwriter 
until it decided to pull in its 
horns, leaving an opening for Nox- 
zema that eventuated, in Elgin’s 
“count us in.”” Hamm’s Beer is the 
midwest sponsor. 

It’s figured that despite ‘‘P to P” 
as a Friday fixture which shot the 
borderline time into a winner, El- 
gin wasn’t selling enough of its 
timepieces. CBS seemed undis- 
turbed by the axing, indicating 
that another sponsor will be booked 
pronto Elgin had _ previously 
fronted a dramatic showcaser on 
ABC-TV. 


DOW EXITS ‘MEDIC’ 
FOR DAYTIME TV 


Hollywood, Dec. 15 


rotating 
when Nex- 
Amoco had 





Dow Chemical is pulling off 
“Medic” to peddle its Saran Wtap 
on daytime tv after initiating tu 
series. 


Procter & Gamble is lak- 

ing over the alternate time iu 

General Electric (lamp division 
Show is enjoying its highest ra 


t 


sk. 


ings but Dow wants to reach 
larger femme “point of purcias 
audience, 
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U.S. APPEALS COURT SLAPDOWN PUT 
FCC IN A BOX ON FUTURE V GRA 





Washington, Dec. 13. 
A resounding slap at the FCC, 
which may have tremendous reper- 
cussions, was delivered by the U.S. 
Court,of Appeals here last week in 
an action which held invalid a part, 
if not all, of the agency’s recent re- 
port denying proposals to keep out 
new VHF stations from intermixed 
markets. 


In granting a stay of the Com- 
mission’s drop-in of channel 10 in 
Vail Mills, N. Y., to UHF station 
WMGT in Adams, Mass., the Court 





may have set a precedent for hold- 
ing up every VHF authorization in 
areas in which deintermixture was 
denied. The Vail Mills allocation 
was challenged on grounds the 
Commission improperly consulted 


with CBS prexy Frank Stanton and | 


others during the deintermixture 
proceedings. 

There is no question, in view of 
the Court’s action, that a raft of 
stay requests will follow as soon as 
VHF grants are issued. 
Some attorneys here feel that in 
view of the stay of Vail Mills, 
which involved only an allocation, 
the Court will surely act similarly 
on grants. Others, however, do not 
share this belief. 


The stay order, which came as 
a surprise to the FCC, is regarded 
in some quarters as tantamount to 
a pronouncement by the Court that 
it is “fed up” with the manner in 
which the Commission has been 
conducting its operations. 
the judges are known to be indig- 
nant toward the agency because of 
the number of its actions which 
have been challenged. 

It’s too early to determine the 
full impact of the stay action. One 
possibility. is that no VHF grants 


| nist 





‘T-H-T’s’ $17,000,000 
Chicago Dec. 13. 

NBC-TV saies headman 
George Frey told the affiliate 
gathering that there’s already 
$6,000,000 in the ’56 till for 
the ‘Today - Home - Tonight” 
combo. Sales chief said the 
tripod will end this year with 
billings exceeding $17,000,000, 
a 37% increase over ’54. 

Latter figure matches the 
total time and talent billings 
on all networks back in ’49, 
Frey stated. 








Hysteria s Gotta 
Go, Sez Kefauver; 


Hails Lamb End 


Erie, Dec. 13. 
Sen. Estes Kefauver on Satur- 
day (10) lauded the ruling which 
cleared Edward, Lamb ‘of @Commu- 
allegations. FCC Examiner 


| Herbert Sharfman last Wednesday 
' (7) ruled that Lamb should not be 
| denied a license for his Erie tv sta- 


Some of | 


tion WICU. It had been charged 
that Lamb associated with known 
Communist. “Sharfman’s opinion 
brought back a new note of sanity, 


| integrity and justice to the admin- 


istrative 
; ment,” 


in intermixed areas will be allowed | : 
, Secret accusers unknown either to 


until the Commisison has com- 
pleted the new proceedings insti- 


tuted with the recent deintermix- | 


ture report. This could mean a 
“freeze” of perhaps two years. 

The stay order will certainly 
bolster the hopes of UHF stations 
who are hit hard by the deinter- 
mixture denial. On the other hand, 
VHF applicants expecting grants 
soon may be in for an even longer 
wait. Some have been waiting 
over two years. 


put in 
tion is undisputed but how it will 
get out of it is theebig question. 
One suggestion is that the agency 
‘Coupnued on 1 page 43) 


Rayel Chosen For 
Dozier s CBS Sot 


Hollywood, Dec. 

After weeding out-a dozen can- 
didates, CBS made a choice of Jack 
Rayel, NBC producer, as director 
of network programs in Hollywood. 
The berth was vacated when Wil- 
liam Dozier moved over to RKQ 
as v.p. in charge of production. 
Currently executive vroducer of 
the Maurice Evans “Hall of Fame” 
tv series for Hallmark, Ravel. has 
been identified with NBC color 
specials and produced the first net- 
work show out of NBC’s Color City 
in Burbank. 


As sfipervisor of program. pro- 
curement for NBC in 1951, Ravel 
was charged with approving and 


developing new patterns in enter- 


tainmer®. Years later he became 
manager of program sales and then 
branched off as program manager 
Hiis assignments at NBC included 
“Home” and “Producers Show- 
case.” After his separation mn 
the Army he served as n te 
in London for Voice of A 


CBS-TV Dickers 5-Year 
Barry Sullivan Deal 


Hollywood, De« 

Negotiations to pact Bari 
livan to CBS T\ for a five-vear pe 
riod during vy hich he wo id ta 
jn One ¥90-minute teledrama each 
year, are in progress Net. kicks 
olf a new 90-minute series next fal] 

Sullivar n recently appeared as 
cor-star in the Ford Star Jubilee 
CBS ry spec of the “Ca \lu 
1 Co 1% 


ne yf \Ioartia 
ny Wt Martial. 


| 


That the Commission has been | 
“a box” by the Court’s ac- | 


processes of Govern- 
Kefauver told the Erie Dis- 
patch. 

“The hysteria which has marked 
the past few years must go away. 
Once again we must give full faith 
and credit to the Bill of Rights. 


the accused or to their judges are 
more akin to the Middle Ages than 


to our own time. 
“Although the ordeal 


(Continued on page 43) 


For 306 Even WCBS-TV 
Can Always Find Slot 
For Chock’s Martin 


One of the reasons for a coffee 


which 





roasting company’s buy of WCBS- 


TV’s “New Year’s in New York” 
has to do with the fact that the 
prez of the Federal Nut Co.’s Chock 
Full O’ Nuts Coffee was anxious to 
have the show as a showcase for 
his wife, singer Jean Martin. 
(Piel’s Beer was “interested” but 
bowed out.) 

Chock Full has never before had 
a program on the CBS flagship. In 
the past it’s bought one-shotters or 
series on other 
Martin as the star. But unlike the 
others, WCBS-TV is in full control 
of talent and how they’re used. For 
example, the star of the 105-minute 
New Year’s Eve program will be 
Dick Haymes, with singer Mindy 
Carson as “‘special guest” and Miss 
Martin as “an extra feature.’ It’s 
reported the latter will have two 
spots, with no femceeing or intros, 
The other acts in a spread for 
which Chock Full pays $30,000 in- 
clude Gene Krupa Trio, George de 
Witt, Roger Ray, Bob Eberly, Elea- 
nor Kussel, Martha Davis & Spouse, 
Three Rockets and the Honey 
Dreamers. 

















ROBERT STRAUSS 


Currently: 
“The Man With the Golden Arm” 
Begin Filming, Jan. 5: 
“THE FRAGILE FOX” 
: Abe Turchen, 200 W. 57, N. Y. 
Assoc.: Dick Alen 


WILLIAM MORRIS AGENCY 


WMGM Bolsters Deejay 
Roster, Brings In K.C. 
Philly Platter Spinners 


WMGM, Loew’s N. Y. radio in- 
die, inked a brace of out-of-town 
deejays to fill two of the key pro- 
gram slots. Program chief Ray 
Katz signed Peter Tripp, who is 
with WHB in Kansas City, and 
Gabe Millerand from KWY, Philly, 
foy a Monday (19) start. 

Millerand, who’s changing his 
name to Dean Hunter for both his 
WMGM role and as TWA an- 
nouncer on Walter Winchell’s 
stanza, goes from 11 am. to -2 
p.m, cross-the-board in “It’s a 
Women’s World.” Tripp, who gen- 
erally rated one or two in the K.C. 


Mgt 


Dir.: 














stations, with Miss | 


area, becomes station strong man 
from 5 to 8 p.m. daily against 
WNEW'’s ‘‘Make Believe Ballroom” 
and WINS’ Alan Freed stanza. 

| Station’s taking on the two out- 
|siders consitutes a risk since the 
| anchorages they’re being given as 
of Monday have made small but 
significant (for radio) gains under 


| 


| other gabbears since last March 
i when WMGM instituted its top 
tunes of the week format. Retain- 


ing the same format, Hunter (ex- 
Millerand) replaces the Aime Gau- 
vin-Dick DeFreitas tem, with De- 
| Freitas getting a new 2 to 3 p.m. 
‘slot, and Gauvin doing news. 
Tripp bumps Phil Goulding at 5 
,and Goulding, in turn, follows De- 
Freitas from 3 to 4. 

| After DeFreitas and Goulding, 
and making up the third member 
of a new afternoon block span- 
ning the gap between the new 
hirlings, is another regular, Ed 
Stokes, at 4. On Saturday and 
Sunday afternoons, in the final 
personality shift for the time be- 
ing, is a three-hour 
wagon,” starting this 
| with staffer Lee Murphy. 


weekend 

















~ The New England Plan 


A group of New 


England tv stations yesterday 


Dec. 13. 
(Mon.) proposed 


Washington, 


to the FCC a program which will insure coverage protection to 

cal video outlets. Banded together as the committee For Home- 

n Television, the stations urged steps be taken to prevent big 

city V from spreading into other markets, enable U’s to survive 

in VHF areas by temporary dual VHF-UHF operation until con- 

ersion is achieved, and provide a nucleus of UHF islands through 
imited ¢ ¢ ture, 

If its adopted, the committee said, it will result in 

plenty created by additional potential affiliates 

na awn me competitive networks providing new pro- 

ources for the expanding industry.” More affiliates, it as- 

ad t inevitably result in inereased competition among 

tior ’ ocal or operating level” and “such sharpened 

competiti il] in turn result in better service to the advertiser, 

Closer relations to the community, and better programming for 

everybodys 

Committee said it does not believe that allocation problems can 

be solved by obtaining additional VHF channels. At most, it said, 

only a few channels could be found and these would not be enough. 


NOT ‘KICKED UPSTAIRS” 


The sudden board meeting last week, which saw Robert w. 
Sarnoff upped from executive veepee to president of NBC and 
Sylvester L. (Pat) Weaver upped from prez to chairman of the 
board, was the result of top-level decisions made the preceding 
weekend between David Sarnoff and Frank M., Folsom, respec- 
tively board chairman and president of the parent Radio Corp. 
of America. Both are also on the NBC board. General Sarnoff 
particularly stressed that, while he is divesting himself of the 
board chairmanship to make way for Pat Weaver, he intends to 
remain very active in that affiliation. 


It was a considered move (1), to perpetuate the highly suc- 
cessful “Pat and Bob” team, and (2), to reward Weaver. Mate- 
rially, it gives Weaver an extension of his contract to seven 
years, an uppage from $165,000 to $200,000 per annum, and cer- 
tain deferments so that “he can keep some of it.” Sarnoff’s 
$75,000-a-year as NBC exec veepee ups to $100,000 as prez. 


So much for the economic details although, as in all business, 
they usually spell out things better than anything else. If you’re 
not worth it, they don’t go out of their way to pay you or make 
any deals more “attractive.” 


In short, this perhaps best accents the fact that Pat Weaver 
was not “kicked upstairs.” It is no secret that the highly im- 
aginative and creative Weaver has had offers, and NBC-RCA 
thinks that the best insurance for the continued success of the 
so-far highly successful “Pat and Bob” team is to permit Weaver 
greater opportunity for creative concepts and showmanship. 


For General Sarnoff, the relinquishing of the board chairman- 
ship of NBC might be regarded as something of a personal sac- 
rifice. No question about his head-and-shoulders stature as Mr. 
Radio, Mr. Television, Mr. Broadcasting, Mr. Electronics. NBC 
has always been close to him because science, without enter- 
tainment projection, is a static thing. Just as it is not unfitting 
to accent that in the decade of RCA prexy Folsom’s association, 
the company has been able to ‘‘reward” General Sarnoff with 
his first $1,000,000,000egross volume in the history of the com- 
pany. It will top the billion by $50,000,000 come 1956. 





Sarnoff in 1956 will be eligible for retirement on his 65th 
birthday. He will not retire. Folsom is three years behind. He 
will not retire. But one thing both are agreed on—those who 
come behind them should be given their opportunity. That’s 
the thinking with “Pat & Bob.” 





General Sarnoff led the NBC contingent to Chicago for the af- 
filiates’ meeting and put accent on “teamwork.” This was never 
best demonstrated than in the Bobby Sarnoff-Pat Weaver rela- 
_tignship. Abel. 


Bob Sarnoff to NBC-TV Affiliates — 
At Chi Meet: ‘Get With Rainbow 


+ Chicago, Dec. 13. 
| Bob Sarnoff, making his bow 
before the NBC-TV affiliate family 


. circle as the network’s new prexy, 
Bob Wilson, NBC commentator, urged the station men to “get with 


_ ee Sn Camel Cigs, —_ the rainbow” as television moves 
tween the Rose and Cotton Bowl’ it°,the, color epoeb. Speech, with 
ey ee NBC ry N “eat ‘let’s pioneer a new era to- 
geen jel "27 SR em sere overtones, reminded many 








Camel’s In-Between Coin 





“Record Band- | 








| 


| 
| 


| Digges, 
| 


i 


gether” 
Day (Jan. 2.) 
Wilson, in his second year for the 


Bowls’ splicer, is a regular com- 
mentator on “Camel News Cara- 
van.” 





WCBS-TV ‘Camera 
Three to Attain. 
Network Status 


WCBS-TV will see its widely ac- 
claimed “education by entertain- 
ment” series, “Camera “Three,” 
achieve national status on Jan. 
by “going CBS-TV.” The 
January start was finally fixed to 
permit the show to complete Dos- 
tevsky’s “Crime and Punishment,” 
launched three weeks ago as an 
eight-part skein. The CBS flagship 
held that it was obligated to view- 
ers to play out the dramatization 
in full. 

“Camera Three,” the foremost of 
the station’s public affairs shows, 
had its premiere on May 16,1953, 
and since that time has been in 
various slots 
day), with a half-hour minimum 
and 60 minutes maximum. It’s cur- 
rently riding at 2 p.m. Saturday, 
but will revert to Sunday 11:30 
a.m., aS a network showcaser. 

“Camera” was originated’ by 
Clarence E. Worden, assistant gen- 
eral manager of the station and its 
public affairs topper, in 
tion with Robert Herridge, 
the producer and often, as is the 
case with “Crime and_ Punish- 
meat,” the adaptor or writer. The 
team is completed stafferwise by 
Francis Moriarty, who directs, plus 
the spillover enthusiasm and ‘sup- 
port of general manager Sam 


who's 


who succeeded Craig Law- 
(Continued on page 43) 





22 | 
late | 


(Saturday and Sun- | 


conjunc: | 


a broadcaster of RCA board chair- 
man David Sarnoff’s plea to the 
radio affiliates at Atlantic City in 
*47 to stake out an early claim in 
tv. Those that heeded the senior 
Sarnoff’s prompting are today 
numbered among the _ industry's 
| fattest cats. 

| New prez left no doubt that the 
/RCA-NBC ‘crash program” for 
| color is underway and that the ul- 
| timate goal is not only 100° tint 
for the network schedule but com- 
| plete conversion for the entire me- 
dium. He revealed that the net- 
work’s entire complement of 
owned stations will be geared to 
_tint-only transmission, as recently 
announced for WNBQ, the Chi 
NBC-TV anchor. And he predicted 

(Continued on page 47) 


Sarnoff 's Tribute 
To Paley, Stanton 


Chicago, Dec. 

It was a mellow David Real 
who gave the NBC-TV affiliates 
the thinking behind the top-level 
changes in the network’s chain-ot- 
command which saw the RCA 
chairman turning over his NBC 
chairmanship to Pat WeaVer while 
| Bob Sarnoff took over the prexy 
post. In one of the rare occasions 
when one network chief publicly 
saluted the execs of another we), 
Sarnoff used as an example of el- 








fective teamwork the CBS top 
echelon of Bill Paley and Frank 
Stanton, as he alluded to the 


“magnificent performance of 11'S 
able team.” 

Sarnoff, in his role as the elder 
statesman of electronics, also paid 
tribute to RCA prez Frank M. Fol- 
som, pointing out how the latters 
talents in the field of merchandis- 
ing complement his own in 

i scientific field. 
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‘GET GOING WIT 


~ No Peter’ to Pan 


Sans Coe: Mary 


There’s trouble afoot on the “Peter Pan” front at NBC-TV with 
emergency huddles among top brass being called yesterday (Tues.) 
in the threat of a rehearsal calloff. ; 

It stems from the fact that Mary Martin refuses to do the show 
unless Fred Coe is called in as the executive producer—the same 
status he enjoyed when “Peter Pan” was performed on “Producers 


Showcase” last season. 


But things have changed since then. 


Coe 


is no longer on “Showcase” (doing his own hour “Playwrights ’56" 
Tuesday night dramatic show), with “Showcase” now coming out 


of the Sol & Henry Jaffe production stable. 


are not sympatico and the J boys 


The Jaffes and Coe 
have installed Donald and Doro- 


thy Mathews as “Peter Pan” producers with Jerome Robbins re- 


prising his staging job. 


But Miss Martin, from all accounts, won’t budge unless Coe is 


reinstated. 
while, upcoming show already is 


That’s Where matters stood as of yesterday. 


LOOC Mean- 
enjoying an unprecedented pro- 


motional-exploitation campaign on the air. 








Ultra, Schmuitra, So Long As 


They re Looking, 


9 
Harrisburg. + 


Editor, VARIETY: 


Sez Dick Redmond 
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ABC CHIDES Ft 
FOR LONG DELAYS 


The harried state of the UHF 
problem and the FCC’s recent re- 
jection of deintermixture’§ and 
opening of the entire allocations 
question to reevaluation and new 
policy-rulemaking has produced a 
breed of forgotten men in the in- 
dustry. Theyre the applicants for 
VHF channels already allocated 
but not yet granted, the applicants 
for the third V in such key cities 
as St. Louis, Boston, Miami, 
Omaha, Pittsburgh and San An- 


— 


Waco Murder Trial Takes TV In 


- Stride, Slices H 





Help ‘Wanted’ 


CBS-TV is reportedly throwing 


in the sponge on the Thursday 
night at 10:30 “Wanted” show, 
with American Home _ Products 


calling it quits. 

Filmed program concerning fu- 
gitives at large, which preemed a 
couple months back, was in trou- 
ble from the start. Efforts to give 
the format a lift apparently came 
a cropper. It’s a Walter McGraw 





tonio who have been waiting as 
long as two years for a still forth- 
coming FCC decisions on compet- 
ing applications. 

[Those “forgotten men” may still 
grow more forgotten as a result of 
last week’s decision in the U. S. 
Court of Appeals staying the FCC 


package. Latter has also been nar- 


| rating the series. 





Morning Show In 


By G. C. QUILL 


Waco, Dec. 13. 

Trial of Harry L. Washburn in 
district court, believed the first 
ever to be televised, set Christ- 
mas business on its ear for four 
days Past week. Washburn, Hou- 
ston resident, was accused of mur- 
der in the automobile bomb ex- 





plosion which killed his ex-mother- 
in-law in San Angelo, Tex., last 
January. (Jury found him guilty.) 
The four-day trial, held in Waco 
on change of venue, was telecast 
from a corner of the courtroom 
balcony by KWTX-TV. Telecasts 
were sustaining from 9 a.m. to late 
afternoon, daily, with afternoon 
commercial sponsors giving way. 
Only night session (Wed.) was also 
carried to adjournment at 8:30. 
Camera was set up at an angle 
overlooking witness box and 





| 
| 
| 
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am Very Thin . 


I've been reading the show busi- 
ness bible, VARIETY, religiously for 
lo these many years, and have al- 
ways found it fair, factual and in- 
formative — but your headline. 
“Ultra High Funeral’? which ap- 
peared two weeks ago “is. fightin’ 
words.” I agree it’s a-clever play 
on the letters UHF—but to turn Teter, recently upped to head of 
another phrase, this headline is; the Westinghouse outlet in Phiia. 
“deadly.” So, with all good affec- | (Oct. 1), will take over new chores 
tion for dear old Variety, in the at WBC’s New York offices. 


Bob Teter Upped 


Philadelphia, Dec. 13. 
Robert H. Teter, KYW general 
manager, has been appointed to 
newly-created post of exec assis- 
tant. to Donald H. McGannon, 
Westinghouse Broadcasting chief. 








interest of fair play, I’m .coming ' 
out of my corner swinging—on be- 
half of our own operation and any 
other UHF boys that might be do- 
ing equally well. 

With this headline, VARIETY will 
have sponsors and agencies buying 
vreaths and flowers. instead of 
time. You have the boys tuning 
up for a dirge, before the swan 
song has been sung — in fact, 
neither of these offerings are on 
our schedule. We’re tuning up for 
the Victory song, and we could do 
with a little cheering from the 
bleachers, rather than this heck- 
ling from the balcony. 





To get specific, we are doing | 
far better than holding our own. | 
In most cases, we have emerged | 
the winner. Everyone agrees (set | 


distributors particularly) that we| the cosmetic house earmarked for | 


have been directly responsible 
threugh set sales, for making this 
the thriving tv area that it is. Prior 
to our coming on the air, two and 
a half years ago, they estimate that 
there were less than 6,000 sets in 
our Harrisburg area. Today in the | 

(Continued on page 48) 


ABC-TV Jumpin’ 
On Sat. Nite Biz 


ABC-TV, which has been making 
lots of rating noise with its Satur- 
day night “Lawrehce Welk” show- 
caser in the 9-10 slot, is now mov- 
ing fast sponsorwise in the earlier 
portion of the evening (7:30-9) 
with its “Ozark Jubilee’’-““Grand 
Ole Opry” parlay. Network this 
week latched onto Whitehall Phar- 
macal Co. as as alternate week 
Sponsor for a half-hour of the 90- 
minute “Ozark” segment. 

The Whitehall buy, via Biow- 
Beirn-Toigo, gives the Saturday 
night setup a two-thirds-sold sta- 
tus. On a four-week basis, the web 
has four of the six hours sold. Com- | 
putation on the four-week basis is | 
necessary because “Opry” is on | 
once every four weeks for one hour | 
(8-9), under Ralston-Purina spon- | 
sorship. Charles Antell has a half- | 
hour weekly on “Ozark,” which | 








Over the four-week span accounts | . 


for {two more hours. And White- 
hall in its alternate-week setup 
Will account for the fourth hour, 


leaving only two more to be sold. - | 





LAUGHTON XMAS READINGS 
Charles Laughton will do 45 
Minutes of his “readings” specialty 
6n NBC-TV Christmas Eve, start- | 
ing at 11:15. There will be some | 
other components. | 
Network is in the midst of work- | 
8 out clearances for the station | 
time slot. 





| time picture. 


{000 was lavished for a niter 


Hazel Bishop To 


Rescue in P&G's | 


Road Fadeout 


| “drop-in” grant in the Vail Mills, 
| N. Y., case, (see separate story). 
| The court’s decision, it’s feared, 
| may have effect of freeging all fu- 
| ture VHF grants in intermixed 
markets until the FCC makes basic 
policy decisions on the UHF prob- 
lem in particular and allocation 
schemes in general. Under such 
circumstances, pending V_ alloca- 
i'tions would be ‘‘frozen.’’} 

While the industry at large is 
resigned to the “long pull” insofar 
as the final resolution of the prob- 
lems of the spectrun are con- 
cerned, and figure final grants un- 
der whatever pattern the FCC may 
decide upon for as long as five 





and even seven years away. But, 
it’s asked, what about the import- 
ant problem areas in which exist- 
|ing allocations have yet to be de- 
| cided upon? 

| Why hasn’t a grant for a third V 
/in Boston or Pittsburgh even 
|reached the initial decision stage 


Procter & Gamble pulled out of ; yet, after more than 20 months in 


CBS Radio's “Road of Life,” which | °¢ case and 18 in another? 


it had. sponsored in full, giving the 
web a severe case of jitters that 
proved momentary. For along came 
Hazel Bishop to take ‘‘Road,” with 


full backing as of the first Mon- 
day (2) in the new year. But P&G 
left CBS holding the bag by walk- 
ing away from its three-a-week on 
“Perry. Mason” (Tuesday and 
Thursday have been riding the no- 
coin route). The nétwork will 
drop the show after the Dec. 30 
airer and move “Brighter Day” 
from 2:45 into the 2:15 “Mason” 
slot, with 2:45 filled by Lever 
Bros.’ big-monied return of “Aunt 
Jenny” to the Columbia daytime 
lists. The web already had sold 
segments of “Brighter” 
brough-Pond’s, and hence the P&G 


The 
|record has been closed in those 
two instances since last March 
(Pitt) and February (Boston), with 
no more hearings scheduled, yet no 
decision has been announced. In 
view of the fact that after the ex- 
aminer’s decision come oral argu- 
ments, a final FCC decision and 
then possibly court action, Boston 
and Pitt, for example, won’t be on 
the air for a minimum of a year, 
probably more. 
ABC-TV Takes Rap 
One of the chief sufferers in this 





| 
| 
| 
| 
| 
| 
| 
| 


| 


» Chese- | ; ; i die 
ke | months now with the proposal that | and public affairs v,p., indicated | 


cancellation is nearly balanced by | 


entry of new clients into the day- 


Gleason Speaks 


Jackie Gleason, who by March 
will wind up his initial 39 batch of 
“Honeymooners” half-hour vid- 


| 


films (via the Electronicam process | 


which permits him to shoot two 
shows a week) is eyeing both his 
legit entry and a feature film, both 
on the late spring-summer agenda, 
Stage venture will be “Volpone” in 
which he'll costar with Orson 


| 


situation is ABC-TV, which though 
it’s making great strides in terms 
of programming and sponsorship, 
still feels it’s behind the eight-ball 
in terms of “free access to the 
marketplace.” Network has been 
pitching the idea of “free access” 
to the FCC and Congress for 


all key markets be provided with 
three stations as a minimum and 
(Continued on page 46) 


ting from which CBS backed away 
after a “kine audition” had been 
run off for top network executives 
some months back. (Initial CBS 
plans were to slot it late Saturday 
night.) 
ject it for public appraisal as a 90- 
minute spec, convinced that it’s a 
red hot property, with an eventual 


| weekly hour series as his goal. 


Welles, but Gleason hopes he can | 


persuade Welles to first do it as a 
90-minute tv spec. (Since CBS has 
a first refusal on all Gleason video 
enterprises, it could well show up 
s a Columbia spec entry early in 
56). Only possible hitch to the 
legit vehicle is that Gleason can 
only do it for four weeks, “and it 
might prove tough finding backers 
production 


to fork up $110,000 
costs for such a short-term ven- 
ture.” 


There’s still another spec on the 
Gleason-CBS horizon. This involves 
the comic's bid to get his mam- 
moth tv-extravaganza, Mardi Gras,” 
off the ground. This is the full 
hour musical stanza on which $300,- 


| ing 


| 
{ 


y set- | singing 


As for his film, which he’s eye- 
seriously, Gleason sat down 
with Dore Schary, Metro's produc- 
tion factotum, a few weeks 
in which they kicked around sev- 
eral properties. As of now, how- 
ever, nothing definite has been re- 
solved. Since he’s doing it for 
kicks, he doesn’t want 
comedy. 

On the’*subject of his current 
8:30 to 9 Saturday night ‘“Honey- 
mooners” trimdown from last sea- 
son's full hour show: “It’s odd 
why people should seem astonished 
that Perry Como has moved into | 
serious contention as the opposi- 
tion show. Como’s no ‘johnry 
come lately.’ He's one of the great | 
talents around. 


judge's bench and was panned fre- 
quently to catch attorneys, defend- 
| ant, jury and part of audience. 


* 
Trouble Again As 
; | Documentary flavor was authentic 


Cronkite Scrams "22s: aml ores 


well wrecked simulated stuff avail- 
able in theatres and other local tv 

CBS-TV’s “Morning Show” is in 
the throes of another reshuffle in 





stations. 
Merchants were ambivalent 
| comment. 


in 
They liked internation- 


— and format. Walter) 4 fame (if that’s the word) but 
Cronkite vacated the news spot| missed the business. They were 
last week, reportedly as a result| aware, though, that postponed 


of internal friction, with Lou Ciof- 
fi rushed in as replacement. This 
was Cronkite’s second go at ‘‘Morn- 
ing.” He operated as pivot man 





when the show was launched early 
last year in the 7 to 9 a.m. slot. He 
left the program under controver- 
sial circumstances, claiming he 


pitcher. Jack Paar and his troupe 
manned the ‘Morning” 

for a comparatively long term 
thereafter, but* then Paar, too, 


was not a “comedian” but a news | 


fortress | after 


Christmas shopping will be made 
up next week, Firstrun downtown 
theatres couldn’t compete with 
matinees and were unhappy that 
such fare as “Tender Trap” and 
“Phenix City Story" would benefit 





opposition second-run and nabe 
| houses. 
Judge D. W. Bartlett granted 


|KWTX-TV permission to televise 
local Tribune-Herald (non- 
| associated) proved that pix could 
(Continued on page 46) 


gave up, with the Baird Puppets, 
among others, including various | 
producing units, having previously 





| US; 


Gleason now wants to pro- | 


back, | 


it to be a/| 


; now. 


| It’s 


There's | 


been jettisoned. 
“Morning” kicked 

season in the fall 

back, 











post-Paar summer stance 
|show (Paar having moved 
1 o'clock cross-the-board). 


sooner, Van Dyke may give way to 





| substituted for Dave Garroway on 
| the rival NBC-TV “Today” when 
|Garroway' vacationed). Neither 
show has been able to make a sales 
| dent. 
Sig Mickelson, the web’s news 
of 
in- 


be a 
news, 


that there will number 
| changes in the feature 
(Continued on page 48) 


His Mind 


enough of an audience for both of 
there are people who wouid 
rather hear him sing and watch a 


variety layout and others who pre- | 


fer our brand of comedy. 
“People say, ‘why don’t you go 
back to a live show and why did 


you switch to film in the first 
place?’ There’s nothing wrong 
with our film. Nobody yet has 


brought out the fact that last sea- 
son, when we were ‘live,’ 45% of 
our total audience were obliged to 


watch it on kinescope—which cor- | 


responds to inferior film. But that 
didn’t hurt us. As for our Elec- 
tronicam filming, even the Screen 
Actors Guild can’t make up its 
mind whether we’re ‘live’ or ‘film’ 
The hassle is still on. And 
if the SAG can’t make up its mind, 
how can the public? We do our 
show 
ot as much spontaneity and 
‘live quality’ as it had last season, 
We like the Electronicam film 
process. Buick likes it, and they’re 
the ones shelling out $11,000,000 


for our two-year firm deal (with | 
‘said an agency spokesman. 


(Continued on page 46) 


off the new 
with Cronkite | 
plus emcee-storyteller Dick 
Van Dyke holding over from his 
on the, 

to | 
The 
time was cut down to one hour, 
7 to 8, with Bob Keeshan in “Capt. | 
Kangaroo” taking over the 8 to 9 


segue. 
In the new deal to be invoked 
some time in January, if not | 


Will Rogers Jr. (who, incidentally, | 


before an audience of 1,200. | 


Judy's 3-Spee, 
3006 CBS Deal 


Judy Garland has been wrapped 
up by CBS-TV under a three-year 
contract for one appearance a 


year. Meanwhile, NBC-TV is 

| talking “longterm” to Martin & 
Lewis. 

Miss Garland’s teledebut was 


made in September when the web 
|'launched “Ford Star Jubilee” as 
its one-a-month Saturday night 90- 
| minute series, coming in with the 
| highest Trendex to date for any 
network spec.  Singer-actress 
drew down $100,000 for that chore, 
which was under the production 
wand of her husband-manager, Sid 
Luft, who is included in the paper 
to bring in the formats. On this 
basis, her thrée-year pact will 
| have earned her $300,000. Miss 
Garland’s next outing will be in 
| the fall of 1956, but the details of 
| Slotting and show are “under dis- 
| cussion. At least one show may be 
of 60-minute range. 

| NBC is reported ready to formal- 
ize a five-year tieup on Martin & 
| Lewis, who would be used “any- 
‘where and everywhere.” For in- 
stance, the comedy team _ will 
guestar on Milton Berle’s show 
|'next Tuesday (20) in an effort to 
| regain Berle’s rating status over 
CBS-TV’s Phil Silvers show. Duo 
| has been “sure shot” over CBS’ Ed 
Sullivan. 


‘STUDIO 1’ RENEWED, 
WON'T GO TO COAST 


Rumors that CBS-TV’s “Studio 
One” would orizinate on the Coast 
were definitely killed last week co- 
incidental with a 53.week renewal 
from Westinghouse. 

1956 has 53 Mondays, thus the 
52-plus-1 contract effective Jan. 2 

McCann-Erickson, agency tor the 
sponsor, said it figured the “so 
'Coast” reports were either started 
\or perpetuated by persons favorable 
‘to California climes, and furthered 
| by tv and Broadway columnists. 
“These rumors never were true, 
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Anti-AWARE ‘Middle-of-Roaders 
Sweep 27 of 35 AFTRA Seats in N.Y. 


A middle-of-the-road slate run- ¢ 


ning as the Independent Party 
swept the New York local elections 
of the American Federation of | 
Television and Radio Artists, tak- | 
ing 27 board seats out of 35 and 
unseating the incumbents after an 
eight-vear reign in the heaviest | 
vote in the local’s history. The | 


slate is anti-extremist, condeming | 
both Communism and blacklisting, 


Saturday (10). 
| his appraisal of a new record only 


' relayed to Potter that ““Murray left 


Colgate Looks & Reads 
Like the Sullivan Show, 


Colgate’s “Variety Hour” looked 
like the winner on paper (the mar- 
quee) with a load of names for its 
“George Abbott Salute” on NBC- 
TV Sunday (11), but Ed Sullivan’s 
show on CBS-TV drew an over- 
powering 42.6 on the overnight 
Trendex, and that was that. Col- 
gate wasn’t even good enough to 
rate second, with ABC-TV’s “Fam- 
ous Film Festival” (Alec Guinness, 
Valerie Hobson, Glynis Johns ia 
“The Promoter”) hitting 8.1 in the 
8-to-9 time to make Colgate bring 
up the rear with 7.2. 





CBS’ Lost Weekend 


Ken Murray was a panel mem- 
ber of CBS Radio’s “Jukebox Jury” 
Midway.*Peter Pot- 
ter called out comedian’s name for 


to find Murray AWOL, Word was 
the stage for an important phone- 


call’—and he never returned. 
On the Mitch Miller CBS show 


and seeks intra-union reform aS | Sunday (12), playwright Tennessee For the second straight week, 
well. | Williams was announced as one Of |NBC’s “Big Surprise” took the 
Votes were counted over the | the guests but never appeared. measure of the CBS “Beat the 


weekend, with some 1,650 out of a 
possible 4,000 ballots cast. Elec- | 
tion had pitted the newly-formed | 
slaie against the incumbents, gen- | 
erally deemed “right wing.” Key | 
issue in the election was AWARE 
Inc., which the Independents had | 
opposed. New leadership now 
hopes to make the fight against 
AWARE and blacklisting in gen- 
eral to. a national level, both 
through other locals and the na- 
tional convention next year. 


Elected to the N.Y. board from 


} 
| 


| 


the Independent slate were: Louise 
Albritton, Leslie Barrett, Jim 
Boles, Faye Emerson,- John Henry 
Faulk, Garry Moore, Cliff Norton, 
Dennis Patrick, Luis Van Rooten, 
Elsie Bretton, Stuart Foster, Del 
Horstmann, John Neher, Jim Po- 
lack, Earl Rogers, Martha Wright, 
Charles Collingwood, Cy Harrice, 
Jay Jackson, Dick Stark, Barbara 
Ferguson, Janice Rule, Helena Se- 
roy, Orson Bean, Lee Goodman, 
Ronny Graham and Stan Burns. 

Incumbents returned to office 
were Alan Bunce, Clayton (Bud) 
Collyer, Walter Kiernan, Conrad 
Nagel, William Tabbert and Rex | 
Marshall. Two newcomer victors 
on the right-wing slate were 
Ethel Waters and Beatrice Kraft. 
New board takes office next 
month, at which time officers from 
among the new board members 
will be named. 


CBS, Radio Affils — 
In 2-Day Lovefest 


Board of directors of the CBS 
Radio Affiliates met with the web’s 
top brass for two days (8-9) last 
week in New York and adopted a 
resolution commending the net- 
work’s activities, singling out “the 
high quality of the programming | 
schedule.” Also commended was 
newcaster Lowell Thomas for) 
his appearance and speech at a 
dinner in Sardi’s which followed 
the Thursday sessions. It was re- 
ported that no serious problems 
arose during the discussions. 

Board broke bread and knocked 
heads with CBS’ers Arthur Hull! 
Hayes, prexy; John Karol, sales. 
v.p., Kelly Smith, Jim Seward, Bill 
Schudt and others. It chose the 
Hotel Pierre, N. Y., as site for the 
1956 affiliates meeting next Sep-| 
tember, with F. C. Sowell, WLAC, 
Nashville, named to head the con- | 
vention committee. 

Posted for the 1955-56 executive 
committee were George B. Storer, 
Storer Broadcasting; Worth 
Kramer, WJR, Detroit; Sowell: | 
Saul Haas, KIRO, Seattle, and Ken- | 
ton Brown, who's also chairman 
of the board. 


PETERSON BACK TO 
BATES VICE HOLINER 


Hollywood, Dec. 13. 
Austin Peterson returns to his 
former post as v.p. and Coast head 
of the Ted Bates agency first of 
the year, succeeding Mann Holiner, 
. : | 
who took over his spot last April. | 
Change in command was ordered | 
by James Douglas, v.p. and radio- | 
tv head of the agency. Since being | 
relieved of his job, Peterson did a | 
brief hitch with: NBC-TV in N. Y. 
Holiner, a vet of the agency biz, | 
for many years was Coast topper 
for the then Lennen & Mitchell 
office. Understood he and his wife, 
professionally Robert Nichols, both | 
"ake AP members, will prep a musi- | 
for Broadway staging they've | 
*n working on for several years. ' 














| 
| 


chase or rent regular home color 


Color units will be compatible so | ed” 
telecasts can be presented in color, 


both. 


|company is continuing the prac- 





Clock,” but by a hairsbreadth, 18.9 
to 18.0. 

The Perry Como-Jackie Gleason 
| Saturday night theme is in a rut— 
'the NBC singer ahead on the 60 
minutes versus CBS, 26.8 to 23.4, 
due to supremacy over “Stage 
Show” (27.9 to 17.0), but losing out 
to the comedian’s ‘“Honeymoon- 
ers,” 29.8 to 25.6. George Gobel’s 
NBC score was 23.8, against 17.7 
for the CBS ‘‘Gunsmoke.” 

NBC -Maurice Evans Sunday 
spec, “Dream Girl,” posted an 
chased from RCA two large-screen | average 12.5 in the 4 to 5:30 slot. 
color projectors, capable of pro-|In the 5-5:30 competition, the 
ducing a picture 15 by 20 feet. | Elmer Rice play grabbed off 15.5, 
First installation will be made|with CBS’ “Omnibus” hitting 6.6 
about Jan. 1 at the Sheraton-Astor | and ABC’s “Super Circus” pegged 
in New York. A similar installation | at second for the half-hour with 


Foley to McC-E; 
‘Nighimare’ Echo 


According to executive v.p. Wil- | 
liam Rosenschn, Sheraton is aim- 
ing at a network of 50 hotels 
equipped for color by February 
and 100 by June. Since RCA has 
only five large-screen color units 
—three of which are being used 
by NBC and the two purchased by 
Sheraton—it’s apparent that the MacManus, John & Adams, the 
closed-circuit firm intends to vur- | Detroit-based ad agency, figured in 
two major events this week. Paul 
Foley. who in October “disaffiliat- 
from the commission house, 
has been slotted by McCann-Erick- 
son as chairman of its plans board 
in motortown. 
Foley was MacManus’ account 
exec for Pontiac, which brings up 
a ‘nightmare.’ When the General 
Motors automaker cancelled out 
on NBC-TV’s “Nightmare in Red” 
along with two other stanzas in 
the overall “Project 20” series, Fo- 
ley’s name came into the picture 
because his separation from the 
agency became known coincidental 
with Pontiac’s walkout. 

A MacManus spokesman said at 
the time there was “no connection” 
between the two happenings. 

Topping the Foley shift to McC- 
E was the naming of Ernest A. 
Jones, exec v.p., who, since Foley’s 
quitting had been masterminding 
the Pontiac as well as Dow Chemi- 
cal accounts, to the presidency of 
MacManus. James R. Adams _ be- 
comes chairman ofthe _ board. 
Jones is only 40. Also elected were 
new veeps, including Frank T. 
Skinner, Charles F. Adams, Robert 
L. Garrison, Armin Seiffert and 
William J. Whiting. 





Sheraton Chain To 
Tint Up Closed-TV 


An effort to introduce color in 
closed-circuit television is being 
made by Sheraton Closed Circuit 
Television Inc. Subsidiary of the 
Sheraton hotel chain has_ pur- 





sets for placement in other hotels. 


black and white, or combination of 


Sheraton Television, it is 
stressed, is not limiting its facili- 
ties to hotels in the.chain. The 


tice of arranging facilities in non- 
Sheraton hotels and theatres. This 
week, for example, it will present 
closed-circuit session for the 
Dodge Division of the Chrysler 
Corp. to 26 theatres, two hotels, 
and two auditoriums. 


BING STILL RINGS ’EM 
IN AS RADIO ENTRY 


It’s taken over a year to prove 
out, but come February, Bing 
Crosby’s nighttime radio cross- 
boarder on CBS will have achieved 
SRO status except for a pair of 
five-minute segments. The clients 
shelling out are Philip Morris, 
which as previously reported is a 
newcomer to network radio, and 
F. C. Russell Storm Windows. Lat- 
ter outfit will start its sponsorship 
mid-February. Groaner is one of 
the key elements in the network’s 
segmented selling plan that’s been 
producing results. Canadian  Broadeasting Corp. 

Meanwhile, Crosby is readying | television network will carry the 
his “Sing With Bing’ Xmas Eve} Rose Bowl Game (Jan. 2) to 10 
one-shot backed to the tune of $30,- | eastern Canadian stations, taking 
000 by Insurance Co. of North|the show live from NBC, Gillette 
America. of Canada will bankroll. 


Will Success Spoil Walter Damm? 


Chicago, Dec. 13. 

Walter Damm, chairman of the NBC Television Affiliates, who 
has been the traditional stormy petrel of NBC-Affiliate powwows 
over the years, was the recipient of an unusual tribute at this 
year’s convention, with the assemblage bestowing a scroll on the 
WTMJ-TV, Milwaukee. factotum. 

Citation, signatured by the Executive Committee, was in recogni- 
tion of his years of service in cementing network-affiliate relations. 
It reads in part: 

“Throughout these years, he has given generously of his time, 
effort and experience in conducting the Committee’s affairs as 
representative of the affiliates on general questions arising in con- 
nection with the affiliate-network relationship. 

“Under his Chairmanship of the Committee and with the co- 
operation of the network officials, productive precedures of liaison 
have been developed between NBC and its affiliates. 

“He has made a substantial contribution in creating for the 
Committee a position where it enjoys the respect and confidence 
of both the network and its affiliates. and where it can function 
effectively as a center for the exchange of views and proposals 
among them. We recognize the difficulties of the task Walter Damm 
has performed so well and we appreciate its importance. We take 
this occasion to honer and thank him for his outstanding services 
in the public interest to the affiliates, to recerd our affectionate 
regard for him, and to wish him continued success.” 

Damm, incidentally, was reelected as chairman of the Execu- 
tive Committee. 
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Rose Bowl for Canada 
Ottawa, Dec. 13. 

















But Still Takes Beating 





From the Production Centres 


IN NEW YORK CITY... 


Singer Bob Kennedy turns emcee every Friday for the hew Palm 
Beach-based “‘Double Date,” beginning this week (16) . .: Ted Meyer 
has joined Sandy Howard Productions 4s flack and first job was to 
report lineup of guests for today’s (Wed.) “Luncheon at Sardi’s (WOR) 
which salutes Helen Hayes; they’ll be Miss Hayes herself (natch) with 
Josh Logan, Florence Reed, Charles MacArthur and Anita Loos... 
| Lou Monte into “‘Phonorama Time” on MBS Saturday (17)... Jeff 
Chandler and Ann Blyth are doing two inspirational holiday shows 
via same web, first being Saturday at 7:30 p.m. in “The Visitation.” 
Other will be the “Joyful Hour’ Xmas Eve, when they join with Mau- 
/reen O’Sullivan, Irene Dunne, Stephen McNally and J. Carroll Naish 
|, . . Mayor Robert F.. Wagner’s monthly report next on WMGM (18) 
|. . . There were a record-breaking 65 local execs at the Radio Ad 
| Bureau attended an all-day clinic session overseered by Dave Kimble 
| of RAB at the WOR studios . . . Weekend travellers: WFAS (White 
| Plains) once more carrying “Ski Time” beginning tomorrow as a regu- 
‘lar quarter-hour Thursday roundup, with Lenny Dillon doing the gab 

. . Ray Heatherton, “Luncheon at Sardi’s emcee, off to Europe for 
12 days and will tape interviews with European stars to be integrated 
into the show on his return ... Emerson Radio prez Benjamin Abrams 
elected a director of Arthur Murray Dance Studios... WxXQR staffer 
Alan Jay doing the commercials for “Church World News,” transcribed 
by the United Lutheran Church and aired in four cities, 

John Derr, CBSportsman, back in town after three-day Pro Golf 
Ass’n meet in Atlantie City ... Galen Drake cited by Nat'l Founda- 
tion for Muscular Dystrophy (He’s back at WCBS mike after a week’s 
hospitalization). Arthur E. Duram, radio-tv v.p. of Fuller-Smith-Ross, 
elected a director . .. Bill Randle named national chairman, disk 
| jockey section, of March of Dimes. . . Martin Weldon was key speaker 
| at dedication ceremonies of new Hebrew Educational Society in Brook- 
lyn (11) . . . George Crandall, CBS Press Info chief, completed jury 
duty stint . . . Explorer-archeologist Wendell Phillips has become in- 
terested in Bob Haymes’ (WCBS) film venture, “Above and Below” 
as coproducer. They leave for Virgin Islands early in April for six. 
weeks’ shooting . . . His radio-tv friends remembering Mike Boscia in 
weekly masses at St. Patrick’s . . . Red Barber back after biz trip to 
Cincy . . . Vivian Blaine, Jack Palance, Dean John R. Dunning and 
Hartnett Kane are Bill Leonard’s WCBS-‘This Is N. Y.” guests this 
week ... Jack Sterling adding ski news to his WCBShow, taking in 
300-mile radius of N. Y.... John Karol, CBSales veep, to Cleveland to 
address sales session of F. C. Russell Storm Window Co., new sponsor 
of Bing Crosby. 

Knopf executive editor Herbert Weinstock commissioned by WQXR 
_to write and deliver a 26-stanza series on Mozart. Show starts Jan. 7 
|. . . Last night (Tues.) Sports Broadcasters Assn., headed by Don 
| Dunphy, gave the Graham McNamee Award to a femme for the first 
time—Babe Didrikson Zaharias—and another to Walter Alston (Dodger 
pilot) .. . WNYC music boss Herman Neuman received Medal of the 
Order of the Finnish Lion by Finnish Consul General for fostering 
country’s tunes here. 


IN HOLLYWOOD ... 


Procter & Gamble’s Bill Craig hustled back to Cincy after being 
convinced that “It’s Always Jan” is on its way with its season’s highest 
rating in the last Nielsen report ... First filming of “NBC Matinee 
Theatre” will be for “The Amateur,” which may have been planned 
that way by executive producer Albert McCleery ... Don Lee prexy 
Willet Brown conferred v.p. ratings on John Reynolds, KHJ-tv mana- 
ger, and James Richards, eastern sales manager ... Maggie Ettinger 
packed a chartered plane with press to watch “Death Valley Days” 
being filmed at Ryan, Nev. It marks the 25th anni for “Death Valley,” 
radio and tv .. . Bill Brennan, late CBS-TV_ producer, moved into 
Young & Rubicam for special assignment as agency contact on the 
firm’s locally-originated shows . . . Steve Allen won’t be moving out 
here till Spring . .. Nick Keesely, tv boss at Lennen & Newell, looked 
over the “availables’” and found three to his liking—Al Simon’s “Im- 
pact”; McCadden’s ‘‘Mammon,” and Screen Gems’ “The Guilty’... 
NBC radio’s new veep, Charles Ayres, in town for talks with John K. 
West and Tom McCray .. . Irving Fein, CBS veepee, will pass the 
holidays here and then pack up for permanent residence in Manhat- 
tan ...CBS-TV news director, Sam Zelman, will petition Conference 
of California Judges for admission of cameras at murder trials. He 
got a turndown at a reecnt widely-front paged trial when the presid- 
ing judge invoked the “canons of judicial ethics,” which the Confer- 
/ence adopted when the question of tv in courts was first posed several 
| years ago. 


IN CHICAGO... 


Lee Randon new radio-tv director at Henri, Hurst & McDonald, fill- 
ing slot vacated by Jim Shaw now with Ziv TV... Chuck Strother 
exited his WBBM-TV producer’s chair to handle production for Pabst 
on the ABC-TV Wednesday night fightcasts ... Jack McGuire handling 
| publicity and working as an associate producer with Danny O’Neil’s 
| Gaelic Productions . . . WBBM-TV to do a pickup from the All Star 
| Bowling tourney next Sunday (18) for the Squirt Bottlers, with John 
| Harrington narrating ... General Teleradio southwest sales manager 
| Wade Barnes in from Houston for a Windy City looksee ... NBC’s an- 
| nual kiddies’ Xmas party to be held Saturday (17) in the M&M club 
|... WBBM commentator Paul Gibson off on a whirlwind airline junket 
to Russia this week .. . SAG’s Richard Zimbert and IATSE’s William 
Strafford panelists on weekly roundtable sponsored by Bryon Friend, 
prexy of Telecine studios . .. Allan Kurman, ex-assistant program di- 
rector at KGGM, Albuquerque, new staffer at WBBM’s scheduling 
section .. . Sears Roebuck bought Bob Murphy’s “What’s the Pixie” 
quizzer for WNBQ Wednesday night slotting the first week in January. 
Murphy will moderate the panel which includes Fran Allison, Sam 
Cowling, Kay Westfall and Len O’Connor. 


IN PITTSBURGH ... 


Harold C. Lund, general manager of Channel 2, now a veep of 
Westinghouse Broadcasting in charge of both KDKA-TV and KDKA 
radio here . . .Bill Lynch, WJAS announcer, on a six-week leave of 
absence for a flying tour of Europe, Israel and Egypt ... William 
Phillips, Janice Norris and Joan Jarrett, Playhouse actors, making a 
tv film in Lima, O., for Otto Austin, former Carnegie Tech drama 
student, who now runs a motion picture studio there ,.. Harry Finley, 
onetime theatre man in Johnstown and now in insurance business 
here, moderating his own weekly half-hour panel show on WARD- 
TV. It’s called “Search for Security” ... Lennie Martin named music 


consultant for radio and tv department of Vic Maitland’s new adver- 
tising agency. 











IN MINNEAPOLIS ... 


American Meat Institute started intensive spot advertising campaign 
. « - Gene Godt, WCCO-TV 
video since last August, 
... Ray Tenpenny shifted from 
... Bob DeHaven, WCCO Radio star, presented 
(Continued on page 46) 


on WCCO Radio to promote pork sales 
public relations-sales promotion head, off 
returns with his ‘Answer Man” show 
| KEYD to WLOL sales 











} 


r 
. 
: 
i 

‘| 
& 
j 
: 
4 
i 


a 


| 
| 
| 
| 














ayn tb tie Q«. sl 


bd ‘ 
Sle BS ee ’ 


# Pesala Attias Ree 


BBA IP 8:5 Nitc at 28 





ie . +. 


sisi rine nls Mina 











peegee reer ens 


jemeihe, 


1D FH) 


a Be Rabie 


en 





ne en vaiah 


cae 


cy 
PR ee ee ee 











Wednesday, December 14, 1955 VARIETY TELEVISION REVIEWS —— 35 
DREAM GIRL ; iz POOF 440406 bs . 
(Halimark Hali of Fame) ; +e hot Pane 
With Vi¥ian Blaine, Hal March, With Margot Fonteyn, Michael 


Evelyn Varden, Edmon Ryan, 
William A. Lee, Donald Syming- 
ton, Mary Fickett, Priscilla Mor- 
rill, Walter Klavun, Kathleen 

Mansfield, others 
Producer-Host: Maurice Evans 
Director: George Schaefer 
NBC Executive Producer: Jack 

Rayel 
TV Adaptation (of Elmer Rice 

play): S. Mark Smith 
Scenery: Jan Scott 
90 Mins.; Sun. (11) 4 p.m. 
HALLMARK CARDS 
NBC-TV from New York 

(Foote, Cone & Belding) 

Elmer Rice’s saga of a Walter | 
Mitty in skirts, “Dream Girl,” 
which has had several reincarna- | 
tions for legit, films, etc., since its | 
initial Broadway presentation 10 
years ago, was resurrected anew 
for its first tv presentation on Sun- 
day (11) when it did matinee spec, 
duty for Maurice Evans’ NBC-TV 
Hallmark series. This time Viv:an 
Blaine and Hal March showed up 
as the leads, along with Evelyn 
Varden, reprising her mother role 
of the original legit version, 

Mayhe it’s the changing times; 
perhaps what passed off as re-| 
freshing theatre a decade ago has 
become cliche in a day when psy- 
chology as a theme is dampant on 
Broadway; it could be that, in the 
difficu_t and strenuous assignment 
of Georgina Allerton, the gal who 
retreats into dream fantasies, Miss 
Blaine@was still: coming through as 
Adelaide and on more than one 
occasion appeared on the verge of | 
bursting out with her “lament” 
from “Guys and Dolls’’—whatever 
the reasons, Sunday’s Hailmark 
presentation left a lot to be de- 
sired. ; 

It’s strange, too, how styles can 
change in heroes. The hardboiled, 
insulting newspaperman might 
have been all the vogue even as 
late as the '40s; today such smart- 
alecky projection can only be 
classified as tiresome. Yet it’s to 
Hal March’s credit that his per- 
formance as Clark Redfield came 
through as perhaps the mosi be- 
lievab!e and likeable in the play. 
It’s one of the ironies of show biz 
that a March should be catapultsd 
into national jackpot status through 
such casual but far-fram-inspired 
chores as emcee of “$64,000 Ques- 
tion.” His performance on Sunday 
demonstrated that, as a performer, 
he deserves a better fate than the 
role of quizfaster, even if it’s the 
best and most popular of them all. 
Casting him for the “Dream Girl” 
role was aywise move. 


As a tv production, there ¢an be 
no arguing with the attentions lav- 
ished on Rice’s play by Evans and 
NBC's exec producer, Jack Rayel, 
or with Jan Scott’s settings as one 
of the show’s more imaginative 
plusses. “Dream Girl” is anything 
but eas¥ to project as a tv vehicle 
which requires a continuous and 
uninterrupted series of transitions 
from reality to fantasy—yet the 
segues were brought off with all 
the desired electronic trickery. 


Perhaps if the dream fantasies 
had been on a more pronounced 
plane of absurdity or more illusive, 
or had Miss Blaine captured the 
nuances of a starry-eyed dreamer 
rather than an earth-bound hero- 
ine, this tv “Dream Girl” might 
have hewed more closely to Rice’s 
original enjoyable escapist fare. 
But Miss Blaine was too much the 
brassy sophisticate, and without a 
believable dream girl the whote 
premise was weakened. Yet in 
some of the climactic “reality” 
scenes, Miss Blaine seemed to be 
in more familiar waters. 


Most of the supporting perform- 
ers registered well, including 
Evelyn Varden and Edmon Ryan 
(also from the original legit cast) 
as a blase suitor. Donald Syming- 
ton was less fortunately cast as the 
guy responsible for her dreams. 

George Schaefer’s direction was 
workmanlike. but hardly a only 

ose. 





BIG 10 BASKETBALL 

With Jack Drees, Bill Harlow 
Producer-Director: Judson Bailey 
105 Minutes; Sat., 2 p.m. (CST) 
CO-OP 

CBS-TV, from various points 

Unable to peddle this bundle of 
15 Saturday afternoon Big 10 bas- 
ketball contests nationally, CBS- 
TV has turned the string over to 
the stations down the line for co- 
op selling. Network and affiliates 
should thus get partially off the 
financial hook. 

The game is a natural for tv with 
the fast action confined to limited 
boundaries. CBS-TV sports chief 
Judson Bailey, helming the WBBM- 
TV remote crew, deftly caught the 
Slambang excitement of the con-4 
test viewed (10), fsom Madison, 
Wis., where the U. of Wisconsin 
took on Kansas U. in a non-confer- 
ence warmup. Jack Drees, an ex-U. 
of Iowa hoopster, does the play- 
by-play with an assist from Big 10 


‘extraordinaire, was given the Col- 


| the only achievement that Colgate, 
| advertising agency and the pack- 





Official Bill Harlow. Dave. 
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Colgate Variety Hour 


George Abbott, a veteran of 40 
years in the American theatre, pro- 
ducer, director and play doctor 


gate Achievement Award on the 
Colgate “Variety. Hour’ Sunday 
(11) on NBC-TV.- In honor of the 
occasion, a flock of performancers 
were booked to do honor to this 
theatrical jack-of-all-trades” 


The credits for the show missed 
a lot of detail. It didn’t say what 
theatrical scholarship was estab- 
lished for the occasion, it didn't 
tell if a couple of hospital beds for 
theatrical performers were en- 
dowed and it didn’t say to what 
theatrical charities and welfare 
funds Colgate contributed the coin 
that would ordinarily have gone 
to the extravagant layout of name 
performers that appeared on the 
show. 

It therefore must be assumed 
that none of these were done and 


ager in charge of the _ show, 
ability to attract performers to 
appear at token or scale payments. 


As a side product, Abbott got a 
lot of his accomplishments men- 
tioned. He has been associated 
with some of the top hits in the 
legit theatre and he has _ been 
responsible for catapulting a lot 
of people into the bigtime. 

As is the case on these benefit 
stints the individual portions were 
interesting and well done, but in 
the entirety, there _ generally 





meccoy,.examples of the decadence 
of southern “aristocracy”? But if 
this, the less purpiy Dilsey section 
of the novel, were important to do, 
then why not at least be a good 
reporter and make the corrupt, 
scheming, thieving Jason live in 
mortal fear of the matriarchal | 
Negress. In the tv edition, Jason, 
played by Franchot Tone, shown 
neither by word nor deed that he 
feared Dilsey, enacted by Ethel 
Waters. In the book, Jason’s fear 
tapers Off only after his mother’s 
death. Ljlliane Gish was a few 
years away from death last week. 
What’s more, if this pretended to 
analyze the Dilsey and other sec- 
tions, Miss Waters’ role was too 
thin to supply the element of 
“taking command.” In short, Dil- 
sey came out almost diametrically 
opposed to her weight in the novel, 
so that even this small sensitive 
area of white man vs. Negro was 
emasculated. 


The Candace element, with 
Valerie Bettis in the part, could 
not have been less, short of elimi- 
inating her from the script, and a 
corking performance by Janice 
Rule, 
| stood by itself as virtuuso stuff if 
one were to disregard, as this 
show did, the undisregardable fact 
that Faulkner made her get about 
as close to the sexual depths as 
could be imagined without making 
a prostie out of her. As for the 
“pitchman”of Steven Hill, some- 
one ought to give Coe & Co., and 
possibly even Faulkner, a lesson’ in 
what a traveling carnival actually 











seemed to be a lack of variety. The 
fortunate slotting amidst a lot of 
song numbers, a number that con- 
tained silence came out as a golden 


ingredient—a dance turn by Peter: 


Gennaro and Bob Fosse, depicting 
two Latins on a day in the country. 
It was one of the best terp turns 
seen in a long time. It had that 
George Abbott quality that was 
slightly reminiscent of “Steam 
Heat” and contained humor, good | 
dance design, and an exceptional | 
duo executing it. 

Another item that Abbott in- 
advertantly revealed was the virtual 
uniformity of interpretation. For 
example, the number “Her Is” as 
done by Jack Straw and Pat 
Stanley, might have been Stanley 
Prager and Helen Gallagher. 
Elaine Stritch, co-partnered with 
Russell Nype on the fugue from 
“Call Me Madam,” took on a lot 
of Ethel Merman’s characteristics. 
There were solo contributions by 
Eddie Albert, Edith Adams, John 
Raitt and Nancy Waiker. Gwen 
Verdon did only a brief intro- 
bit, and the chorus of .“Damn 
Yankees” did “Shoeless Joe.” 


The top bit was by Helen Hayes 
and Abbott. Miss Hayes appeared 
early to present the award to the 
guest of honor and toward the end 
of the show did the Atlantic City 
scene from “Skin of Our Teeth.” 
Miss Hayes still rates the accolade 
as one of the most accomplished 





actresses of our time. Jose. 
Playwrights 56 
Of the major’ entertainment 


media, Hollywood may be said to 
be the “least free,” the legitimate 
theatre the “most free” and tele- 
vision “in the middle.”” As a major 
source from the view of material, 
the novel would be the “‘freest of 
all.” Thus, William Faulkner’s 
“The Sound and the Fury” would 
be more accurately reflected in 
stage form, depending on the aus- 
pices rather than the medium, and 
the least so as a 35m work. Where 
integrity and fidelity are the) 
overriding considerations, H’wood | 
would not relish latching on to the 
Nobel Prizewinner, and most as- 
suredly not to “Sound & Fury.” 
The latter can’t be toyed with like | 
a ‘Moon Is Blue” or a “Man With | 
the Golden Arm” (Code-verboten | 
on treatment and theme respec- | 
tively, and hence denied a seal by | 
the picture industry’s guardians of | 
morals and such), 

Television often takes keen de-| 
light in “pointing with pride” to| 
its grown-upness, which sounds 
like but is not a synonym for gen- 
uine maturity; but it’s still “in| 
the middle” when it comes to de-| 
picting or suggesting incest, etc., | 
which are the very heart of Faulk- | 
ner’s book. So, it hardly took| 
“courage” to present a televersion, | 
by F. W. Durkee Jr., of parts of | 
“Sound & Fury” as per last week’s 
(6) production by Fred Coe and 
director Vincent J. Donehue on 
Pontiac’s “Playwrights 56.” Cour- | 
age should be made of sterner | 
stuff. Why yield to the horrible | 
temptation to “put Faulkner in the | 
livingroom” in the hopes of im- | 
pressing the rank & file, when all | 
a “Sound & Fury” could hope to} 
do was to depress, with or without | 
Faulkner's foremost inelegant, if 





is, how they dressed circa 1928, 


what a pitchman is, and how fre- | 


|quentiy such shows dismantle to 
| proceed on to the next stand. 


| (For the records, carnivals play 
| one-week stands at a minimum, 
and not overnighters, as with cir- 
cuses. Faulkner, at least, had 
called it a “streetshow,” Which 
| might be a word drawn from his 
youth.) 

It was a pretentious play, espe- 
cially when claiming to be based 
upon part of a widely kudosed (if 


perhaps just as widely unread) 
| work. Ditto the music, with its 
over-intrusiveness. Trau. 





U.S. Steel Hour 


Hour.” 
ing, though with generous assists 
from Ann Todd, Geoffrey Toone, 


It was all-Morley because pri- 
marily “Edward” is a tailormade 
acting vehicle for the Britisher. As 
a teleplay, it had spit ‘n’ polish 
but not very much in the way of 
impact. But as a vehicle for Mor- 
ley, it provided the opportunity 
for a many-sided characterization 
that includes more than a touch 
of Shavian impudence and pertness 
which Morley probably carried 
over from his many essayals of 
GBS works. As the proud papa 
of the unseen Edward, 
starts an impressive business Ca- 
reer by setting fire to his little 
shop to finance an operation for 


which Morley has an unmatched 


aptitude. 
the hour. 


| 
| 





dramatic shows, did a fine job as} 
Morley’s neglected wife who finally | 
drowns it all in gin. Her final! 
scene, in which she_ has _ her} 
drunken say about | 
“hero’s’” death, was a particularly | 
fine bit of acting. Toone as the) 
family doctor who's in love with) 
Miss Todd, Sally Cooper as the} 
object of Morley’s temporary af- 
fections and Frederick Tozere as 
Morley’s onetime business partner} 
whom he sends to jail and finally} 
causes to commit suicide, all de-| 





livered sensitive and_ restrained 
portrayals. 
Norman Felton’s slick and 


smooth direction added to the over- | 
all excellence of the performance. | 
But one couldn't help feeling that, 
this was a tidy exercise in the art) 
of acting and direction without| 
much in the way of substantial 
emotional drive behind it. 
Chan. 





The Chevy Show : 

On paper it looked like a winner 
but the comedy constructors over- 
matched themselves and the star 
talent labored and brought 
what may have been accepted as | 
names passing in revue on 4 rainy , 
night. The mere mention of Ethel | 
Merman means “big time,” but 
even her glossy showmanship 
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as her daughter Quentin, | 


deep in villainy, the displayal of | 


Tele Follow-Up Comment 





couldn’t overcome last week’s defi- 
cits. Comedy was as thin as the 
story line and had there been less 
of it and more in the Merman 
genre, Chevy and the setside mil- 
lions would have found the revel 
more to their liking, wet or dry. 


For Miss Merman, billed as the 
star attraction, it meant only two 
Singing spots but it gave the show 
a needed jolt in the pace. She 
dispensed with the songs usyally 
associated with “show biz’ and 
poured out melodies more fitted to 
the show’s travellin’ theme. She 
is still the prize belter of the vigor 
set and caught the show’s lustiest 
plaudits. After Tennesse Ernie 
accepted Capitol’s gold record for 
over a million sales of “16 Tons,” 
she took him on for a round of 
banter and took him off to a duet- 
ing of “Friendship.” To be sure 
Ernie poured out the miner's 
lament, perhaps the first time he 
sang it live after dark on tv. The 
combo of Miss Merman and Ernie 
held up the music end and throngh 
no fault of theirs it sagged else- 
where to drop the entertainment 
level. 

In the comedy corner were 
| Robert Cummings, who, in fairness, 
was more the host and _ less 
concerned with popping jokes, 
handling the chore with breezy 
freshness. Jonathan Winters used 
Cummings as a foil for his running 
gag and the results were only 
mildly diverting. A department 
store sketch, in which salesmen 
were given their last minute orders 
| for the pre-Xmas rush of shoppers, 
| kicked up more debris than chuck- 
‘les although *it had some_ high 
moments of violent comedy. Shirley 
McLaine appeared in a dance 
device by Tony Charmeli to good 
account, an inventive piece of 
choreo well staged. Leo Durocher, 
who rated star billing, awas on only 
long enough to get off a few smog 
jokes. Ernest Glucksman staged 
and Jim Jordan, Jr., directed. 
|Secripters were Artie Phillips and 
| Harry Crane with special material 
{by Roger Edens. Helm. 
| Alcoa Hour 
| Jack Kelsey came up with a solid 

if sometimes overcomplicated orig- 
|inal teledrama in “Undertow,” the 
“Alcoa Hour” offering on NBC-TV 














| had strength and validity. 
' Robert Preston, as the fisher- 


to his Nova Scotia home with his 
new wife~-for a vacation visit and 
finally admits that this is the real 
life for him, delivered a solid per- 
'formance, getting across the sense 
lof struggle and guilt. and with 
equal facility the final feeling of 
comfort’and ease of mind. Teresa 
Wright as the wife who’s willing to 
| give up normal comforts and ac- 
cept the worries of a fisherman's 
wife was convincing. John Kerr, as 
Preston's brother who has a yen 





Morley+ towards art and who doesn’t belong 


|in his home surroundings, 
|the most of the juicy role which 
| involved a mixture of guilt and bit- 


Miss Todd otin is beginning to| character studies in them too, when | 
make the rounds, of the American | the 


brother & nature conflicts | 
would have sufficed. 
Robert Mulligan’s direction | 
pointed up the conflicts strongly | 
and built them to the logical | 
Preston finds himself and realizes | 
that Kerr should have his chance | 
to get away. Mulligan was backed 
with an above par production lay- 
out under Herb Brodkin’s aegis, | 
complete with a boat-in-the-storm | 
sequence that should have made | 
the home viewers feel soaked) 
through. Chan. | 
Person To Person 

There must be more to Abe Bur- 
rows than met CBS-TV’s eve on| 
“Person To Person” Friday (9). 
The Ed Murrow drop-in on Bur-| 
rows’ Manhattan apartment lacked | 
the spontaneity and spirit that | 
should come from one of Broad-| 
way’s top comedy writers (‘‘Guys| 
and Dolls,” ‘“Can-Can” and “Silk| 
Stockings’’). The visit to the} 
Pierre S. du Pont's at their Wil-| 
mington (Del.) home, on the other | 
hand, was a charming inside view | 
of one of America’s top-monied | 





forth #families. 


It was the juves in the families, | 

a boy and girl in both segments, | 
who practically stole the show. | 
They were handsome and well-| 
(Continued on page 48) j 


Somes, Frederick Ashton, Beryl 

Grey, Rowena Jackson, Brian 

Shaw, others, Sadler’s Wells 

Corps de Ballet; David Wayne, 

Jada Rowland, Edmund Gaynes, 

Dennis Kohler 
Producers: Donald Davis, Dorothy 

Mathews 
Director: Clark Jones 
Musical Director: Robert Irving 
Choreographers: Ashton, Ninette 

de Valois 
Adaptor: Ashton 
Writer: John van Druten 
90 Mins.; Mon, (12), 8 p.m, 
RCA VICTOR, FORD 
NBC-TV, from N.Y. 

(Kenyon & Eckhardt) 

The Tchaikovsky-Petipa ‘Sleep- 
ing Beauty’’ ballet—-probably the 
finest work in the Sadler’s Wells 
| Baitlet repertory—was_ presented 
on “Producers’ Showcase’ Monday 
night (12) over NBC-TV for a 
triple-first. It was the first per- 
formance of the classic on tv, the 
first time the entire Sadler’s 
troupe had been seen on tele, and 
the first time a full-evening ballet 
work had been done in its entirety 
on the air. It was quite an occasion, 
and both Sadler’s and “Sleeping 
Beauty” lived up to the mark. 


Essentially a broad spectacie, re- 
quiring a wide canvas; primarily 
a» fantasy, calling for illusion 
(rather than the fiat reality of a tv 
screen); and_ particularly stage 
entertainment, crying out for a 
live audience (and attendant ap- 
plause), “Sleeping Beauty” was 
nevertheless a stunning success on 
tv—probably the best ballet pre- 
sentation that has graced a video 
screen. A superb company, per- 
fectly trained, a set of fine leading 
artists; a good orchestra plevying 
a great score, and imaginatiss tv 
directors using cameras to best 
advantage—all combined to pull 
this off. Group situations, difficult 
for tv, were handled masterfully, 
getting them truly into focus. 
There was unusually clever two- 
camera work for the dream se- 
quence as the Lilac Fairy revealed 
the princess to her prince. 


Imagination colored the whole 
affair. Preceding the actual ballet 
and between the three acts, David 
| Wayne appeared in a charming 
| narrative bit especially scripted by 
| John van Druten. Portraying Har- 
‘lequin, leaving the cover of a fairy 
|; book to explain the story of 
| “Sleeping Beauty” to three chil- 
| dren, Wayne was able to narrate 








Robert Morley brought an Ar-| Sunday (11). Primarily a character | the action in colloquial, parochial 
thur Arent-adapted version of his! study, “Undertow” had the fault! fashion and make it eminently in- 
and Noel Langley’s “Edward, My| of trying to develop too many char- | telligible. 

Son” stage hit to tv with the co-, acters at once, leading to some fuz- | 
author doubling over (as on the) ziness at the edges. But basically, | narrative and straight spectacle, 
stage) in the lead in his American ty/ the story of a man afraid to admit | and sometimes the moods clash. 
debut on last week’s (7) “U.S. Steel! he hates his desk job and wanting | The first act is rather static, set- 
It was an all-Morley even-| to return to his natural element ting 


“Sleeping Beauty” is poignant 


| the story of the _ princess 
| doomed to sleep for 100 years until 
| rescued by her prince. But the van 


Sally Cooper and Frederick Tozere.| man-turned-engineer who returns; Druten interludes, and occasional 


|captions, helped bridge the stiff 
i spots greatly. 

The performance revealed not 
only some fine dancers but some 
firstclass actors, yersed as well in 
mime as in dance. Frederick Ash- 
ton, Sadler’s co-director and chief 
choreographer, whe adapted Mon- 
day’s performance to tv, also 
played the role of the Wicked 
Fairy, and made it an amusingly 
awesome figure. Gorgeously- 
gammed Beryl] Grey made a strik- 
ing figure as the Lilac Fairy, and 





made | Margot Fonteyn, sensitive actress 


|as well as superb dance artist, 
shone as the Princess. The second- 


Edward. From then on, he’s knee-| terness toward his brother. Thomas | act Rose Adagio was a gem of 
7 se rch Mitchell and Cathleen Nesbitt were | dance style as well as a virtuos9 

| excellent in difficult roles—diffi- | bit in body control, and Miss Fon- 
; away with| cult because Kelsey extended him-|teyn’s dancing in that act, and in 
oe ey ee | self in attempting to build complex | the divertissement of the final act, 


was standout. Brian Shaw and 
Rowena Jackson also sparkled in 
the Blue Bird pas de deux of the 
finale. Bron. 


Edward’s|climax, a storm at sea in which | ERNIE KOVACS SHOW 


With Edie Adams, Matt Dennis, 

Archie Koty orch, Bill Wendell 
Producer-Director: Jac Hein 
30 Mins., Mon.-thru-Fri., 10:30 a.m. 
NBC-TV, from New York 

NBC has returned Ernie Kovacs 
to network telecasing after a four- 
tear absence from its airlanes. In 
the long, long interim, the tall, 
mustachioed cigar-smoking come- 
dian-wit has been all over the place 
in local and web airings, as guestar 
and pinchhitter (notably for Steve 
Allen on “Tonight” a few months 
back, when he had ’em in the w.k. 
aisles) and in a mess of miscellane- 
ous slottings, including prime time. 

Someone in his camp must face 
up to the fact that Kovacs is more 
nighttime (and the later the better 
than daytime (particularly muida- 
morning), and that he is not . 
&alit 


things to all men, women 
little children. Kovacs is sincere, 
and not two or three-faced. In 
moving from folderol to nonsense 
to chitchat, he tosses in his familiar 
puppet trademarks such as the 
Kapusta Kid in outerspace con- 
ceits, with other such manipula- 
(Continued on page 48) 
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...WITH WCBS RADIO! 


When it comes to delivering the goods, WCBS Radio 
personalities keep the supermarket boys hopping: 


And that’s a tribute to the loyalty and trust they’ve 
won from their audiences, who consistently place more 
WCBS Radio programs on the list of Top Ten local 
daytime participating shows than all the other New 


York network stations combined, 


Because people trust this warmly human WCBS Radio 
team — just as they trusted the advice of the old- 
»fashioned grocery clerk — they walk into supermarkets 


pre-sold on the brands they choose. 





Make sure your products are among those pre-sold by. 
the Number One Station in the Number One. Market. 
Simply call CBS Radio Spot Sales or WCBS Radio. 


JACK STERLING BOB HAYMES MARTHA WRIGHT GALEN DRAKE LANNY ROSS 


rN 


JOHN KENRY FAULK HERMAN HICKMAN BILL LEONARD BILL RANDLE 
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VARTETY ~- ARB City-By-City Syndicated and National Spot Film Chart 





- 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported By American Research Bureau 
Cities will be rotated each week, with the 10 top-rated 
All 


on a monthly basis. 
film shows listed in each case, and their competition shown opposite. 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


- 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 















































TOP 10 PROGRAMS DAY AND OCTOBER SHARE SETS a TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
NEW HAVEN Approx. Set Count—700,000 Stations—WNHC (8), WCBS (2), WRCA (4) 
1. Superman (Adv)............. WV INETOCs  ca.s 6 ce PIgMiBO.. 605 ves 0% RCE. F.00H 198. oink s Bake 5 2 | ne 65.0. . 6.9. 38.8 | Early Show; Rain or Shine. WCBS ....... 6.0 
CBS News; D. Edwards... WCBS ....... b.U 
2. Mr. District Attorney (Myst)..WNHC......... A, at Gh Le DION 7500-7530 «oi ween. v1 (eee, le eee 40:5... «<aeemes 43.0 | Highway Patrol.... ....... 2 ey Sree vB By 
3. Waterfront (Adv)......... A | PR > eee: Tues. 10:30-11:00 ....... Pee ae S3.1. .«scaear 38.1 |My Favorite Husband....... , i ere 9.5 
4. Amos ’n’ Andy (Com)..... ae. rs fy se Os Ow ewes 8° | ee ee OES. . Seewaes 30.3 | 6 O'Clock Report......: as .° 2 2.7 
Frankie Laine........ -oe + Ba 2.7 
4. Death Valley Days (W)....... ORES ss eo oaee McCann-Erickson.. Sat. 7:00-7:30 .......... ee 16.0... sesints 38.4 iGene Autry... .5..xkas faa e , * . Le 10.6 
6. Captain Gallant (Adv)........ _ a ers pariieree Wed. 7:00-7:30) ..... cee. Se ict devs G15 ..iceivixe 33.9 | Death Valley Days......... Lars 10.6 
3. I Led 3 Lives (Dr)........... UES «sn + can Sy ror ie Sok ee ee errr Ss Meee 27.7; News; Weather....... o otic ONE Vivedes 5.1 
- Late Show........3 > ae 5.1 
& =. 2  , eer rr a - SS Saw oho whe - Sean. 6:00-6:00... 055s Gs owe ek O05... itwees 31.4 | Meet the Press......\......-. WRECA ,...-- 5.8 
9. Looney Tunes (Ch)........... a : Te ets Ce eee 8 ee 768... tt oe IGS iFury -..... «. ssp hee vtegeh WRCA ...... 2.7 
10. ‘Passport to Danger (Adv).....WNHC......... PRs 058 Gm ete Thurs. 10:30-11:00 ...... pt ee SOS . - wa tans 41.2 | Lux Video Theatre..... 289 pee 23.9 
‘ KFMB (8), KFSD (10), XETV (6), 
SAN DIEGO Approx. Set Count—290,000 Stations— NXT (2), KRCA (4), KTLA (5) 
1. Badge 714 (Myst)............. i.) POE ab nic eve k tes Sat.9:30-10:00 ........ ee Meise ¢ amienacre 57.7 |Texaco Star Theatre........ oo ll i ES 11.0 
2. Superman (Adv)............. pp eee eee Mon. 7:00-7:30 22.1 S Serre, 55.6 | Wyatt Earp......:.. Wyn 000s BE? = ccc ses 11.0 
3. Waterfront (Adv)............ re | fo!) Ee eee RUCK FisO Oe ce ecciuesi 3 earn Pere 57.5 | People in the News........ Be sao < Kees 15.2 
; ae News; Weather...... re KFMB ....... 15.2 
4. Secret Journal (Myst)........ 39) Se De ey eae Thurs. 7:00-7:30 ........ ) eee 1 ioe eee 54.4% |Search for Adventure....... SE, non 2 aks 2 
5. Racket Squad (Myst)......... aa PA ad 60's ds enas po Se | Ae ere 96.4. 0c icin es 44.8 | Annie Oakley.....,........XETV.......% 12.9 
6. Science Fiction Theatre (Adv) XETV.......... Rs es Tues. 8:00-8:30 ......... eer BRdb. kur oxo ts 56.81 Navy. Log.......¢% wee . KEMB ox... ¢: 21.9 
6. Eddie Cantor (Com).......... Ses Ss Seen s oso ba%o Wed. 9:30-10:00 ........ 2 ee eR Bw wwnmt oo 52.0.1 Kraft TV Theatré.:... 60.63% vee Sy. 11.4 
8. Mr. District Attorney (Myst). XETV.......... cc il dae see wee Pri, B20-O68 Ha... chee peal EPG 90.672 .¢24% 4 63.5 |Our Miss Brooks........... KFMB ....... 7.7 
8. Annie Oakley (W)............ 5 ya ER ee er - SE ee I sian rhe tik OT) ee 44.8 | Racket Squad...2../....... 3! Bee 16.3 
10. Queen of the Jungle (Adv)....KFMB.......... pe ee er Thurs. 6:00-6:30 ........ Ane P......:« che mes 310-1 Ranger~Hal .-. .. . sis coves cla , SA 6.5 
HARTFORD Approx. Set Count—250,000 Stations—WNHC (8), WGTH (18), WKNB (30) 
1. Death Valley Days (W)....... |. a ely McCann-Erickson.. Sat. 7:00-7:30 .......... vy A te &: gee a 40.0 | Follow That Man.......... WEND £460 VS 
2. Supermam (Ady)............. a PURTOINSO. «5 ons c- i Tr ie es | By gs | ok Sea CO isiceest 35:0 (Earmy SBOW:.. as-cc cksiiele acon WENB °..3%%: 8.1 
Weathervane .......++.+- i * : See 8.1 
3. Mr. District Attorney (Myst)..WNHC......... BOE Petts ca oudenee Mon. 7:00-7:30 ......... a SBS. 00: cons O04 Barly Bow. . -.0<s0-< ak woe WENB ...... 10.2 
Weathetvane ........0..+. PERSEED » nive oe 10.2 
4. Waterfront (Adv)............ ENS e's s.4's 4% St RS Be: Tues. 10:30-11:00 ....... kk Re "aes So sie THOR... Ss Senet be an WKNB ...... 4.3 
5. Amos ’n’ Andy (Com)...... a CH ctte tne 62 Sat. 6:30-7:00 ....... ee.  f err: esses sone. Diet amee Cele. cissacsce .. 2. See 43 
6. Buffalo Bill Jr. (W)..........  : i or CBB. siitccvs ee ee. SL re Dee «seMice as 77.0......... 18.5} Tales of the Texas Ranger.. WGTH ...... 3.5 
J. Looney Tunes (Ch).. «....... ae Gulld oOiees dvsness Gat. 12:00-11:30 ......5. oe 3 eee ' 08. eee ee eae Wate. <5.» ne 2.6 
8. Captain Gallant (Adv)........ vig gy PE ey me Wed. 7:00-7:30 ©... ccscas: 7 Se mee. caves $0.3 | Early SROW. ..icsis vescis ee, WKNB ....... 11.8 
Weathervane ............ , 3 i 11.8 
9. Ellery Queen (Myst)..........  ) e ey eee ae Sat: 41:00-11:90'- 0.5.07 ‘Ca Sree 66:0. oins sue 26.9 | Henry Fonda Theatre....,. | ore. 10.2 
10. Wild Bill Hickek (W)......... 2) ee PigMInGG:. 65 ioe cao Sat. 10:30-11:00 | 2 a TB esate 16.6 | Winky Dink & You......... oy: ae 2.0 
PHOENIX Approx. Set Count—105,000 KTVK (3), KPHO (5), KOOL (10), KVAR (12) 
ey Ms a os ewidoa% 0 ee MCA ..3saiee dain .-Mon. 8:30-9:00 ......... OE ee ee ea oveue Te Star Shows. . canssicke BO wie sau 14.6 
2. Annie Oakley (W)............ Ree COS. .¢ceenteress<. eS | a BO sae aad 37.6... cveccces Ga0 | Cavalcade of Sperts.....:.. RVAR 03 o0%. 19.1 
Red Barber’s Corner.....KVAR ...,... 19.1 
3. Badge 714 (Myst)............. | re SN: 54% adm narnia Wed. 9:30-10:00 ........ ee 45.5.....++... 48.6|Godfrey and Friends....... SR os Sued 12.5 
4. Range Rider (W)............. ME. s ckewaéss Cen +4 skbwhe ee een Mon. 7:30-8:00 ..<...... Bs cbse den Fe woo eben 1Btudie One... ..i ss scadeee ee. éxk cd 29.9 
5. Science Fiction Theatre (Adv). KPHO.......... Ue Ws So ee oateae LUCE. 1240-800 os-<600 0's 0 ee os ee »ee. 62.1 |My Favorite Husband...... <8) | Ae 16.0 
6. Highway Patrol (Adv)........ i ae Baie atic ota au eg Re St i ke ES a BOL2: cicccccee MeTUme Of miley: .. <. sssackeu 1 4 8 2 a 21.5 
7. Waterfront (Adv)............ a re cr \ RRR Aare ts 7200750 oes beeen ee 34.8 Secce nc Or rLOretta YOun®. biiedé decks Gee Cac: hue 15.0 
8. Guy Lombardo (Mus)......... RE ia aie a Ga IE 6 iia a erivpalaaterd OUT 22 SO a > eee 863 th eae Pew, . | aN. 16.0 
8. Dangerous Assignment (Myst) KPHO.......... SEs nt aaes Cows Pues: 9:00-9:30 ......00. nt ae nhs \ terre es 6 Ee kT! Seeererercs: 6 <) | Pan: 16.8 
10. Front Page Detective (Myst). .KOOL.......... NBN 6. wint'ede wes eS ee 18.8. 3.... a - er 43.8 |TV Playhouse....... PR bh KVAR ....0. 12.7 

>¢ w “4 ’ al ° ~ 
ROCKFORD Approx. Set Count—100,000 d Stations—WREX (13), WTVO (39) 
3. a eee ee Ws 5 awe’ ae See ee Tues. 9:30-10:00 ........ i cabs 95% 0 ee sees 52.3 | Big 10 Hi-Lites............ Weve “Sisccs 4.1 
ry — syd Regn beneeees WREX.......... MEE Feaeccaances Mon. 9:30-10:00 ........ Ne . 79.5...eeeee. 50.3| Banko Piggly-Wiggly....... WTVO .....- 9.7 
ry athe ped — (Com)... -WREX sietees eae Baths 6.0 bso ds Raho Mion. 7:00-7:30. ...cccons ae » BEB. cccacvcdcs Comers TGGP. . s Taos ccance Deo, rr 26.2 
on sodinacr yr lay see eeees ae ‘xbessuns ABC. os sees esse ees Mon. 9:00-9:30 ......... _ ee 59.0...+++++- 59.7|R. Montgomery Presents.... WTVO ......23.9 
9 Beinn . : vat ; bee bub tela me spunea kone bg ge séeeacenes 26.3 je déiadan SBS .icccccce Get hs @ Cereat Life. . oss .i ies i» on: Bee a6 
(toni ae ih a tUild. «6.66. Geade urs. 0-8:30 oeaaletins ee + 38.2...e0e00- 60.7 reak the Bank etnaee wsaare re 32.6 
8. Mr. District Attorney (M a pote: IK eee eines Flamingo re Mon. 5:30-6:00 ......... 20.6 ; we 73.0. .ceceeee 28.3 | Life With Elizabeth...... 7! Oe 7.7 
: Geta ys Ghee Criteaian es errr Thurs. 9:30-10:00 ....... eee 38.0......++. 51.0| Bob Cummings............ WREX ...... 31.0 
’ nee CA: as Thurs. 6:30-7:00 ........ IG Pea ee a Grrr rye WTVO ...... 16.8 
10. Soldiers ; 4 Owe. CArOvall. .ccsccscce Le 16.8 
s of Fortune (Adv) ...WREX.......... Sethi s ch edvckiee ee Tee eee coe 78.5..6+05++- 21.01 Double Feature Theatre.... WTVO ...... 4.5 
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Is There a Lawyer in the House? 


Most distributors are eager to complain about the vast amount 
of legal work and paperwork (some equate them) involved in 
the acquisition of new telepix properties, but few are willing to 


go into specifics. Exception is 


Charles Amory, prez of UM&M, 


who is putting the finishing touches on his acquisition of the 
Paramount short subject library, dickering for other new product 
and arranging for a public stock issue. 

Amory, confining himself to the matter of the Paramount and 


new product acquisition, says it 


will have taken a fulltime team 


of five lawyers about two and one-half months to complete the 
jegal work on the properties. In the case of Paramount alone, 
two Par lawyers have spert the last couple of.months going over 
the 1,700-plus original individual contracts alone, while his five- 
man team. has been duplicating that function and drawing no less 
than 31 separate contracts running at least 15 pages each on the 
other new properties which UM&M is acquiring prior to the under- 
writing. As to the stock issue itself, which requires a separate 
legal staff, Amory shrugs and says “let’s not even go into that.” 
After contracts are checked, incidentally, the lawyers then have 
to arrange for liability and damage-and-loss insurance, another 


legal mountain. 


UM&M has a_sales staff (most of which is parttime, dividing 
their activities between tele and the sale of screen commercials) 


of some 175 men throughout the U-S. 


“If all my salesmen were 


lawyers,” despairs Amory, “I’d be out of business.” 








Selmnick Ends TV Holdout, Unloads 


ll Features To 


David O. Selznick, a holdout for + 


four years in terms of putting his 
features into television release, 
this week ended the siege, turn- 
ing over 11 of his top pictures to 
National Telefilm Associates for 
more than $1,100,000. The $100,- 
000-plus per film makes this far 
and away the highest-priced pack- 
age yet set for video. Deal was 
for cash. ‘ 


Deal also marks NTA’s most 
ambitious acquisition to date. Firm, 
reportedly with some $10,000,000 
in cash available for product ac- 
quisition, had previouSly made a 
bid for the RKO library to Gen- 
eral Teleradio, but that has been 
“tabled” by GT pending the out- 
come of its negotiations with 
Matty Fox. Several months ago, 
NTA paid as high as $60,000 per 
film for several Ilya Lopert-Alex- 
ander Korda properties as part of 
its British “Fabulous 40” package. 
With a 100G pricetag on the Selz- 
nick properties, however, it’s like- 
ly that NTA will concentrate on 
national sale for the properties. 
Deal marks the culmination of a 
four years of, trying by NTA exec 
v.p. Oliver Unger to bring Selznick 
to terms. 


Package consists of “Since You 
Went Away,” “Notorious,” “I’ll Be 
Seeing You,” “The  Parradine 
Case,” “Portrait of Jennie,” “Gar- 
den of Allah,” “The Spiral Stair- 
case,” “The Farmer’s Daughter,” 
“Intermezzo” and “Bill of Divorce- 
ment,” the original ‘Katherine 
Hepburn-John Barrymore) and the 
remake (Maureen O’Hara-Adolph 
Menjou). Stars in the package in- 
clude Ingrid Bergman, John and 
Ethel Barrymore, Gregory Peck, 
Jennifer Jones, Cary Grant, Jo- 
seph Cotten, Loretta Young, Les- 
lie Howard and Charles Boyer. 

As of now, only four Seiznick- 
owned pix (Metro owns a fifth, 
“Gone With tHe Wind,” ovér which 
he has no control) are still hold- 
outs. They are “Rebecca,” “Duel 
In the Sun,” “Tom Sawyer” and 
*‘Spellbound.” 


MCA, Ziv Slugfest 


For Major Honors 


The battle for the lead in syndi- 
Cation sales continues between 
MCA-TV and Ziv, with MCA pour- 
Ing $750,000 into its advertising- 
promotion kitty little more than 
two months after Ziv announced a 
$650,000 expenditure for the same 
thing. The $750,000 is said to rep- 
resent two-thirds more than MCA 
Spent this year to promote its film 
product, and the Ziv hike is a 
third more than it spent until the 
announcement. 

MCA is going to use much of 
the new coin allotment in direct 
mail, following the lead it set this 
year, Moreover, expenditures will 
be made heavily in audience build- 
ing ‘Vila promotion to the stations 
and ads) and trade advertising, it 
Was disclosed, 





NTA For $1,100,000 





Niles Exits Kling 


Chicago, Dec. 13. 
Fred Niles has resigned as exec 
veepee of Kling Film Productions 
which he helped launch as an ad- 
junct of Kling Studios in 1947. 


Kling prez Robert Eirinberg, 
meanwhile, has taken over direct 
supervision of the film operation 
which this year is expected to 
gross $2,000,000, primarily in tv 
commercial billings. 


NTA Into Black 
With 606 Profit 


For Ist Quarter 


National Telefilm Associates has 
gone into the black after having 
operated at a deficit since its in- 
ception two years ago. A “prog- 
ress” report to stockholders, its 
first since becoming a public -cor- 
poration some months ago, reveals 
a net profit for the three months 
ended Oct. 31 of $60,530, enough 
to wipe out the firm’s previous 
deficit. Three months represent 
NTA’s first fiscal quarter. 

Total sales during the three 
months were $1,050,832, compared 
with $420,322 the same period in 
1954 and $842,660 for the May-July 
(1955) threemonths. Working cap- 
ital has increased from $1,770,031 
on July 31 to $1,970,585 on Oct. 31. 
At the same time, the net profit of 
$60,530 was used to wipe out a 
holdover earned surplus deficit of 
$55,808 from previous operations, 
so that the company now has an 
earned surplus of $4,722. 

Firm has worked out an account- 
ing procedure which it terms the 
most conservative in the trade. One 
of the features of this is the treat- 
/ment of income from contracts, un- 
der whith 25% of NTA’s distribu- 
tion fee is, immediately applied as 
income, while-the balance is di- 


(Continued on page 46) 


Throw Hook Into Hooker 


Temporary injunction was issued 
in New York Supreme Court last 
week enjoining West Hooker and 
his two telefilm companies from 
the sale of securities in N. Y. State. 
Justice Joseph A. Gavagan issued 
the injunction against Hooker, 
West. Hooker Film Network Inc. 
and Master Television Corp. on a 
motion by the state Attorney Gen- 
eral’s office, which charged fraud 
in the sale and promotion of stock 
in the two corporations. 

Hooker, a onetime agent and pro- 
ducer, has been on an anti-Semitic 
binge for some years, and the two 











corporations were advertised as at- 
‘tempting to establish a “Christian 
| network.” 


$4. 000,000 FOR 
VANK TELEFILMS 


America’s telefilm distributors 
are pulling a switch on the old 
“bundles for Britain” line, and as 
of this week have written some 
$3,000,000 in contracts for Yank 
vidpix series playing the British 
television circuits. The $3,000,000 
figure represénts the take on no 
less than 25 series, nearly all of 
them purchased since the advent 
aa television there this 
all. 


The deals are not in all cases 
one-way exchanges, .for some of 
the loot stems from series pro- 
duced in Britain. with domestic 
financing. But even in_ these 
cases, the American distribs are 
taking a cut, since the price in 
Britain is taken out of the distribu- 
tion guarantee they have to put up 
to handle the pix in the U SS. Ex- 
amples of this are Official’s deals 
on “Robin Hood” and “Scarlet 
Pimpernel,” both of which are 
produced over there. There are 
other cases where American money 
is involved but production is being 
done in Britain, partially to in- 
sure a sale there and also to es- 
tablish good relations under the 
unofficial quota system that obtains. 


But by and large, the new com- 
petitive situation between the com- 
mercial operations and the BBC 
have meant lotsa sterling in Ameri- 
can pockets and in some cases the 
difference between profit and loss 
on a particular series. England is 
shelling out an average of $3,000 
per half-hour picture, which in a 
series of 39 comes to $117,000. 
Some of the sales registered have 
been for 26 films, others for 39 
and some for as many as 78 epi- 
sodes. 


Topping the list of distributors 
with series in England is CBS 
Television Film Sales, which has 
“Gunsmoke,” “Amos ’n’ Andy,” 
“Range Rider,” ‘‘Annie Oakley,” “I 
Love Lucy” and ‘The Legionnaire” 
set with both the BBC and the 
commercial setup (kinnied version 
of Ed Murrow’s “‘Person to Per- 
son”’ is also sold, but this was done 
via the CBS parent company, 
rather than the Film Sales sub- 
sid). Next in line is Ziv Televi- 
sion Programs, with five, ‘Cisco 
Kid,” “I Led Three Lives,” ‘“Sci- 
ence Fiction. Theatre,” “Mr. Dis- 
trict Attorney” and “Highway Pa- 
trol.” Official is in third place 
with “My Hero,” “Robin Hood,” 

(Continued on page 48) 





King’s Row Axed 
In WB's Trilogy 


Hollywood, Dec. 13. 

Warners has decided to drop the 
“King’s Row” segment in its tril- 
ogy series and replace it with 
straight anthology vidfilms. Latter 
go into production immediately. 
It’s believed the producer will be 
Ellis St. Joseph, who produced 
“King.” 

WB will continue “Cheyenne,” 





produced by~- Roy Huggins, and 
“Casablanca,’ produced by Jerry 
Robinson. It’s known WB has been 
dissatisfied with “King” for some 
time. The step into anthologies is 
also believed an indication of the 
studio’s future production plans. 





Jules Weill on Tintpix 
Shopping Expedition 


Fortune Features prexy Jules 
Weill is heading for Europe short- 
ly after Jan. 1 to buy 18 more for- 
eign pix to fill out a package of 
26 tinters for U. S. video. The dis- 
trib noted that there are 26 stations 
now transmitting in multichrome, 
some of whom have requested tint 
film. 

Weill, who is already committed 
i for eight foreign language features, 
| is making his trip for complemen- 
| tary product to Paris, Rome and is 
|also stopping over in London for 
| possible buys. 





VIDPIX BUNDLES FROM BRITAI 





$6,150,000 New Jersey Film Studio 
Planned: To Mass-Produce TV Com's 





Where’s Morgan? 


One of the more promising 
historical hassles in the tele- 
film field has come to a quick 
and untimely end. For a while, 
it looked as if CBS Television 
Film Sales and Official Films 
would go to it hammer and 
tongs over the rep of the Brit- 
ish privateer, Sir Henry Mor- 
gan. Film Sales had started 
plans for a series on Morgan, 
then dropped them on its “dis- 
covery” that he wasn’t quite 
the sort of gent the kiddies 
could look up to as a hero. 

At that time, Official’s plans 
for a sertes on Morgan were 
well advanced. But, to every- 
one’s regret, Official now has 
dropped Sir Henry too, in 
favor of a new title, “The 
Buccaneer,” and a new prin- 
cipal character, Sir Henry 
Rogers, a onetime pirate who 
went straight and returned to 
the high seas to fight his one- 
time colleagues. Official exec 
v.p. Herb Jaffe says research- 
ing on the original series 
turned up the new character, 
and it was decided his history 
provided a better peg for a 
series. CBS, incidentally, 
latched onto Sir Francis Drake 
for its swashbuckler. 


OF’s Buccaneer, 


‘Round Table On 
Natl Sale Mart 


Official Films and its British 
producers, Sapphire Productions, 
have earmarked two costumers for 
national sales in the spring. Heart- 
ened by the success of their “Robin 
Hood,” Official and Sapphire have 
tabled production on other prod- 
ucts to start shooting “A Knight of 
the Round Table” and “The Buc- 
caneer.” Latter is a revised ap- 
proach to the previously-skedded 
“Sir Henry Morgan.” 

“Knight,” based on the exploits 
of Sir Launcelot and featuring a 
juve angle in the person of an “‘ap- 
prentice knight,” will be produced 
by Sydney Cole, with Sapphire’s 
Hannah Weinstein as exec pro- 
ducer (she’s also boss over ‘“Buc- 
caneer’). “Buccaneer” rolls Jan. 
23, with locations off the Cornwall 
coast, using the same ship used in 
the production of ‘Moby Dick.” 
Raph Smart is producer-director. 
No casting yet. 

Interiors on both series will be 
ijshot at Nettlefold Studios, of 
which Offfcial owns 25%. Studio, 
incidentally, has added its fourth 
soundstage because of the upbeat 
in production and expects to add 
a fifth and sixth during 1956. Final 
details for both production were 
set by Official prez Hal Hackett 
and exec v.p. Herb Jaffe, both of 
whom returned from London meet- 
ings last week. 


ABC’s ‘Code 3’ Deal 


ABC Film Syndication has made 
still another deal with Hal Roach 
Jr., this one for the distribution of 
“Code Three,” series based on the 
files of the Los Angeles County 
Police. The ABC subsid already 
has two Roach properties’ in 
|*Racket Squad” and “Passport to 
Danger,” with financing and pro- 
|duction arranged via the Rabco 
partnership between Roach and 
ABC. 

“Code Three” pilot was made 
some time ago, and the property 
was under option to ABC on the 
| network side until recently. 

















‘Match Girl’ Sold in Canada 

RCA Recorded Program Serv- 
ices has sold its Christmas half- 
|} hour one-shot, “The Little Match 
Girl,” to the Canadian Broadcast- 
‘ing Corp. for use in 20 markets. 





+ The most ambitious and largest 


film studio facility in the east is 
being planned as a $6,150,000 proj- 
ect by a Canadian mining syndi- 
cate. The studio, comprising two 
300-foot-diameter aluminum spher- 
ical buildings which would house 
stages, office space, set construc- 
tion facilities and its own labs, 
would be located in New Jersey an 
hour’s drive from New York City. 
It would serve as a below-the-line 
production rental facility, initially 
for filmed commercials and latterly 
as a center for tv program and 
theatrical feature production. 


Outfit putting up the center 
which will be called ‘‘Cinemass’ 
because of advanced design fea- 
tures enabling mass production of 
commericals, is the Geolex Ex- 
ploration & Development Co. of 
Toronto, which numbers among its 
subsidiaries General Lithium Corp., 
KIX Mining and Jumbo Mines. 
Geolex is in the process of forming 
Geolex Film Industries, the corpo- 
ration which would erect and oper- 
ate the studio. Project is being 
undertaken as a capital gains deal 
by Geolex, which after six months 
of operation would sell the studio 
outright. It’s understood the pur- 
chasers would be a group of tele- 
vision sponsors represented by 
Theodore Granik, who has been 
searching for such a facility in the 
east on behalf. of the sponsw sy. 
Granik’s law firm reps Geolex tn 
Washington, and it was Granik who 
first broached the idea of a studio 
to A. J. Thomas, head of Geolex. 


Studio is expected to be com- 
pleted by July 1; 1956, with speed 
of construction explained by the 
aluminum’ construction. Geolex 
would operate transport facilities 
to the studio in the form of hourly 
bus service from Rockefeller Cen- 
ter plus chartered helicopter flights 
to the site. It would employ nearly 
150 below-the-line personnel ane 
would be able to house up to 40 
sets (for one-minute spots) simul- 
taneously. Setup would comprise 
two such aluminum structures, one 
a giant stage with set construction 
facilities, the other housing offices 
and labs but adaptable to studio 
use in case of expansion. 


Geolex has worked out advanced 
plans in design that would enable 
it to turn out as many as 48 spots 
per day, these plans including a 
hoistable sound proofing wall, re- 
volving stages, remote-controlled 
lighting, simultaneous construc- 
tion - rehearsal facilities which 

(Continued on page 48) 


TPA Sets Banner 
8-Show Series 


_ Televiston Programs of Amer- 
|lca, already committed to produce 
three new properties within the 
next few weeks, will roll on still 
three more within the next 60 
days, according to prez Milton A. 
Gordon. Three newest are “New 
York Confidential,” “Hotel Grand” 

and “Hawkeye, Last of the Mohi- 
cans.” By the time production 

gets underway on these latter 

| three, TPA will be shooting a to- 

| tal.of eight series, a new high for 

| the company, 

TPA will probably do all three 
| soon-due properties, “Stage Seven” 
| (with Four Star Productions), “One 
False Step” (with John Guedel) 








;and “Tugboat Annie” (with Jack 
| Chertok). No casting or produc- 
| tion details have been set on 


| “Confidential,” “Grand” and 
|““Hawkeye” yet, but the first- 
|named will probably have a pre- 


|ponderance of location shooting 
jin N. Y. 
| Two other series currently in 


production are “Lassie,” of which 
| this season’s 39 are being shot, and 
i“Count of Monte Cristo,” also of 
|which 39 are being filmed 
30 of them in England and on the 
Continent. Company is also about 
to wind production on 26 In the 
“Fury” series, this year’s total for 
|} General Foods, 


over 
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Piste is the first of ABC-TV’s major efforts 
for 1956. Starting January 16, ABC-TV is 
giving afternoon television the big, night- 
time look. Every weekday (3 to 5 PM EST) 


Afternoon Film Festival will present a dif- 





ferent top-flight J. Arthur Rank movie. These 
will be modern films of the type that is doing 
so wellon ABC-TV Sunday nights. This means 
you can sponsor outstanding, pre-tested TV 
entertainment (i.e. The Cruel Sea, The Cap- 
tive Heart, Always a Bride) at a new, low, 
daytime price. The buying plan is flexible, 
designed for large and small advertisers. 
The rating’s should give one of the lowest 
costs-per-thousand in daytime television. 
Personable Allyn Edwards as master of 
ceremonies will be available to deliver your 
sales message. In all aspects ABC-TV’s 


Afternoon Film Festival should be one of 





television’s best buys. 








t{_ = — abe television network 
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Frieda Hennock Carrying Torch 


For Daytimers, 


Washington, Dec. 13. 


With former FCC Comr. Frieda | 


Hennock as its champion, the Day- 
time Broadcasters Assn. last week 
petitioned the Commission for a 
change in signon and signoff time 
which would provide longer hours 
for 900 daytime AM stations in the 
ounitry. ; 

: It ae the first pleading by Miss 
Hennock before the FCC since she 
reentered private law practice as a 
member of the Washington firm of 
Davies, Richberg, Tydings, Beebe 

& Landa. 

DBA, which represents 175 day- 
timers, petitioned the Commission 
to change its rules to allow day- 
time stations to operate from 5 
a.m. to 7 p.m. Under present regu- 
lations, they can operate only from 
sunrise until sunset. “This means 


Wants More Hours 
P&G Down on ‘Down’ 


Procter & Gamble coin which is 
going into ABC-TV’s “Famous 
Film Festival,” as well as White- 
hall Pharmaceutical monies going 
toward sponsorship of “‘Ozark Jubi- 
lee” on the same web have been 
channeled to the two shows at the 
expense of an existing ABC seg- 
ment. That’s “Down You Go,” 
which P&G and Whitehall, both 
out of the Biow-Beirn-Toigo stable. 
shared with Western Union. 


TV Lenser Solves 
Hit-Run Death 














that in winter in some areas they 
cannot begin operations until 7:30 
a.m. and must go off the air at 4:30 
m. 

i Asserting that the existing sun- 
rise-to-sunset requirements constl- 
tutes a “local radio blackout,” DBA 
prexy Jack Younts, head of WEEB 
in Southern Pines, N.C., said it is 
impossible for the daytimers to ob- 
serve any kigd of a business day 
which listeners and advertisers can 
follow. The regulation imposes “a 
form of government-dictated in- 
efficiency,” he charged. 

Drawing on her experience with 
the Commission, Miss Hennock 
filed a brief which pointed out that 
the agency has been wrestling with 
the problem of daytime station op- 
erations since it instituted the 
clear channel proceedings over 10 
years ago. “The time has come for 
action to provide stabilized and ex- 
tended fixed hours of operation,” 
she said. 

(Daytime stations are precluded 
from nighttime operation to pre- 
vent interference with stations as- 
signed fulltime use of clear chan- 
nels.) 





Edison Foundation 


Mass Media Award 


Thomas Alva Edison Foundation, 
in its first annual National Mass 
Media Awards dinner last night 
(Tues.) at the Waldorf-Asteria, 
N. Y., tapped three motion pic- 
tures, three television shows, two 
radio shows and a radio and a tv 
station for honors in improving the 
quality of the media. 

In the pictures department, 20th- 
Fox’s “A Man Called Peter’ was 
honored for “best serving the na- 
tional interest.” “Best children’s 
film” was Arne Sucksdorff's “The 
Great Adventure” while the “best 
science film for youth” was Walt 
Disney’s “The African Lion.” 

In television, the ‘program best 
portraying America was CBS-TV’s 
“You Are There,” best children’s 
show as CBS’ ‘‘Let’s Take a Trip,” 
and “the best science show for 
youth was NBC-TV’s “Mr. Wizard.” 
In radio, program ‘best portraying 
America” was Mutual's ‘Family 
Theatre” and the best science pro- 
gram for youth was the CBS ‘“Ad- 
ventures in Science.” No award 
was given for the best children’s 
radio program. 

Station winners; each of which 
was awarded a continuing $1,000 
scholarship for one of their high 
schools, were WBNS-TV, Colum- 
bus and radio outlet WTIC, Hart- 
ford, both winners for “best serv- 
ing youth.” Special citations went 
to ABC Radio for “outstanding 
public service in making renorts 
on the growing shortage of sci- 
entists and engineers” and to Donn 
Bennett’s “The Big Idea” syndi- 
cated series dealing with inventor: 
and inventions. 


‘Pops’ Canada TV’er 


Ottawa, Dec. 13 

Paul Whiteman goes to Toronto 
Feb. 19 to appear on CBS-TV’s 
weekly “Showtime,” which stars hi 
protegee Shirley Harmer, the sing 
er from Thornton’s Corners, Ont 
and to conduct two concerts in Mas 
sey Hall there the following night, 





both also featuring the chirp. 
Meanwhile, Miss Harmer will, if 
union difficulties can be straight- | 
ened out, appear at three White- 
man concerts in Pittsburgh Dec. 


26-27-28. 


Houston, Dec. 13. 

An 18-day-old hit-and-run traffic 
| death mystery was solved today by 
|an alert television news cameraman 
| after police, newspapers and tv sta- 
| ens turned up tips involving per- 
sons in a dozen southwestern com- 
munities. 


Jim Whisenant, chief news cam- 
eraman for KTRK-TV, Channel 13 
in Houston, gave local police the 
information which resulted in the 
arrest of Heriberto R. Fernandez, 
20-year-old Mexican, in the Nov. 28 
death of W. B. Risdon. 


Whisenant received his original 
tip from an elderly woman who 
said she was calling for a 19-year- 
old girl who was afraid to call her- 
self. She told Whisenant that if he 
went to a certain address and asked 
for “Sandra” he would learn the 
identity of the driver of the car. 

Sound-on-film coverage of the 
questioning and arrest of the sus- 





pect, made by Whisenant, were 
carried on KTRK-TV’s newscasts 
and local newspapers credited 


Whisenant with his part in the in- 
vestigation. 

“We had 1,000 tips and went toa 
dozen cities checking them,” Hous- 
ton Police Sergeant W. H. Rankin 
was quoted as stating, ‘“‘but only the 
one Whisenant came up with bad 
any merit.” 


Sid Caesar’s Kidding 
Of Royal Navy Has Some 


Canada Repercussions 


Ottawa, Dec. 13 

Some Canadians, and some Brit- 
ish in Canada, resented Sid Cae- 
sar’s kidding of the Royal Navy 
and unveiled their resentment with 
letters to newspapers and televi- 
sion stations. ‘Outrageous,’ said 
one; “bad taste,’ another. 

Typical of editorial handling of 
the matter was the Ottawa Jour- 
nal. Headed “Sir Joseph Porter 
Said It,” the Journal editor com- 
mented, in part: 
| “We have an idea that Mr. Cae- 
sar’s loudest laughs will have come 
from officers of the Royal Navy 
| who may have heard his little play. 
|The Navy, as it happens, has been 
|kidded by experts in the field—and 
| survived to fight another day. 
“HMS Pinafore” of the Gilbert & 
Sullivan team lampooned the Navy 
;unmercifully . . . to the delight of 
,audiences all over the English- 
| Speaking world.” 
| It ended: “Now Sid Caesar is no 
|Gilbert, but he has a keen sense 
/of comedy and the fudicrous—and 
ithe Royal Navy is tough and dur- 
able. We mustn't be thin-skinned.” 











WINS, WPAT Axing 


Comm’ls for Xmas 


Two radio stations in the N. Y.- 


ported that they will cancel all 
commercials on Xmas. WINS, 
N: Y., is axing ali regular commer— 
cials from 6:30 on Xmas Eve until 
6 ayem the following Monday (26) 
for a period just shy of 36 hours. 
WPAT, Patterson, is dropping its 
sponsors on Xmas Day, a Sunday, 
and New Year's as well. 


major N. Y. indies to take such a 
step. It means the loss of billings 
on over an estimated 40 commer- 
cials on Xmas Eve and Xmas Day 
alone, if compared to an ordinary 
Sunday’s sponsor commitments. 
Only concession to advertisers on 
WINS is that if they care to pay 
full rates, they are entitled to have 
their names mentioned, but without 
any commercial copy attached, at 
the hourly break. 


ABC Matinee Pix 
Price Pattern Set 


Acquisition of 100 J. Arthur 
Rank films for about $1,500,000 by 
ABC-TV will enable the network 
to offer the lowest-priced partici- 
pating sponsorship scheme in day- 
time tv when it programs the fea- 
tures starting Jan. 16 in the 3-5 
period (opposite NBC-TV’s higher- 
priced participating “Matinee The- 
atre”). Web has worked out a pric- 
ing scheme with horizontal and ver- 
tical discount structures that will 
enable advertisers to buy a one- 
minute participation in the films 
for as low as $1,600. 

Setup is arranged for one-minute 
and 90-second spots. The onetime 
rate on the one-minuters is $2,500, 
scaling down to $1,600 for five- 
times-weekly, four-times-a-day, 52- 
weeks use. The 90-minuters start 
at $3.750, scaling down to $2,400 
for the same type of buy as the 
$1,600 rate. In addition, the web 
is pitching a Charter Client Plan 
under which those sponsors buying 
in during the first seven weeks will 
get one free spot for every four 
purchased, three freg spots for 
every 10, nine for every 30 and 12 
for every 40 bought. 

Additionally, the network has set 
up a special sales force for the 
pix and has brought in three Spe- 
cial Project Salesmen, two from 
DuMont and one from CBS Radio. 
Two ex-DuMonters are William M. 
Koblenzer and Harry Pertka, who 
will operate in N. Y. under recent- 
ly-appointed eastern sales chief 
Bill Gillogly. Ex-CBS staffer is 
George Drase, who will work out 
of Chicago under Chi sales man- 
ager Harold Wetterstein. 

The 100-film package. includes 
such titles as ‘“‘Always a Bride” 





(Peggy Cummins, Terence Mor- 
gan), “The “Captive Heart” (Mi- 
chael Redgrave, Mervyn Johns), 


“Caravan” (Stewart Granger, Den- 
nis Price), “The Cruel Sea”. (Jack 


Hawkins), “Genevieve” (Dinah 
Sheridan, Kay Kendall, Joyce 
Grenfell), “Golden Salamander” 
(Trevor Howard), “Hamlet” (Sir 


Laurence Olivier,: Jean Simmons), 
“I Know Where I’m Going” (Wen- 
dy Hiller), “The Lady Vanishes” 
(Michael Redgrave), “Life & 
Death of Colonel Blimp” (Anton 
Walbrook, Deborah Kerr), “A 
Queen Is Crowned” (Coronation 
documentary with Sir Laurence 
Olivier as narrator), ‘The Rocking 
Horse Winner” (Valerie Hobson, 
John Mills), “A Run for Your 
Money (Alec Guinness), ‘‘This Hap- 
py Breed” (Celia Johnson, Robert 





|Newton, John Mills) and “Titfield 
{Thunderbolt” (Stanley Holloway). 








Shelby's ‘Molehills Out of Mountains’ 


NBC's “color video inset” was among the very last techniques 


developed by 
engineer Robert E. Shelby, who 
According to the network 


its engineering department under v.p. and chief 


died last week at 49 (see obits). 


it was one of the most important de- 


velopment to come out of the engineering department, with ‘giant 


spectacles in cclor television” 

smiaji Stucliow trir 

in Maurice Eva: oroduction of 
In ene scene, Alice eomed” 

being reducin 

foreground camera, while 

Camera unchanged 


Shelby said a fev 


- re r.aeect 
accom pisaneag 


the seashore 
reach with a television camera,” 


' 


now capable of being produced in 
ough the technical gimmick that was first used 
“Alice in Wonderland” on Oct. 23, 


to shrink in size on camera, this 


g her image as picked up by the 
leaving the scene from the background 


davs before his death that “it broadens the 
whole scope of color television production. We can now place an 
actor against the background of a mountainside, a city street, or 
brought into the studio live from any place we can 


and that the web is now working 


on a further extension of the inset principle, 


N. J. metrgpolitan area have re-| 


WINS says its the first of the’ 


| 


{ 
| 


| 


Inside Stuff—Radio-TV 


Fund for the Republic. which had earmarked $40,000 for its 1955-56 
television prizes, has named the competition “The Robert E. Sherwood 
Awards” and has upped the ante to $55,000. The late Pulitzer Prize- 
winning playwright was a member of the Fund’s board. : 

New prize scale includes two top awards of $20,000 each to the net- 
work commercial drama and commercial network documentary treat- 
ing subjects in the field of civii liberties ‘‘with the greatest distinction, 
taste and effectiveness.”’ Another prize of $15,000 will go to the best 
program concerning liberty and freedom by an independent commefr- 
cial tv station. Two more jurors have been added to the seven-man 
panel judging the entries, Robert Taft Jr., son of the late senator, and 
Philip H. Willkie, son of the late’ Wendell Willkie, 1940 Presidential 
candidate. Alf M. Landon has resigned from the panel because of 
business commitments. 





Paul Tripp had himself a ball last Saturday (10) as akout 100 stu- 
dents from 16 New York vocational highschools formed themselves 
into a unit to construct “an entire modern city” on his WCBS-TV “On 
the Carousel.” Project was launched by Alexander Hamilton High’s 
erection of a»prefab tity hall, and to make sure the mythical public 
was kept informed, the N. Y. School of Printing put out the Carousel 
Clarion, with various store fronts constructed by the School of In- 
dustrial Arts. Show biz was not left out in the cold (‘what's a big city 
without an entertainment centre,” said Tripp to himself), for at pro- 
gram’s end, by way of celebrating “completion of the city.” dancers 
from the School of Performing Arts did a turn in the “theatre” fol- 
lowed by a block party on the city’s main stem. “Carousel,” a public 
service kidshow in co-op with the Board of Education, is produced 


by Tripp and directed by Lewis Freedman, with Florence Monroe 
serving for the city. 





The Mitchell J. Hamilburg agency has set deals with several manu- 
facturers and juve publishers as merchandise licensees on CBS-TV’s 
8 to 9 a.m. “Captain Kangaroo” (Bob Keeshan). Among those lined 


up are Western Printing & Lithographing Co. (for Little Golden Books ' 


and other output) Milton Bradley Co., Holgate Bros., Hassenfield 
Bros. and Samuel Gabriel Sons. In addition, there’s a deal witin Co- 
lumbia Records. 

Keeshan-Miller, packagers of the show, say that while the juve 
product field is virtually unlimited, they’ve set up license restrictions 
to conform to the style of the show, which putS the damper on violence, 
slapstick and other “pet distastes.” Outfit maintains control on ap- 
proval of products. In the case of books and ‘recordings, Keeshan- 
Miller is involved in actual creation and production. 

Paving the way for company’s entry into the merchandising domain 
is a pre-Yule tieup with Macy’s called “Littlest Snowman.” In addition 
to store and window displays, this provides for a Capt. Kangaroo 
picture and copy in the N.Y. emporium’s daily newspaper advertising 
for a three-day period starting Sunday (17). 


eee 


National Assn. of Radio and TV Broadcasters has reached the 2,000 


mark in membership. The trade organization picked up 160 new mem-. 


bers in the past year, bringing its total, as of Nov. 15, to 1,999. This 
includes 1,260 AM and 278 tv stations, all national networks. and 127 


associate members. NARTB also has 261 subscribers to the Television 
Code. 





The Television-Electronics Fund Inc. during the fiscal year ending 
Oct. 31 bought heavily into entertainment common stocks, building 
assets to $105,847,907. Banking on electronics ‘‘tuture potential;’. the 
annual report reveals, the fund bought 10,000 shares of American 
Broadcasting-Paramount Theatres, 6,000 shares of CBS “A”, 9,000 
General Tire & Rubber stocks, 4,000 in RCA and 9,800 in Storer 
Broadcasting. ‘ 

In films Television-Electronics bought substantially also: 17,500 Co- 
lumbia Pictures shares. 30,600 Paramount, 21,000 20th-Fox, 4,000 Dis- 
ney and 21,000 Warner: Bros. The mutual investment firm’s assets pay 
$11.05 per share this session, against previous year’s $9.47 (then as- 
sets were at $55,868,018). 





Television Chatter 








New York 
Ted Ashley (Ashley-Steiner) to 
speak at New School next Monday 
(19) on talent agents in tv, as guest 
of Bill Smith’s “Show Business” 
course. 


Leonard Levitt, who does the 
huckstering for Ted Steele and his 


WOR-TV afternoon cast, got a 
new contract; Steele’s weekly 
total on sponsors is 70... .. WABD 


took Lou Steele, who comes from 
radio indie WPAT (Paterson) and 
“Gaslight Revue,” and is adding 
him to the video station announcer 
corps. (A fortnight ago Tom Greg- 
ory left WPAT for WABD also.) 
‘ . Harry Sperber’s ‘Foreign 
Press Report’ (WATV) will be 
beamed to Russia’s Moslem popu- 
lace with audio portion aired via 
the Radio Liberation transmitter 
in Munich, with date still to be 
chosen. It’s a translated replay of 
his Saturday (3) telecast in which 
he rapped the Commies curtail- 
ment of Moslem religious activi- 
ties... Youngish Karl A. Hoffen- 
berg, who with last night’s (Tues.) 
Martha Raye stanza, did his 65th 
major telecast as producer. ~° 
George J. DeMartini, general 
partner of the Cohen, Simonson & 
Co. brokerage house, named_to the 
Guild Films board of directors, 


bringing the board up to its full 


strength of seven .. . Eva Leon- 
ard-Boyne set for the Maurice 
Evans production of “The Corn Is 
Green” on NBC-TV Jan. 8... 
Larry Robinson on “Star Tonight” 
tomorrow (Thurs.) on ABC-TV ... 
Bob Bernstein resigned from the 
Guild Films publicity staff to join 
the Lynn Farnol office. Bernstein, 
incidentally, has a Broadway musi- 
cal which he's authored in the 
works, with Robert H. Harris of 
“The Goldbergs”" cast set to pro- 
duce; Harris planed to the Coast 
last week to attend to some key 





casting ... Marion Marlowe guests 
on the Ed Sullivan show Sunday 
(18) . . . Herb Shriner guests on 
Steve Allen’s “Tonight” tomorrow 
(Thurs.) .. . Don MeNeill replaces 
vacationing Garry Moore as emcee 
of “I’ve Got a Secret” the week of 
Jan. 11... Hermione Gingold on 
the Robert Q. Lewis daytimer Fri- 
day (16)... Jane Pickens enter- 
taining at the Radio-Television 
Executives Society luncheon at the 
Roosevelt today (Wed.) . . .Actor 
Jimmy Yoham off to Miami for a 
two-week hometown visit . . 
StahI productions produeing an 
eight-minute sales promotion film 
in color for U.S. Steel Homes via 
BBD&O. 

Singer Betty Ann Grove pinch- 
hitting for ‘vacationing femcee 
Bess Myerson all this week on CBS- 
TV’s “Big Payoff” ... Barney Biro 
returned from season of stock in 
Bermuda to grab roles on “Justice” 
and “I Spy”... Peter Fernandez 
cast for “Quality Town” in~Mon- 
day’s (19) “Robt. Montgomery Pre- 
sents” ... Natalie Wood in from 
‘tthe Coast for a role in “Studio 
One” Dec. 19,- returning to the 
Coast four days later ... “‘Cross- 
roads” producer Bernard Schubert. 
received an award of achievement 
from the Juvenile Delinquency 
Committee of the Federal Bar 
Assn. for the show’s work in com- 
batting juve crime ... Joe De 
Sanvis does a guest stint on “Om- 
nibus” Sunday (18), then appears 
or “Mama” Dec, 23. 

Peggy McCay, who recently re- 
tired from starring role in CBS- 
TV’s “Love of Life” soap opera se- 
ries, returns to nighttime tv this 
Sunday (18) night as female lead 
in “Appointment wfth Adventure.” 

Priscilla Morgan, indie agent for 
many years, will join the William 
Morris Agency starting Jan. 


Before going into business for her- 
self, she was with Young & Rubi- 
cam and Liebling-Wood. 











eh ae ee 


+ ABs 








Pied ican 


eae 








s 
i 


i- 





viv sibentaline eR 


ninth mar eh 


POC nm cuban inf oR P A Naa a8 ae er ai 


jarewore li saienbes wiles 





Wednesday, December 14, 1955 


VARIETY 


RADIO REVIEWS 





43 

















—— 
Hails Lamb Ruli 
Kefauver Hails Lamb Ruling 
———_——— ame Continued from page 32 





_ 


Lamb and his family and his asso- 
ciates have gone through has been 
a great one I trust that the exam- 
ple of this case will serve to pre- 
vent similar cases from arising in 
the future,” the Senator declared. 


Review of Case Unlikely 
Washington, Dec. 13. 

In view: of Examiner Herbert 
Sharfman’s initial decision last 
week clearing broadcaster-publish- 
er Edward O. Lamb of Commie 
charges, it’s expected that the FCC 
will be content to forget the whole 
thing. Although the decision is 
subject to reversal by thé full 
Commission, it’s doubtful that the 
Broadeast Bureau, which tried the 
case before the Examiner, will re- 
quest oral arguments. It’s also un- 
likely that the Commission will 
review the decision on 
motion. The Examiner’s report be- 
comes final Jan. 16 unless appeal 
is taken or review ordered. 

Examiner Sharfman’s decision, 
the culmination of proceedings 
which began over two years ago 


and which produced more sensa- | 


tional newspaper stories (with the 
possible exception of the Richards 
case) than anything else in FCC’s 
history, is generally regarded here 
as too watertight to be susceptible 
to serious attack. Far more legible 
than most administrative docu- 
ments, his 140-page tome may be- 


come a legal classic in decisigns | 


involving charges of disloyalty. 
Sharfman finds that Lamb’s 
“possible naivete” in associating 
himself with various organizations 
“cannot ... be transformed into 
something more sinister’ and that 
his “starry-eyed” sympathy with 
the underdog does not mean that 
“his eyes must also have been shot 
with malevolent gleams.” As _ to 
Lamb’s writings following visits to 
Russia, the Examiner observes that 
“sympathy with many of the ef- 
forts of an alien regime in its own 
country, and recommendations to 
his countrymen that they should 
seriously study and profit from its 





|e CONtinued from page 32 


| will be forced to “confess error” 


| 
| 


its own | 


'ings on the UHF 








Doug Edwards’ Jackpot 


A “tv first” may have been estab- 
lished last week when the CBS-TV 
'“$64,000 Question” spilled over 


possible accomplishments, need not | past the 10:30 finish (about 39 sec- 
be incompatible with a love of |©nds) for the jackpot award. A\- 
America and its basic institutions,” | though the seven-part question was 

The Examiner concludes that | answered in full with the help of 
the Commission’s information was the runover time, actual awarding 
“obviously serious enugh” to war- | of the check to the femme psychol- 
rant the inquiry but he ahearees | (2 * was not made on the show. 
that “in the fires of hearing what |The proceedings continued in the 


may seem to be gold is really | Studio, ee oe gee 
dross.” To fall in with Lamb’s 


‘ 'being shown the next night (7) 
le y | S 
claim that he should have been ‘over the web by Douglas Edwards 








“spared the ordeal,’ he feels, . f 
™ , on his 7:15 news stanza 
would be to be wise after the! , 2 
event.” Edwards gave the kine the full | 


play, realizing that the ritual had 
not been seen on the Revlon quizzer 
itself. 











FCC In ‘A Box’ 











WCBS-TV Slots Year-End 





on the Vail Mills drop-in, which 
would be an unusual confession. | WCBS-TV will present for the 


With the Senate Interstate Com- | first time a year-end recap of news 
merce Committee spies se hear- |in the N. Y. metropolitan district, 
problem next/in a New Year’s Day 2 to 2:30 
month, the agency may find itself |p. m. slotting. Working title is 
in an embarrassing position. The j|“The N, Y. Year,’ with Ron Coch- 
age oon ity engl = pe pb — as ae Sig man and George 

nt for its handling of allo-| Bryan on film narration. 
cation problems. At least one Sen- potted who’s crossboarded in ‘The 
ator plans to do a lot of question- | Late News,” will produce the show 
ing. 
CBS station’s news bureau. Vern 
Diamond will direct. 

Program ‘will 
“magazine” form, with one section 
devoted to problems of the city 
(crime, juve delinquency, etc.), an- 
other to commuter headaches, still 
another to vagaries of the weather, 
floods and the like. 


Tibbals’ L..A.-to-N. Y. 


Hollywood, Dec. 13. 

Shift of Walter Tibbals, for past 
three years v.p. in charge of radio- 
tv production for BBD&O, to N. Y. 
to become account exec on two of 
agency’s major accounts was dis- 
closed Jast week. 

Tibbals’ successor will be Don 
Rowe, biz manager of agency’s 
N. Y. tv department. 

















‘Camera 3’ 


Continued from page 32 =m 








rence (now in network station ad- 
ministration). Show, which will 
continue under station’s control, is 
presented in cooperation with the 
State Education Dept. of the Univ. 
of the State of N. Y., with Dr. 
Ward C. Bowen as advjsory con- 
sultant ‘he’s chief of the bureau of 
audio-visual aids and director of 
visual education of SED) and James 
Macandrew as moderator. (he’s 
broadcasting director for the board 
of education of the City of N. Y.). 


Also a possibility for the net- 
work is Bill Leonard’s “Eye on 
Néw York,” which would have a 
“limited” (N. Y. State) spread. 








the ceremonies (about 90 seconds) | 


Recap of Top N. Y. News: 


Coch- | 
with Blaine Littell, manager of the | 


be presented in} 


GREY CUP PANORAMA 
MOLSON’S BREWERY 
15 Hrs.; Sat., 9 am. to midnight 
With Gordon Sinclair, Mike Wood, 
Keith Dancy, Russ Taylor, Russ 
Griffiths 
CFCF, Montreal 
(Cockfield Brown) 


Canada’s first radio station, 
| Marconi’s CFCF here in-Montreal, 


‘has established another’ milestone. 
; Station was on the air: continu- 
ously from nine in the morning 





| until midnight with a description, | 


| interviews, etc., of Canada’s great- 
| est sport spectacle, the Grey Cup 
| symbol of pro-football supremacy, 
i from Vancouver, British Columbia, 
| some 3,000 miles away. 


Program came over a_ leased 
Wire from the Canadian Pacific 


|Telegraphs direct to Montreal at 
a reputed cost of $3,000 and in- 


volved five announcers, two engi- | 


;Neers and _ station 
| Misener. As 


Dick 
designed, 


yn manager 
originally 


| the package Started out as a pro- | 
} motion stunt for the station but | 
; Was snapped up by producer Bill | 
| Hanna of Cockfield Brown, the ad | 
|agency for Molson’s Brewery. The | 


|eynics doubted the value of such 
2 hb al ab Al 

| a lengthy program but CFCF’s hep 
| Staffers, riding on the near- 


| hysteria that was built up before | 


| this particular game, came through 
with a firstclass job and_ spot 
checks showed a_ solid listening 
audience, 

A remote control studio was set 
up in the lobby of the Vancouver 
Hotel with direct lines to the foot- 
ball stadium to cover activity there 
| and to the balcony over the hotel's 
main entrance to cover the mam- 
moth pre-game parade. Announcer 
Keith Dancy travelled to the West 
Coast by train and taped _ inter- 
views, eic., in every major city 
which were played during the 
15-hour period and the other 
announcers planed out the day 
before the game. 

Live interviews and descriptions 
were relayed throughout the day 
broken up by recordings and the 
previously taped sequences. Pro- 
gram director Mike Wood kept 
pace moving at top speed through- 
out day and engineers Creighton 
Douglas and George Bowden main- 
tained good communications dur- 
ing entire broadcast with the 
exception of one three-minute wire 
break, _ 

Even though broadcast was a re- 
mote direct to Montreal, the British 





MUSIC CARAVAN 
With Ernie Anderson 
105 Mins.; Mon.-thru-Fri., 16 a.m. 
Participating 
WTRY, Troy 

Deejay personality, new to Cap- 
ital District but successful in Prov- 
idence, features a kidding, joking, 
i'zany style which may provoke a 
| diff@rence of opinion among listen- 
ers. Ernie Anderson probably will 
| be greatly or moderately liked by 
|one segment; considered too talkia- 
tive and unorthodox, by another. 





|The latter reaction is most apt to 
|develop when miker engages in 
|extended joshing with other an- 
| nouncers and studio personnel who 
'are off-mike. What is humorous or 
funny to him and them may be less 
/so to the outside audience. This 
| tendency to overdo the bantering 
|}and equipping should be watched: 
|; with long hair stretches in morn- 
ing and afternoon, Anderson can 
, Wear himself thin. For the long 
, pull, he makes better dialing when 
the mood is more subdued. 

Blocks heard had _ strong and 
weak points—ones that were inter- 
estingly different and others that 
seemed monotonous or repetitive. 

Anderson seems to have a sound 
knowledge of popular music. A re- 
mark about college students and 
segregation demonstrated discern- 
/ ment. Questionable whether com- 
'ment, “This is a new station in the 
formative period,’ was wise. An- 
derson. kids some of the live com- 








mercials. There was also jingles. 
| Program is interrupted for news 
every half-hour. Jaco. 

| Columbia Government would not 


, allow anyone to mention the spon- 
|;sor from Vancouver because of a 
| provincial law which prohibits the 
advertising of beer or liquor via 
air channels. 

Station garnered solid prestige 
|for this radio first and with the 
reported $6,000 paid by the brew- 
ery should just about mene’ —n- 

ewt, 





Pittsburgh—Longest commercial 
radio association in local history 
came to an end first of this month 
when Kaufmann’s, the town’s lead- 
‘ing department store, and Beckley 
Smith, their newscaster on both 
WJAS and KQV, parted company 
|after 20 years. Smith began to 
i‘‘break the news” for Kaufmann’s 
'in 1935 and had been continuously 
‘on the payroll ever since. 
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Make the first take the “RIGHT” take with 


TELEPROMPIER SERVICE 


‘Print it’’ — the first time 
















































Don Redell 
Bart Swift 





NEW YORK 
300 W. 43rd Street 
JUdson 2-3800 


Network and Film 
Bill Marsh, Staging Service 


Schenectady Providence 


LOS ANGELES 
Fred Barton, Vice Pres. 
George Kane, Manager 
6151 Santa Monica Boulevard 
HOllywood 9-6239 


TELEPROMPTER OF CANADA 
S. W. Caldwell, Ltd. 
447 Jarvis St., Toronto 
WAlnut 2-2103 


177 North 


Wilkes-Barre 


TELEPROMPIER CORPORAIION 


WASHINGTON, D. C. 
Ray Tyrrell, Manager 
1346 Connecticut Avenue 
COlumbus 5-3161 


TelePrompTer service now available 
in all principal cities throughout the 

¢ States, Canada and many 
foreign countries. 


CHICAGO 
Ted Boisumeau, Manager 


Franklin 2-8826 


TELEPROMPTER OF ENGLAND 
c/o Towers of London 
84 Hallam Street 
London W1 


Bs, | 
sHOgTiNG No wonder TelePrompTer Service is in use at stations like 
_ TIME = 
MS WRGB WJAR-TV WBRE-TV KTSM-TV 
Channel 6 Channel 10 Channel 28 Channel 9 


El Paso 


State Street 


Unite 








CUTS 
SHOOTING 
TIME 
SAVES RETAKES 
MN mo. 































* Trademark registered 
U.S. Pat. No, 2695373 : 
Other Potente Pending 
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Bill Dempsey 
Program Manager 
KPIX, San Francisco 








LHe yY GHD IDEAS 





Guy Harris 
Program Manager 
WOwWO, Fort Wayne 





Tom Bennett 
Program Manager 
KDKA, Pittsburgh 


Byron Dowty 
Program Manager 
KDKA-TY, Pittsburgh 


Dick Pack 
WBC National Program Manager 










Grady Edney 
Program Manager 
"WBZ, Boston 


Gordon Davis 
Program Manager 
KYW, Philadelphia 
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Month in, month out, these WBC program managers develop a steady 
stream of ideas for new shows. Exciting, out-of-the-ordinary ideas that 
produce big audiences—and big payoffs for advertisers! 

Like Swan Boat, on WBZ-TV, Boston—a morning variety show that 
successfully combines big-time quality with local home-town atmosphere. 
Like teaming up the city’s.five top disc jockeys—Moon Mullins, 
| Barney Keep, Bob Blackburn, Al Davis, Al Priddy, on a single 
| station—KEX, Portland—and then alternating the five flavors prac 
, tically around the clock. 

Like the crusading documentary WPTZ’s Telescope that uncovers 
and covers current serious problems of Philadelphia. 

Like new, fast, first-hand coverage of local news by KDKA, Pitts- 
-_burgh, on the scene instead of only in the newsroom. 

Like many, many more bright, imaginative programs on WBC’s five 
radio and four TV stations. 

On location in six big markets, and at Headquarters in New York, WBC 
idea-hunters are eternally at it. Result No. 1: brilliant programming. 
Result No. 2: big audiences. Result No. 3: WBC stations are the best 
buy in six markets where 26 million people live and buy. Get all the 
facts. Call Eldon Campbell, WBC National Sales Manager, MUrray 
Hill 7-0808 in New York City. 
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No selling campaign is complete without the WBC stations 













WESTINGHOUSE BROADCASTING 
COMPANY, INC. 


RADIO - TELEVISION 
BOSTON —WBZ+WBZA BOSTON —WBZ-TV 
PHILADELPHIA— KYW PHILADELPHIA—WPTZ 
PITTSBURGH — KDKA PITTSBURGH — KDKA-TV 


FORT WAYNE—WOWO SAN FRANCISCO — KPIX 
PORTLAND — KEX 


KPIX REPRESENTED BY THE KATZ AGENCY, INC. - 
ALL OTHER WBC STATIONS REPRESENTED BY FREE & PETERS, INC. 





Stan Lee Broza 


Program Manager 


Mel Bailey WPTZ, Philadelphia 
Program Manager 


= he : a ~ . KEX, Portland, Oregon 
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Bill Kaland Gordon Swan Gordon Hawkins 
WBC Assist. National Program Manager Program Manager WBC National Educational Director 
: WBZ-TV, Boston 


Support the Advertising Council Campaigns. 
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Gleason Speaks His Mind 





— Continued from page 33 
a third year option). CBS likes it , for Milton Berle but thinks that he 
and our audience likes it. _sperds too much time “being Can- 
“As for the Gleason Enterprises- | tor and a lot of other people in- 
packaged ‘Stage Show’ at’8/ stead of himself. | e 
o’clock, we wouldn't expect it to} On critics: “Unlike the critic of 
top Como. It’s a nice little $20,000 | oid who sat down with 800 people 
package that’s delivering a better | at the theatre and expressed him- 


rating than more costly shows.” 
‘A Lot in the Icebox’ 

On future tv enterpris es: | 
“There’s a lot of stuff in the ice- | 
box. There are all the other com- 
ponents of our former full hour 
show, Reggie, etc., which can lend 
itself to future planning. We've | 
got a show called ‘Good Skates’ 
which is something in the order of 
a kid- spec, featuring Sammy Kaye 
and his orch and a two-headed 
kangaroo called ‘Harry Harry.’ CBS 
gets first crack at this one. We've 
also got a half-hour show on psy- | 
chic phenomenon, with a board of 
experts. We're gonna move soon 
with this one. 

“Also, England wants our ‘Honey- 
mooners.’ That’s why I went to 
Canada recently, to size up senti- 
ment about the show since it’s 
somewhat comparable to British 
tastes. However, what I got was 
the viewpoint of the Frenchman.’ 

On the outlook for future comics 
for tv: “Sure there’s a need for 
them. But they'll be found where 
they've always been found—the 
Crazy Willies outside the candy 
store or behind the hardware coun- 
ter. That was the ‘stage’ for all 
of them in the beginning. The 
good comic today is the one who 
brings a new technique with him, 
like Gobel, for example. From 
that standpoint, it’s a boon that the 
new comics graduate right into tv, 
for this ‘new technique’ is still 
fresh and not worn out by years of 
niteries and stage shows.” 

Gleason doesn’t hold with Bob 
Hope’s crack that the situation 
comedy has come to the end of 
the line. “Situation comedy is 
based on honesty. On the other 
hand the monolog is predicated 
chiefly on a succession of lies. You 
can bet that the ‘honesty’ factor 
will win out with the audience in 
the long run.” 

Gleason believes the toughest 
thing a comic has to learn is what 
to do when he’s not getting a 
laugh. “When he’s licked that, he’s 
in.” The real genuine comic, he 
. gays, is the guy who is always him- 
self and not trying to be somebody 
else. He has a lot of admiration 


senso cieimameenenel 
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self for the millions who weren’t 


| there, today everything’s different. 
| The tv critic is on the spot—he’s 


seeing it with millions of others.” 
Occupying almost two floors of 


'the Park Sheraton Hotel in N. Y., 


Jackie Gleason Enterprises (with 
their Song Smiths, Inc., and Jagiea 
Music Corp. subsids) gives the ap- 
pearance of a comic's paradise, 
with its gadgetry, hoked-up posters, 
its “Elephant Room” as Gleason’s 
own office, etc., but under the Bul- 


| lets Durgom-Jack Philbin-Leo Tal- 


ent-Jack Hurdle-Al Span  com- 


| mand, it’s big. business operating 
|in high gear. 


‘Catalyst’ in Wisc.? 
Washington, Dec. 13. 

First VHF grant in a city in 
which the FCC proposed dein- 
termixture was issued yester- 
day (Mon.) when the agency 
granted a permit for channel 
3 in ~Madison, Wis., to Radio 
Wisconsin, Inc. (WISC). On 
Examiner’s report favoring 
Badger Television, Inc., 
(WIBA) was rejected because 
of its mewspaper interests 
(Capital Times and Wisconsin 
State Journal). 

Grant was made over strong 
opposition of Comrs. Rosel 
Hyde and Robert Bartley who 
called the majority action “un- 
timely and ill-advised.” Point- 
ing to protests of two commer- 
cial UHF stations in Madison 
that a VHF would force them 
off the air, the commissioners 
said the grant “could well 
prove a catalyst that would set 
off the spiral which could re- 
sult in the abandonment of 
UHF service -throughout the 
country.” 











Waco 


Continued from page 33 








be made in courtroom without dis- 
turbance. Paper’s pix, made from 
same balcony spot at an earlier 
trial, had been shot without even 
the judge being aware. 

Comment was both pro and con. 
Pros favored educational value, et 
cetera. Cons feared photographic 
slaps at dignity of court. But court 
undisturbed and, after first few 
minutes of self-consciousness, par- 
ticipants ignored tv and sliced the 
ham very thin. Dignity remained 
the same, with jury feet on rail, 
cigaret butts on floor and lawyers 
wrangling. 

“There has actualiy been less 
haranguing lawyers as a result of 
tv cameras being trained on them,” 
hizzoner said. “It is a most or- 
derly trial.” 


Judge said televising trial was 
not a publicity stunt, that there 
was no horseplay or grandstanding 
by attorneys. 

Did judge use makeup? “No, we 
take it in the raw,” he said. “‘We 
just take it natural.” 

















: 65.3 
Get Going on ‘V’s 
Continued from page 33 === 


that these be on an equal footing 
in terms of V’s and U’s. 


ABC supported the deintermix- 
ture proposals, but now that dein- 
termixure has been rejected, it’s 
resigned to the fact that it will 
have to play third fiddle in many 
“permanent” areas where the final 
allocation outcome will depend on 
the present and upcoming deliber- 
ations of the FCC on a policy and 
rulemaking level. That may take 
years, and the web is resigned to 
the fact, though it doesn’t like it. 
But why, asks the network in the 
person of station relations v.p. and 
assistant to the prez Ernest Lee 
Jahncke Jr., can’t the FCC speed 
up proceedings in those trouble 
spots where it could take immediate 
action. 

As examples of the Commission's 
inaction, Jahncke offers the Pitt 
and Boston situations, where chan- 
nel allocations were designated for 
the third V in April and June of 
1954, respectively. Hearings were 
begun two months later in each 











case; the record was closed in 














Recently voted ‘Best Non-Network 
Film Series”... “I LED 3 LIVES” is now 
In production for 3rd award winning yeor! 





To climb te new 
TV success, 
GET IN TOUCH 
WITH *eeeee 


| says Jahncke. 








March of this year in Pitt and in 
February in Boston. What’s hold- 
ing up. a decision, Jahncke wants 
to know. In two other cases, San 
Antonio and Indianapolis, the ex- 
aminers’ decisions were handed 
down in June of this year, yet cral 
arguments before the FCC have yet 
to be held. On the two Miami VHF 
allocations, initial decisions were 
entered and oral arguments were 
held in May and July of this year, 
yet the grants haven’t been de- 
cided. : 

Importance attached by ABC to 
speed in these cases is understand- 
able when it’s seen that the net- 
work doesn’t have outlets of its 
own in the nation’s sixth market 
(Boston), the eighth (Pitt), the 11th 
(St. Loo), the 22d (Miami), the 25th 
(Indianapolis, the 43d (San An- 
tonio and the 51st (Omaha). More- 
over, it took the FCC a year to 
decide to allow XETV, Tiajuana, to 
affiliate with ABC and allow the 
network into San Diego, the 26th 
market in the country. “How can 
we compete on equal terms,” 
Jahncke states, ‘when we’ve got 
to go to an advertiser and tell him 
we may not be able to clear his 
program in the sixth largest mar- 
ket?” 

Speedup would be of benefit to 
the entire industry, not ABC alone, 
Even stations cur- 
rently enjoying a duopoly or even 
monopoly status would benefit by 
being released from pressures: by 
their primary networks. Jahncke 
revealed that pressures in. such 
markets from the primary network 
source has caused a couple of sta- 
tions even to drop “Disneyland,” 
which they had been carrying for 
ABC. Stations didn’t want to drop 
the show, even got public protests, 
but couldn’t resist the “terrific 


pressures” put upon them by their: 


primary networks. 


Hardesty V.P. Stripes 


John F. Hardesty becomes the 
first veepee that Radio Advertising 
(nee Broadcast Advertising) Bureau 
has had since Kevin Sweeney be- 
came president a couple of years 
ago. He comes from Westinghouse 
Broadcasting where he was local 
promotion chief. 

Hardesty decision was finalized 
at RAB board of directors’ meeting 
last week. Meeting decided to set 
aside $45,000 for a “major research 
project” in radio which is to get 
underway within two months. 











PULSE CLIMBING AT 


'3 LIVES’ 


30.8 


Up through a secret passage to a lofty rendezvous 
goes Herb Philbrick (RICHARD CARLSON) hero of 
Ziv's nationally acclaimed “I LED 3 LIVES” tele- 
vision show. Climbing with Philbrick in Birmingham 
are the Telepulse ratings on this daring series: 
22.0 in March, 


1955 248 in April, 1955 


*30.8 in May, 1955 


CINCINNATI 
CHICAGO 
NEW YORK 
HOLLYWOOD 


jrather than any overall sales or 


|whfle amortization, distribution ||} Sas 
ant film rights and print costs total 316,000 watts of V. 4. F. power 
107,779. Difference, the gross BASIC 
profit, comes to $256,277. Admin- WHITN- 7 asc 
istrative expenses, distribution | | Greater Huntington Theatre Corp. 
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with Mimneapolis Advertising club’s “Award of Merit” plaque in recog- 
nition of his ‘‘constant contribution to the fine, clean. entertainment 
enjoyed by Greater Midwest people over the air for 25 years”... 
Pure Oil Co., renewed for another year sponsorship of Cedric Adams’ 
WCCO Radio five-times-a-week “Nighttime News” ... Former local 
radio organist Ramona Gerhardt, now a West coast audio performer, 
here for annual Northwestern National Bank Christmas air show. 


MM BOSTON .... . 


Bill Buchanan, WVDA disk jock, dug up the Benny Goodman plat- 
ters of tunes used in the “Benny Goodman Story” on his Saturday 
show and for a switch spun the numbers not used in the picture which 
he would have liked to have seen used ... Sherm Feller, WVDA dee- 
jay, has gone longhair. Hasn’t had his hair cut since Oct. 1 and says he 
won’t until he comes up with a hit song. He’s a song cleffer and 
music publisher under his own Roxbury Music title . . . For the 17th 
consecutive year, WEEI broadcasts its “Commuter Carols” from North 
Station beginning Mon. (19) with Doris Tirreil at the organ, Bill Elliot, 
singing cop, and chorus ... Ahnual WEEI employee’s Xmas party 
skedded for the Hancock Room of Hotel Statler Friday (16)... WEEI 
will originate its “Saturday Show,” 8:30 to 9:30 (17), from the show 
rooms of Ferry Street Motors, Cadillac agency in Malden, with Carl 
Moore, emcee; Arleen Arsdale; vocalist, Tom Russell, announcer; and 
Frank Bell conducting his 10-piece orch ... WNAC-TV coming up with 
a “Christmas Card to New England,” half-hour film shot by Jim Pike, 
film director, including scenes of Xmas shopping at Tremont and 
Washington Streets, interviews with shoppers, Boston Common, Public 
Gardens and State House scenes and moppet scenes with Santa Claus. 
The sustainer will be shown Dec. 23 from 11:05 to 11:35 p.m. and again 
Sat. from 2 to 2:30 p.m. 


IN PHILADELPHIA .. . 


Carl Haverlin, president of Broadcast Music, Inc. was guest speaker 
at monthly meeting of the Television and Radio Advertising Club of 
Phila. (8). He emphasized need for greater use of all music and all 
literature in programming .. . National Safety Council is distributing 
copies of safe driving plea made by KYW newsman John Franklin to 
every radio station in the U. S.... Mary Wilson, former WPTZ per- 
sonality, doing the live commercials on “Mrs. and Mrs. Nerth” ... 
Gertrude Berg (‘‘Molly Goldberg”) in to spark ’55 drive for Downtown 
Jewish Orphan Home (5)... Hugh Ferguson rings up seventh anni as 
“Mummers Parade” announcer on WCAU-TV. This year marks first 
colorcast of event ... Mac McGuire celebrated first year as KYW 
wakeup star with a three-hour program in Town Hall. Vocalists Dick 
Lee and Marion Caruso headlined the show ... Jack Silin, WCAM 
sales manager, in Hahnemann Hospital’s Bailey Heart Clinic ... Paul 
Harron has leased an entire floor in Philly’s center city Suburban Sta- 
tion Bldg? for his WPFH, Wilmington, outlet. 


IN SAN FRANCISCO ... 


New Albion Films, according to tv studio’s Grover G. Sales, has just 
finished a “Bobby Sox” strip, based on the Marty Links cartoon char- 
acters ... Press & Union League Club kinescoped its half-hour 
“Column One” show with Sen. Estes Kefauver, hopes to put the KOVR 
Monday night spot on a paying basis . . . Successor to the late Bill 
Bradley on KPIX is Bill Roddy, ex-NBC announcer . . . Roddy, in- 
cidentally, just married airline stewardness Susan Rivas . . .-On the 
hospital list! KSPO engineer Gene DeAlessi and Frisco Police Lieu- 
tenant John Kane, liaison between the department and “Lineup”... 
It was a tough week for $64,000 Question: KPIX was deluged by phone 
calls asking whether Joyce Brothers won (sound was chopped off in 
Hollywood at the program’s climactic end) and KCBS got hundreds 
of phone calls wondering where the radio version was. Fortunately, 
KCBS manager Jules Dundes anticipated reaction, put on 14 emer- 
gency operators te handle the situation 
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vided over the term of the con- 
tract and applied in equal monthly 
sums. This balance is being re- 
ferred to as deferred film rental 
income, or “backlog of earnings,” 
and it shows on NTA’s books in the 
amount of $671,374 covering an 18-: 
month period. 

Total unbilled contracts are 
$2,102,025, compared with $1,569,- 
956 on July 31. The “backlog of 
earnings” figure is differentiated 
from the “unbilled contracts” in 
that the former represents NTA’s 
distribution take off the top of the. 
latter. Similarly, the company. 
shows a total film rental of $660,- 
955 for the threemonths, but this 
figure again represents the 25% 
of the distribution fees of the con- 
tracts plus that portion of deferred 
rentals which have come due, 


TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C, 


Mgt.: William Morris Agency 








INDUSTRIAL HEART. 
OF THE TRI-STATE AREA 


7U's New Luccn 
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billings figure. Participation in 
film rentals is listed at $296,937, 


commissions (to salesmen), inter- 
est and federal taxes total $195,- 
747, leaving the net profit figure 
of $60.530. 

Since NTA went public only this 
year, comparison figures for earn- 
ings do not exist. However, on the 
matter of total sales, unbilled con- 
tracts, etc., business has shown a 
sharp increase, largely due to the 
acquisition of the “Fabulous 40” 
feature package. The “backlog of 
earnings” category showed an in- 
crease of $144,540 during the quar- 
ter, or 27%. Also, the total film 
rental revenues of $660,995 was 
equivalent to 47% of the total film 
rentals for the previous fiscal year 
ended in July. 


Huntington, W.Va. Huntington 3-0185 











WANTED 


PUBLICITY WRITER, assist busy press 
agent. Must create features, humor, 
other material for Broadway, TV, and 
theatrical columns, Low starting sal- 
ary. More if you prove yourself, Box 
V-12125, Variety, 154 W, 46th St., 
New York 36, N. Y. a 
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Beaumont, Tex—Roy Dixon has 
been appointed manager of KTRM 
here replacing Joseph S. Trum, 
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WATV’s Dept. Store Plum 
In Bamberger’s Buy-In 


AN. Y. metropolitan area tele- 

yjsion station has decisively cracked 
department store resistance to 
medium. WATV, Newark, is 
getting eight hours a week in pro- 
gram buys and an extensive spot 
<chedule from Bamberger’s, and 
the deal runs for 52 weeks. Deal 
is for $1,000,000, including a por- 
tion for radio. Video will get over 
$15,000 a week. 
' Opposition to video ceased at 
Bamberger’s because daily news- 
paper coverage is nil in many of 
the suburban areas where it now 
has stores. Besides WATV, Bam- 
perger’s has bought a supplemen- 
tary schedule on its sister radio 
cation, WAAT, in order to satu- 
rate the Jersey suburbs surround- 
ing its five branch (one under con- 
struction) and main Newark 
stores. 


big 
the 





Bob Dunville’s Prexy 
Status for Atlanta 


Cincinnati, Dec. 13. 


Robert E. Dunville, president, 
Crosley Broadcasting Corp., also 
takes over as president of Crosley 
Broadcasting of Atlanta, Inc. 

Two other executive changes in 
the Georgia tv operation also were 
announced at Crosley headquarters 
here. Harry Le Brun was advanced 
from general manager of WLW-A 
to vice president and g.m. of Cros- 
ley Broadcasting of Atlanta, Inc. 
Joe Dwyer, assistant secretary and 
treasurer of the Atlanta outlet, was 
additionally appointed vice presi- 
dent. 
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Bob Sarnoff 


imma «*CONtinued from page 32 Goa 





it would not be too long before 
other outlets along the affiliation 
party Jine made a similar an- 
nouncement. 

‘Multichrome Riches’ 

Sarnoff hit hard and often on 
the point that it’s his belief that 
the profits of the future will come 
wrapped in a multichrome pack- 
age, He ventured that the pros- 
pects for profit in color are even 
greater at this point than was the 
case with black & white back in 
its infancy eight years ago. In an- 
other decade advertisers will be 
spending three billion annually for 
tinted video, he prophesied. By ’56 
overall ad expenditures will hit 
1312 billions, with color tv by then 
garnering nearly double  video’s 
current 1212% slice of the total. 

Prexy saluted the affils for the 
progress they’ve already made in- 
dividually in tooling up for the 
color sweepstakes. Latest count 
shows over 100 stations equipped 
to beam color network shows. A 
round dozen are already originat- 
ing multi-hued live loeal programs 
and another 19 are set up to trans- 
mit tinted films. 

The network is stepping up its 
own color plans with several of 
the Saturday night Perry Como 
shows to get the tint treatment 
this season, plus one or more col- 
orcasts of the dramatic roster such 
as “Kraft Theatre,” “Robert Mont- 
gomery Presents” and “Playwrights 
06.” Also color inserts are being 
prepped for the Camel “News Car- 
avan” using the super-fast Ansco 
film. 

A fulldress color demonstration 
is being readied for the National 
Retail Dry Goods Assn’s annual 
convention in N. Y. Jan. 11, Sar- 
noff disclosed. 

“All these steps are not only an 
expression of faith in color. They 
are sound business measures which 
will help create a new industry— 
with opportunities for NBC, its af- 
fillates, and the whole medium, 
surpassing anything in all of broad- 
tere Aistory,” NBC-TV chief 

ated, 
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ATT. MALE and FEMALE 
SINGERS, ACTORS and ACTRESSES 


Lie can use your spare or open time as field 
ates assistant of National Vets Publi- 
Sel Veteran background helpful but not 
train $i hr. minimum guarantee while 
‘led See Mr. Mosher, Publishers Veri- 
gi, Svee. 5 Beekman St. N.Y.C. (bet. 
A.M. and 1-2 P.M, BA 7-9115). 
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COMICS 


Let the Colonel do it. 
Do what? 
Write your comedy material. 


BOB BARKSDALE 
715 Glenn Building, Atlanta, Ga. 




















Pinkham 


as COntinued from page 31 








Pee mae 
day night time slots by “Dragnet’ 
and “People’s Cheice.” 

Move, effective Jan. 5, is obvi- 
ously designed to offset the in- 
roads being made on NBC-TV’s 
8:30 Thursday night hour by CBS- 
TV’s “Climax” and “Shower of 
Stars” parlay, with the Jack Webb- 
starrer for Liggett & Myers going 
in ahead of Jackie Cooper’s Bor- 
den-sponsored filmer. Switch places 


“Dragnet” back-to-back with 
ce Marx’s “You Bet Your 
ife.’’ 


Webb’s longtime vehicle, inci- 
dentally, is getting a “fresh look” 
with more emphasis on a femme 
love angle for an added dimension. 

Pinkham reiterated NBC-TV’s 
aim to fight variety (namely Ed 
Sullivan’s CBS-TV Sunday nighter) 
with comedy as he made a special 
pitch for the web’s new Sunday 
night comedy show going in Jan. 
8 for the departing “Colgate” hour. 
hour. ‘ 

Program topper did some “point 
ing with pride” toward Saturday 
nights that now boasts “that solid 





NBC look” pivoting around the 
Perry Como showcaser. 
Omaha — Steve Shepard has 


taken over as sports director 
KMTV here, succeeding Dick 
Charles, who resigned to take a 
position with a local auto agency. 








Goodman Uses Its | 
Noodle on ‘Long John’ | 
Promotional Hoopla ; advertisers; to create the class 


Unusual children’s promotion for | shows that augment the broad-ap- 


the “Long John Silver” telefilm | peal vehicles so as to make the me- 
show is being staged by Goodman’s |dium a meaningful force for all 
Noodles, its WABD bankroller in segments of the public, and to use 
New York. Goodman’s is sending,|it to “elevate and enrich the lives 
Hill Eller, who’s seen on the show of our people.” 
as Patch (the pirate) around to; “From the beginning, we have 
address school auditorium sessions |been against the know-nothings, 
in the N.Y. area, doing an in-cos- |the primitives, because we do not 
tume stint involving a history and | believe that television should be 
anecdotes on piracy, a screening of |run merely to give the people what 
one of the films in the series and |they already want.” 
the passing out of maps and coins. | Time and again the new chair. 
Eller has already toured some }man asked the affiliates 
120 elementary, junior high and!/in the “fight” to preserve such 
high schools since the first week in 'concepts as the spectaculars, the 








Continued 





October, when he started the tour,;hour live evening dramas, the 
and is solidly booked through May. | “Matinee” daytimer, “Today,” 
Interesting aside is the fact that |“‘Home” and ‘“Tonight,’’ and the 
Eller was spliced into the telefilm telementaries and “Wide Wide 
series as an open-end host. Serics, | World,” most of which were in 


produced by Joseph Kaufman, was | cepted during his regime as prexy. 
filmed in Australia, and the orig- “All of television’ will be the 
| inal Patch character was played by |loser, he said, if “Matinee” fails 
an Australian. ‘or if we are unable to continue 
| What Goodman’s did was toa “Producer’s Showcase,” that 
| shoot opening and closing sequen- | Prings events to the country that 
ces with Eller to create an on-the- |@re just fabulous when you think 
|spot character for promotional °f the people out in the small towns 
| purposes, which is function that ‘and remote areas, people withou 





| picture is being used for a subway that people of privilege can.” 
| poster campaign by Goodman’s as He 


7 told the station men they 
| well. 


“can add a few points, and so can 


‘Don’t Get Scared By a 


to join | 


Rating’ 


we by more adroit, more intelli- 
gent promotion, and we must do it 
because again, the loss of things 
like doing Shaw and Shakespeare 
and the Sadler’s Wells ballet and 
“Peter Pan” is too great a loss, 
We cannot possibly allow it to hap- 
pen.” 

Weaver climaxed his remarks to 
a standing ovation as he said, “We 
are going to continue to program 
up, and not down. We will use our 
showmanship and skill to get great 
audiences, but we will continue, in 
any event, to meet our commer- 
cial challenges, and will by doing 
| the kind of shows that we know 
must be done. Television is far too 
igreat an instrument to be degraded 
|into a home jukebox to keep the 
kids quiet.” 
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‘a’s Color S 
Sylvania’s Color Sets 
Sylvania will start producing color 
tv receivers On a mass scale be- 
|ginning next April for fall sale, 
jeven though the set is expected to 
retail at somewhere between $695 
and $895, the range quoted for the 
industry by Arthur L. Chapman 


of | Eller now serves. His in-costume |Money to go and see the things | when he made the announcement 


jlast week. Chapman would not 
commit himself on a specific Syl- 
ivania price tag. 
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We believe in RADIO-its ability to move goods 


and services, 


persuasion, its unmatched mass coverage — 120 
million sets in the U.S. today, an anticipated 14 
million new set production for the year 1955. We 
know that RADIO, used intelligently, with re- 





’ 
Pa’ 
‘ 


its tremendous power of personal 


basic principles— 


sourceful imagination and boldness is the most 
effective, low-cost mass advertising medium for 
national advertisers, 


id 
. 
~ 
ee oi 


QUALITY in stations and programs builds audiences. 


tr . ° e 
ge 4X come on in, Diogenes.... 


‘ih€ 
If you're looking for a plan that will deliver maximum 


honest value, we’re your men. Or—collectively—the 36 


stations of The Quality Radio Group are your medium. 


We're equally positive we’ve evolved a successful 
formula for the profitable use of RADIO. Because 
we have honest faith in the medium, and the un- 
doubted worth of our plan, we’re starting a second 
year this month with this reaffirmation of certain 


K EFFICIENCY in coverage—minimum duplication—means a more efficient investment of advertising funds. 





4 EcoNoMY of increased sales at lower costs is a necessity for national advertisers. 
..: 


And this, briefly, is what we offer- 


The facilities 


stations, delivering 90% of all U.S. Radio Homes. 


Daytime and 


five-minutes to half-hours, priced for one-time or 
frequency use for cumulative circulation. 






of 36 of the nation’s great radio 
one-time or frequency 


night-time program formats—from order, ‘one invoice. 


An economical rate—day and night—tailored to fit 


requirements. Lowest for 


the circulation provided. And easy to buy: one 


The merchandising know-how—at the local level— 
of our member stations, 


There are more details, of course. They’re waiting to be 


revealed to smart advertisers, 
gained from the best use of today’s greatest mass me- 
dium, RADIO. If you’re the Diogenes type look no 
further. PLaza 1-0116 is our number, 


keen for the profits to be 


uality radio group, inc. 


Ward L. Quaal, President 
W. B. Ryan, Executive Vice President 
21 East 52nd Street, New York, N. Y. 








50 MUSIC 


VARIETY 


Wednesday, December 14, 1955 

















Kitty Kallen-Georgie Shaw: “Go 
On With The Wedding’’-“The Sec- 
ond Greatest Sex” (Decca). ‘‘Go 
On the Wedding” is a_sim- 
ple ballad, tells a sentimen- 
tal yarn which could build into a 
hot wax property. Kitty Kallen 
and Georgie Shaw spin out the 
plot with the proper schmaltz ap- 
proach and this side is due to get 
big play. Flip, title tune from the 
Universal pic, is a clever entry 


slickly executed. Rates jock at- 
tention. 
Patti Page: “Go On With The} 


Wedding’-“The Voice Inside” 
(Mercury). Patti Page, who had a 


big one a couple of years ago in| 
“I Went To Your Wedding,” should | 
also clean up on the current “Wed-' 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


| Presley showcasing. 
Mills 


| (Decca). 








was given an exceptionally strong 
| bally sendoff by the diskery which 
ishould help establish his name. 
| Basically a country & western vo- 
'calist, Presley has pipes that could 
‘also go in the pop market. 
| He’s an interesting stylist with an 
| emotional attack. ‘Mystery Train” 
lis strong folk-styled material which 
|he delivers dramatically. Flip is 
'a sacearine ballad which serves as 
‘okay change-of-pace for this initial 


Bros.: “All The Way 
‘Round The World’-“‘I’ve Changed 
My Mind A Thousand Times” 
As smooth ballad han-| 
Mill Bros. have few, 





dlers, the 
peers. In this coupling, they have 
a couple of tunes that are per- 





Best 


KITTY KALLEN-GEORGIE SHAW 


fos. 3 lar ia 
PATTI PAGE 
CIEE... ) belo ceo obese sa ers 
| 8 Oe ees 
(RCA Vtetor) ..-. 
ROSEMARY CLOONEY . 
(Columbia).. - 


TaPeee SOO TS 6H be 


Bets 


| 

} 

| 
ON WITH THE WEDDING | 
The Second Greatest Sex | 
GO ON WITH THE WEDDING 
a .. The Voice Inside 
ROCK AND ROLL WALTZ | 

| 

| 


po ee I've Changed My Mind 1,000 Times 


..THE KEY TO MY HEART 
..A Little Girl At Heart 








ding” song along with the Kallen- 
Shaw version. Miss Page plays all 
roles in this production and comes 


up with one of her usual effective|ric in a swinging ballad format} production but not likely to make 


rendition. “The Voice Inside” is 
an attractive rhythm tune in a 
pseudo-revivalist format. 

Kay Starr: ‘Rock and_ Roll 
Waltz’-“I’ve Changed My Mind A 
Thousand Times” (Victor). Kay 
Starr has twp solid sides in this 
platter which could be her first 
smash since she’s joined Victor. 
“Rock and Roll Waltz” is a good 
takeoff on the cyrrent song fad 
with a highly attractive lyric and a 
melodic idea which is not 
Flip is a more conventional ballad 
with a neat idea which Miss Starr 
belts to the maximum. 
could take over for the long pull. 

Rosemary Clooney: “The Key To 
My Heart”-“A_ Little Girl- At 
Heart” (Columbia). Two Bob 
Merrill tunes make socko platter 
material for Rosemary Clooney. 
“Key To My Heart” is a bright 
rhythm number with an offbeat ly- 
ric that has commercial punch. 
Impact is similar to that of ““Come 
On-a My House” of a few years 
back perhaps because of the same 
harpsichord backgrounding by 
Buddy Weed. Reverse is another 
standout number which could also 
make the grade. 

Elvis Presley: ‘Mystery Train”- 


get” (RCA Victor). 


r&b. | beat. 


This side} 


(fectly tailored for their vocalizing. | 


|“ ‘Round The World” is a neatly | 
| constructed ballad with a good ly-| 


that’s typical for this vocal crew. | 
‘Flip is another excellent ballad} 
jidea also delivered with class.) 
Solid jock and juke fare on both) 
| sides. 
| Lorry Raine: “Don’t Touch Me”- | 
| “Interlude” (Advance). A fine styl-| 
| ist, Miss Raine has been looking for | 
the right side to crack into the hit | 
|lists. Her strongest number in} 


|some time is “Don’t Touch Me,” a 


‘sultry piece of material with Latin | 2a 
She projects it potently. | love 


Flip is an okay ballad but without 
the immediate punch of the top 
deck. 

Don Cornell: 


(Coral. 
ing should help ‘Make A Wish” 
cop spins. It’s a slow ballad with 
a rather difficult melodic idea, but 
one which Cornell handles smooth- 
ly» Flip is another slow-moving 
ballad, with a pretty lyric but one 
that also gets somewhat involved. 


Aragon Ballroom—Ocean Park, Cal. 
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LAWRENCE WELK 
and his 

CHAMPAGNE MUSIC 

225th Consecutive Week 





ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 








“Make A Wish’”-| 
“There Once Was a Beautiful” | 
Don Cornell’s strong sell-! 





Dinah Shore: “Stolen Love’- 
“That’s 
(Victor). 





years, she could have a big one in 
i ‘Stolen Love.” 


All There Is To That”; 
If Dinah Shore can shake } 


the jinx that has dogged her disk/ sales and promotion manager of | 
releases for the past couple of | 


It’s a solid num-) 
“I Forgot To Remember To For-} ber with an interesting lyric Miss | ; 
Elvis Presley,; Shore handles with skill and taste.) Promotion and sale of Angel Rec- 
latest addition to Victor’s roster,'! Flip is a fine torch number, also de-' ords in the midwest area. 


livered pointedly with the help of 
a jazz background batoned by 
Harry Zimmerman. b 
Stephen Make: “The Greatest 
Sound on Earth”-‘‘Frisky” (Jubi- 
lee). “Greatest Sound,” a march- 
ing number, is special material 
with a sports theme. It’s rousing 


much of pop dent. On the flip, 
Barry Frank vocals “Frisky,” title 
tune of the Italo pic. It’s a trite 
entry. 

Among the new seasonal entries, 
Columbia has an attractive side in 
“Santa, The Happy Wanderer,” a 
re-write of “The Happy Wanderer” 
click of last year. It’s designed 
strictly for the kiddies. In a more 
adult genre, Bing Crosby has a 
ly number in “The First Snow- 
fall,” a descriptive piece with a 
seasonal, rather than Christmas 
peg. For the Xmas market, Lynne 
Richards has two bright sides in 
“You'll Find Santa There” and 
“Christmas Lullaby” for the Style- 
crait label. 


New Angel Midwest Rep 


Roger G. Hall, assistant manager 
of the Chicago Symphony and of 
Orchestra Hall, Chi, has resigned 
to take over the post of midwest 








Electric @& Musical 
(U. S.) Ltd. 


| 
He'll reside in Chi, and handle | 


Industries | 
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1. SIXTEEN TONS (6) 


AUTUMN LEAVES (11) 


ONLY YOU (9) . 


YOU ARE MY LOVE 


(5) 


SHIFTING, WHISPERING SANDS 


WOMAN IN LOVE 


AT MY FRONT DOOR 


-— 


TORGIVE MY HEMRT 


os 


AND OF GOLD 


LHFFFFFFSESESHSES OSSD ESET H OSE IFES ISIS ESF IF IGF F IH OFT Fos 
~_ 
cope 2 2 HR PwN 


MEMORIES ARE MADE OF THIS (2) . 
I HEAR YOU KNOCKING (7) 


IT’S ALMOST TOMORROW 


LOVE IS A MANY-SPLENDORED THING (13) 


LOVE AND MARRIAGE (2) . 


I) Best Sellers on Coin-Machines .........-++++- 


ALL AT ONCE YOU LOVE HER 


CROCE DI ORO 








{Tennessee Ernie Ford.. Capitol 
me ee reeeeseeeessss ) Johnny Desmond.......-.Coral 
eeeeeeerereereses Dean Martin ceo ee ee ee ee ae Capitol : 
: Sr conan aase Guile Slow. .idiidienes eee Dot 
ucgeiatiawuate apres state secceecceczi. Roger Willams .......-. Kapp 
| 
{Dream Weavers..........Decca | 
Cy paca Bia wavs fare : Br og (Jo Stavord..=s-s00s Columbia | 
| Snookie LOnson...s.e+-. Dot | 
OU OACOR Mckenna Decca | 
set lity b 5b oa Don. Comms 00 600 «~ ++.-<GOre 
iP instetey oo. F202, Pen Mercury z | 
ne. ey. ar So aa : Dot | 
(FO sO" Eee .. Wing | 
Ere par pre anny ee cccccesees. Frank Sinatra..........-Capitol 
Wiss Sc iiaiolia ka tin'k's a steer ean Joni James... ies ssce+ +. MGM $ 
sgl aise ccd ie se are ea POUS TAGS oo ok aes Columbia | 
Second Group | 
{Rusty Draper.......... Mercury 
ae ee ae ye ey Oe ) Billy Vauann. 6c os reas 1. Oe q 
. POO A CGR. sts pcaare o Decca 4 
i a8 | ahaa “ag ‘) Frankie Laine........Columbia 
AP ROOIG ciate gc kc ok Dot 
sind hepa iene a Stari aah tsoert 1E Dorados.. ....+2.... Veeway 
a3 E Goot Grant: osc ccs es Era 
© Up pe APS US ie Pm Ramen: 2 + whats: LG@ROOG «0s 5% yrs" Cadence 
t0O Stavord: ..c-ccccces Columbia | 
{Al Hibbler............ Decca 3| 
Pe ie ee es ee ae ae eee 1 McGuire Sisters......... Coral ¢ | 
+ Sika era ae Nat (King) Cole ...... Capitol 
FAT PSR } Don Cherry...........Columbia z 
1 ast COMBO... ok c®eceeacc Capitol $| 
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; . 
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Album Reviews 





William Johnson-Helen Traubel- 
Judy Tyler: “Pipe Dream” (RCA- 
Victor). Although not rated by 
the critics as among Rodgers & 
Hammerstein’s top musicals, “Pipe 
Dream” has a standout score that 
definitely can take its place among 
the best things that R&H have 
done musically. As pop entries, 
“All at Once,” delivered by Wil- 
liam Johnson, and “The Next Time 
It Happens,” a duet between John- 
son and Judy Tyler, have already 
shown solid. potential. “Every- 
body’s Got a Home But Me” is an- 
other fine number which could 
emerge as a standard for the long 
pull. Helen Traubel has some 
good material songs in “Suzy Is a 
Good Thing,” done with Miss 
Tyler, “Sweet Thursday,” ‘The 
Happiest House on the Block” and 
“Bums’ Opera,” all of which are 
handled with a minimum of grand 
overa traces. Both Johnson and 
Miss Tyler impress with the cali- 
bre of their pipes while Mike 
Kelin and G. D. Wallace are fine 
in supporting roles. Salvatore 
Dell’Isola contributes a_ positive 
baton. In addition to explanatory 
liner notes by Rudolph Elie, album 
jacket gives a clear rundown of 
the songs and the cast members 
who deliver them, an improve- 
ment over some sets in which the 
listener has to rotate his head at 
33 rpm to read the label in order 
to identify a performer. 


Bill Haley & His Comets: “Rock 
Around the Clock” (Decca). This 
is a roundup of the top sides cut 
by Bill Haley’s combo ever since 
this group hit the bestseller lists 
and made rock ’n’ roll a household 
word. Although this combo may 


not have much’ change-of-pace, 
they manage to generate a power- 
fully swinging drive. Besides the 
title song, set includes such hits as 
“Shake, Rattle and Roil,” “Two 
Hound Dogs,” “Dim, Dim the 
Lights,” “Bambo Rock” and “Rock- 
a-Beatin’ Boogie,” in addition to a 
_— of other similar type num- 
ers. 


“Echoes of Budapest” (Colos- 
seum). With many “echoes” from 
various cities clicking on wax, this 
album is from Budapest, across 
the Iron Curtain, and a centre of 
gypsy music. The collection is 
skillfully played by the Hungarian 
Gypsy Folk Orchestra with the 
fiddle flourishes and sentimentality 
that are standard for this type of 
music. 


George Feyer: “Echoes of Christ- 
mas” (Vox). This 12-incher (as 
against the usual 10-inch Feyer 
“Echoes”) is also a little different. 
Approach is gentler, and very ap- 
pealing. Contents are quite va- 
ried and mixed, yet never in- 
congruous under the _pianist’s 
skilled, tasteful handling. Selec- 
tions range from ‘White Christ- 
mas,” ‘Rudolph the Red-Nosed 
Reindeer,” “Dance of Sugar Plum 
Fairy” and “Jingle Bells” to “Sil- 
ent Night” and “Adeste Fidelis.” 
Good rhythm accomp is added. 





A Temporary Date 
Dallas, Dec. 13. 
Bob Rogers trio will wind up a 
five-year stand at the Greater Dal- 
las Club today (Tues.). 
The Hi-Lo’s are scheduled in for 





a week end date. 
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Peer Inks New 
5-Yr. BMI Deal: 


Ups Iversen 


In line with its recent five e-year | 
RMI renewal, Peer International | 
has reshuffled its organizational | 
structure upping Bob Iversen to | 
general manager of the firm's} 
global activities. Iversen is also| 
veepee of Peer and its subsid, | 
Southern Music, 

Mario Conti, the company’s 
sales and production manager, will 
assist Iversen in his new post. On 
the professional level, Murray 
Deutch has been named general 
professional manager of Peer, 
Southern and its 12 subsid firms. 
Deutch’s twin brother, Irving, was 
named professional manager of 
Southern and Melody Lane. Lat- 
ter returned to the Peer orbit last 
week after a fling with the Les 
Paul-Mary Ford publishing opera- 
tion. 

The Peer-BMI pact is reported to 
be the biggest performance guar- 
antee pacts in the history of the 
licensing org, exceeding the $200.- 





Janis Paige to Slice 
Set to Plug TV Show 


Hollywood, Dec. 13. 


Janis Paige is prepping a new 
record album to serve as a continu- 
ing exploitation medium for her 
CBS-TV show, “It’s Always Jan.” 
Package would mark the first time 
a tv show has had such an exploita- 
tion tie, since the album will carry 
the same tag as the show. 


Miss Paige and her manager, 
Ruth Aarons, are compiling the 
material from tunes which she has 
sung on the show thus far. Package 
‘of 12 tunes will probably be cut 
independently and then offered to 
'a major label for release. 





Fort Knox Fiddle 


Hollywood, Dec. 13. 

One of the oldest and most ex- 
pensive instruments ever recorded 
will be used bv RCA Victor for an 
upcoming album by Gregor Piati- 
gorsky. 

He’ll use a rare Stradivarius 
cello, which he acquired some time 
ago at a cost of $100,000, for an 
album of Bach suites for cello. 
Piatigorsky has been working with 
the instrument for several weeks, 
using a short bow, patiently study- 
ing how to overcome some of the 
reverberant qualities of the instru- 





000-a-year guarantee to E. B. 
Marks. 


ment to make it feasible for re- 
cording purposes. 


‘White Xmas’ Top Year 


“White Christmas,” Irving 
Berlin’s seasonal standard 
from the film, “Holiday Inn,” 
is rolling into its biggest vear 
since its kickoff in 1941. Tune 
has 10 new disk versions this 
year, bringing the total up to 
over 150 different wax slices. 

Tune already has racked up 
over 4,000,000 in sheet sales, 
and 21,000.000 in platters. Bing - 
Crosby’s Decca disk leads the 
field with a 10,000,000 sales 
record. 


May Shift Jazz Fete 
From Newport Locale 


Boston, Dec. 13. 

George Wein, general manager 
of the Newport Jazz Festival and 
operator of Hub’s Storyville jazz 
bash, is huddling with Louis Loril- 
lard and festival’s board of direc- 
tors to discuss the possibility of 
quitting the Rhode Island _ spot. 
Two jazz festivals have been held 
at Newport, first in the Newport 











Hallenbeck to Cap 
As Album Producer 


Dec. 13. 
one-time ar- | 


Hollywood, 
Ralph Hallenbeck, 


'ranger for the late Hal Kemp and | 
currently a member of the faculty | \; impr ove inter national relationship 


of the Westlake College of Music | 
here, has joined Capitol Records 
as a producer in the album depart- 
ment. He works under F. M. Scott 
3rd, album direcior of the Coast 
label. 

During the war, 


Radio Services. 





Tony Martin Cuts New Set 





Casino, facilities of which were 
denied the second year, and last | 
year sponsors acquired Belcourt, 
famous old Newport mansion, but | 
had to move the festival to a public 
park after protests. 








was called to consider 
from another locality. 


an offer 


Indications were that the session | 


Hollywood, Dec. 13. 

Tony 

| couple of years has been comp: ‘et- 

jed by RCA Victor and is being 
readied for early release. 

Tentatively tagged “Songs of 

Two Continents,” package con- 

tains only standards’ asseciated 

with Europe and South Ameriea. 

Arrangements are by Buddy Cole. 
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Hallenbeck was | | Weill” 
an arranger for the Armed Forces | terial in a 


Martin's first album in a | 
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Avakian Advance Man for Global 
Tour of Col Artists with Philips Tieup 


* ‘George Avakian, director of pop- 


ular albums for Columbia Records, 
/is currently huddling with Philips 
| Records execs in Europe on a 
planned world tour of Col artists. 
Tour would be a joint effort be- 
|tween Col and Philips, the Ameri- 
can diskery’s overseas affiliate. 
:Philips operates on a global scale. 
'Tour is part of Avakian’s plan to 
‘of records in both Europe and 
1A merica. 
Avakian is 
man show music 


also prowling Ger- 
which he plans 


to revive on wax. He recently is- 
sued “Lotte Lenya Sings Kurt 
and is now looking for ma- 
similar groove. The 


|} Kurt Weill set was cut in Germany 
| last summer by Miss Lenya, Weill’s 
| widow. 

Also on Avakian’s itinerary are 
| England, France, Italy and Swe- 
den. He plans to be at his New 
| York desk before Christmas. 


COIN PROBLEMS HIT 
HEATH TOUR IN US. 


London, Dec. 13. 

Coin problems have arisen in 
connection with the proposed in- 
clusion of the Ted Heath Orches- 
tra in a Nat (King) Cole concert 
package presentation scheduled 
to tour the U. S. in April. Alter- 
native plans are being made for 
the Heath band to tour the U. S. 
concert halls, but not as part of 
a package show. They will give a 
special opening performance at 
Carnegie Hall, N. Y., at the end 
of March and will also tour Can- 
ada as. well as the States. 

The Stan Kenton Orch., which 
is coming to Britain on a recipro- 
cal exchange basis, opens its 
European tour in Olso on April 14. 


| 
hi, a Brit. Click, 
| To Cut Own Tunes 0’seas 











London, Dec. 13. 

After a highly-successful five- 
| week tour of England, Jerry Co- 
| lonna returns to London next week 
for a two-day recording session on 
his own tunes before planing back 
to the States to begin work as 
emcee of the Super Circus ABC- 
TV program, beginning Christmas 
Day. Colonna is ee i in Brix- 
ton on the final week of the tour 
after grossing a hefty $28,720 in 
the first four weeks of dates in 
Liverpool, Finsbury Park, Glasgow 
and Birmingham. 

Album was negotiated by Joe 
| Brannelly, former Paul Whiteman 
| sideman now with the Peter Mau- 
|rice Music Co. Colonna will do 
a dozen instrumentals, all of his 
own composition, for a package 
entitled “Along the Dixieland 
Hiighway,” which will be released 
by London Records. Arrangements 
for the session are now being com- 
, pleted by Matty Matlock. 








| Brother Was ‘Unfair’ 
So Disker Is Cleared 


Hollywood, Dec. 13. 

By proving that Crown Records 
jactually was firm involved in a 
|recording-pay hassle with Ameri- 
|can Federation of Television & 
'Radio Artists, Modern Records, 
}owned by Saul Bihari, last week 
|got off AFTRA’s “unfair” list. 
| Bihari turned over to union records 
|showing that Crown Records is 
| owned by his brother, Jules Bihari. 


| Incident involved payment of 
$320 to the Jones’ Boys, vocal 
| group, for four sides cut last sum- 
'mer. Union clamped artist ban on 


|Modern in October, when Jones 
| Boys allegediy failed to get coin. 


| 


‘Nielsen Epic’s Boss 

' Bill Nielsen will oversee the en- 
| tire Epic Records operation in his 
;};new capacity of director of sales. 
In his previous post of sales man- 
| ager, he confined his activities to 
| the sales end, only. 

| Nielsen reports to Paul Wexler, 
veepee in charge of Columbia 
Records Electronics Division, ot 
which Epic is a subsid 

NEW COL ART CHIEF 
Kuhlman has been = ap- 
art director at Columbia 








Roy 
' pointed 
Records. 
He replaces Neal Fujita 
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8,000’TEEN AGERS 


i! out to see the midwest’s first “studio” recording session 








At the recording mike, RCA Victor's Jaye P. Morgan Singing ‘‘Not One Good-bye.’’ Session also featured the Rhythmettes, Mike Pedicin Quintet, and Hugo Winterhalter. 


thanks to Detroit’s powerhouse DJ’s! 





JOE AUGELLO, cee RALPH BINGE, ee BUD DAVIES, JOE GENTILE, " ‘TOM GEORGE, BOB MAXWELL, 
WJLB WJBK CKLW WJBK WJBK - WwdJ 





a “2 a f pe , f 3 Se : : 3 s F Pi Ze 4 
ED McKENZIE, DON McLEOD, MARTY McNEELEY, CLARK REID, ROBIN SEYMOUR, MICKEY SHORR, 
WXYZ WJBK WJR WJR WKMH WJBK 





. and thanks to the boys 
at WEXL 


JACK IHRIE 

BEN JOHNSON 

DAVID SPARKS 
GARNET SPARKS 
GORDON SPARKS, JR. 
BOB TERRY 





 Wiaaiink SIMMS, JOHN SLAGLE, ’ JOE VANN, PAUL WINTER, FRED WOLFE, 
WKMH WXYZ WKMH WXYZ WXYZ 
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585, Pocket Bks. 
Integrate Their — 
Disk-TV Setups 


VARIETY TY Scoreboard 
TOP TALENT AND TUNES 





Simon & Schuster and Pocket 





Books are coordinating their vari- 
ous disking activities under a sin- 
gle division to be known as Golden 
Records, the tag of S&S’s leading 
product in the juve field. New 
unit, under the joint general man 

agership of Arthur Shimkin and | 
Robert L. Bernstein, will also han- 

dle Mickey Mouse Club Records | 
and Bell Records, in addition to 

creating a new line of higher- | 


Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Majer Outlets 


as Published in the Current Issue 


Retail Disks Retail Sheet Music 








priced juve disks’ distributed 
through the ABC-Paramount disk 
setup in a three-way tieup with 
Walt Disney’s organization. 

In the new setup, Bernstein will 
head production, sales, advertising 
and promotion, in addition to han- 
dling business arrangements for 
S&S’s_ television programming. 
Shimkin will be artists & reper- 
toire chief and will produce and 
direct “Golden Time,” S&S’s new 




















NOTE: The current comparattve sales strength of the Artists and Tunes listed hereunder {fs 
arrived at under a statistical system comprising eoch of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- | 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 





| 


TALENT 

















tv show for kids which has been POSITIONS 
set on NBC. Show will be tied to This Last 
the company’s disk promotion. | Week Week ARTIST AND LABEL TUNE | 
separate ontition arcrinterrelatea|| 1 1. - TENNESSEE ERNIE FORD (Capitol) ..... Sixteen Tons | 
‘ompanies through tual top. : 
cotnerste ‘echalalt . eee 2 4 ‘DEAN MARTIN (Capitol)... ............0. Memories Are Made of This | 
3 2 ROGER WILLIAMS (Kapp)..............- Autumn Leaves 
COLUMBIA RESUMES 4 3 Pe Bt ee eer I Hear You Knocking 
{Love Is Many-Splendored 
VINTAGE LEGITER SETS: S 6. OUMACKS (Dect) c...-...15.15.052 FERNS Ma 
Goddard Lieberson, Columbia | 
Records exec veepee, is resuming 6 5 FOUR LADS (Columbia).............. F Moments to Remember 
gard hes re 
with the Geome Gelwias Git 7 ©? i BEBBLER (Decca) ....... 5 Sa eet He 
Wodehouse “Oh, Kay.” Show was : (Love and Marriage 
pr gee Broadway during the 8 9 FRANK SINATRA (Capitol) . wee eee eee ‘Tender Trap 
Col launched the series several ’ 
years ago, recreating such musicais |) 9 10 DREAM WEAVERS (Decca)..............- It’s Almost Tomorrow 
as “The Bandwagon,” “Anything |{ 10 8 PERTTERS (Mercury)... 255. ccc ieee Only You 
Goes,” “Pal Joey,” “On Your 
Toes,” “The Boys From. Syra- te 
ruse,” “Girl Crazy” d “Por 
pe RO pms = i! TUNES 
The “Oh, Kay” package will fea- 
sion dae AF and Barbara | ba pie (*ASCAP. *BMI) 
Ruick. Set is being put into the Week Week TUNE PUBLISHER 
groove this week. r 
1 1 I Oho aic'e Shins «1 c8e carbines KOs Bi ca cis aa . American 
DIRECT From The Orient... our NEW HIT ° ¢ pEreNyee MOAVES .....°............-. ae eae .ssese.. Ardmore 
Sb Sg " ; 
WE THE 3 8 +MEMORIES ARE MADE OF THIS...................06% . Montclaire 
” I APANESE 4 3 *HE St ig 2a ete Ry I ee Daal ales ce. @” eet ee ‘Wee ae reed Se eee er rae aAvas 
5 6 op ek 8g: ne err ree eaves Commodore || 
FAREWELL 6 4  *MOMENTS TO REMEMBER.......... wie. aay. eo ee 
SONG 7 5 *LOVE IS A MANY-SPLENDORED THING. . eee 
8 7 CRAVE ANE) DEATIRIAGS... «2. onc s cere cese rt csescdaccse scoccee Barton Ff 
9 *IT’S ALMOST TOMORROW .............+5:- toc tite Sons kkake Northern 
19. 10 - CONEM sc er hegre ce eer See to Wildwood 
| RANGER MUSIC, INC. J free”. y, DELANEY ON TOUR ‘Economist Sez 20% Repact Mindy Carson 














Cadence Records 





a | Joe Delaney, 


| 
SUNSHINE IN YOUR EYES sales topper, 


BLUE SHADOWS IN MY HEART 








desk Monday (19). 





‘ ° | 
is out on a quickie | 
cross-countiy hop with stop-offs in | 


























Everybody Loves 


MR. SANTA 


(Christmas Version of ‘Mr. Sandman’) 


Words and Music by PAT BALLARD, ASCAP 


DOROTHY COLLINS’ 


CORAL HIT RECORD 


Published by Edwin H. Morris & Co., Inc 











‘hicago, Las Vegas and Los An- | 
Recently featured by: Laurel & Miles, on the Chicago, Lé =" ? “ibe, 
Pee Wee King show, Vs, WBBM-TV-CBS, geles to huddle with the label's ' 
Chieago, Hl, Copies available—Hill & Range distributors. 
Songs, tnc., 1650 Broadway, New York 19, ; . = ae! | 
N. Y He’s due back at his New York 


‘nue from the tax has decreased 


$39,000,000 in 1954. 


_formers and would step up business | 
'in a way that would mean larger | 
| income taxes. Prediction was given | 
| today 


/ of the International Statistical Bu- | 


Mindy Carson las been pacted 
Tax Hits Tooters, Gov't | by Columbia Records to another 
Washington, Dec. 13. | three-year deal. 
Elimination of the 20% tax on! Songstress is managed by her 
nitery tabs would boost employ- | husband, Eddie Joy. 





State Dept. Hot 
For Goodwill Jazz 
But Cats Vanish 


The. State Department’s plan to 


| export jazz as Uncle Sam’s good- 


will ambassador is running into 
some snags. ThesDepartment is un- 
der pressure to get the program 
rolling early in January, but it 
hasn’t yet come up with a jazz 
name to send overseas. 


Overtures have already been 


/made to Louis Armstrong, Count 
| Basie and Duke Ellington, 


but 
previous commitments prevented 
each from taking on the global 


7trek. Most likely candidates are 


now Stan Kenton and Dizzie Gil- 


| lespie. Kenton has some bookings 


|in January and plans are now be- 


ing mulled to pick his orch up after 


the commitments and fly it to 
Turkey. If Gillespie is selected, 
| he’ll tour with a big band. 


A couple of weeks ago Guy Lom- 
bardo suggested that the goodwill 


music program be broadened. While 
| all 


in favor of exporting jazz 
combos, Lombardo has urged that 
dance bands also be included in the 
global tours since they represent 
one of the most important seg- 
ments of American music. 


‘TOYLAND’ HASSLE CUES 
DISK TITLE SWITCH 


Ivan Mogull’s Harvard Music ran 
into a title hassle last week with 
Witmark, one of the Warner Bros. 
firms, over his current plug tune, 
“Toyland.” Witmark claimed that 
it was infringement of its Victor 
Herbert property, “Babes In Toy- 
land,” and threatened legal action. 

Mogull immediately switched 
his title to “Take Me Back To Toy- 
land,’ to avoid any court wrangle 
with Witmark. Latter firm’ green- 
lighted the change. Tune hit the 
disk market last week via Nat 
(King) Cole’s Capitol etching. It 
got its first network tv plug Fri- 
day (9) via Eddie Fisher’s NBC-TV 
show in time for the title switch. 
Song was written by Bernie Lowe 
and Cal Mann. 








Lawrence Welk orch set for a 
one-niter stand at Louanns, Dallas, 


| Jan. 2. 

















A WONDERFUL 
SEASONAL SONG 


Styne and Cahn's 


“LET ITSNOW!” 


“LET IT SNOW! 
“LET IT SNOW! 


CAHN MUSIC COMPANY 





























ment for musicians and other per: | 





‘Seige 
a, 
(Tues.) to a joint Congres- | €/ 
sional subcommittee by A. W. Zelo- | 
mek, w.k. economist and president | 


HH 


Zelomek said the termination of 
the 20% tax would mean a net loss | 
to the Government of only $5,000,- 
000 a year. 


reauw: | 
| 





The remainder would | 





be made up by increased income | He} DEAN MARTIN . 
taxes. Zelomek’s, said a survey, | | fi . 
financed by the American Federa- | [FR GALE STORM.. 


tion of Musicians, showed that 
since 1943, the last full year before 
the nitery tax was raised to 20%, | 
job opportunities for musicians in | 
spots subjected to this bite have a 
declined by at least 55%. a / 
Survey pointed out that the reve- ES 
=i 








MINDY CARSON _ 











from $71,000,000 in 1946 to under 


SSS ae 


Another BMI: 
Memories Are Made Of This 


Recorded by 





Published by 
MONTCLARE MUSIC CORP, 











- JE Ire” 
"] 


in Up" Hit 









. Columbia 























‘Hit Parade’ Lineup 


(On Dec. 10 NBC-TV Show) | t Ct \ 





Sixteen Tons.....American o 4y 
Autumn Leaves...Ardmore | Cc re) R 
. Love Is Splendored, .Miller | Rg t 


Love, Marriage Barton 
Hear Knocking Commodore 
He ...Avas 
M’m’nts Re memb’ r.. Beaver 


NMUSwNe 


“America’s: Fastest 








s 





wits. 


NR Ste as AMR. 


Ft 
MO shag Ait ae hac an Abel aki ah ts. 3a it 
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JHE MAN Witt THE GOIDEN ARM’ — 














a great 
new | 
Song 











November 22,1955 
Mr.Sammy Davis, Jr., 
Decca Records, 
5505 Melrose, 
Hollywood, California 





Dear Sammy: 









I just lifted the needle off a Decca side you cut call- 
ed "The Man With The Golden Arm". When the odds are 
8 laid on this wax, the price is a fat thousand to one 
“ae you'll have one of the largest hits ever pressed. 











As you know,-I had my heart set on recording this tune, 
but after talking it over with Otto Preminger, director 
_and producer of "The Man With The Golden Arm", we both 
decided that due to the type of role I play in the pic- 
ture, it would be a shade out of character for me to do 
it. 


What ever the story, you've done a magnificent job and 
the cat that doesn't dig this record needs hospitaliza- 
tion. 


Once again, congratulations and a gillion thanks for one 
8 of the most thrilling two minutes and fifty five seconds 
— of my young and swingin' life. 





Sincerely, 


he 


Cf ite 

















eC 





EN nce 7” a 
Tos oa 


iq 


Otto Preminger 
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te 
‘ein, Produced @ Direct 


Skey, Emile Meyer 
ed by Ott 
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Qn The Upieat 





New York 


Pupi Campo plays his first date 


in Palm Beach, (Fla.) when he 
opens ai the Mayflower Hotel Dec. | 
23 for the winter season . . Al 
Cajder hi tting the midwest dee je iys 
plugging Kay Starr’s Victor slice 
of “Rock and Roll Waltz” for Snel- 
don Music Jazz Messensers 


begin a two-week stand at the Cot- 
ton Club. Cleveland, Dec. 19 

Set for the Cafe Bohemia begin- 
ning Dec. 22 are the Charlie Min- 
gus Quintet and the Bobby Scott 
910: « 


held over at the Red Carpet Club 


, Guitarist Carlos Ramas head- | 


lining at La ¥Yambra Thrush 
Maureen Arthur, three-time win- 
ner of tv’s ‘“‘Chance of a Lifetime.” 
currently at the Club Valentine 
. Charlie Fuqua’s Ink Spots into 
the Brass Rail, Tampa, Dec. 22... 
Sol Yaged band co-headlining with 
the Tito Puente orch at the Glen 
Island Casino Dec. 18... Tex 
Beneke orch into the Hotel Stat- 
ler’s Cafe Rouge Friday (16). 


Hollywood 


Hi-Lo’s make their first 
the Islands late this month 
stand at the Waikiki Grove 
Honolulu, opening Dec. 23. 


ty 
LU 


trip 
for a 


. Singer-pianist Larry Carr | 


| ville, 
| leader 


in 


Leighton Noble orch holds over at | 


the Cocoanut Grove for the Dec. 28 
opening . 


Sammy Fain and Paul | 
Webster have been inked by 20th-| « 


Fox to pen a tune titled ‘ ‘Flaming | 


Mamie,” 


to be used in “The Revolt | 


of Mamie Stover” . George 
Greeley composed and conducted | 
own scoré for Hal R. Makelim’s | 


production, “The Peacemake! ? 
The Playmates hold over at the 
Westerner Room of the Hollywood 
Plaza Hotel. 

Meg Myles opens a 10-day stand 
at the Hacienda in Fresno Jan. 19. 

. Jimmy Durante Music Co. 
sold world publication rights to 
“You’re One In A Million” to Leeds 
Music, excepting the USA. Tune 
was penned by Harry Harris and 
Durante ... 88er Harold Bostwick 
holds over at,Abruzzi’s. 


Chicago 
Carl Sands Orch to debut the 
new Vogue ballroom, Chi, New 


Eve ... Ray Pearl at Oh 
ballroom, Chi, for indefinite 


Year's 
Henry 
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** DAY 
BY 
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Words and Music 
Cahn, Stordah! and Weston 


CAHN MUSIC CORP. 





-| Alhambra, 
| Valentine 


stint Four Freshmen on one- 
niter tour in midwest territory in 
January.,. With Mr. Kelly’s 
closed by fire, Jimmy Bowman 


moves to Oper ca Club of. the Blue 


Angel to alternate with Howard. 
Lampkin a couple of days a week 
.. . Pat Moran trio set for Chi’s 
Cloister Inn in January. 
Pittsburgh 
Xavier Cugat band, with Bobby 
Ramos, returns to Holiday House 
Monday (19) for two additional 
weeks . Tommy Cartyn signed 
for New Year’s Eve at Royal Ball- 


room ... Milt Bucker trio opened 
limited run at Midway Lounge. . 
Diana Horne, pianist, into Harry 
Fox’s new Music Bar . Wild Bill 
Davis combo held over at Fla- 
mingo Hotel... Stan Freeman 
booked for Dore’s for two weeks 
beginning Jan. 19: .. Robert Max- 
well, harpist, set for Holiday 
House week of Jan. 9... Danny 
Mastri & Deuces Wild returned to 
the Hide-a-Way Inn after two 
weeks at Williams Cafe in Sharps- 
Pa. . Tiny Wolfe, band- 

at Copa, at the Divine 
Providence Hospital for observa- 
iion. 


Scotland 


Teddy Johnsen and Pearl Carr, | 


to Glasgow 
airing ... Annie 


English singers, 
Music Parade” 
Ross, Scot-born chirper, 
tour of Israel with the Tony Crom- 
bie Orch... Dr. Crock band into 
Playhouse, Glasgow 
Walters batoning Geraldo orch at 
Glasgow 
topping 


at Empire, 


| Edinburgh. 


has | 














L. Woife Gilbert 


aan Continued from page 49 








ated ‘“‘assistant” slot he could con- 


' tinue almost as he leaves off. 
If this goes through, it may solve | 


' 


| 
| 
| 
| 


the problem of getting some real | we 


name songsmith to helm ASCAP. 
The rank-and-filers have always 
yenned Irving Berlin, Oscar Ham- 
merstein 2d, Cole Porter and 
writers of that stature as the most 
impressive fronts, excepting that 
all these are too busy with their 
/ own affairs. And they refuse to 
/accept a job of such great respon- 
| sibility without giving it an henest 
fulltime chore, which it calls for. 
ASCAP directors recognize that, 
as witness the $25,000-and-expenses 
salary now paid the top officer. 
It’s not generally known that the 
directors elect the officers; not the 
rank-and-filers. Gilbert, however, 


| has been taking his cause’ to the 
| membership. 


| of 


With a valuable residual catalog, 
he has much at stake. As chair- 
man of the large and important 
Coast contingent of songsmiths, he 
has their accord. The challenge 


that the job calls for N. Y. resi- 
dence could be overriden in Gil- 


bert’s case, it is said, because of his 
ambitions for the job. 

However, since the top publish- 
ers, because of their solid bloc, 
really vote 
of ASCAP, 
little to say, 
is no secret that a certain three or 
four of the top music publishers 
“run the Society.” Gilbert clashed 
with one of the mosi 
these some years ago, 


the membership has 


on current | 


for | 


| 
} 


. Danny! 


. Dickie} 
| 
| for 
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Antitrust 


Continued from page 49 





-_—=—_ 
producing the necessary records 
the Government probers. 

The major 


| that no antitrust violations can be 





j -_. A | own 
in the chief executive | 
| them 
save emotionally. It | 


important | 
and re- | 


| portedly will never have that pub- | 
| lisher’s. support. 


Without it, ° Gilbert 
has‘little chance. 


reportedly 


found in the disk industry. The 
pricing maneuvers of the various 
companies over the past few years 
have, if anything, spotlighted the 
disk industry as one of the most 
competitive in the nation. Far 
from any spirit of inter-company 
cooperation, one industry exec said 
are “trying to 
other’s brains out.” 

It’s understood 
plaint stems from the 
efforts to convert from 
disks to 45s in their deejay serv- 
ices. While this move ran _ into 
some opposition from jocks who 
resisted the switchover at the time. 
Some of the jocks even threatened 
to complain to 
over the industrywide 
cy” to kill the 78s. However, 
jockeys have long since embraced 
the 45s. And since the jocks re- 
ceive disks cuffo, the majors don’t 
believe they ever had a basis on 
which to squawk. 


that one com- 
industry’s 


78 rpm 


Probe of the disk distribution | 


system is expected to cover the re- 
lationship between the manufac; 
turers and the wholesaler in each 
area. Some companies, such as 
Decca and Capitol, operate mainly 


through wholly owned branches, 
while RCA, Victor and Columbia 
operate. through independently 


owned distributors. Elliot Wexler, 
who ran a rack operation in chain 
food stores in the east, filed his 
antitrust action against a 
couple of the majors, charging 
with discriminatory price 
practiges. 


A couple of years ago, the Dept. | 


of Justice investigators combed the 
books of several of the top music 
publishers. To date, 
come out of that. 








De Sylva 
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——— | 


the Government 
“conspira- | 
the | 


t 


‘rights to the songwriter’s 
| rights ‘with 
| songwriter’s widow, 

“Until the decision in the instant | 
says the SPA brief by John | 
most preva- | 
| lent among lawyers and 
diskers are confident | 


| tinuing: 
knock each | 





nothing has | Clock” on Brunswick, followed by 





| best-selling lists 


| Splendored 


copy- 


Marie De Sylva, 


case,” 
Schulman, “the view 
laymen 
had been that if the author 
not living when the first term of 
his copyright expired, the 
to renew the copyright inured to 
his widow who took precedence 
over his children.” 

Brief adds that the ruling of the 
lower courts in the De Sylva case 
is “erroneous and illogical,” 


er construction of the Copyright 
Law, this case should still be con- 
sidered by this court. As long as 
any doubts exist . myriads of 
copyrights presently in the renew- 
al stage or about to reach that 
Stage, are in jeopardy. Innumerable 
controversies must arise concern- 
ing agreements relating to these 
renewal copyrights, 
ing the share and distribution of 
money derived therefrom. 

“The chaotic condition created 
by the instant decision is intensi- 
fied by the holding that an illegiti- 
mate child stands on the same 
footing as one who is born in law- 
ful wedlock. That in itself should 
be a basis for consideration of the 
ruling below.” 

The Motion Picture Assn., has 
joined the organizations . urging 
the U.S. Supreme -Court to hear 
an appeal in the important copy- 
right case between Marie De 
Sylva, widow of songwriter Buddy 
De Sylva, and Stephen William 
Ballentine, his illegitimate son. 


Haley’s Rock ’n’ Roller 
_ Tops Brit. Disk Sellers 


London, Dec. 6. 
Bill Haley & his Comets lead the 
in Britain with 
“Rock Around the 





their disk of 
the Four Aces’ “Love Is a Many- 
Thing” on the same 
label. 

Pianist Winifred Atwell’s “Let’s 
| Have a Ding-Dong” on Decca is 


were | 


con- | 
“But even were it a prop- | 


and concern- 


| the first of the year. 








‘Creed Taylor Joins 


the | 


ABC-Par Jazz Dept. 


Creed Taylor has joined ABC- 
Paramount to head up the new 
diskery’s jazz department. Taylor 
was formerly with the indie Beth- 


} | leh@ém label. 
right ; 


ABC-Paramount plans to bring 
out its first album releases after 
Included in 
the initial album package will be 
three jazz sets. The jazz albums, 
which will be produced by Tay- 
lor, will feature Bobby Scott, Urbie 
Green and Dave McKenna. 


Mills’ Longhair Buy 


In line with its longhair catalog 
expansion, Mills Music last week 
acquired a flock of copyrights from 
Affiliated Musicians Inc., a Coast 
firm. 

The acquisition represents works 
by Ernst Toch, Ernst Krenek, Erich 
Wolfgang Korngold, Richard Elas- 
ser, Harold Shapero, Gerald Strang 
and Ernest Gold. 
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—— third, and Dickie Valentine’s “The 
fice when the 1909 Act was passed | Christmas Alphabet” fourth, also 
and who became acting register of |.on Decca. Mitch Miller’s “Yellow 
copyrights in 1941. De Wolf, in| Rose of Texas” has moved up a 
1925, stated that the renewal can | place to sixth on Philips, and Pat 
be obtained only by the benefi- | Boone’s “Ain’t That a Shame” 
ciaries expressly named in the law | (London) has also moved up a 

_and in the order named, i.e., the | place to eighth, 
| author, if living; the widow, if he 
is not livmg; and if no widow, 


| Copyright Office to change the 
phrase “widow, widower, or, chil- 
dren” to “widow and children.” 


| lentine, 


| 1s 


then the children; if no children, 
then the executor of the estate. 
ASCAP disputes the right of the 


ASCAP’s brief stated that the de- 
cision of the court, as now stand- 
ing, would not even permit an au- 
thor to designate the widow in 





preference to the children with 
respect to renewals during the wid- 
ow’s lifetime. In the case at hand, 
the court ruled that William Bal- | 

illegitimate son of De | 


Sylva whose mother and guardian | 
Marie Ballentine, has equal 
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N. Y. Ops Expect Sock Sellout Eve’ 


Coast Tariffs Stay On Even Keel 


in News 


With hotel business 
York at a pre-Yule high, the nitery 
ponifaces anticipate not only a 
sellout New Year’s Eve, but one 
of the most lucrative as well. The 
nitery owners, of course, are disap- 
pointed that the big night comes 
on a Saturday, normally a sellout 
these days, but nonetheless, they 
anticipate a monied crowd. Prices 
will be on about the same level as 
last year, with only a few excep- 
tions. 

In New York, nitery business is 
virtually guaranteed to be a sellout 
not only on the basis of advance 
reservations, but on the fact that 
the number of niteries has de- 
clined. The big cafes have dwindled 
to a handful. Bulk Of the reserva- 
tions for the Copacabana, Latin 
Quarter and Versailles are already 
in. The intime rooms  haven’t 
started to get their reservations in 
as yet. The hotel spots are ex- 
pected to hit their stride by the 
end of the week»and most avail- 
able space will be sold out-within 
a few days. 

Pricewise, most of the inns are 
hewing to  previously-established 
tariffs, although the market could 
stand some higher taps, it’s be- 
lieved. 
$25 plus tax prevails with rates 

(Continued on page 60) 


‘ICE FOLLIES’ $82,000 
In 10 N. HAVEN SHOWS 


New Haven, Dec. 13. 
Hitting town just prior to its an- 
nual Xmas vacation layoff, “Ice 
Follies” brought lusty biz to the 





Arena on its eight-day, 10-perform- | 


ance stand (4-11). Playing to usual 
$4.80 top, show was ogled by more 
than 30,000 onlookers, who shelled 
out an approximate $82,000, repre- 
senting almost 90% capacity. 

Coming here from Hershey, Pa., 
where gross bettered last year’s 
low spot, the ‘‘Follies’” take for sea- 
son to date is running about 3° % 
below the 1954-55 tour. 


In the major nightclubs, a} 





| Davies Named As Booker 


For Las Vegas Fremont 
Jack Davies has been named 


| y 

| Vegas, the sole new inn operation 
; in midtown Vegas. The other ho- 
| tels are located about four miles 
| away, on the Route 91 strip. 
Opening is expected to take 


| place sometime in March. 
} 


AGVA Wooing 








The American Guild of Variety 
Artists is attempting to get all the 
| Spanish and Puerto Rican per- 
| formers in America into the union. 
| Presently, there is an organization 
| called the Spanish Artists Assn.., 
‘which is not affiliated with any of 
| the major groups in this 
| country. 

| First attempt by the union to get 
| to the Latin acts will be at a meet- 
ing called for Jan. 4 at the Capitol 
Hotel, N. Y. Carlos Montalban, 
who frequently impresarios Latin 
vaudeshows in New York, and who 
is the ANDA rep to AGVA, will be 
the principal speaker. ANDA is the 
Mexican performer union which 
recently concluded a working ar- 
rangement with AGVA. 

As a first step in the organiza- 
| tion of the Latin*performer, Jackie 
| Bright, AGVA national administra- 
itive secretary. has hired Benito 
Hernandez, a former performer 
'who is a graduate of the U. of 
| Puerto Rico. After a period in 
New York, it’s expected that Her- 
| nandez will start organization with- 


| in Puerto Rico. 


~~ en 
labor 





| Benny Fields & Blossom Seeley 
|have been signed for the Sans 
‘Souci, Miami Beach, _ starting 
Jan. 3. 


booker of the Fremont Hotel. Las | 


Latino Talent 


| POWELL PAIR MAKE 50 





' Old Vaude Agent Still Active With 
Gus Sun Agency 





Springfield, O., Dec. 13. 
Something a bit exceptional for 
show biz, a 50th wedding anniver- 
sary, occurs Dec. 20 when Mr. and 


| 
| 
! 


| 
| 
| 


Keep Customers Posted on Nitery 
Tabs to Keep ‘Em Happy, Sez Sennes 





| Mrs. Tom Powell of this city tick | Stuart Entertainment 


off their golden jubilee. 
(his bride in Joplin, 


He met 
Mo., while 


| Still theatrically 
outdoor dept of the Gus —-Sun 
| Agency, Powell was a producer and 
agent of acts with the old Western 
Vaudeville Managers Assn. in Chi. 
,cago. Just before World War I he 
| staged a minstrel show for theatri- 


; Harry Spingold. William Jacobs 
j}and Charles Freeman. George 
| sang “I Didn’t Raise My Boy to Be 
a Soldier” and three months later 
we were in the war. 

(Just=can’t help mentioning it, 
VARIETY is 50 years matured come 
this Friday, Dec. 16.—Ed.) 





Top Chi Niteries 
Close Xmas Week 


Chicago, Dec. 13. 
Four of Chi’s niteries will close 
| for at least a week around Christ- 
| mas. 
| tionally the worst in the cafe busi- 
|; ness, shutdowns will avoid losses 
|for the clubs and allow time fof 
| refurbishing and housecleaning. 
| The Chez Paree will close from 
| Friday (17) to Dec. 28, when Joe 
| E. Lewis opens. 
| model the room, at dges' partially. 
,Chi’s top. strippery, the Silver 
| Frolies, will also close down for 
| a week, as has been the custom in 
' past years. The Boulevard Room 


__.- 


Christmas week being tradi- | 


| 


trouping with a 1905 minstrel show. | 
active in the | 


; 
; 


Van } 


Niter 


‘ 


| 


j 
| 


Head For N.O. Hostelry 
New Orleans, Dec. 13. 
Nick Stuart, formexy pix 
and bandleader, has been 
entertainment director of the Mon- 
teleone Hotel, Frank J. 
leone, president, said 
(10). 
Stuart will book and direct tal- 


stor 


Saturday 


cal charity which included as talent | ent for the hotel’s new Swan Room 
such Chicago agents of the day as | and conventions. 


y Biz Soars 
In New Orleans 


New Orleans, Dec. 13. 
With = out-of-towners packing 
hotels here for conventions, plus 
thousands of others 


tourists and 


named | 


+ 


In order to recapture nitery 


| business, bonifaces must inform 


| 


} 


| 
} 
| 
' 


Monte- | 


ithe oceasional 


potential customers just how much 
they will have to spend, says Frank 
Sennes, now operating the Moulin 
Rouge, Hollywood, and soon to 
open the Folies Bergere, Santa 
Monica, Cal. Both are largeseaters 
and take a lot of customers to 
fill up. 

Sennes says that for too long 
the general public has been led 
to believe that costs in any nitery 
were prohibitive. Even the cafes 
where charges are at a minimum, 
customer must be 


| informed that there are no hidden 


| 


| costs and all fecs are as repre- 
sented. 
Sennes feels that with present 


| 
| 


who pour in each weekend to take | 


in the sights and attend the races 
at historic Fair Grounds, the cash 


registers of the French Quarter 
nileries and bistros have been | 


singing a merry tune for the 


; town’s famous eateries. 


Plans are to re- | 


| of the Conrad Hilton will shutter | 


from Dec. 22 to Dec. 
new ice show 
'run there. 
; the Palmer House will close from 
| Dec. 22 to Dec. 27, when Merriel 
Abbott’s “Continental 
buts. 


starts its sixmonth 


28. when a! 


The Empire Room of | 


Bourbon St., main stem of the 
historic section, where the jazz 
spots and strip joints are located, 
takes on a carnival atmosphere 
nightiy after sundown. Crowds 
ankle from one place to another to 
gander the shows and get their fill 
of New Orleans’ two-beat rhythm 
by such bands as George Girard 
and his New Orleans Five, Santo 
Pecora and Dixielanders, 
Kohlman and others. 
Principal French Quarter spots 
have embellished their shows, but 
those featuring dixieland jazz are 
getting the heftiest play. The visi- 


| tors can't seem to get enough of it. 


Long lines form in front of spots 


Revue” de- | 


like the Famous Door and Sid Da- 
(Continued on page 60) 


| 


Freddie | 


| 


|; were 


costs of operation, niteries must 
either be very large or go down 
to intime rooms. The medium-sized 
cafe is virtually out of the picture. 

In the new operation, at Santa 
Monica, Sennes will try for an en- 
tirely different set of nitery goers. 
He’ll advertise a $2.50 chicken-in- 


a-basket dinner and _ provide a 
show along the same lines pre- 
vailing at the Moulin Rouge. In 


the Santa Monica spot, Sennes will 
use the costumes and sets that 
used at the Moulin Rouge; 
therefore the problem of amorti- 
zation will be minimized. At some 
point in the run, it’s. therefore 
possible, according to most book- 
(Continued on page 60) 


BUDDY LESTER CITED 
‘UNFAIR’ ON GAC CLAIM 


Hollywood, Dec. 13. 

AGVA is placing comic Buddy 
Lester on its “unfair” list until he 
pays commission claims totaling 
$248 to General Artists Corp. 

According to AGVA Coast 
per Irvin Mazzei, Lester has disre- 
garded numerous notices sent by 
the union, and hence was ordered 
on the “do not perform with or 
for” list. 





top- 



































the tremendous reaction he earned 


for the opening night trade.” 
Ollman. 


Thanks Dick Lenord; 


Just Concluded: 


Next: 


7 Seas, Omaha 


Lake Club, Springfield 


(Only Supporting Act Ever to Return as Headliner) 


Chez Paree, Montreal, Jan. 17-3Q 


) 


“FULL OF WIT” 


finds in yea! 


Billboard: Springfield Journal Register: Louisville Courier-Journal: | 

“Comics rarely work here at “Comic Stu Allen, whose material een BON ier ~_ ith a Bob 

Fazio’s in Milwaukee, and Stu is geared for plenty of laughs, a ree - gy A ne 

Allen, a newcomer to these parts threw his pattern into overdrive Hope wir vd bes —— “One of the and 
may be starting a funster trend and by the last joke had his audi- the —— d ys Ma omedy of 
in this room it he keeps getting ence clicking on all cylinders ee ee owe . 


the fellas at MCA for the wonderful club dates in 


Texas and the theatres with the Crew Cuts 


Rep.: PAUL MARR 
203 N. Wabash, Chicago 


' Club Dates: LARRY LUX 
203 N. Wabash, Chicago 


Hote! El Cortez, Las Vegas, Dec. 15-28 


“STU ALLEN 


Chicago American: 

“Stu Allen is one of the smoothest 
comics the 
presented, He talks great comedy, 
above all, 
audiences. 
tvpe of comedians, Allen’s delivery 
is quiet, 


management has ever 


commands respect 
Unlike the loud 


but sure fire!” 
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London Theatre Shortage Seen 


As Stymie 


The London theatre shortage may + 


stymie the resumption of bigtime 


vaude in London next season. The 
flagship of British variety, the Pal-| 
ladium, is housing a Norman Wis- | 
dom revue which is likely to be, 
running for a long time. Other | 
West End London houses are sim- | 
ilarly occupied with shows that} 
seem to be longterm terants and | 
consequently, there’s no space for | 
vaudeville. Should a house sud-| 
denly become available, there are a | 
lot of legit shows that are hits on| 
the road but cannot get a London | 
home. It’s most likely that these | 


will be brought in. 

The situation in London may 
provide a boom to vauders in the | 
provinces. Headliners that would 
ordinarily go to the Palladium, may 
elect to try the road. 

One immediate consequence of | 
the probable lack of bigtime Lon- | 
don vaude for the coming season | 
is the increased bids by the Schles- | 
inger circuit in South Africa and | 
the Tivoli Circuit, Australia, for! 
the headliners that might normally | 
go to the Palladium. The loss of | 
the top London showcase this sea- | 
son is another factor likely to make | 
American headliners more inter- 
national minded. 


Satchmo’s SRO Stand 


Sets Record in Paris 


Louis (Satchmo) Armstrong) 
broke all records at L’Olympe, 
Theatre, Paris, during his three-| 
weeker. There was SRO at every | 
show except during his one-day ill- | 
ness. However, the number of} 
standees at every show more than! 
made up for the decline during that 
day. 

Armstrong is now in Italy play- | 
ing a series of one-nighters and) 
will be back in the U. S. by around | 
the year’s end. He starts work on 
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“High Society” for Metro. in, 
February. 


vw Humorist Juggler 





Back Again 
BROWN HOTEL 


Mgt.: 
Tom 
Fitzpatrick 





1619 
B'WAY 
N.Y.C. 








' trying to collect. 


/ when the Navy decided not to pay. 


| regular salary scales, with AGVA 


Ink Sands to Produce 
Canadian Fairs Show 


Hal Sands Agency, N.Y., has 
been signed to do the production 
for the Western Canada Fairs. 
Contract for the staging and pro- 
duction of the event has been given 
to the Ernie Young Agency, 
which hired Sands for the chore. 
Award was. made at the recent 
meeting of the International Assn. 


to Vaude Bookings 





Pitt Music Bar Owner 
Back on Cafe Belt Again 


i ‘etaries held in Chi- 
Pittsburgh, Dec. 13. pele dy Secretaries he 
Col. Harry Fox, who ran the old Sands has been working in con- 


Mercur Music Bar on Graeme St. 
for years until it burned to the 
ground shortly after World War II, 
is back on the cafe belt again. He 
has just acquired Josie’s Bar from 
Harry Levine and has been con- 
verting it into a room patterned 
after his old spot. New place is 
not in the downtown section, how- 
ever, but in Oakland, just a few 
doors from The Gardens, local 
sports arena. 

Place is also being renamed Col. 
Harry Fox’s Music’ Bar and will 
specialize in jazz entertainment, 
same as the Mercur Music Bar. For 
his first attraction, Fox has booked 
in Diana Horne, a pianist. Since 
the Mercur days, Fox has been a 
beer salesman for the Homestead 
Brewery around the Pittsburgh 


territory. 
Triangle, the defunct Carousel. 


AGVA Puts Navy 


‘ e9ofe 
On Unfair List | terie, operators of the New Nixon, 


junction with the Young office for 
several years. 


Biggest Downtown 
Club Readied For 


Pitt In February 


Pittsburgh, Dec. 13. 


Pittsburgh will: get the biggest 
night club downtown has ever had 
in February when the New Nixon, 
the old Monte Carlo, moves to 
Bigelow Blvd. on site of Midtown 
Motors. Room is being remodeled 
at a cost of around $125,000 and 
will have a seating capacity of 750, 
almost double the size of the big- 
gest cafe previously in the Golden 








signed the lease last week and have 
hired Joseph Hogyer, architect who 
blueprinted. Greater Pittsburgh 
Airport, to design the layout. Work 
is beginning at once and room 
should be in:operation in couple of 
months.  — 

Capacity Will enable New Nixon 
to bring in top names, something 
no downtown club has ever had tne 
room to do before. Miss Hanion 
and Marterie have hired Al Mar- 
sico as their musical director and 
he’ll be resuming an association 
with a traditional name. He was 
at the old Nixon Cafe, which was 
torn down several years ago to 
clear a site for the present Alcoa 
skyscraper, for 11% years. At 
same-time, room also took on a 
pressagent and public relations 
man, Don Slone, who has already 
gone to work at the _ present 
location. 

Golden Triangle, which at one 
time had a dozen niteries, is now 
down to only two, New Nixon and 
Lenny Litman’s Copa. 


Lecuona’s U.S. Nitery Bow 
At Miami Beach Seville 


Cuban composer Ernesto Lecu- 
ona will make his American nitery 
bow at the Seville Hotel, Miami 


Hollywood, Dec. 13. 

The U. S. Navy Air Base, North 
Island, San Diego, has been placed 
“off limits” by AGVA and placed 
on union’s “unfair—do not perform 
with or for” list. Action, accord- 
ing to Irvin Mazzei, AGVA Coast 
topper, follows failure of the Naval 
Base to pay a troupe of perform- 
ers—all AGVA members—$700 in 
total salaries allegedly due them 
for playing a series of Navy Relief 
Fund benefit shows staged in and 
around San Diego last May 27-29. 


For six months Mazzei has been 
negotiating with Rear Admiral 
G. L. Russell, Deputy Chief of 
Naval Operations in the Pentagon, 
Union's clamp- 


down on tarheels followed 


the 


Mazzei claims the performers— 
Ed Hennesay, The Encores, Harry 
Mendoza, Flora Fiese, Frank Scan- 
nell and Danny Welton—cut their 


consent, to play the dates, because 
of the charity-patriotic aspect of 
the three-day job. 

Further, AGVA contends, the 
performers were promised but did 
not get roundtrip transportation 
and free meals. According to 
AGVA, Navy Relief grossed $70,- 
060 from the shows. 

















=| Beach, Jan. 23 for two weeks. He 
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DUNES HOTEL, Las Vegas 


Mot. BILL MITTLER, 1619 Broadway, New York 


| was booked by Charles Reader, en- 


| tertainment director of the hostel- 
ry, who flew down to Havana to 
| discuss the deal. Reader will also 


| routine the turn for the pianist- 
Currently /masetro ASCAPer. 
|20 with Mimi 
| Gonzalvez, with 


Benzell 


FOURTH WEEK | Ortiz. Others pacted for the spot 


‘include The Noteworthies, Char- 
| mettes, Galena and Jay Marshall, 











‘among others. ; 





The inn will open formally Dec. | 
and Kiki | 
Patricia Windsor | 
/ and the flamenco team of Vargas & | 


brief the 99 troupers going out in 


missions 


send units overseas, 


“and we constantly hearing 


Peacetime Soldiers-Neglected 


“The need is greater than ever,” Col. Joseph F. Goetz, Chief of 
the Armed Forces Professional Entertainment’ branch, reported in 
Hollywood last week, disclosing that the program of entertainment 
units te overseas troops will definitely continue despite the foldup 
of the Hollywood Coordinating Committee. Goetz was on the Coast to 


seven units for thevannual Yuletide 





Apparently Pentagon officials were not aware of the impending 
foldo and learned of it first when the story broke in Variety. Dis- 
cussions will be held next week on the mechanics of continuing to 





“We still have troops all over the world,” the Colonel emphasized, 


from area commanders about the 


need and desire for live entertainment. I’m sorry to learn that some 


people feel the need is lessened 


or gone entirely. If anything, this 


points up our problem. The boys overseas have a feeling that they 


building morale.” 


are being forgotten and these units have been of great value in 





Service problem at the moment is that troops around the world 
are not (fortunately) engaged in fighting. Consequentiy, there is 
a public tendency to overlook them. Mail to servicemen is way 
down. This and the fact that the men have considerable time on 
their hands make entertainment units a great morale factor. 





The new Las Vegas hotels may 
not start operation until spring, 
no matter how far the construction 
advances. It’s been said that the 
new hotels, the Stardust, Tropi- 
cana and Lady Luck, will want to 


ride out the bad months of the 
year and open at a time when 
tourists start coming through the 
area and when Las Vegas will not 
be competing with other areas, 
such as Florida ‘and Palm Springs. 
The lesson of the previous batch 
of hotel openings hasn’t been lost 
on the newer bonifaces. The new 
operators want to insure at least a 
sufficient supply of people to pro- 
vide enough activity to keep going. 
While no agreement as to spacing 
is reported, it’s believed that the 
new preems may come off about a 
month from each other. Thus the 
more hardy bonifaces may try to 
open late March or early April, 
with the last one to preem in May. 
alent agencies. feel that since 
none of them has made attempts 
to book for Christmas or New 
Year's, the spring openings are 
much more likely. The period be- 


season is regarded as practically 
the worst of the year. The costs of 
operation run from $20,000 daily 
and up for any of. the Las Vegas 
inns, and therefore it’s readily 
seen that an operator, even with 
healthy reserves, can be wiped out 
in a short time, 

The Route 91, hotels are still in 


ME RL eI 








tween Jan. 2 and the open tourist’ 


New Las Vegas Spots to Bypass 
Downbeat Biz By Spring Debut 


the throes of a bad business siege, 
prevalent throughout the enter- 
tainment industry in the  pre- 
Christmas era. The Christmas and 
New Year’s Eve holidays are ex- 
pected to be sellouts, as evidenced 
by the flow of reservations so far, 
and after that they expect to settle 
into the post-holiday slump. 





New Columbus Spot 


Columbus, Dec. 13. 
Jazzer Turk Murphy helped open 
a’ new entertainment spot here 
Menday (5), which owner Lou Poe 
sey has named The Ol’ Place. 
Miirphy was the last performer 
at Posey’s The Frolics before it 
closed several months ago. The 
new spot formerly was occupied 
by the Jai Lai Cafe, now at its 
own new site. 




















LEW 


BLACK 


and PAT 


(Beauty and 
the Least) 
Opening 
Dec. 21 
CELEBRITY 
ROOM 
Phila., Pa. 
Mgt.: NAT DUNN] 
1650 Broadway, 
New York 


















































a 





DeCADIZ 


and Her Exciting Flamenco 


Featuring CHININ DE TRIANA 


Management: SOL TEPPER, 1270 6th Avenue, New York City 


Manuela 


Dancers 


Flamenco Singer 


























Dear VARIETY: 


Your review of my 


e 


bookers.* 


Happy Holidays to 











“Little Show” at Brooklyn Academy of 
Music was everything | wanted: helpful, honest, fair. 


Heeding your hints, I've made changes in the show and 
now I'm prepared to audition it for supper club and nitery 


La MERI 


*Manager: LORELLA VAL-MERY, 13) W. 57 St., New York, PLaza 7-1878 
































of 











MOO As SSA SS 
SQ 
MG GG QA 


WN 
\ | 


—. i 
. 















neconds 


~ 
ae AN 








ON odd 





SS 


SN NOAA 
SS 


Exclusively 


> 
Sewn 


ae oe 


= 
S ste : ~ ee 
ees Bosc 
SS i : 


ublic Relations: MARVIN DRAGER 





STAN GREESON 


MG ES | 


1,042,000 RECORDS SOLD! 


\\< 


SS MQ NS 
NS | KY 8669 
GS 


ae SS Vy 


~~ 


Latest RECORD Release: 


“WANTING YOU" 
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BULLETIN TO DATE ON “AUTUMN LEAVES” 


The Number One STAR on ALL Record Lists 


Pittsburgh 
Buffalo 
Philadelphia 


Currently Headed for #1 Position at the 
TOWN HALL 


Just Released and Headed HIGh ! 


“THE BOY NEXT DOOR” 
“IT’S A BIG WIDE WONDERFUL WORLD” 
“ROGER WILLIAMS” Album 


Current ALBUMS: 


x 
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TOWN CASINO 








VOGUE TERRACE 


Just Concluded, 
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Next, 
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Chi Union Started in Show Biz | 


* e 

As Commie K er; 

= 
>] 
A more ambitious, successfully 
executed project would be hard to 
find in Chi’s labor union or show 
biz circles than Frank Darling’s 
periodic revues put on for the en- 
tertainment of the members of 
Local 1031, IBEW. Begun 10 years 
ago as an after-meeting political 
tactic to stem Communist attempts,4 
to gain control of the union, the 
shows stayed on after the threat 
was conquered. In the process, 
Darling has become a very show- 

wise producer-director. 
Reminiscent of the professional 
quality that led to a Broadway run 





Chicago, Dec. 8. 

Quarterly revue produced and 
directed for the membership by 
Frank J. Darling, resident of 
Local 1031, International Brother- 
hood of Electrical Workers; Ted 
Lewis Orch (19) (with 2 Debs & 
a Date, Charlotte Dewey, Suzanne 
Brooks), Paul Gray, Paul Lind, 
Dale Rodney, Red Saunters Orch 
(10), Johnny Bachemin, Happy Jes- 
ters (3), Al Wallis, Winged Victory 
Chorus (16), Darling Dancers (8), 
Lou Breese Orch (15); choreogra- 
phy by Johnny Bachemin. 


for the ILGWU’s “Pins and Need- 
les,”” these revues are unique in 
Chicago. Admission is for members 
only, and free~ The show runs 
seven nights, and on closing night, 
the union hosts local bigwigs at a 
cabaret style performance. 

Ted Lewis heads the lineup with 
the act that has thrilled for dec- 
ades. After some pretty fair vocal- 
izing by Suzanne Brooks and the 
Lewis group, “2 Debs & a Date,” 
vet Lewis goes into his turn. Lewis 
does all his identification pieces, 
backed niftily by his 10-piece 
orchestra, and winding up with the 
trademark “When My Baby Snriles 
At Me.” 

Paul Gray handles the comedy 


DON TANNEN 


Currently Headlining 
RADISSON HOTEL 


Minneapolis, Minn. 

















New Emerald Beach 
Hotel 


Nassau, Bahamas 
Dec. 21—2 Weeks 


Thunderbird Hotel 


Las Vegas 
Jan. 12 14 Weeks) 











Now Spending 636: 


end in more than acceptable style. 
Feeling out the house at first with 
the comedian’s kind of artillery fire 
control, he brackets the target and, 
after a few shorts and overs, zeroes 
in for the kill. Displaying amazing 
versatility in the feeling-out proc- 
ess, Gray hits the laugh meter 
regularly with patter and stories. 
He tailors expertly for a labor 
audience. . 

Show hits a high-point with a 
terp impression of “Slaughter on 
10th Avenue.” Before a superbly 
designed set, the Darling Dancers 
interpret the music played by the 
Red Saunders orch in a 10th Ave. 
barroom setting. With time-out 
for a flashy drum solo by Saunders, 
hoofers do a top interpretive job. 
Featured male terper is Johnny 
Bachemin, who also choreographed. 
He gets kudos for imagination and 
performance, with a_ supple, 
smoothly finished turn. 


The Happy Jesters do a punching 
satire on vogue-of-the-moment pop 
vocal groups. They steal the show 
here. Mainstay is a near seven- 
foot giant with comedy in every 
bone in his body and every ex- 
pression of his face. One of the 
trio accompanies on the guitar. 


A rewritten skit from “New 
Faces,” with Paul Lind, Dale 
Rodney and Al Wallis, gets top 
reaction. House eats up a father’s 
agony at his son’s inclination to 
all-‘‘A” report cards rather than 
such time-honored family callings 
as safe-cracking and_ shoplifting. 
Skit has a union slant and goes 
over big. 

The parade of acts begins with 
the Winged Victory Chorus. This 
male choral group impresses with 
precision of movement and disci- 
plined, as-one vocal efforts. 

Show is “introed by a lit-up star | 
dropping from the rafters and) 
bearing a looker who announces | 
the bill. Opening with a production | 
number by the Darling Dancers, 
the first gasp comes as four stun- | 
ning, ’90s-garbed showgirls care- | 
| fully make their way down a stair- 
‘ease, with French poodles in tow. | 
|The “house” band plays “Cherry | 
| Pink Mambo” and, for the climax, | 
'a flock of pigeons are released from | 
|the rear of the hall and swoop to | 
ithe center of the stage. From then 
/on, there is no let-up in entertain- | 
'ment values. Show winds with a} 
“While Christmas” finale with the | 
,entire cast. Considering the physi- | 
‘eal limitations of the hall, staging | 
|is remarkable. 

The Lou Breeze orch does pit | 
chores with the professional preci- 
sion that has made this aggregation 
the top Chi club date band. 

Show runs two hours, has 87 in| 
the cast and backstage, and cost | 
$63,090. Gabe. 




















Lecuona Cuban Boys have shift- | 
ed from Mercury Artists to Joe| 
Glaser’s Associated Booking Corp. 
Outfit has been signed for a stand 
at the New Frontier Hotel, Las | 
} Vegas. 








the inimitable 


TROTTER BROS. 


FEATURING FABULOUS PUPPETS . 
Currently BLUE ANGEL, New York. Dir. MARK LEDDY @ 
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| Steak Ranch 


}ard Benton Theatrical 








N. Y. Eve 
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starting at about $15. However, 
final check is expected to be far 
in excess of that amount. 


The Waldorf-Astoria Empire and 
Serf Rooms will be sold at $25 
plus tax, with dinner clothes re- 
quested. The Hotel Pierre Cotil- 
lion Room will go at $22. The les- 
ser rooms will be a corresponding- 
ly lower priced. The Cafe Pierre 
will go at $12, and in the Waldorf, 
the Peacock Alley cafes will be 
$7.50. 


Even on Delancey St., the costs 
will be fairly steep. Arele’s will 
charge $9.50. In Yorkville, the 
Cafe Tokay will be getting a $5 
minimum. 

In the club date field, bookers 
are extremely busy lining up dates. 
House parties and organization 
shindigs are reported on the up- 
beat. Everybody anticipates more 
celebrants with higher per-capita 
spending. 








Grove’s $35 Tariff 
Hollywood, Dec. 13. 


The high cost of celebrating 
New Year’s Eve has been arrested 
by local niteries, and local merry- 
makers will usher in 1956 at 
roughly the same tariffs they paid 
last year for an evening on the 
town. Spot check of the leading 
rooms indicates prices are hold- 
ing firm, although in one or two 
cases an extra 25c has been tacked 
on to take better advantage of the 
tax breakage. 


Cocoanut Grove, which was the | 


most expensive club in the coun- 
try last year, apparently will con- 
tinue to hold the title for this 
year’s celebration. The tariff re- 
mains at $35—and the figure in- 
cludes dinner, souvenirs and all 
one can drink. Town’s newest 
hostelry, the Beverly Hilton, will 
have a $30 tab in the Bali Room 
for the same sort of package. 


Elsewhere the prices run true to 
form, .covering dinner, show and 
favors, but not drinks. Ciro’s and 
Mocambo will get $18.75, as they 
did last year, and the Biltmore 
Bowl and the Terrace Room of the 
Statler will get $18.50 each. All 
prices, of course, are per person. 

Palladium’s staggered price 
schedule this year follows last 
year’s pattern, ranging from $3.50 
for admission only up to $12.50 for 
dinner at a ringside table. 


ATLANTA OP BURNED 
AT PRADO’S ‘RUNOUT’ 


Atlanta, Dec. 13. 
impresario of the 





Joe Cotton, 


| Steak Ranch, is doing a burn over 


action of Perez Prado, Cuban mam- 
bo exponent, who has notified him 
that he does not plan to keep his 
date scheduled to 
open Dec. 26. Since this engage- 
ment would cover New Year’s Eve, 
Cotton is doubly unhappy. 

Cotton has filed an official pro- 
test with Music Corp of America, 
Prado’s agent, and American Fed- 


eration of Musicians Local No. 148 | 


and is going ahead with+ehis adver- 
tising despite Prado’s negative no- 
tification. 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Dec. 13. 
; The first Christmas card to come 
in and reach every patient here 
came as usual from Sophie Tucker: 


| this has been a yearly event for 
| Miss Tucker for over 30 years. 


John Siems, clown magician re- 
cently with the Polack Bros. circus. 
shot in from N. Y., and registered 
in aS a new guest for the general 
0.0. and rest routine. 

Jean Stewart West, ex-NVA-ite 
who graduated here years ago and 
married Bill West, theatrical press 


|agent and lived in our downtown 
| actors 


colony, is back .but this 
time as an additional staffer to 
our main office replacing Flo 
Thoms, who left to get married. 

John (IATSE) Anderson into the 
general hospital for an emergency 
operation, he is now back to the 
Will Rogers and in circulation, 
skedded for a sooft go-home okay. 

Sandra Capsis in from N. Y. for 
usual 0.0. and rest routine: her 
husband John Capsis is a freelance 
tele writer. 

James P. Barfield, of the How- 
Advertis- 
ing Co. of Benson, N. C., took 18 
months to beat the rap and rate 
an all-clear to resume work. 

Write to those who are ill. 


New York 


Lanny Ross booked for the St. 
Regis Maisonette for two weeks in 
January. It’s his first N.Y. cafe 
date in many years... Davis & 
Reese pacted for the Cliche Club, 
Detroit, Jan. 6... Jaye Bros. start 
at the Casino Royale, Washington, 
Jan, 2... Darvas & Julia set for 
the New Frontier, Las Vegas, in 
May ... Eileen Barton down for 
the Fairmont Hotel, San Francisco, 
Jan. 17... Eddy Arnold into the 
Home Show, Moline, Jan. 28... 
Florian Zabach booked for the 
Statler, Los Angeles, Jan. 5. 


Chicago 

Bobby Breen into the Seven 
Seas, Omaha, Jan. 2 for two weeks 
.. . Sylvia Syms now in the Black 
Orchid’s Junior Room, Chi, for a 
four-week stint, after playing in 
three successive Orchid shows in 
the main room (she subbed open- 
ing night of the current show 
when one of the acts was delayed) 
... Associated Booking veep Fred- 
die Williamson back from a Texas 
(his home state) trip; sold a few 
acts . . . Jimmy Ames plays the 
Brown Hotel, Louisville, Feb. 10 
for two frames ... Larry Logan 
currently at the Baker Hotel, Dal- 





Belfer Leaving Vee 
For Hollywood Stints 


Las Vegas, Dec. 13. 
Hal Belfer disclosed today 





(Tues.) that his contract as signed 
| with the original Riviera owners 
;and exercised by the present ops 
to produce, direct and choreograph 
ithe spa’s shows will expire Dec. 
|31. He has been employed in this 
, capacity since the Riviera opened 
| last spring. 

| Belfer said he plans to return 
ito Hollywood to stage and direct 
|a vidseries and a motion picture. 
Latter is set for March. He pointed 
out, however, that he will main- 
| tain his ties with Vegas by design- 
ing productions and _ packaging 
| Shows for this circuit on a free- 
i lance. basis. 

















Keep Customers 
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keeping practices, to make a profit 
on these items. 

Cafes must be run on a mass 
basis these days, says Sennes. At 
the Moulin Rouge he has a line 
of 48, with all sorts of staging gim- 
micks to dazzle the peasantry. 
Sennes therefore thinks that price 
and pageantry can take the place 
of names in successful operation. 
The Moulin Rouge has proven it, 
he says, and he’s now willingeto 
take the same gamble on the Folies 
Bergere. Latter spot was a ball- 
room (Casino Gardens) before he 
latched onto it. 

Sennes was in New York last 
week conferring with Guy Lom- 
bardo on the feasibility of moving 
the Moulin Rouge show to the 
Marine Amphitheatre at Jones 
Beach, N. Y., which last year ran 
in the red with the second year 
of Lombardo’s production of_“‘Ara- 
bian Nights.” No decision has been 
reached on“that show as yet. 

















Nitery Biz Soars 
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vilfa’s Mardi Gras Lounge, waiting 
to get in. 

Operators have plenty of reason 
to smile, since the big winter sea- 
son is now in. The Sugar Bowl 
game* between Pittsburgh and 
Georgia Tech and the Mardi Gras, 


always attract hefty patronage. 

Of the leading hotel supper 
clubs, the Roosevelt’s Blue Room 
with its name-band and topflight 
acts. continues to get the heaviest 
play from both the localites and 
yokelites, 





Vande, Cafe Dates —-- 


las . .. Walton & O’Rourke into 
the Meuhlebach Hotel, Kansas 
City,,Jan. 6 for two. . . Quintette 
Allegro set for the Muehlebach, 
Kansas City, Feb. 17 for two 
frames. 





Hollywood 


The McQuaig Twins open a two- 
week engagement at the Band Box 
Dec. 22. Show already toplines 
Dave Barry, Alice Tyrell and Bob 
Douglas . . . Employees of Daily 
Variety held their annual dinner- 
party at Frank Sennes’ Moulin 
Rouge last Friday (9) ... Mary 
Kaye Trio set to open at Ciro’s in 
March ... Shorty Rogers and His 
Giants return to Zardi’s Jazzland 
Dec. 23 with the Oscar Peterson 
Trio ... Billy Jackson Quintet, 
formerly Jackson Bros., opened an 
indef stand at the Rag Doll. 


Atlanta 


Johnny Puleo and his harmonica 
gang opened Monday (12) at Joe 
Cotton’s Steak Ranch for a two- 
week engagement. following in 
footsteps of Hildegarde, who 
bowed out after a week of sock 
business. Ken Harris’ orch is cur- 
rent at this spot with Lefty & 
Laverne appearing in: its Horse- 
shoe Lounge. 

Henry Grady Hotel’s Paradise 
Room,. which puts on a daily 
matinee show for luncheoneers, 
has booked Dell O’Dell, comic- 


magi, to open tomorrow (Thurs.).” 


Charles Carter, juggler, and the 
Royal Rockets, trio of ice skaters, 
will round out the show. 

Don Isidro, Latin music special- 
ist, Monday (12) brought his combo 
back to El Morocco, intimate spot 
in Peachtree Manor Hotel. Mental- 
ist Rajah Raboid is in his fifth 
week at Atlanta Biltmore Hoiel’s 
Empire Room, where he is backed 
up by the Manhattans, singing 
team, plus Wade Creager and his 
orchestra. 

Dick Havilland is handling the 
emcee chores at Imperial Hotel's 
Domino Lounge, which is headlin- 
ing exotic dancer Patti Pierson. 
Singer George Petras also acts as 


bandleader. Featured is Tokye 
Trio, now in second year at this 
spot. 

Ray Ellis, singing pianist, is cur- 
rent at Howell House’s Zebra 
Lounge. 








Currently 
HENRY HUDSON 
HOTEL 
New York 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book. $10 e 
@ MINSTREL BUDGET......... 25 @ 
@ 4 BLACKOUT BKS., ea. bk.. $25 @ 
e BLUE BOOK <Gogs for Stags) $50 6 
HOW TO saint rate CEREMONIES 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. yr ¥- overa thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 





which comes on Feb, 14 this year, |. 























WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show -Folk 


Avery & Washington Sts. 
Radio in Every Room 











GREETNGS 


WE'RE HAPPY 





from the 


DEEP RIVER BOYS 


HOPE TO SEE YOU ALL SOON 


WILLIAM MORRIS AGENCY, N. Y. 
Direction—-W. T. ED KIRKEBY 


AMERICA! 


TO BE BACK! 


FOSTERS AGENCY, London 
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Masie Hall, N. Y. 

“The - Nativity,” produced by 
Leon Leonidoff, with Lillian Mur- 
phy, Ed Powell, Ensemble, Sym- 
phony Orch (Raymond Paige, di- 
rector; Leon Zawisza, John Dosso, 
associate conductors); “Joy Bells,” 
with The Gaudsmith Bros. (2), Jay 
Lawrence, Corps de Ballet (Mar- 
garet Sande, director), Choral En- 
semble (Paige, director; Ralph 
Hunter, associate), Rockettes, Hal 
Norman, Inez Barker, Jane Burke, 
Eric Hutson, Faye Lefferts, Sondra 
Barrett, Carol Wilder, George Saw- 
telle, Marian Baird; produced by 
Russell Markert; settings, James 
Stewart Morcom; costumes de- 
signed by Frank Spencer, executed 
by Louis Bayer; lighting, Eugene 
Braun; stage manager, John Jack- 
son: production assistant, Nicholas 
Daks;: associate director Rockettes, 
Emilia Sherman; “Kismet” (M-G), 
reviewed in VARIETY Dec. 7, ’55. 


Music Hall has come up with a 
light and fast-moving Christmas 
stage presentation this year, a good 
deal less ponderous than previous 
offerings, and just as impressive. 
There’s the standard “The Nativ- 
ity” tableau, beautifully staged by 
Leon Leonidoff with some fine 
lighting effects by Eugene Braun. 
jt’s the Russell Markert produc- 
tion on the rest of the layout that 
offers a refreshing change of pace. 

Toplining in the variety frag- 
ments are the Gaudsmith Bros. and 
comie Jay Lawrence. Gaudsmiths 
are tops witIrtheir comedy dog act, 
but surprisingly, some of their bits 
don’t come off as well as would 
be expected, at least insofar as 
evening shows go. Presumably, 
they’re strong with the daytime 
audience with the large percentage 
of kiddies. Lawrence scores solidly 
with his takeoffs on tv news com- 
mentators and a well-thought-out 
routing on televised boxing. 

Rockettes are at the top of their 
form with a dancing doll routine 
choreographed by Markert, while 
the corps de ballet, working in 
front of a fine set by James Stew- 
art Morcom, are remarkably pre- 
cisioned in their ensemble work. 
Eric Hutson as soloist-comic leads 
the choral ensemble in some 
Christmas pop standards and in 
some “fun” songs in a sort of Gil- 
bert & Sullivan style, coming off 
very smartly. Soloists Ed Powell, 
Hal Nerman, Inez Barker, Jane 
Burge, Faye Lefferts, Sondra Bar- 
rett, Carol Wiider, George Saw- 
telle and Marian Baird are all good 
in a quickie costume bit, the intro 
to the Rockettes’ turn and the Yule 
medley finale. 

Morcom’s settings are topnotch, 
particularly the aforementioned 
corps de ballet set and a ski lodge 
interior, while Braun’s lighting is 
excellent throughout and ofttimes 
spectacular. Louise Bayer’s * cos- 
tumes are fine, with something of 
an offbeat modern touch in dress- 
ing the choral group throughout 
fexcépt for the ‘Nativity’ open- 
ing) in ski-suits. Owen Murphy & 
Al Stillman contributed a pleasing 
Christmas song in “Tinkle Tot,” 
the number used for the Rockettes 
sequence. And Markert’s produc- 
tion-staging has pace and taste... 

Chan, 


Bobino, Paris 
Paris, Dec. 10. 

Charpini & Brancato, June Rich- 
mond, Maria Aranda & Ramon Al- 
nieda with Nino De Murcia; Frank 
Rexis, Maxwells (2), Bruxellos (2), 
Gaston Palmer, Robert Ripa, Shaf- 
fars. (2), Tonita & Lil; $1.70. 


No big name _ headliner, but 
enough body balance of excellent 
acts, in spite of some rather un- 
even entries, makes this a pleasing 
vaude entry. that should do fair at 
the wickets this session. Charpini 
& Brancato are a specialized limp- 
Wrist act whd do a series of fal- 
setto duos, plus some _risible 
queening and preening, which are 
never tasteless, for a charming off- 
beater that registers. 

June Richmond belts with her 
big voice and gets laughs with her 
free wheeling outsize body. How- 
ever, she has a tendency to over- 
mug and does some French ditties 
in too overstated a manner for full 


registration. More straight singing | 
and less clowning will make for a/| 
better payoff on this act, but Amer- | 


‘can singer gets a fine hand here. 
Maria Aranda & Ramon Almeda 
supply the cominercialized flamen- 
co With enough dynamism to make 
this Hispano interlude an okay en- 
try, Flamenco wailing is adequate- 
'y supplied by Nino De Murcia. 

More song comes in via Robert 
Ripa, Who wields his guitar better 
than his pipes. In the wail and 
moan school his register is pass- 
able, but he has a tendency to sup- 
Ply effect where - simplicity and 


feeling is needed. Tonita & Lil are 
two femmes who do a neat wire 
yy 


number in unison. Splits, dancing 
and fine pacing of this act makes 
this showy and eyefilling. 

Shaffars (2) do a rather gro- 
tesque takeoff on a fairy tale with 
male playing a life-sized frog, to 
his femme’s sleeping princess, to 
eventually become a Prince Charm- 
ing. Though rather overdone, the 
male’s expert contortion bit de- 
notes this could be an okay act 
with the rather passe frills re- 
moved. Frank Rexis is pure low- 
down stuff and somewhat unfunny, 
though his complete lack of self 
consciousness and apparent enjoy- 
ment of his combo comico, instru- 
mental and acro turn keeps this 
from being ludicrous. 

Backbone and highlights of the 
show are juggler Gaston Palmer 
and two hand-to-hand acro acts, 
Bruxellos (2) and Maxwells (2). 
Palmer is so expert a juggler that 
he can play his turn for laughs by 
parodying the clumsy manipulator. 
Bruxellos are a bounding delight 
and.back flips by one carrying a 
tray full of drinks, without spill- 
ing a drop, makes this a topnotch 
entry. Maxwells do a slow motion 
acro balancing affair marked by 
expert control, prowess and ‘ver- 
fection, Mosk. , 





Casino. Toronto 
Toronto, Dec. 9. 
The Great Morton, Archie Stone 
; Orch; “3 for the Show” (Col). 


On his alternate appearances 
here, either for a full night’s per- 
formance at The Royal Alexandra 
Theatre (legit) or his current 75- 
minute stage prez at the Casino 
(vaude), The Great (Bob) Morton 
is always a prime draw. This tim 
his visit follows a three-year ab- 
sence, with the audience lure still 
there and enthusiastic. Bearded 
New Zealander in tails, Morton 
has an introductory spiel, in house 


nosis, 


For a starter on mathematical 
memory practice, the blindfolded 
Morton has on-stage audience vol- 
unteers call out some 50 words 
which are numerically written on 
a blackboard, with the lad correctly 
identifying the along-side word. 

Morton’s feats are fantastic and 
funny, but always in good taste, and 
baffling to the laymen behind or 
beyond the footlights. 

On volunteers for hypnotism, the 
glib-patter Morton uses the group 
technique and immediately has his 
subjects in “suggestion” state for 
such activities in full-stage as a 
swaying bus ride, their drinking o 
imaginary beer or eating shelled 
peanuts, a debarking for a fishing 


expendition, complete with bait- 
hooking and reeling in. etc. It’s a 
good act that has plenty of au- 
dience mystification. McStay. 


Empire. Glasgow 
Glasgow, Dec. 7. 

| Tony Brent (Les Baguley at 

|piano), Kenny Baker (with Davte 





| Miliie, Alan McDonald and Johnny | 


i\Flanagan), Jimmy James (with 
| Bretton Woods. Dick Carlton), Ken 
|Dodd, Betty Miller & Rhythm 
|Makers (2), Allen Bros. (2) & 


June, Raf & Julian, Beryl & Bobo, | 
Averi! & Aurel, Bobby Downs Orch. | 


Tony Brent, British recording 


singer, has a fairly satisfying song | 
He’s competent but no great | 


| act, 
| personality. He scores most strong- 
'ly with “I’ve Got My Love to Keep 
|Me Warm.” 

Kenny Baker, ace British trum- 


| peter, has an easy relaxed act of | 


| solid appeal to both young and old 
}customers. Trumpet-wise, 
'a top class, and clicks with the 
| Italian tune “Momma.” Backed by 


| David Milne at piano, Alan 


. 
;gan on drums, he has a friendly 


japproach to his chores, and intro- 
;duces novelty of-an empty 
| glass for cap to his trumpet while 
playing ‘‘Basin-Street Blues.” 
Jimmy James offers his familiar 
comedy routine of arguing with a 
palefaced deadpan stooge. 
& Bobo are a_ standout 
smaller acts their acro tumbling 
and somersaulting on the tram- 
poline garnering much mitting. 
Raf & Julian offer slow comedy 
between good feet-to-feet leaps and 
isome nifty trapeze swinging. Male 
'duo would be advised well if they 
cut out some of the sluggish com- 





edy. Allen Bros. (2) & June click 
|with musical-and-dance buriesque, 
lone of the males making a leap 


}over oreh pit into auditorium. 

Averil & Aurel, young male and 
girl, are a starmdout terping opener, 
and bring much originality to a 
slotting that is too often bogged 
down by conventionality. In open- 
ing scene, act wears colorful clown 
dress. 

Ken Dodd. with zany fooling, and 
|Betty Miller and her Rhythm 
Makers are both reviewed 
|New Acts. The Bobby Downs, resi- 
ident orch provides good shew" 
jing. Gord, 


| card, 


lights, on the ancient art of hyp-' 


Palace, N. Y. 


gett, Phil Ramone, Roy Doitglas & 
Dori, Henry Barlow & Blossom 
Craft, Leon Fields, Rodofo & Juani- 
ta, Alfredo Landon & Midgets (4); 
“Crooked Web” (Col.,). 


Elsa & Waldo serve as_last- 
minute subs for Stump & Stumpy 
at the head of the latest Palace 
bill. Because of absence of rehear- 
sal, former’s slow motion panto 
isn’t as sharply timed as in the 
past, but they still satisfy the 
majority of customers. The entire 
as a matter of fact, elicits 
nice results; even though some of 
the turns fall short in a few 
respects, they have their compensa- 
tions. 

Midge & Bill Haggett, a dance 
team, and violinist Phil Ramone 
are in New Acts. Ventriloquist 


Elsa & Waldo, Midge & Biil Hag. | 











New 


Acts 








THE TURBANS (4) 1 
19 Mins. 
Songs 
Anclo, N.Y. ise, 

The Hindu headdress is the only | 
thing that marks the difference be- | 
tween The Turbans and the other | 


HARRY RICHMAN REVUE (9) 
Songs, Dancing 
4 Mins. 
Riv>rside, Reno 

The rather flat voice of Harry 
tichman is no longer a good reason 
for a nitery act, but the career and 


|Nesro rock ’n’ roll groups around!the memories connected with the 


| 
| 


| 
| 


iwith a 


Roy Douglas has traded the b’ond | 


assistant of his New Act days (50) 
for another Nordic beaut and, as 
in the first case, gives her billing 
(Douglas & Dori), though she doe; 
little more than a walkon. Douglas 
and dummy Eddie Echo e¢arry the 
| weight of the pleasant perform- 
ance, particularly in the bowoff 


parts of “Oh What a 
Morning.” His patter needs some 
judicious pruning, 

Henry Barlow, a_ tenor, 
Blossom Craft. soprano, 
four spot. Though in avpearance 
and style they belong to the corpu- 
lent opera. school, their tunalog 
presents enough somi - classical 
smaltz. to appeal. Leon Fields is 
a stand-up comic who, unlike the 


and 


ing that doesn’t fail. He mixes sock 
impressions with straight gab. Talk 


recollections grow more stale with 
each year. 

Rodolfo & Juanita are 
coists with lots of color. 
| lacks grace. but she’s a pretty habe 
{and helps distract from a downbeat 
aspect. Closer is Alfredo Landon 
and his three midgets, whose erro 
tumbling is standard. Yet it has 


flamen- 





he’s in| 


Mc- | 
Donald on bass, and Johnny Flana- | 


beer- } 


Beryl | 
among | 


under | 


ake | 


an essential interest because of the 
|half-pints, one of whom acts es 
strongman for turn, hefting his 
two small partners and Landon 
|neatly off the boards at one time. 


| Myron Roman is fine as he” of | 


j the pit orch. Art. 
Apollo. N. Y. 
Eddie Bonnemere Orch (1i), 


| Turbans (4), Harold King, Dolores 
'Coleman, Horacio & Lana, Diabo- 
‘los (5), Lora Pierre; “White Feath- 
/er” (20th). 

' 

| The mixture this sesh is mambo 
and blues and Eddie Bonnemere 
| gives the Latino beat the edge over 
ithe rock ’n’ rollers. Midway during 
|the layout, he takes over at the 
| keyboard and with a lively assist 
from his four rhythm aides moves 


team in| 


re honal 


| complete 


' 


feature actors, has a sense of tim- | 


needs a little brushing, since army | 


| dancing 


Rodolfo | 


, 1 irecb field. 
duet, with Douglas carrying hoth | - - 
Beautiful! 


today. It also may startea trend 
since the new r&b groups are hav- | 
ing trouble’ finding identifying 
monieckers. Next up will probably | 
he The Fedoras, The Skimmers. | 
The Bowlers, etc. 

Grouv’s vocalistics has a fal-! 
setto lead with three rhythmic 
mimb'ers in suvvort. Turn opens 
brisht “What You Gonna 
Yo” Fkut js thrown for a loss with 
hallad called “Let Me 
Show Ycu Around My Heart.” | 
™hev recover with “When You 
Dence” for a mitt-crabbing send- | 
ef More tunes like “Dance” in| 
r-vertoire and they could 
held sc a potent combo in the} 
Gros. 


thea 


music hall—big top now 
with the sawdust spec- | 
adroit'v cc -hined with the 
more recy, rhvthiue aspects of the 
house show. It makes for a solid | 
intesration. Symbolizing this is 
leadine comedian Jean Richard. | 
who Coes an excellent elephant | 


seems 


toclo 


i;~umber helped from a distance by | 


the trainer Knie. Fullroster of | 
sets makes this one of the best | 
bits of entertainment in town. and) 
this excellently packaged show 
lorks to have a fine run. 

Richard puts the six Knie pachy- 
derms through the usual paces of | 
and balarcing but the | 
adds a trump with the elephant 
who walks across two tight cab!es. 
Prereding his animal bravura with 
a funny patter lecture on the, 
beast’s habitat and character, Rich- 


ard is accepted o‘ficial!v into the 
sawdust fraterrity. Spates of | 


clowns fill in at intervals for laueis | 
eprd tumbling prowess with the 
Char'vari and Alex, Simo & Charly. 


Zavatte has a= ribtickling clown 
i sketch takecff on film-making. 
Hansels (7), with two. sveltelyv 


| groomed horses, 
|equine rumber 


| while Maryse Begary makes heads 
| go un and palms meet in her well- 


go through a fine 
with the family | 
bounding on and off the trotting 
horses for a groceful, teking entry. 
Kathryn Orly Trio has two muscie 
men throwing around an equally | 
muscled blonde for good effect. | 


regulated trapeze number. Loran- 


| dos are three comic acro-tight wire 


through three numbers that accent | 


| his chile grooving artistry. 

The quintet delivers a south-of- 
the-border version of “Five O'Clock 
| Whistle’ and the ballad standard, 
iT Only Have Eves For You,” with 
a peppery dash. Windup tune is 
a straight mambo item with a 
lively, intriguing beat. Through it 
iall Bonnemere’s keyboard work 
stands out as the sparkplug. 

In the rock ‘n’ roll vein are The 
Turbans and The Diabolos. Form- 


er, a quartet who get their mon- 
icker from their Hindu headgear, 
are in New Acts. In the closing 
niche, the five Diabolos whip 


through a flock of undistinguished, 
indistinguishable r&b items. They 
throw a lot of body action into 
the presentation of each, but all of 
the enthusiasm seems to be on the 
wrong side of the footlights. 

Horacio & Lana, ofay terpsters, 
precede with a neat Latino dis- 
play. They put plenty of energy 
into their set, and best mitt comes 
from Horacio’s slithering around 
the floor while his blond partne 
‘supports. Coiorful garb adds to 
the overall Latino flavor. 

Filling out the bill are thrush 
Dolores Coleman (in New Acts) 
iand vet roller skate-tapster Harold 
'King. Although he’s been around 
\for some time, King never fails 
to please with his speedy roller- 
hoofology. Shapely Lola Pierre 
'emcees the layout. She should 
stick to the intros and drop the 


jokes. Gros. 
ss 
- 
Medrano. Paris 
Paris. Dec. 6. 
Jean Richard with 


Knie Ele 
phants, Lorandos (3), Hansels (7 
Charivari (5), Maryse’ Begary, 
Kathryn Orly Trio, Jacqueline Hur 
ley, Zavatte, Dangolys (5), Rudi 
Liata (4). Whirlwind Elwardos 
145), Jean Laporte Orch (14), Jean 
Drena, Alex, Simo & Charly; $2.50 
top. 

The metamorphoses of this one- 


‘ring circus into a combination 


men, underlined by wily vire ways. 
The Dangolys (5) are a fine juggling 
family. A smart Danish acro group 
Whirlwind Elwardos’ (5), have 
bombast and tempo to make this 
a stardout offering of vitality and 
physical prowess. 


Jacqueline Hurley twists her 
pert body into harrowing but 
graceful contortions for fine ap- 
plause. Rudi Llata (4) are a zany 


group of Spanish ‘clowns who stir 
up plenty of laughs in a knock- 
about routine. They create a batch 
of low comedy characters, for a 
bright interlude. They also do a 
musical] turn. 

Jean Laporte Orch (14) does fine 
beckgrounding to the many-sided 
goings-on and Jean Drena is a 
suave, knowing emcee who knits 
this hvbrid offering together sage- 
Iv. Medrano looks to have ceisht 


public fancy again. Mosk. 
Alhambra. Paris 
Paris, Dee. 7. 


Charles Trenet (with Freddy 
Lienhart);: “Pas De Pitie Pour Les 
Caves” (No Pity for the Squares); 
$1.70 top. 


3runo Coquatrix has taken | 
over as director of this 
film nabe house, he is slowly trans- 
forming it back to a music hall in 
adding big names to. specialized 
shows. or again going back to films 
plus a well-known name, Present 
entry has Charles Trenet facing 
the people, those whom Coquatrix 
is trying to snare with the house 
habit, and he does a fine job of | 
recruiting. 
Trenet 


Since 
massive 


starts easily and builds | 
excellently cleffed  songalog 
into sock proportions. Large house 
is hard for a topliner to hit cold 
but Trenet shows his savvy show- 
manship in getting and holding the 
audience for over 50 minutes. 
Trenet’s booming voice, obvious 
bonhommie and well-being, plus 
his excellent buffoonery and quaint 
clowning, which is never annoying. 
appeal to all segments, and he will 
probably have a lucrative run at 
this 2,000-seater. When caught, 
house was full and the ordinary pic 
playing with it is.definitely not the 
draw, Mosk. | 


his 


ing 
|'exciting finale, too. 


i the 


i which 


man certainly are. And presented 
as this revue is, with variety and 
ima‘ination, and just about the 
right dash of ‘‘and then I sang,” 
the vackage is interesting and 
smart. 

Richman has four gorgeous girls 
vaddling around him a lot of the 
time, but not in the ickv straighten- 
ing the tie routire. Thev dance 
mostly and are beautifully cos- 
tumed. And they’re a'so the force 
that keeps dragging him back to 
the piano for “just one more.” 

A'so in the package are the Con- 
cords, three guys and two a's, who 
are expertly shoreocrarn’ed for “If 
You Feel Like Singing, Sing,” and 


{ . 

a very wacky but enjoyable novelty 
; with scrambled 
different nonsensical tunes. 


lyrics from many 
There is a well conceived open- 
for the packet. and a pretty 


The four girls bring Richman on 
and he leunches a song about how 
bad off he’d be “Without These 
Benutiful Girls.” 

This is followed by some light 
prancing, 

first memory session comes 
here. In fine chatter material ‘all 
way through) Richman says 
are children, »nd proceeds 
{o relive role as a father to many, 
beginning with “Birth of the 
3'ues.” 

The Concords are used effective- 
Ix in such sessions behird a scrim, 
rot only to lend crescendo to these 
tunes, but to let Richmon build in 
an egsy blend with them. 

A piano sequenre, with the girls 
gathered round, is all rivht. too. 
Richman trots out some more of 
“hic” songs, “Walkin’ Mv Baby,” 
“I Con’t Give You Anything But 
Love.” The girls by now pre down 
io bleck stockings and take turns 
with a tap dance, or a sensuous 
iwirl while he continues singing. 

A finale, with Ri-hman as a 
Broadway sightseeing barber, and 
tiie entire cast on stage, is exciting 
and big. 

Editing 
appealing 


cCQnes 


will make this a 
revue. While 


fast, 
tichman 


| dces his me’ing easily, with some 


ad lib exchanges with the aud be- 
sides. and the Concords are fine 
enough. and the girls are cute and 
beautiful, the success is in the 
hands of some good writing by 
Harry Harris and smart pro‘uction 
by George Moro. Mark. 
UNDINE FORREST 
Sones 
15 Mins, 
Ove Fifth Ave., N. Y. 

Undine Forrest, who’s done some 
musicomedy  songstering, is an 


okay bet for the nitery belt. She’s 
got eye-appeal, a pleasant voice 
and a likeable manner. Her song- 


alog is nicely varied, taking in 
such numbers as “The *Lady’s in 
Love With You,” “I Dream Too 
Much” and “A Hundred Easy Ways 
to Lose a Man” from the legituner 
“Wonderful Town.” 

Singer is standout, though, on 
another ‘tune, ““‘Tame Me,” which 
gets a sexy workover that’s visually 


effective. Jess. 
BETTY MILLER & RHYTHM 
MAKERS (2) 

Sones 


3 Mins, 
Empire, Glasgow 

English thrush, with advantage 
of a tv name, brings confidence 
and attack to a peppy songalog, in 
She’s backed by a pianist 
and drummer. Gal is tightly garbed 
in blue dress which conceals both 
legs and neck, thus diminishing 
any s.a. qualities she might wish 
to emphasize. 

Repertoire includes a 
“Dapper Dan,” “After You've 
Gone” and “My Mother’s Eyes.” 
Thrush also concentrates on a 
selection of oldies, such as “Alex- 
ander’s Ragtime Band” and “Toot- 
toot-tootsie, Good-Bye.”’ 

Okay for vaude and tv bookings 
in Commonwealth locations. 

Gord. 


breezy 


MIDGE & BILL HAGGETT 
Sone-Dance 


& Mins 
Palace; N. Y. 

Midge & Bill Haggett are pleas- 
ant lookers with a pleasant act. 
Though a lot of what they give 1s 
pure fluff, youth and charm at- 
tract the vaudeophiles 

They do a smart little intro in 
song (“That's Entertainment”) but 
principally they're dancers. Aside 
from the observation that he’s a 
‘shade more of a stringbean than 


(Continued on page 64) 
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Hotel Plaza, N. Y. 
June Valli, with Fred Stamer; 
Ted Straeter and Mark Morte 
Orchs; $2-$2.50 couvert. 
RCA disker June Valli who is 
also known to “the kids” via radio 





and tv, as well as the jukeboxes, | 


has taken a large stride forward 
with this Persian Room engage- 
ment. For the Hilton hotel it’s 
also a bit of an adventure unless 
the thinking is to lure the holiday- 
ing Xmas season _ youngsters. 
However it works out is conjectu- 
ral because, fundamentally, this 
very competent songstress is some- 
what immature for the medium. 
She has full awareness thereof, 
in her charming desire to please, 
and, in truth, she grows on the 


customers, but the real socko is| 


lacking. This is not her saloon 
debut; Miss Valli was “noticed” in 
VARIETY at La Vie En Rose, N.Y., 
when it was under Monte Proser’s 
direction. Since then Proser and 


| show in itself, puts plenty of zest! 
‘into its numbers. Rhythms are} 
‘crisp and well-defined. Crew is | 
‘geared for dancing and listening, | 
| delivering in all departments with | 
‘top showmanship values. | 

Lifting the curtain on the ‘i>or 
show are the Hightowers—Betty 
and Bob. Good crowd-pleasers, 
they combine graceful adagio with 
| thrilling overhead spins and acro- 
| batics. Gal, who has a nifty chas- 
sis, is at best in a deep back bend 
from a lofty perch to pick up aj} 
| handkerchief between her teeth) 
'and flip farward into the arms of | 
her hefty partner. 

The personable, highly talented 
and energetic Wilder Bros. net 
plenty of palm-pounding for their 
harmonizing, Saxophone _ rendi- 
tions, comedy and intricate arm in- 
terlocking antics. 

The Charlivels, diminutive 
French trio, cause the biggest ex- 
citement. Hard-working Gallic lads 
whip themselves into a frenzy of 
flips, spins and twists, songs, In- 








his financial mentor Milton Black- 
stone (of the Eddie Fisher Black- 
stones) have gone through a cou- 
ple of other operations—an_ old 
Proser custom—and Miss Valli, 
since that initial New Act review 
in May ’51, has made progress on 
her own. The then prognostication 
of her diskery potential has borne 
fruit. 

Aided by special accomp Fred 
Stamer, Miss Valli is an attractive 
brunet, attired in the best couture, 
and with a basic songalog talent 
that should prove generally com- 
mercial. Excepting, somehow, in 
this room. There is such thing as 
an affinity between a boite and its 
attraction—maybe only in Las 
Vegas does any act fit any room, 
although even there the vets will 
tell you which are best attuned for 
this or that headliner. 

When you're a shade better than 
an in-between hit the compulsion 
for being eminently objective 
creates a somewhat criti¢al vacilla- 
tion. However, her managers will 
probably be the first to admit that, 
given another setting, the end- 
result would be more completely 
satisfactory. 

Her penchant is for standards, 
from film and show scores, VizZ., 
“Lose That Long Face” and ‘Man 
That Got Away,” both by Harold 
Arlen from ‘Star Is Born’; two 
Cole Porter items, “All Right With 
Me” and “Thing Called Love”; two 
Gershwins, “But Not For Me” and 
“Can’t Take That Away From Me”; 
the cha-cha-cha “Sweet and Gen- 
tle,” and pops like “C’est La Vie,” 
*“Love Me or Leave Me,” “Don’t 
Take Your Love,” also a credited 
salute to Fanny Brice’s ‘“‘“My Man,” 
among others. 

Per usual, Ted Straeter and 
Mark Monte bands whip up the 
brand of “society” dansapation 
they like here. Abel. 


New Frontier, Las Vegas 
Las Vegas, Dec. 13. 
Will Mastin Trio with Sammy 
Davis Jr., Gogi Grant, Dorothy 
Dorben Venus Starlets (20), Joyce 
Roberts, Garwood Van Orch (18), 
Morty Stevens; $2 minimum. 





Preceding the big holiday rush, 
Will Mastin Trio with Sammy 
Davis Jr. will just about corner 
the Strip market. Davis uses the 
same opener with dad, Sammy Sr., 
and uncle Will, a volatile getaway 
employing the warble “Gee It’s 
Good to Be Home,” catapulting 
into challenge hoofing all around. 
From then on in, it’s Sammy’s 
inning and he parades his usual 
socko impreshes of w.k.’s. Both 
chants of “Black Magic” and a Jol- 
son ‘‘Rockabye” are socko, as is 
“Birth of the Blues.” Show biz 
Saga reprises a touch of opener 
with return of Davis Sr., and Mas- 
tin to punch over “Happy Ending” 
for huge ovation. 

Gogi Grant, a very appealing 
thrus., received her start at the 
New Frontier’s annex, the Silver 
Slipper. This was a couple of years 
ago, and since that time she has 
been on the rise via nitery rounds 
and records. Miss Grant has facile 
pipes that carry her from be!ting 
to ballading with equal success. 

Dorothy Dorben’s “South Ram- 
part Street Parade” is a holdover, 
but fronts a new featured terper 
to the Venus Room, Joyce Roberts. 
Her acro-struts and baton whirls 


strumental playing and precision 
terping, and leave the audience 
spent but clamoring for more. 
Pert Judy Gay and Johnny Ama- 
rosa vocalists with the Flanagan 
outfit, display nice pipes in their 
warbling during the show and on 
the bandstand. Liuz. 


Beverly Hills, Newport 
Newport, Ky., Dec. 10. 
Patti Moore & Ben Lessy, Mar- 
quis Family, Cordolins (4), Dorothy 
Dorben Dancers (10), Dick Hyde, 
Gardner Benedict Orch (10), Jim- 
my Wilber Trio, Larry Vincent; $3 
minimum, $4 Saturdays. 





A lively variety floor show is on 
tap at Greater Cincinnati’s plush 
casino, bidding to lessen the pre- 
Yule lull; which follows the near- 
record fortnight’s business of the 
lineup headed by Frank Parker. 

Patti Moore & Ben _  Lessy, 
popular via previous visits, ease 
through 35 fast minutes of singing 
and clownuing. Blonde Miss Moore, 
in flaming red gown, coes most of 
the straighting for her bald and 
rubberlegs partner. Their vocals 
have a couple of special ditties 
which, like some of their lines, 
include off-color sprinklings, all in 
carefree delivery. 

Marquis Family, here for the 
first time, merits early and often 
returns. Four trained chimpanzees, 
cleverly routined and _ presented 
by Gene Detroy, natty Englishman, 
cram eight minutes with. laughs 
and surprises. Dressed as mama, 
papa and little son and daughter, 
the chimps do acrobatics along with 
roller skating, unicycle and motor- 
cycle riding and rope skipping. 

Cordoline, also newcomers, are 
quick in adding boosters. White- 
gowned glittering bricktops, three 
play violins and the fourth an ac- 
cordion, dancing at the same time. 
A pleasing 20 minutes- for class 
spots. 

Holiday verve themes three well- 
executed and dressed routines by 
the Dorben Dancers, with Dick 
Hyde as singing emcee, to backing 
by the Gardner Benedict band, 
plus intermission music by the 
Jimmy Wilber Trio and Larry 
Vincent’s piano caperings~in the 
cocktail room. Koll, 





Cote d°Azur, London 
London, Dec. 9. 
Wally Peterson, Derek Spanswick 
Orch; cover 45c. 





The Cote d’Azur club in the 
heart of Soho, launched a few 
months ago, is the first successful 
attempt to bring some of the Left 
Bank atmosphere to London’s 
Latin Quarter. It is a modest- 
priced venture, run with a club 
membership and an annual fee of 
$3. The nominal cover charge of 
around 45c is within the means of 
the younger office worker, and the 
purchase of drinks (both hard and 
soft) is at the customer’s own dis- 
cretion. 

Because it fills an obvious gap 
in London’s late-night entertain- 
ment, the club kas been a stand- 
out success from inauguration, and 
is jammed to capacity most nights. 
As a result, the management has 
been able to offer cabaret attrac- 
| tions above average for this kind 
| of spot. Current headliner is Wal- 





Latin Quartier, N.Y. 
Hazel Scott, Romo Vincent, Nor- 
ton & Patricia, Wazzan Troupe, 
Riveras (2), Lynn Christie, How- 
ard Mann, Mitchell Gregg, Line, Jo 
Lombari Orch; $6 minimum. 





Absent from the Broadway scene 
for a number of years, Hazel Scott 


'is back with her zesty 88’ing and 


throaty warbling as the headliner 
of Lou Walters’ always fast-paced 
Latin Quarter revue. Miss Scott, 
long a fave, apparently has geared 
her act to meet the LQ’s clientele’s 
popular taste. It’s a showmanly 
performance designed for sight as 
well as sound values. 

Sepia looker, gowned in shim- 
mering gold, has a way with a song. 
Her gasps for breath in the mid- 
dle of words, however, tend to ae- 
stroy her otherwise effective phras- 
ing. Her deep voice has a sexy 
quality which she plays up with 
body movement and gesture. Shift- 
ing from the piano to the standup 
mike; she caresses “Autumn 
Leaves” in French, “‘More Than 
You Know” and “‘Nobody’s Baby,” 
among others. Her pianistic piece 
de resistance is “St. Louis Blues.” 
As a closer, Miss Scott unzips her 
gown from the hips down and cir- 
cles the stage with simple dance 
movements to display her shapely 
gams. 

Romo Vincent’s pleasant kewpie- 
dollish manner places him in im- 
mediate rapport with the custom- 
ers. His material isn’t geared to 
bowl ’em over but puts ’em in a 
good, chuckling mood. He eschews 
the vulgar and scores handily in 
song and story with a horse-play- 
ing barber, a revival meeting, a 
Texas cowboy and a Negro parolee. 
The last number—an _ involved 
story dealing with a parolee and 
his prostie girl friend—trips up 
Vincent. Number doesn’t rate as 
an effective wrap-up. 

As per usual, Walters supplies 
his headliners with some of the 
top supporting acts around. In 
many spots, these turns would rare 
top billing. The Wazzan Troupe, 
with their whirlwind acrobatics 


the nitery’s ceiling, has the cus- 
tomers gasping in amazement. The 
Rivieras pull a switch on the usual 
Apache set, with the muscular, 
blonde-haired femme serving as 
the roughhouse aggressor. Act is a 
great crowd-pleaser. " 

Norton & Patricia, tv’s “Chance 
of a Lifetime” winners, should go 
places after their LQ engagement 
and it won’t come as a surprise to 
many if they’re held over. Good- 
looking youngsters have a socko 
ballroom act. Their terpology is 
polished and they carry off the lifts 
and acrobatics with consummate 
ease.» Team has a younger-than- 
springtime look in manner and 
garb. 

Of course; no LQ show is com- 
plete without the chorines and 
showgals and Walters’ crop, mainly 
in flesh-colored coverings designed 
by Freddie Wittop, provide the 
necessary pulchritude. Lynn Chris- 
tie and Mitchell Gregg are on hand 
for the production vocals and How- 
ard Mann comes through with a 
flashy terp in the opener. The 
showbacking and dance music by 
Jo Lombardi’s crew is a 

oll. 


EI Rancho, Las Vegas 
Las Vegas, Dec. 13. 
Debra Paget, Steve Gibson’s Red 
Caps (8), Dick Kallmar, Alicia 
Marquez & Jack Del Rio, Wally 
Wanger’s El Rancho Girls (6), 
Benny Short Orch (10) $2 mini- 
mum, 








Not for several days after the 
anounced opening did this show, 
headed by Debra Paget, get on the 
road with every component in 
place. Steve Gibson’s Red Caps 
were grounded in New Mexico be- 
cause of snowdrifts, necessitating 
Buddy Hackett’s carryover in the 
breach. Dick Kallmar, after open- 
ing night, was held in reserve, and 
Alicia Marque & Jack De! Rio 
filled out needed moments.. It 
stays, as is, until Sophie Tucker 
enters Dec. 20 

Miss Paget, with her flame- 
tressed locks, is abetted by a sexy 
figure to enhance all thrushing and 
terps. This is her second tour to 





| ly Peterson, a Yank who came over 


| town, and the routining is similar, 


are very flashy, and add a neat/for “Oklahoma” at Drury Lane) other than certain special material 


extra touch to the brilliant curtain- 


raiser, Garwood Van orch is in top 
form, and receives the precise 
directions during the Mastin Trio- 
Sammy Davis turn from Morty 
Stevens. Will 


Roosevelt Hotel. N. O. 
New Orleans. Dec. 10 


ralph Flanagan’s Orch (16), 
Charlivels (3), Betty & Bob High 
tower, Wilder Bros. (3), Judy Gay; 


$3 minimum. 


_ The new holiday flavored show 
in the Blue Room has appeal for 


a variety of tastes and rings the! chore, as well 


bell all the way. 


Ralph Flanagan crew, @a 


|and has stayed here ever since. 

| He's a personable, conscientious 
performer who has devised a slick 
routine, shrewdly geared to appeal 
to the younger type audience. It 


is unsophisticated as it should be. | 


but is delivered with enough verve 
and sincerity to hold the custom- 


ers. A reprise of hit tunes from! 


Oklahoma” and “South Pacific” 
find favor with the ringsiders, as 
do pop entries. Foreign-language 
| versions of standards help to effect 
a change of mood 

Derek Spanswick'’s seven-piece 
orch does a lively showcasing 
as catering vigor- 


The versatile | ously for the dansapation. 
whole! 


Myro. 


| by Dick Hughes & Richard Stap- 
ley, with Buddy Bregman arrange- 
ments. Her opening chirp, “Let's 
|Get the Party Started,” spring- 
boards “Whatever Lola Wants,” 
with bouffant skirt dropped for 
slinky, Slit affair the better to il- 
lustrate lyrics. 

Her terping set by Ruth God- 
frey is not a formidably difficult 
exercise, but gets the point over. 
Next peel is down to sequined leo- 
_ tard with ringside steppery and 
| thrushing of “Oo Bang,” followed 
_by more legwork for exit. Return 
/comes after Red Caps to undulate 
| a reprise of dance sequence in the 
pic, “Song of the Nile.” 

Steve Gibson never fails to sock 


and pyramid-building reaching to 





over a highly entertaining batch 
of material.in this cubicle. Octet 
features Damita Jo, a_ shouter 
named “Snake,” comic Jay Price 
and Gibson. They all take turns 
or give with ensemble musicking 
to r&b, ballads, comedy, impres- 
sions and hoedown for terrif re- 
sponse. 

Kallmar shows commendable fer- 
vor in lining out his tunes, to reveal 
ingredients for development into 
a potent personality. He goes the 
minstrelsy route, reminiscent of 
the grand old line of vaude stars, 
although his main shortcoming at 
present is working at a crescendo 
of vocal volume and energy sans 
needed shadings, 

Wally Wanger’s line of six dolls 
are lookers all, step lightly in open- 
ing choreo, and pose prettily for 
Miss Paget’s entrance in final 
scene. Puzzle is Alicia Marquez’ 
very brief shake on and off to 
bongo beats of Jack Del Rio. The 
act is almost as fast as a twinkle 
of a sequin. Benny Short’s relief 
crew displays solid cane a 

ill. 


Waikiki, Honolulu 
Honolulu, Dec. 9. 
Mike Foster, Arlington Rollman, 
Neiani Correa, Danny Regor, Manu, 
Lima Sisters (2), Eddie Spencer & 
Top of the Islanders (4); $2 mini- 
mum. 





This presumably is the final 
show to be presented in Top of the 
Isle room under the Waikiki Bilt- 
more Hotel’s present regime. New 
operators are set to take over the 
entire hotel next month, 


It'll be surprising if comedian- 
emcee Mike Foster doesn’t stay 
on, no matter what entertainment 
policy the roof room switches to, 
because he’s the most versatile 
comic any Hawaii nitery has seen 
in some time. 

Foster is at his best in face and 
voice mimicry. Patter is brisk and 
often sparkled with topical ad libs 
and routines are effective. 

Current show features Arling- 
ton Rollman, bass-baritone, on his 
way back to the States after six 
years in Japan and the Philippines, 
where he played in niteries, filled 
concert dates, appeared in operas 
and with symphony orchestras, 
and co-starred in a Japanese pic 
for Daiei Studios. Rollman is 
singing pops and semi-pops here 
and doing especially well with 
such fare as “Donkey Serenade” 
and “‘Night and Day.” It’s a sturdy, 
well-groomed voice that will draw 
repeat biz once he becomes estab- 
lished on the mainland. 

Danny Regor ekes Les Paul-like 
notes out of a four-stringed uku- 
lele; Manu does some eye-catch- 
ing Tahitian-style dances; Neiani 
Correa continues to develop as a 
ballad singer, and the Lima Sis- 
ters show why they’re rated among 
Hawaii’s top hula teams. Eddie 
Spencer and orchestra back the 
shay and also play for ae 

alt. 





Dunes, Las Vegas 
Las Vegas, Dec. 5. 
Dick Haymes, Jerry Lester, 
Dunes Harem Dancers (18), Jay 
Rubanoff Orch (14); $2 minimum. 





Jack Entratter has a solid entry 
in Dick Haymes and Jerry Lester 
who, between them, design a solid 
hunk of entertainment fare that 
ought to do okay during this fort- 
night of the pre-holiday season. 
In keeping with his return to the 
bistro circuits, Haymes has estab- 
lished himself as a regular here. 
He embraces his songology of pops 
and ballads with a nonchalance 
that immediately charms his au- 
dience. 

Crooner has the voice to depart 
to the semi-classics, playing his 
bary pipes to belt “Old Man 
River.” Followup is a good “Let 
There Be Love.” He ripples the 
scales for his song identity, “Might 
As Well Be Spring,” during which 
accompanist-conductor Ian Bernard 
displays his nimbleness at the 
keyboard. Kicker to the act is a 
sock “Carioca.” : 

After an absence of three years, 
Lester is a welcome sight. He’s 
still the surefire comic of old, and 
opens by way of somersaulting 
from the wings to a prattfall at 
stage centre. Yocks are big as he 
frames “Love And Marriage” 
around aé_e series of one-liners. 
From his background he brings out 
a display of the old school of show- 
manship as he juggles tennis balls, 
toes a softshoe and spins tops amid 
his Lesterisms. 

Choreographers Bob Gilbert and 
Renee Stewart have drawn a pair 
of neat numbers for their Harem 


| Dancers, a precision routine at the 


top set to “St. Louis Blues” and 
a lilting eye pleaser at the center 
scored to a Parisian medley. From 
the initial downbeat to the final 
bar, Jay Rubanoff’s orch cleaves 
an excellent show. Alan. 


meaty 


Shoreham Hotel, Wash. 
Washington, Dec. 10. 

“Day at the Shoreham” revue, 
with Charles & Lucille Cavanaugh, 
Chuck Brunner, Natalie Hope, Ian 
Bruce, Howard Hood, Bob Davis, 
Shoreham Ballerinas (6), Singing 
Strings (12), Barnee Orch; cover 
$2.00. 





Newest of Bernie bralove’s re- 
vues is based on the simple theme 
that everybody—but everybody— 
has aspired at one time or another 
te be a songwriter. Bralove figured 
if he tried enough people, he could 
come up with an original (well, 
pretty original) collection of music 
for his show. 

The Shoreham twist, however, 1s 
something special. It sought out 
the would-be Irving Berlins among 
its own employees. And the result 
is surprisingly good, considering 
everything. 

“A Day at the Shoreham” fea- 
tures ‘““You’re the Nicest Thing,” a 
pleasant love song by Tom Young 
the hotel’s house detective; “T 
Couldn’t Guess,” with words and 
music by Larry Tellier, a barten- 
der at the hotel; “Had I But 
Dreamed,” by Chuck Brunner, 
dancer and choreographer of the 
Shoreham shows, and “It’s Written 
in My Heart,” by Barnee, the 
Shoreham Blue Room's longtime 
maestro, who has composed a num- 
ber of tunes over the years. 

The show is opened with a med- 
ley from original tunes by five of 
the violinists in the Blue Room’s 
famed “Singing Strings” unit. 

As a second feature, the Blue 
Room currently boasts its first ice 
number. A smali rink has been 
constructed in the hotel’s night 
spot. Charles & Lucille Cavanaugh 
headline the bill with a fast, tricky 
and difficult adagio on skates 
which would be a topper in any 
supper club. 

“Day at the Shoreham” angle is 
emphasized by the Shoreham Bal- 
lerinas, dressed in housemaid cos- 
tume, doing a dusting number. 
Natalie Hope, a new, young singer 
for this room, solos cop Young’s 
pride, “You’re the Nicest Thing,” 
and very well, too. Alice Moreno, 
of the ballerinas, and Howard 
Hood, Ian Bruce and Bob Davis 
handle a number engled at lunch- 
eon in the hotel’s Palladian Room; 
while dancer Sally Edwards. and 
the Singing Strings do a cocktail 
hour number, featuring the bar- 
tender’s song. Other numbers fill 
out, with the finale labeled “A 
Night in the Blue Room.” 

“Day at the Shoreham” is the 
supper show. An entirely different. 
revue, “Wintertime,” is played for 
the dinner show, again featuring 
the Cavanaughs on ice and with 
some smart terping by Chuck 
Brunner, who also sings in the 
finale. Same company ‘takes part 
in both shows. Maestro Barnee 
Breeskin plays for the shows and 
the dancing. Lowe. 


Blue Angel, Chi 
Chicago, Dec. 5. 
“Calypso Magic,” with The Duke 
of Iron, Bermudianna, Rivera, Mon- 
tego Joe, Picon & Serena, Al D’Lacy 
Orch (5); $3.50 minimum. 








Hewing to the tried and true, 
the Blue Angel’s Gene Fardulli has 
put together another of his now 
successful calypso formats. If 
you've see one, you’ve seen them 
all, but there’s some variety at 
least with the introduction of new 
characters even if not sufficiently 
so to be distinctive. 

The layout’s always open, revue- 
style, with everybody in the cast in 
the opening number. They switch 
around during the show, giving an 
impression of coherence as well as 
flexibility. An often-employed 
gimmick has half the show starting 
in the back of the room and then 
coming to the floor. It’s attention- 
getting wre pe ge 

This package is headed up by 
the Duke of Iron, a tall calypsonian 
who retails his own compositions 
as well as the calypso standards, 
with an occasional ad lib thrown in. 
He gets fair response. It would be 
bigger if he did more standards 
and less originals. The latter gen- 
erally have weak lyrics and are not 
too imaginative. 

Bermudianna, Rivera and Mon- 
tego Joe team up for a joint effort, 
and the mugging and terping be- 
tween the femme, Bermudianna 
and Rivera make for a pleasant, 
entertaining turn. Drum backing 
by Montego Joe provides a lively 
rhythmic backdrop. He later ap- 
pears in his own spot for a “Talk- 
“| Drums” bit that impresses. 

he deep, mysterious ritual thing 
with sex-appeal is provided by 
Picon & Serena; Picon being a 
diminuitive, flitting male and 
Serena being the over-lush, raven- 
tressed femme partner. They do a 
fire dance with Picon eating flame 
and both running fiery brands over 
their body. The seduction dance 
comes later, with much symbolism, 
grunting and quivering on the floor. 





Gabe. 
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Ambassador Hotel. L. A. 
Los Angeles, Dec. 7. 
Dick Contino, King Sisters, 
Szonys, Leighton Noble Orch (13); 
cover, $2; weekends, $2.50. 
Dick Contino heads a _ well-bal- 
anced bill in agthree-week stay af" 
the Grove, and with able support 
from the King Sisters and the 
Szonys, it should prove both a 
crowd-drawing and pleasing card. 
Contino’s pleasing, cleancut per- 
sonality comes over well to high- 
light his evident instrumental] tal- 
ents. Besides essaying a full pro- 
gram of accordion favorites, in- 
cluding exceptional renditions of 
“Granada” and “Autumn Leaves,” 
he tickles the 88 with a solid beat 
for “Bumble Boogie’ and “Impa- 
tient Years,” the latter augmented 
by a better-than-average baritone. 
The King Sisters register better 
with their clowning than in their 
straight warbling efforts. But their 
parodying of other femme singers, 
individuals and groups alike, pro- 
vide a rich source of amusement. 
By their closing number, they have 
established a closer rapport 
amongst themselves and with the 
orch, and they bow off with a 
rousing rendition of “Open Up 
Your Hearts.” 
The’ Szonys, prime exponents of 
a suave, agile combination of ball- 
room, ballet and acrobatic dancing, 
are a Classy opening for the bill, 
and their stepping proves a delight. 
The Leighton Noble bandstand- 
ers support most ably, and also 
provide a solidly danceable beat 
for the customer terping. Leighton 
personally acquits himself nobly 
in both batoning and warbling 
chores, Kove. 





Sans Souci, Miami B’ech 
Miami Beach, Dec. 9. 
Morey Amsterdum, Freddy Calo 
Orch; $2.50 bev. minimum. 


When Morey Amsterdam played 
in this area—at the Beachcomber 
on the Betty Hutton bill last win- 
ter—he did okay, although it was 
Miss Hutton the crowds came to 
see. In the Blue Sails Room of 
this oceanfronter, he is proving 
that he’s a potent draw on his own, 
with the intimery doing its best 
business in some time. 

Working two shows nightly, Am- 
sterdam manages to inject enough 
new bits in his midnight sessions 
to mark it as different from the 
dinner show, with result that some 
customers hold over to gander him 
a la double-feature. The Amster- 
dam format is a shrewdly concoct- 
ed one that ranges from off-trail 
barbed one-liners, through set rou- 
tines, plussed by ad lib sessions 
with ringsiders whom he _ spurs 
into heckling moods. His delivery 
is smooth and easy, geared to his 
sometimes underplayed waggery; 
the confident manner and assured 
approach keeps him in command 
throughout. 

Click in this room resulted in 
speedy pacting by the Nautilus for 
a mid-season date. The Sans Souci 
winter sked already committed, 
the Management reluctantly let- 
ting him go to the rival operation 
further downtown. 

Freddy Calo and his orch stooge, 
and play aptly for the Amsterdam 
shenanigans, then set up easy-to- 
hip-swing to dance sessions for 
the Latinaddicts. Lary. 





Arele’s. N. Y. 
Bernie Berns, Roy Gobey, Caro- 
lyn Carpenter, Buckleys (2), Harry 
Roth’s Orch; $2.50 minimum. 





The lower N.Y. East Side niter- 
ies have come to depend mainly 
on parties and banquets for the 
major source of their revenue. Sit- 
uation has come about for several 
reasons, all of which have resulted 
in virtually complete loss of drop- 
in trade. The kosher-type cafes 
have all but disappeared. But 
Arele’s Roumanian is one of the 
remainders of the dietary-law cir- 
cuit in that section. 

A walk around the neighbor- 
hood readily shows the shifting 
Population trends in that area. The 
tenements, where formerly entire 
families of Jewish immigrants 
were huddled in one room, now 
contain their Puerto Rican coun- 
terparts. *In that area. Yiddish 
theatres still operate precariously, 
but Hispanic film houses are on 
the upbeat. 

Fortunately for the remnants of 
the Yiddish theatre and its caba- 
rets, the folks who moved. to 
Brooklyn, Bronx and uptown 
Manhattan as things got better, 
occasionally come back to the 
area. Draw is presumed to be the 
merchants who have remained 
and prospered. They still go to 
certain delicatessens downtown, to 
some oldline .clothiers and other 
tradesmen, 

The niteries have to draw the 


of various occasions. 

price-fix dinner which 
far below that for 
food in 


They have a 
generally is 
comparable 

some of the nabe spots. 


nue in the area. 

The show at Arele’s, as can be 
expected, is predominated by per- 
formers working mainly in Yid- 
dish. It’s sometimes reminiscent 
of the thesps at the various Yid- 
dish theatres in the neighborhood, 
many of whom graduated to the 
bigtime and some of whom are 
important character players on 
video. In some of them it’s a mat- 
ter of translation or getting differ- 
ent routines. But working before 
audiences is the best possible ex- 
perience. For example, Bernie 
Berns, a youthful comic, shows an 
act more suited for the Yiddish 
trade. He’s a clever and facile 
lad who has material in English, 
but since he can essay a longtime 
stand on the floor, he can fit into 
other cefe situations. 

Arele’s also contains an emcee, 
Harry Kane; a singer, Roy Gobey. 
a dance team, The Buckleys, who 


have played the Palace, and a 
longtermer, Carolyn Carpenter, 
who does liturgical music and 


speaks Yiddish tunes in such a 
manner that her Italian ancestry 
never makes itself evident until 
she reverts to a tune in her orig- 
inal tongue. Harry Roth’s orch 
has been at that spot for 19 years. 
There’s another change in the 
neighborhood. Just a few blocks 
east, there are gigantic housing 
developments, Peter Cooper, Stuy- 
vesant Town, the ILGWU project, 
the Lillian Wald Houses, and 
others. Many Jews are moving 
back to the area that their par- 
ents and grandparents knew when 
they first emigrated to America. 
But the vets here realize that 
these second and third generations 
will mean very little to Yiddish 
nitery and theatre biz. Jose. 


Shamroc!-. Rouston 
Houston, Dec. 8. 
Lillian Roth (with Dave Fleisch- 
mann), Paul Neighbors Orch; 
cover, $2-$3; no minimum. 


It’s a Lillian Roth of many facets 
on display now in the Shamrock 
Room. She’s the cute juve star of 
the vaude era; beautiful modern 
singer; mature, wistful heart-tug- 
ger; accomplished mime, and, to 
fill out the picture skillful pur- 
veyor of smart, “‘special’’ material. 

Varied song essays all have 
something in common. “They're 
done With poise, skill, thorough- 
ness and heart. Gal’s pipes stand 
out as rare lyric equipment whose 
notes linger in the ear long after 
the act is over. Her sell is electric. 
By way of insurance, femme ob- 
servers tried bringing in crowd on 
‘clapping and sing-songs, and dip- 
ping into oldies. 

Singer uses her trademark de- 
parture, weaving through tables to 
door as she sings finale to arresting 
visual returns under shadowing 
spot, but not necessarily top vocal 
results away from mike. 

Deft backing flows from Dave 
Fleischmann, singer’s pianist-music 
director, and Paul Neighbors orch, 
Which also provides dansapation. 

Bode. 


Ritz Carlton. Mont'l 
Montreal, Dec. 9. 

Bethe Douglas, Johnny Gallant, 
Joe Settano Trio; $1-$1.50 cover. 


Current engagement of song- 
stress Bethe Douglas in the attrac- 
tive Ritz Cafe proves there is noth- 
ing like the right kind of experi- 
ence to improve your act. Hand- 
some thrush appeared in this boite 
some 18 months ago with a limited 
songalog and just the bare show 
savvy of a beginner. 

During her absence, Miss Doug- 
las has polished and groomed her 
performance with stints in the 
cafes of London and Paris that 
have given her confidence and 
showmanship. This doubles her 
worth to any of the more sophis- 
ticated rooms. Chanteuse relies for 
the most part on special material 
items and with one exception stays 
entirely on an 
kick. Her inclusion of one Gallic 
torchant on the night reviewed did 
little to enhance the overall im- 
pact; it needs better showcasing to 
compete with other songs on list. 

Following a rather shaky and in- 
definite opening number, — she 
scores with a novelty bit called 
“Pure As the Driven Snow.” A 
teacher-and-pupil routine in which 
she wears a heavy pair of cheaters 
(and still looks attractive), “Strike 
While the Iron Is Hot,” proves to 
be one of her best numbers. 

Miss Douglas is groomed in the 
height of fashion and for best visu- 
al appeal of her tall, svelte figure. 
House &8’er Johnny Gallant coin- 
bines with part of the Settano trio 
to give her fine support, and the 
interlude music for customer hoof- 





same way. The business is mainly 
4Y negotiation. They depend on | 


the events held by family circles, | cordionist Joe Settano’and combo. | unusual, offbeat and highly intej-| medium longhair numbers 
organizations, and for celebrations 


ing is in the capable hands of ac- 


Newt. 


This is the major source of reve-|field, Pantomaniacs 


Anglo-American | 


P. C. Tavern, Honolulu 

Honolulu, Dec. 7. 
Revere & Roche, Smoki Whit- 
(2), Carolyn 
|Gray, Georgia Holden, Edith Clare, 
| Pearl City Tavern Orch (4); $1.60 
| minimum. 


A remarkable ‘operation, this 
Pearl City Tavern. From the 


Monkey Bar with live monkeys be- 
jhind glass), to the two dining 
| rooms, and into the Lauhala Room 
-nitery, this spot is a_ veritable 
| bonanza. Owner George Fukuoka 
|literally is packing them in and 
| “off nights” are a rarity. 

| P.C.T., as it is best known to 
military personnel, serves a*heav- 
ily populated area between Pearl 
Harbor and Schofield Barracks and 
attracts considerable iocal trade 
'from town. First floor show starts 
at 8:30 p.m., a remarkably early 
hour even in early-to-rise Hono- 
lulu, and the room is packed by 
show time. 

Current show attests to the suc- 
/cessful formula of a_ two-drink 
minimum and a 90-minute floor 
show (three shows nightly). Enter- 
tainment basicaly is low budget, 
but the whole thing emerges as a 
‘crowd-pleasing interlude if you 
i don’t get too critical. 

Revere & Roche are current 
headliners, and rightly so. They 
do such routines as “Beauty and 
the Beast,” with the male wearing 
an oversize gorilla costume, and 
“Fantasy in Gold,” latter being a | 
gilt-paint exotic dance that’s re- 
served for the late shows. It’s a hep 
team that gets full attention. 

Smoki Whitfield, one time U. of 
Oregon star athlete, takes over as 
emcee with this present show. He’s 
a hard worker and a jovial per- 
sonality, but he’s dispensing tons 
of off-color jokes in his routines. 
The dirt is unfortunate, because 
Whitfield impresses as a_poten- 
tially important comic if he 
switches into sounder material. 

The Pantomaniacs, a male team 
that synchronizes lips to words of 





offstage recordings, are in their 
27th week and still getting warm 
response. 


Distaff specialties are offered by 
Carolyn Gray, ex-vocalist with 
Gene Krupa, who sings a few 
numbers; Georgia Holden, dancer 
billed as ‘‘Miss 44-D”’; and Edith 
Clare. red-haired dancer. All get 
good backing from the house orch, 
composed of piano, trumpet, drums 
and bass. 

Quality of talent varies and the 
90-minute stanza lags now and 
then. But there’s a fresh, fast over- 
all pace that sends the customers 
away pleased. Not only that, they 
keep coming back for more. And 
all with a two-drink aig > fay 

alt. 


One Fifth Ave., N. ¥. 

Undine Forrest, Rom Desmond, 
Tilli Dieterle, Bob Downey, Harold 
Fonville: no cover, $2.50 minimum- 
Saturdays only. 


Current show at this Greenwich 
Village club is strictly in the musi- 
cal groove. The talent is good and 
the entertainment pleasing. Undine 
Forrest and Rom Desmond (re- 
viewed under New Acts) dish out 
the vocals, while Tilli Dieterle has 
replaced Hazel Webster as a mem- 
ber of the regular keyboard con- 
tingent that also includes Bob 
Downey and Harold Fonville. * 

Miss Dieterle handles the be- 
tween-acts 88ing smoothly. Dow- 


| carefully selecting its offerings to 

















ney and Fonville do an able job of 
accompanying the vocalists, the 
former working with Desmond and 
the latter with Miss Forrest. All 
four appear together on a round of 
tunes that scores solidly. Jess. 


Black Orehid,. Chi 
Chicago, Dec. 6. 
Robert Clary (with Harry Slot- 
tagh), Charles Manna, Othella Dal- 
las, Joe Parnello, Al De Marco, 
Kenny Sweet; $4 minimum. 





With this show, the Orchid hits, 
the kind of stride this room was 
originally designed for. Robert 





Clary, topping this six-week bill, | 
bids to repeat his smash here ear- | 
lier this year, and the supporting | 
acts should assist mightily. 
Clary romps through his top spot | 
with the usual free-wheeling, un-| 
inhibited style. The grownup-lit-! 
tle-boy-with-Gallic-accent effect ef-| 
fectively complements his singing, | 
moods and mugging. Clary varies| 
pace and mood for maximum im- 
| pact. The book includes what have 
i become his identification pieces: | 
| “Fleurs Bleus,” “I’ve Gotta Crow” 
and “Miss Logan.” Clary builds to} 
sock response and begs off. Harry! 
Slottagh backs professionally at 
the keyboard. 
| Charles Manna is a new face at 
ithe Orchid. He does a highly tal- 
| ented. sophisticated but unaffected | 
| type of comedy that, although slow 
istarting, builds heftily to a big 
climax. Part of this is due to his 


2. 








jligent approach to yock-making. j 


i} wrap up Violin music in a different 


NIGHT CLUB REVIEWS 


It takes people a little while to 
get used to it. 

Manna is a young, handsome guy 
with a poised stage presence, 
strong material and excellent pro- 
jection. As is the vogue, he spoofs 
teevee but his strongest bit is done 
with an unbelievably versatile 
handkerchief used to pantomine 
song titles. He winds up with a 
howling version of the “Barber of | 
Seville” which could get attention 
for the quality of the singing alone. 
But when Manna’s Giuseppe-dialect 
translation are added it brings 
down the house. Guy goes off to a 
big mitt. 

Othella Dallas is very Kitt-enish, 
but as always the carbon copy is 
not as good as the original. She 
has the same type of voice as 
Eartha Kitt, but her ear is not as 
sure. She uses the same kind of 
tremolo effects and retails a simi- 
lar rep. 

Joe Parnello and Al De Marco 
back the show with expertness and 
Kenny Sweet plays intermissions 
well and unobtrusively. Gabe. 





London House, Chi 
Chicago, Dec. 7. 
Billy Taylor Trio; no cover, no 
minimum, 
This increasingly important 
showcase for modern music, now 
in the “Monitor’ pickup class, is 


maintain that status. The current 
Billy Taylor trio is a strong book- 
Ing. 

Artfully blending the best of 
piano, bass and drum, the spot~ 
light is nonetheless of the imagin- 
ative keyboarding and expert 
touch of the namesake, Billy Tay- 
lor. He displays control and “cool- 
ness.” The oft-heard dissonances 
are reminiscent of the modern 
classical tradition. 

_Group “taylors” its sets for the 
time ot the night and the audi- 
ence; the first, still-dinner set at 
this jazz-eatery, is unobtrusive. 
The sets become progressively at- 
tention-getting as the other activ- 
ities and the night diminish. The 
Taylor Trio lays heavy on the 
standards but can open up and is 
then at its best with aficionado 
fare. After the first dinner set, the 
house settles down and _ listens. 
Trio goes off each time to big 
mitts. Gabe. 





Gatineau, Ottawa 
Ottawa, Dec. 6. 
Margee McGlory, Ralph Brown, 
Brooklyn Boys (4), Randolph & 
Purvis, Harry Pozy Orch (8); $1 
admission. 


Customers at the Gatineau Club 
this week are rocked by the sound 
of pert looker Margee McGlory 
suddenly switching from carica- 
ture apings of Kay Starr and Bette 
Davis to.deeper and remarkably 
realistic tones of Billy Daniels and 
Pearl Bailey. Femme’s stint, cur- 
rent billtopper in the Gatineau, 
includes some chirping in her own 
pipes but features standout im- 
pressions. 

Ralph Brown, also emcee, works 
a session of taps to good returns, 
stanza including terps to various 
rhythms, a_ soft-shoe bit with 
chant, a Bojangles impression and 
a riotous bop handling of “St. 
Louis Blues” in tap and piping. 
Chant foursome, the Brooklyn 
Boys, exhibit okay piping and stag- 
ing to good mitting. Group keeps 
a solid beat in all items, most of it 
upped tempo. Randolph & Purvis, 
male and femme terp duo, offer 
a fast and furious tap act, includ- 
ing duet, solo and challenge, with 
femme in a brief bit of canarying. 
Harry Pozy band showbacks and 
plays for dancing. Gorm. 





Hotel Muehlebach, K. C. 
Kansas City, Dec. 9. 

Ving Merlin & Violin Beauties 

(4), Fredric & Tanya, Tommy 
Reed Orch (8); covers $1, $1.50. 


Pre-holiday session has a varied 
tone with a pair of newcomers to 
the fancy Terrace Grill. Ving Mer- 
lin and his trio of blonde beauties 


sort of package, and Fredric & 
Tanya have a lilting inning of acro- 
adagio dancing. Two turns make 
up a 40-minute show that measures 
fair entertainment. 


Sahara, Las Vegas 
Las Vegas, Dec. 13. 
Waring’s Pennsylvanians, with 
Gordon Goodman, Frank Davis, 
Norma Douglas; $2 minimum. 


Circling around on tour through 
the midwest, northwest and Coast 
into his only nitery stand, Fred 
Waring centers his Pennsylvanians 
in the Sahara’s Congo Room over 
the Yule holidays. The diversified 
revue, entitled ‘Hear, Hear,’ is 
mainly on the nostalgia gambit 
and should beckon many of those 
who seek the offbeat from the 
sleek, although conventionally pat- 
terned Strip shows. 

Production is good, integrating 
a great variety of songs within the 
43 musickers-singers. The top 
training from the deft Waring 
hands is clearly revealed whether 
the group performs as an orchestra, 
dividing into glee club (both male 
& female) or any combination un- 


folded. Lighting effects are su- 
perb. 
With Waring the genial guide 


(his patter has refreshing candor), 
the many song and orch tours 
travel from theme setup, ‘Songs 
You Like to Hear,” through a Latin 
tagk, middlebrow melody, to rock 
& roll. 

Standout personality is Frank 
Davis, who brings a knowing stamp 
to an oldtime Down South camp 
meeting. Again, he is centered in 
“Minstrel Show,” with a _ neat 
switch in roles. 

Tenor Gordon Goodman, a 17- 
year Waring vet, is centered very 
often, registering well in “Stormy 
Weather,” and the carols. Quartet 
ribbing opera in ‘“Swanee River” 
could have been more. effective 
without the added cornball comeay, 
strained around the edges. Norma 
Douglas is kudosed for her 88ing 
and chirping of “Darktown Strut- 
ters Ball;” the male contingent gets 


big mitts for the “College” se- 
quence, and Waring’s first stage 


spec, “Dancing Tambourines,” 
continues to be a hit. 

The finale with Christmas carols 
and patriotic flagwavers is overly 
extended for audiences of the 
Vegas cross-section. Will. 





Colony Club. Dallas 
Dallas, Dec. 9. 
Four Freshmen, Johnny Cola 
Orch (4); $2 cover. 


The Four Freshmen, on their 
second Texas tour this year, 
should better the b.o. record they 
set at the Colony last April. Again 
blessed with beaucoup deejay 
plugs locally, quartet neatly inter- 
sperses 10 tunes in its 35-minute, 
twice-nightly showcasing. Frosh 
mix the ballads, novelty bits, blues 
and jazz and back themselves in 
top style, and the foursome all dou- 
ble instrumentally. 

Show savvy is a standout por- 
tion, with Bob Fianigan pitching 
comie throwaways at tablers. 
Their Capitol waxings again get 
the reprises, notably with “Day By 
Day,” “Nearness of You.” and 
their first waxing, “Mr. B’s Blues.” 
It’s a begoff with their current 
platter, “Charmaine.” Bark. 


Seven Seas. Omaha 
Omaha, Dec. 7. 
Lou Menchell, Al Lanun Trio; no 
cover or minimum. 


Lou Menchell is a handsome 
young lad trying to climb ,the 
comics’ ladder, but who needs a 
gimmick or some better material 
to achieve same. You can’t follow 
guffaw - producers like Paul Gil- 
bert, Shecky Greene and Mickey 
Shaughnessy into a room with or- 
dinary stuff. 

Menchell’s 23-minute stint opens 
with an original ditty, “Opening 
Night,” that’s just fairish. He does 
some faking with a clarinet before 
showing some good work on the 
stick with “Basin Street” as a 
closer. 

Best-selling items at Don Ham- 
mond’s nitery this session are Al 
Lamm’s A-1l Trio, backgrounding 
and playing between sets, and the 
eye-fetching waitresses. Trwip. 


Cubana Air Line Show 
On Miami-Havana Flight 








In the initial slot Fredric & Tan- 
va terp through a quartet of num- | 


| bers, specializing in lifts and spins, 


with hefty Fredric twirling his} 


‘blonde partner aloft in half-dozen | 
| Line will use talent from the ‘Tropi- 
|cana nitery in Havana foi 
| tertainment. 


different ways. 

Merlin presents fiddle music 
painlessly, dressing it up with his 
blonde threesome, Patricia Mat- 
thews, Beth Holt and Linda Byers. | 
Following his lead, three gals i | 
white bouffant gowns fiddle away | 
at a variety of tunes and tempos} 
and a bit of repartee in strings 
thrown in. They include pops and 


Quin, 


ThesCubana Air Lines will in- 
augurate its first regular flight with 
floorshow starting tomorrow even- 
ing (Thurs.) from Miami to Havana. 


the en- 


Initial flight will be previewed 
by newspapermen from _ various 
parts of the country. Some months 
ago, Eastern Airlines experimented 
with a saloon-in-the-sky, but hasn’t 
followed up as yet. Cubana’s en- 
tertainment flights will aim for the 


| vacation trade from Florida. 
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Letter in parentheses indicat 
(P) Paramount; (R) 


VARIETY BILLS 


WEEK OF DECEMBER 14 


Numerals in connection with billie below indicate opening day of show 


whether full of split week 


es circuit 
RKO; (S) Stoll; (T) Tivolly (WO 


() tndependenty (L) 





Loew; (M) Moss) 
Warner 











NEW YORK CITY 
Music Mall (P) 18 
Ed Powell 

Hal Norman 
Barker & Burke 


Carol Wjider 
Eric Hutson 
Palace (P) 15 
3 Papateers 
Grace Drysdale 





- s de Ballet Bob Sydney 
jet eovence Les Coll ians 
Gaudsmith Bros Dolores Perry 
Rockettes DeMattiazzis 
George Sawtelle Cy Reeves 
Marion Baird 4 Colleanes 
AUSTRALIA - 
SYONEY 
ee ad Tivoli (Tt) 


Tivoli (T) 19 
Frank Marlowe 
Hite & Stanley 
Salici Puppets (3) 
3 & D Barker 
3illy Russell 


, .M &, Rose 


Layvock & Maureen 
Gordon Chater 
June Salter 

Johnny O’Connor 


Wiere Bros (5) P 

3 Gypsy (and Maria 
Delores) 

Canfield Smith 

Alain Diagora 

Upshaw & Cooper 

Red Moore 

Ken Littlewood 

4 Knights 

Roslyn Dunbar 

J’s’ph’ne M’Cormack 





Dancing Boys (2) 
Ballet (13) 


Dancing Boys (4) 
Ballet Girls (17) 


BRITAIN ° 


BIRMINGHAM 
Hippodrome (M) 12 
Carroll Levis 
Ballet-Montmartre 
Cardew Robinson 
Shipway Twins 
Eddie Goffron 
Overbury & Suzette 

BRIGHTON 
Hippodrome (M) 12 
Jerry Colonna 
Shane & Lamar 
Arthur Worsley 
Betty Kaye’s Pekes 
Baker & Douglas 
Dennis Hale 
Rasaire & “‘Tony” 

BOSCOMBE 
Hippodrome (1) 12 
Phyllis Dixey 
Levacu Lamone 
Michael Roxay 
Dagmar & Rell 
Fraser & Harm 

Gang 
3 Dancing Girls 

CHISWICK 

Empire (M) 12 
Malcolm Vaughan 
Earle & Vaughan 
Tanner Sisters 
Joe Henderson 
George Meaton 
Kon Zuis 
Ciaud Williams 
Alex & Dita Aldott 
Mayfair Sisters 

COVENTRY 
Coventry Th. (i) 12 
Harry Secombe 
Charlie Cairoli & P 
Peter Sellers 
“Mrs. Shulewick” 
Spike Milligan 
Tanner Sisters 
Boyer & Ravel 
Les Mathurins 
6 Volants 
G Mitchell Singers 
20 Dancing Stars 
FINSBURY PARK 

Empire (M) 12 
Jimmy Gay 
tris Poliakova 
Fran & Anna Prince 
Jean Campbell 

GLASGOW 

Empire (M) 12 
Duncan Macrae 
Dave Willis 
Jack Anthony 
C Murray & Maidie 
Robert Wilson 

LEEDS 

Empire (M) 12 

Lee Lawrence 


McKinnon Sisters 
Allen Bros & June 
Ray Allan & ‘Steve’ 
Kazan & Katz 
Arthur Haynes _ 
L Sharpe & Iris 
Sonny Roy 
NEW CASTLE 
Empire (M) 12 
Bobby Thompson 
Gene Patton 
Michael Hibbert 
Michael Hill 
Tatler Girls 
NORTHAMPTON 
New (1) 12 
Duncan Sisters 
Eno & Lane 
Glyn Thomas 
Peter Raynor 
Max Geldray 
Bill Giles 
Reg Gayton & Mabs 
Peter Sellers 


NORWICH 
Hippodrome (1) 12 
Bea & Zelda Marvi 
Hal Miller 
3 Readings 
Joe Young & Co 
Duo Russmar 
Jimmy, Jeff & June 
Gloria Gaye & Bd 

SHEFFIELD 

Empire (M) 12 
Eddie Lee 
Jean & Joy Bentley 
Vogelbein’s Bears 
Fred Atkins 
Walthon & Dorraine 
Bill & Babs Adams 


SOUTHAMPTON 

Grand (i) 12 
Miller & Orde 
Carona & Dodo 
Joe York 


SUNDERLAND 
Emipre (M) 12 
H Petersen’s Bears 

Tex James 
Reggie Dennis 
Vera Cody & Co 


Clarkson & Leslie 

Matanzas 

Dash’s Chimpanzees 

Sandow Sisters 
YORK 


Emipre (i) 12 
Smedle Brothers 
Alan James 
Peaches Page 
Vic Sanderson 
Doran & Duval 











Cabaret Bills 








NEW YORK CITY 


Arele’s 
Roy Gobey 
Bernie Berns 
Carolyn 
Buckleys 
Harry Kane 
H Roth Orc 
Bive Angel 
Martha Davis & 
Spouse 
Will Jordan 
Trotter Bros 
Stan Wiison 
Cate Society 
Lillian Briggs 
Chateau Madrid 
Felo & Bruno 
Ralph Font Ore 
Pancho Orc 
Copacabana 
Howard Keel 
Kean Sisters 
Mello Larks 
Tony Foster 
Fran Leslie 
Meri Miller 
Jimmy Cisco 
Michael Durso Ore 
Frank Martin Ore 
No. | Fifth ave 
Undine Forrest 
Ron Desmond 
Tilli Dieterle 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 
Quintero Ore 
Hot’! H’nry Hudson 
Three Suns 
Joan Bishop 
Hotel Plaza 
June Valli 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Yma Sumac 
Stanley Melba Orc 
Dornan Bros, 
Hote! Roosevelt 
Guy 


Carpenter 


Hotel Statler 
Beneke 
Horei Taft 
Vincent Lopez Ore 

Hotel St. Regis 

Constance Towers 
Milt Shaw Orc 
Ray Bari Ore 

tatin Quarter 

Hazel Scott 
Romo Vincent 


Tex 


Lombardo Orc | 


Rivieras 

Wazzan Troupe 
Chiquita & Johnson 
Margot Brander 
Mazzone-Abbott Der 
Tamar Bensamy 
Lynn Christie 
Howard Mann 

Jo Lombardi Ore 
B Hurlowe Ore 


Bon Soir 
3 Flames 
Mae Barnes 
Connie Sawyer 
Tony & Eddie 
Jimmie Daniels 


Le Ruban Bleu 
Irwin Corey 
Dorothy Loudon 
A P Sues 
3 Scholars 
Dick Harris 
Norman Paris 3 

Le Cupidon 
Jackie Heller 
Helen Halpin 
Lillian Hayes 
Ramon Orc 
Ernie Warren Orc 

Cld Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Ore 

Park Sheraton 
Irving Fields Trio 
Eddie Layton 
Town & Country 
Treniers 
Paisy Shaw 
Aitred & Lenore 
Johnny Morris Ore 

Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Kostya Poliansky 
Ore 

Versaiiles 
Jack Cassidy 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Orc 
Panchito Ore 








Viennese Lentern 
Monica Boyar 
Maria Bernard 
Ernest Schoen 
Harold Sandler 
Paul Mann 
Village Barn 
Henry Dunn 
Sophie Parker 
Piute Pete 
Manhatters 
Sammy Abbott Trio 


Ore 


Black Orchid 
Robert Clary 
Charles Manna 
Othella Datlas 


Bive Angel 
“Calypso Magic” 
Duke of Iron 
Montego Joe 
Rivera 
Bermudianna 

Picon & Lady La 
Rena 


Bive Note 
Eari Bostic 

Chex Paree 
The Vagabonds 
Maria Neglia 
Chez Paree Ad’r’bl’s 
Brian Farnon Ore 

Cloister inn 
Jerry Winters 
Lurlean Hunter 
Dick Marx 
Johnny Frigo 


Ambassador Hetel 
Dick Contino 
Szonys (2) 

King Sisters (> 
Leighton Noble Ore 
ar of Music 
Rudy Vallee 
Kay Cee Jones 
Beverly Hilton 
Coleste Holm 
Billy Regis Ore 
Biltmore Hotel 
Joe Bishop 
Doubledaters Four 

Lettie Brunn 

Hal Derwin Ore 
Clro’s 

Dave Barry 
L Horton Ders (10) 
Florida 3 
Geri Galian Ore 


Desert Inn 
Lauritz Melchior 
Don Arden Dners 
Carlton Hayes Ore 

Dunes 
Dick Haymes 
Jerry Lester 
Dune Dancers 
Jay Rubanoff Ore 

El Cortez 
Little Jack Little 
Stuart Allen 
Haydens 
Sherman Hayes Ore 

El Rancho Vegas 
Debra Paget 

Ra Caps 

Dick Kallman 
Marquez & Del Rio 
Cover Girls 

Ted Fio Rito Ore 

Flamingo 
Sunny Gale 
Stanley Boys 
Joe & Sally Novelie 
Starlets 
Lou Basil Ore 

Golden Nugget 
Harry Ranch Ore 
Wingy Manone 
Four Dukes 
Ray Reynolds 5 
New Frontier 
W Mastin 3 
Sammy Davis Jr. | 
Gogi Grant 
Starlets 
Garwood Van Ore 
Riviera 
Dorothy Dandridge 
Buddy Lester 


San Souci Hotel 
Harvey Stone 
Freddy Calo Orc 
Ann Herman Ders 
Sacasas Ore 

Baimoral Hotel 
Enrica & Novelle 
Sonny Kendis Ore 
Wayne Carmichael 

O'Clock 
Tommy Raft 


Parisian Rev 
Clover Club 

Continentals 4 

Guy Marks 

Eddie Barnes 

Boots McKenna Line 

Len Dawson Orc 
Saxony Hotel 

Roger Coleman 

Lucille & Eddie 
Roberts 

Nirma 

Dave Lester Orch 

Johnny Silvers Orc 

Robert Rhodes 


Taybee Arfa 
Julio Solano 
Henry Boyer 


S Suarez Org 
RE 
Mapes Skyroom 
Lenny Kent 
Clark Bros 
Helen Forrest 
Skylets 


Eddie Fitzpatrick 


Larry McMahon 
}D. Davis Orc 
Waldorf-Astoria 
Jose Greco Ders 
Nat Brandywynne 


Ore 

Mischa Borr Orc 
vil Vanguard 
Dick Hon 

Enid Mosier 

Steel Trio 

C Williams Trio 





CHICAGO 


Conrad Hilton 
“Carnival On Ice” 
Victor Charies 
Lou Folds 
Fred Hirschfeld 
}Le Duce Bros 
Johnny Lee 
The Ogelvies 
Dave Parks 
Robert Lenn 
The Tattlers 
Boulevar-Dears & 

Boulevar-Dons 
F Masters Orc 

Palmer House 
Harry Belafonte 
Chandra Kaly 
Empire Eight 
Charlie Fisk -Ore 

London House 
Billy Taylor 3 

Mr. Kelly’s 
Cain & Kral 
Audrey Morris 
Jimmy Bowman 


LOS ANGELES 


Dick Stablie Ore 

Crescendo 
Herb Jeffries 
Rene Touzet Ore 

Mocambo 
Fila Fitzgerald 
Paul Hebert Orc 
Marco Rizo Rhumba 
Ore 

Moulin Rouge 

Peters Sis 
Bob Williams 
Andrea Ders 
The Cabots 
Peiro Bros 
Ffolliott Charlton 
Jerry Gray Orc 
' Statler Hotel 
Nelson Eddy 
Gaie Sherwood 
Eddy Bergman Orc 





LAS VEGAS 


Birk Twins 
Hal Belfer Dncrs 
Ray Sinatra Ore 
Royal Nevada 
Phil Spitalny Ore 
George Tapps 
Dancing Waters 
Saharé 
Fred Waring Orc 
Saharem D’c’r’s 
Cee Davidson Ore 
Sands 
Marguerite Piazza 
Nat “‘King” Cole 
Sue Carson 
Copa Girls 
Antonio Morrelli 


Ore 

Showboat 
Joe Cappo 
Sunny Knight 
Penthouse 4 
Belles & Beau 
Garr Nelson 
Bob Darch 
Mike Werner Orc 

Silver Slipper 

Hank Henry 
Tere Sheehan 
Denise Bennett 
Cliff Ferre 
Sparky Kaye 
Jimmy Cavanaugh 
George Redman Ore 


Thunderbird 
Arthur L Simpkins 
Los Gatos 
Thunderbird D’c’r’s 
Barnet Rawlings 
Al Jahns Orc 


MIAMI-MIAMI BEACH 


Fontainebleau 
Buddy Hackett 
Marion Colby 
Sacasas Orc 
Little Buck 

Sea isie Hotel 
S$ Hoffman Ore 
Patsy Abbott 

Vanity Fair 
Jess Jordan 
Barbara McNair 
Chieo Cuban Boys 
Arlene Fontana 

Johnina Hotel 
Salt City 5 
Riclay Carmen Orc 

Place Pigalle 
The Wick-Wacks 
Hoveler Ders 
Fausto Curbelo Ore 

Leon & Eddie's 
Lisa Lynn 
Darlene Kellar 
Dagmar Girls 

Nautilus Hotel 
Eddie Schaeffer 
Antone & Ina 
Syd Stanley Ore 





HAVANA 
Tropicana A Romeu Orq 
Gloria & Rolando Montmartre 
Ana Julia Manolo Torrente 
Lucy Fabery Mentes De Oco 
Miguel Angel Ortiz | Angelita Castany 


Marcia Marcos 
P. Godino 
Casino Playa Org 
Fajardo Org 


NO 


Riverside 
Harry Richman 
Concords 
Scilpini Chimps 
Starlets (8) 

Bill Clifford Ore 





and moves to 
Hotel, San 
opening. 





Billy Williams orch 
Town Club, Corpus Christi, Texas, 
Dec. 20. Orch closes there Jan. 31 


Antonio for 


into the 


the St. Anthony 


a Feb. 2 


tour of the shindigs. 
'it will be a free attraction. 


Dancing Waters Unit Set | »2n.” 


he noted that ‘Tribute to a Bad 
which ‘he. recently com- 
pleted, is based on an eight-page 


For S. California Fairs short story by Jack Schaefer, who 


Pan American Community Fairs 
of Southern California has signed 
a unit of Dancing Waters for a se- 
ries of 30 weeks of community 
celebrations. A’ specially designed 
unit of the fountain display will 
be set up on a trailer truck for a 
In most cases 


Pan American tours operate 
within a radius of 100 miles of Los 
Angeles. 
start in April. 


s 








‘Porgy’ Tour 


=m CONtinued from page 1 








senting America before the peo- 
ples of the world, some of whom 
are very critical and hostile and 
even full of hatred toward us. This 
play, in my judgment, confirms 
their worst impressions of us... . 

“It is also reported that Moscow, 
or those in sympathy with the 
communists, have arranged, or are 
arranging to finance ‘Porgy anda 
Bess’ themselves to give their peo- 
ple a first-hand presentation of 
the American life which their 
propaganda has represented to the 
people. Is this true?” 


Reaction Generally -Okay 

With a few exceptions, the re- 
action to “Porgy and Bess” over- 
seas has been highly favorable, on 
the part of both foreign spokesmen 
and U. S. observers. The general 
attitude has been that although the 
folk opera presents Negroes as liv- 
ing in squalor, it also tends to 
show that in the U. S. all races 
have opportunity in the arts. 

Proponents of the “P&G” inter- 
national tour argue that it would 
be futile to pretend that conditions 
like the show's Catfish Row locale 
don’t exist in certain parts of the 
U. S. There has not only been 
widespread propaganda to that ef- 
fect, but also considerable agita- 
tion on the race question filtering 
abroad from the U. S. itself. Com- 
bating this commonly accepted 
opinion abroad, the Dorothy and 
DuBose Heyward-George and Ira 
Gershwin musical is a vigorous ex- 
ample of American theatrical art 
anc the overall effect on foreign 
audiences tends to be pro-U. S., 
it’s claimed. 

That is pretty much the view 
that led the State Dept. to sponsor 
the original foreign tour of the 
show, and which drew a glowing 
letter of congratulations from 
President Eisenhower to producers 
Blevins Davis and Robert Breen. 
However, the current tour is not 
sponsored or supported by the 
State Dept., and there has been 
talk in New York legit circles that 
the Government’s changed policy 
stems from the negative attitude of 
the International Exchange Pro- 
gram of the American National 
Theatre & Academy. 








Stage, Screen ‘Greate’ 


Continued from page 1 








trail blazer. For a picture to be a 
hit, it must be new, different, and 
exciling. Even bread and butter 
western pictures must offer some- 
thing unique.” 

On the point of television as a 
source of material, Zimbalist dis- 
counts the significance of film 
company purchases, including his 
own studio. In proportion to the 
number of dramas presented on tv, 
the screen buys have been ex- 
tremely limited, hre noted. 

Zimbalist evaluation of televi- 
sion has special flavor since his 
current mission to New York was 
to supervise location sequences of 
Metro’s “The Catered Affair,” 
based on Paddy Chayefsky’s tele- 
play. Refusing to be unduly im- 
pressed by “a handful of topnotch 
writers” he stresses that tv’s best 
literary talents will be lured to 
pictures or the stage by more 
money and inevitably greater op- 
portunity for creativity. “They 
won't have to worry about adver- 
tising agencies or sponsors,” he 
said. 

“The Catered Affair,” which is 
being filmed in black and white, 
is a departure for Zimbalist who 
acknowledges that he’s been typed 
as a producer of “big, splashy 
films.” (“Quo Vadis,” for example). 
There’s a tendency to type pro- 
ducers as well as actors, he said, 
but that as a producer he was es- 
sentially interested in doing a 
story. 
partiality to any. source as long as 





String of celebrations | 


| about 


wrote “Shane.” 

On Zimbalist’s future slate are 
“The Barretts of Wimpole Street” 
and “Ben Hur,” both remakes of 
previous film successes, and “Capt. 
Dreyfus,” a new study of the fam- 
ous French case. “Ben Hur” will 
be filmed in Metro’s new 65m 
process and is set for production 
in 1956. 





Bob Ryan Files Dissent 
Hollywood, Dec. 13. 

Hollywood film writers today are 
more like waiters that stand 
around and take orders on what 
to do, rather than being individual 
creative minds, Robert Ryan said 
today. Most of the town’s seripters: 
operate by the same formula, that 
of copying each other’s ideas, the 
actor feels. 

-“Writers ought to stop, crying 
their difficulties and_ sit 
down and knock out a screenplay 
that’s different,” states Ryan. “I’ve 
heard critics knock actor’s per- 
formances as not being believable. 
If these same individuals would 


actor is compelled to say in the 
script, they’d find out how difficult 
it is to be ‘believable’.” 


The actor cites the present pro- 
duction trend toward making west- 
erns and crime pix as an example 


thing. 

Ryan himself is prepping an 
original yarn based on “The Life 
of Saint Francis Assisi,” which he 
plans to produce independently, 
under his own aegis, in the future. 
Ryan leaves immediately for loca- 
tion in Texas for a co-starring role 
in 20th-Fox’s “The Proud Ones,” 
| for producer Robert L. Jacks. 








Diskers’ Xmas 


Continued from page 1 











These usually catch on right after 
Thanksgiving and keep right on 
building until the Christmas holi- 
days, after which they nosedive. 
Disk companies immediately feel 
when they have such a release. 


Once a Christmas number clicks, 
it’s usualiy money in the bank for 
a couple of seasons at least. If it 
turns into a standard like “White 
Christmas” or “Rudolph,” it’s a bo- 
nanza since these tunes come back 
strong every year. 


The standards are dominating 
the market this year with ‘White 


includes sueh consistent sellers 
as “Rudolph, The Red-Nosed Rein- 
deer,” “Santa Claus Is Coming To 
Town,” “Silver Bells,” ‘Winter 
Wonderland” and “Frosty, The 
Snowman.” ; 








‘Sleeping Beauty’ 


Continued from page 1 








26.3 for Arthur Godfrey’s “Talent 
Scouts” and 21.7 to 36.6 for “I 
Love Lucy.” ABC’s counts were 
9.5 for “‘Reader’s Digest,” 1.8 for 
“Voice of Firestone” and 3.1 for 
the Dotty Mack show. 


NBC pronto claimed 30,000,000 
viewers, or roughly 60 times the 
pull of the British terp troupe in 
its four, tours of the U. S. (the 
current one ending this week). 


White Memorial 


=—_—_—__- Continued from page ? = 


to that in the Library of Congress 
. .. His friends hope to make a 
reality of that wish. Contribu- 
tions to the William Chapman 
White Memorial Fund, should be 
sent care of the Saranac Lake 
(N. Y) Library...” 

Ruth Morris who, with William 
Morris Jr., reside with their 
mother, who turned 80 last month, 
in the Adirondack retreat known 
as Camp Intermission, recalls that 
“when Bill and I were married and 
moved into our first apartment on 
55th St—I was then with the 
Morris office—we knew a large 
group of young actors, directors 
and playwrights, many of whom 
have gone to the top today. I've 
heard from some of them. They 
all might like to know that a me- 
morial fund exists to perpetuate 
Bill’s memory. Bill Morris (her 
brother) and I do not feel that 
they, or any of our many other 




















frends in show business, should be 
He stresses that he has no| written to for contributions. A 

to. : | story in Variety would reach them 
the material is good. For example, | all, however,” 


repeat some of the lines that the | 


of everyone writing about the same. 


Christmas” leading the field, which: 





=——e Continued from page 61 ee 
he should be for her petite pret- 
tiness, other minor faults are to be 
found. Their mime  boy-meets- 
‘girl bit, for instance, has long 
since stopped being original; in 
ballroom dancing, which they mix 
with softshoe, they occasionally 
spend time being cutely inactive 





‘rather than striving for meatier, 





eye-catching steps. Despite all, 
‘there’s a lots of raw material to be 
had in the brace. Art. 
DOLORES COLEMAN 

9 Mins. 

'Songs 

Apolio, N.Y. 


Sepia thrush has a lot to learn 
about song peddling. Her strong 
pipes aren't yet under control and 
her stance in front of the mike 
makes her look more like a mas- 
'seuse than a chanteuse. Also her 


material needs a reappraisal. 


For instance, she puts a r&b 

beat into “Sentimental Journey,” 
whieh throws the song out o 
kilter, and she slows up “Glory of 
. Love” to the point of boredom. 
‘Her best effort is the closer, “My 
Baby’s Coming Home,” which fits 
‘her unorthodox style. . 
_ She's solidly built and em- 
‘bellishes her frame with a gown 
that’s clinging and low cut. There’s 
no shortage of wolf calls when she 
works. Gros, 


DANGOLYS (5) 
Juggling 

.20 Mins. 

Cirque Medrano, Paris 

Family of three men and two 
women unveil a smooth, fast-paced 
juggling act with individual and 
group prowess cleverly counter- 
pointed by a comic interruption 
aspect by the youngest member of 
the troupe. 

Fast, inventive, versatile, with 
things eontinually up in the air, 
this family is well worth a U.S 
gander for house, and in the home, 
via video, routining. Mosk. 





KEN DODD 
Cemedy 

14 Mins. . 
Empire, Glasgow 

This 27-year-old English come- 
dian has a goofy style that tickles 
the risibilities of most customers, 
and shapes well for future poten- 
tial. 

He’s garbed in formal evening 
dress tails. Contrast with this is 
his loony appearance, aided by 
long black hair and protruding rab- 
bit teeth. He rolls black eyes and 
ties his hair in a knot for comedy 
effect. Routine is goofy-style pat- 
ter and travesty of such songs as 
“Ah, Sweet Mystery of Life.” 

With proper grooming, okay for 
British and Commonwealth vaude 
dates, and tv. Gord. 


ROM DESMOND 
Songs 

15 Mins. 

One Fifth Ave., N. Y. 

Baritone Rom Desmond beits 
out a song solidly. His appearance 
is good and he’s easy to listen to, 
| However, there’s nothing outstand- 
ing about his stint to indicate a 
bright future in niteries. The le- 
gituner field figures as a more 
suitable outlet for him. 

His repertoire includes standard 
items such as ‘‘Come Back to Sore 
rento” and “O Sole Mio,” an occa-¢ 
sional pop entry like “Love Is a 
Many-Splendored Thing” and 
some tunes associated with Jean 
Sablon and Charles ye. 

ess, 








PHIL RAMONE 
Song-Violin 

10 Mins. 
Palace, N. Y. 

An obvious pro, though young, 
Phil Ramone has escaped New 
Acts. His presentation figures be- 
tween a nice set of baritone chords 
and an equally fine violin. He 
complies with Palace tastes by 
pouring out a melodic “Gypsy 
Airs.” 

Tall and dark, he also injects 











humor. Nice is the medley and 
chatter tracing American music to 
present. Good for all situations, 
Art. 
—z 
Hub Kids 
=m Continued from page 1 =m 


and Fenway goes to second runs 
Thursday (15) with two different 
horror shockers every day for 
seven days, 

The list of pix to be shown at 
the twin houses includes: “House 
of Frankenstein,” “She-Wolf of 
London,” “The Mummy,” “Murder 
in the Rue Morgue,” “Franken- 


stein,” “Dracula,” “The Black Cat,” 
“House of Horrors,” “The Vanish- 
ing Body,” ‘Weird Woman,” “Ghost 
of Frankenstein,” “Tower of Lon- 
don,” “House of Dracula” and “The 
Mummy’s Curse.” 




















eT 


% Besa Abia ON ot tle Sil lesabi lak ater a 


Ines 


ann mania sini 








a e868 te OO LD tet. 4 ee a a a | 


_— a hk 


—— 


4 he 
lit 
Ww, 
Ww. 























amet 


se Ait me sd iit 











Wednesday, December 14, 1955 


VARIETY 


LEGITIMATE 65 





DESIGNERS WANN 





Accounting and Referee Ordered 
To Speed Lee Shubert Probate 


The legal affairs of the Shuberts¢ 
moved slightly nearer clarification 
last week with a decision by the 
Appellate Division of N. Y. Su-; 
preme Court ordering an imme- 
diate accounting and the appoint- 
ment of a referee in the will of 
the late Lee Shubert. Compliance 
will probably be delayed by an ap- 
peal to the N. Y. Court of Appeals, 
highest tribunal in the state. 


The Appellate Division decision 
was on a four-to-one vote, with: 
presiding Justice David W. Peck 
the lone dissenter. The _ suit,’ 
brought by Milton Shubert and 
Sylvia Golde, heirs and respective 
nephew and niece of Lee Shubert, 
seeks the accounting and appoint- 
ment of a referee so that the terms 
of the latter’s will can be carried 





Qualified Offer 


The Duncan Yo-Yo Co., 
which recently agreed to sup- 
ply yo-yos for a novelty pro- 
duction number in the forth- 


coming Broadway  musieal, 
“The Amazing Adele,” has 
since become. enthusiastic 


about the exploitation possi- 
bilities of the project. 

One of the toy company of- 
ficials wrote last week to 
“Adele” co-producer Morton 
Gottlieb, offering to supply 
yo-yos to the entire first-night 


audience. As an extra gim- 
mick, it suggested special 
ones for the critics, “if 
needed.” 








out. 


Lee was partnered with his 
brother, J. J. Shubert, in the Shu- 
bert theatrical firm, with huge real 
estate holdings in New York and 
other cities. The principal asset of 
the estate is the half-interest in 
the firm. 

Defendants in the suit, which 
was filed about a year ago in N. Y. 
Supreme Court, are J. J. Shubert; 
his nephew, Lawrence Shubert 
Lawrence, and his attorney, Wil- 
liam J. Klein. The action was pri- 
marily aimed at J. J. as surviving 
partner. However, Lawrence Shu- 
bert Lawrence and Klein, as co- 
executors of Lee’s will, refused to 
be parties of the action with Mil- 
ton Shubert and Mrs. Golde, so 
they were named as co-defendants. 

The majo-ity opinion of the Ap- 
pellate Division was comparatively 
short, merely noting the facts in- 
volved and “giving the. decision. 
Presiding Justice Peck’s minority 
opinion was also relatively brief, 
arguing that the Lee Shubert will 
“anticipated situation presented in 
the case ‘and provided for it.” The 
opinion added, the testator wishes 
for the Shubert theatrical firm 
“not to be disrupted or fall afoul 
of internal friction.” 





Houston Now Hot Town, 
With Lotsa (3) Legits; 
First Time in a Year 


; Houston, Dec. 13. 

This town is now jumpin’ with 
legit. For the first’time in nearly 
a year, three local theatres are ac- 
tive. Besides the Equity-policy, 
arena-style Playhouse and Alley, 
both offering straight plays, there’s 
the non-profit civic Theatre, Inc., 
presenting musicals with  nen- 
Equity casts. 

The Playhouse, dark since last 
February, was acquired by New | 
York produter-direector Herbert | 
Kramer, who reopened it Nov. 21 
With a revival of “Hamlet.” Fu- 
ture shows will include “Charley's 
Aunt,” “Stalag 17” and “Catherine 
the Great.” The 306-seat house has 
& $3.25 top. 

The Alley is currently in its 
seventh and final week of “Glass 
Menagerie,” starring Fay Bainter. 
Previous offerings this season have 
been “Light Up the Sky” (seven 
weeks), “Remarkable Mr. ~Penny- 
packer” (eight weeks) and “Rain- 
maker” (five weeks). 

Theatre, Inc., is currently in the 
third week of “South Pacific,” hav- 
ing clicked previously this season 
with “Carousel” and “Oklahoma.” 
he Spot, operated by Johnny | 
George, generally runs its shows | 
seven weeks. 


Buff, Cleve. Tune Tents 
To Swap Next Summer 


Buffalo, Dec. 13. | 

naeeeee t of Melody Fair, 

Sulfalo’s projected new musical 

tent, has reportedly arranged to 

‘nterchange of guest stars next | 

ine as with the Cleveland Music | 
nt. 

The local operation will be 
housed on the grounds of the Wur- 
litzer Co. Park at its North Tona- 
wanda plant, and will open June 20 
With “South Pacifie.” 











Management 








Will Ask State 
Theatre in Cal. 


Los Angeles, Dee. 13. 
State aid is being sought to 
stimulate Coast legit activity. A 
bill is slated to be introduced at 


the next California legislative ses- | 


sion calling for the creation of a 
State Professional Theatre. 


Edd Russell, Coast rep for Ac- 


tors Equity, sparked the move for 
state assistance at the recent Cali- | 


fornia State Theatrical Federation 
and the California State Federa- 


tion of Labor conventions in San}: 


Diego. He presented a resolution 
to the two groups pitching for 


legislation to set up a California | 
State Professional Theatre for the | 
“cultural and artistic employment | 


and benefit” of Coast residents. 
The resolution was 


‘‘ating that at the next Legislative | 
‘session, the SFL ‘will use every. 
jeffort in its power to see that this | 
bill shall pass and become a law | 
The resolution pre- |, 


of the state. 
sented by Russell was prepared by 
him and Equity’s 
Dorothy Davis. 


passed | 
unanimously, with an amendment. 





A HITCH-HIKE 





ASK DRAMATISTS 
POLICE O°SEAS 


By HOBE MORRISON 


A drawn-out struggle is in pros- 
pect between the Dramatists 
Guild and the United Scenic Art- 


ists over the issue of author re- 
sponsibility for designer rights in 
legit productions. The scenic un- 
{ion is trying to hold the play- 
| wrights responsible for preventing 
| “pirating” in foreign countries of 
scenic concepts for Broadway 
shows. 

The authors’ group has refused 
to accept such responsibility and 
;the scenic artists have attempted 
'to force the situation by turning 
down deals for designing shows 
junless the respective authors in- 
| clude in the production eontract a 
| proviso protecting the designer un- 
| der subsequent foreign production 
deals. There have been reports of 
‘a few productions being delayed 
by designer holdout on the point. 
;and it’s predicted that the scenic 
junion is prepared to order its 
|; members to refuse to sign any deals 
| unless the author responsibility 
| clause is included. 


! DG leaders point out that the 
| designer stand is in effect a sec- 
ondary boycott, which is illegal, 
and argue that much as they may 
be in sympathy with the designer 
position in regarding to foreign 
| “pirating” of original designs 
created in the U.S., the playwrights 
‘cannot be held responsible. They 
point out that a seemingly innocu- 
ous clause in new author-producer 
| agreement proposed by the Scenic 
Artists would call for compulsory 
arbitration and thus make the 
(Continued on page 68) 


Stratford Wants 9846 


| Stratford, Ont., Dec. 13. 

| A eampaign to raise $984,000 fo 
| build a permanent theatre to re- 
place the tent used for the Shake- 
spearean Festival productions here 
will be launched throughout Can- 
ada early in 1956. 

| The Festival Board 








hopes 


‘the 1957 season. 


to. 
Coast attorney, have the house in operation for | the ball with roundtrip, all-expense 


» 





Try Twisting That! 

Washington, Dec. 13. 
Critics who have suffered in 
helpless irritation at legit or 
film quote ads that have taken 
portions of a review out of con- 
text to make it seem that a pan 
was really a favorable notice, 
got a sample of reprisal here 
last week. The case involved 
Jay Carmody, of the Evening 
Star, and the management of 





tiny Studio Theatre. 
Wrote the normally mild 
Carmody, in a box on the 


sheet’s drama page, “The man- 
agement of the Studio Theatre 
having seen fit to hack out of 

The Star’s review of ‘La 
| Ronde’ a quote advertisement, 
the drama department in turn 
sees fit to reiterate: 

“That the Studio Theatre's 
‘La Ronde’ is a stupid, witless 
performance that is a complete 
waste of the theatregoer’s 
time.” 











| 


S.F,, Canada Get 


On Show Trains 


San Francisco, Dec. 13. 

A new agency to promote thea- 
| tre parties to San Francisco has 
| been formed by Jean Chenoweth 
/and Shirley Barde, with offices in 
| the Curran Theatre building. The 
{area to be covered ranges from 
| San Luis Obispo, 200 miles south 
of Frisco, to Santa Rosa and Sacra- 
~— in the north. 
{ 





Organization, using the name 
“San Francisco Theatre Parties,” 
; will arrange complete junkets for 
| out-of-town groups, more or less 
| along the lines of various such 
| projects in New York. 





The show tratn gimmick has now 
; spread to Canada. 
National Railways 


| Canadian Trains and Planes 


The Canadian 
is getting on 


(Continued on page 68) 
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Newspaper Guild Eyes Legit Field 
As Sheaffer Issue Splits ATPAM 


Guild, 
{which has long been itching to 
get its foot into the door of the 
legit publicity field, is understood 
ito be watching the situation with 
,increased interest. Despite last 
i week’s AFL-CIO merger, officials 
|of the journalist union figure that 
| the prospect of a Taft-Hartley suit 
|to break the allegedly closed-shop 
; setup of the Assn. of Theatrical 
i Press Agents & Managers might 
create an opening. 

The Taft-Hartley action is said 
to be ready for filing by an at- 
torney representing Louis Sheaffer 
drama critic of the Brooklyn Eagle 
; until the sheet’s fold last spring. 
Despite favorable sentiment by the 
union’s pressagent chapter, as ex- 
pressed by unofficial secret ballot, 
ithe membership committee and 
| more recently the board of gov- 
} 





'ernors has first given Sheaffer's 
| application a brushoff and then a 
| flat turndown. 
| ATPAM has avoided a Taft- 
Hartley showdown on previous oc- 
casions, notably in the admission 
a couple of years ago of Richard 
Horner as a manager, under the 
“new blood” clause, on the recom- 
mendation of producer Gertrude 
Macy. In Sheaffer's case, he is 
sought by producer Cheryl Craw- 
ford, as an associate of her regu- 
| lar p.a., Ben Washer, for an upcom- 
| ing musical. 

Invasion Angle New 


Thus far, ATPAM has never 
faced a jurisdictional invasion, 
Since the union was. organized, 


with a key assist from the team- 
(Continued on page 68) 








It’s a Boffola Season 
For Contract Payoffs; 
Henry Morgan’s ‘Raise’ 


This is proving a big season for 
actor layoffs-with-pay. More than 
| normally, performers have col- 
i lected for not appearing in shows 
ifor which they’d been signed. 

Talent falling into that category 
includes Paul Hartman, Fifi 
| D’'Orsay, Myron McCormick, Sonny 
Tufts, Jack Lord, Evelyn Keyes 
!and Henry Morgan. All, but Mor- 
gan, got flat sums as payoff, rang- 
ing from $755 to $7,500. 

Morgan, who was replaced by 
Martin Gabel in “Will Success 
Spoil Rock Hunter?” during re- 
hearsals, is understood to be un- 
der run-of-the-play contract for 
$600 weekly, with provision for a 
raise after the George Axelrod 
comedy’s 15th week on Broadway. 
Miss Keyes was also originally 
slated for the Jule Styne produc- 
tion, but bowed out for a $2,000 
settlement. 

Hartman and Miss D’Orsay got 
$7,500 and $755, respectively, when 
they exited “Seventh Heaven” 
during the musical’s out-of-town 
run last season. Similarty, Tutts 
got a $2,906 payoff when he with- 
drew from “Ankles Aweigh” dur- 
ing the tuner’s hinterland warmup 
last season. McCormack, who was 
tagged for that musical, never ap- 
peared in producticn, receiving a 
$1.500 contract settlement. He's 
currently featured in the comedy 
smash, “No Time for Sergeants.” 

Lord, who replaced Ben Gazzara 
in “Cat on a Hot Tin Root” on 
Broadway earlier this semester, 
got $5.000 as a payoff on his run- 
of-the-play contract when he. left 
the show about two months ago. 











‘Produce ‘Rainmaker’ For 
Convention One-Nighter 


13. 
enter- 
the 


Minneapolis, Dec 
New kind of convention 
| tainment has been set up bs 
Midland Cooperatives here. It's a 


| complete performance of the jegil 


comedy, “The Rainmaker,” to be 
presented for the delegates of the 
} company’s upcoming annual meet- 


| ing here. 

Don Stolz, whose Old Log straw- 
hat theatre is a local summer per- 
ennial and: who is also a tv pro- 
ducer, has been engaged to put the 
play on for the single perform- 
ance, 
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Shows Out of Town 


Red Roses for Me 


New Haven, Dec. 7. 

Gordon W. Pollock production of drama 
in two acts (five scenes), by Sean O’Casey. 
Features Kevin McCarthy, Eileen Crowe, 
Joyce Sullivan, Michael C. Laurence, Vir- 
ginia Bosler, Shamus Locks, Ann Dere, 
Whitford Kane, E. G. Marshall. Directed 
by John O’Shaughnessy; choreogrcpuy, 
Anna Sokolow: scenery and lighting, How- 
ard Bay; music, Edwin Finckel; costumes, 
Ballou. At Shubert Theatre, New Haven, 
Dec. 7, °55; $4.50 top. 
Mrs. Breydon 
Ayamonn Breydon 


ie Te Eileen Crowe 
aun’ Kevin McCarthy 
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Coming to town with little fan- 
fare and a cast without names, 
Sean O’Casey’s “Red Roses for 
Me” made local legit fans sit up 
and take notice at its opening here. 
Combining beauty of writing with 
beauty of physical appurtenances, 
and with skilled staging, it is a 
fine theatrical “ffort. Its overall 
merit should give it better than an 
even break. 

To note that the play’s content 
is controversial is merely to echo 
a foregone conclusion. O'’Casey has 
never been known to tread gin- 
gerly on the toes of tradition, and 
in “Roses,” he stomps on the digits 
of a number of sacred cows. His 
flair for mixing fireworks and ver- 
bal ambrosia makes engrossing 
listening. 

Backgrounding his story against 
the Dublin transport workers’ 
strike of 1913, the author pictures 
a young man who sacrifices every- 
thing, including his life, for his 
principles. Kevin McCarthy gives 
a sincere performance that sells 
this character to the audience. 
Without bluster, he puts over his 
points convincingly. As his under- 
standing mother, Eileen Crowe 
does a fine bit of emoting. E. G. 
Marshall scores handily in a com- 
edy-luaded role, Joyce Suilivan 
makes a capable fiancee for. the 
hero, and Eamon Flynn and Casey 
Walters are good as adherent and 
opponent (respectively) of the 
faith. 

Michael Clarke Laurence is ef- 
fective as a minister, Shamus 
Locke is efficiently stuffed shirt as 
an inspector, Whitford Kane does 
well as a sexton, and there are 
good minor roles capably handled 
by Ann Dere, Virginia Bosler and 
David McDaniel. In these days of 
two- and ‘three-character plays, 
O’Casey is downright prodigal with 
this cast of 30. 

John O’Shaughnessy has staged 
Roses” with an impressive tongue- 
in-cheek, lump-in-throat technique. 
There’s a hilarious scene in which 
the characters argue the origin of 
man, meanwhile unconsciously Ca- 
vorting like a trio of apes. Then 


there are tender and_ stirring 
scenes as outstanding change of 
pace. 


Production is visually striking. 
Employing a pronounced rake, 
what might otherwise have been 
routine sets are made to stand out 


in excellent relief. Lighting, too, 
is grade-A. 
Marking . “Roses” as somewhat 


apart from a standard straight play 
are the choreography of a dream 
ballet by Anna _ Sokolow, back- 
ground music by Edwin Finckel! 
and a sort of theme song delivered | 
nicely by David McDaniel. Bal- | 
lou’s costumes reflect the 1913 era} 
appropriately. Bone. 

| 


— 
Helizapeppin °56 
(Olsen & Johnson) 
Hollywood, Dec. 6. 

Richard C. Kahn production of musical 
eomedy in two acts, by Olsen & Johnson. | 
Staged and directed by Busby Berkeley; 
music and lyrics, Waiter G. Samuels: mu- 
sic director, Waldemar Guterson: scenery, 
Norman Houle: costumes, Jacks of Holly- 





wood. At Music Box, Dec. 6, 755; - $4.40 
top. 

Cast: Ole Olsen, Chick Johnson. Marty 
May. Joy Lane. June Johnson, Barbara 
Perry, Stewart Rose. Four Jacks, Frankie 
Darro, Jeanette Williams, Bobbie May. 


Connie Van, Andy Wolandi, Britt Wood. 
Red Pierson, Bert Nasle, The Covan-Ettes 
(10); The Hellzapippins (10). 








All the lunacies that have 
popped from Olsen and Johnson’s | 
menagerie for the past couple of | 
decades are still around if not in| 
their full-blown estate. But so! 
many things went wrong opening | 
night that it was probably more | 
disconcerting to O & J than the 
audience. Despite the relatively 
high tariff for this 700-seater off- | 
the-rialto, it’s still a good enter- 
tainment buy. 

Noticeably missing is the shriek- 


this trademark. Now merely mum- 
| bles. Nor is the grayed and less 
'ebullient Ole Olsen the prankster 
land trickster he was in the days 
lof riding high. That’s not to say 
ithe vet stars aren’t active when 
ithe “kids” aren’t in command. All 
the gags are still around and, like 
a circus, there’s always something 
happening, on the ceiling, through 
ithe aisles and even in a tree out 
front after the curtain falls. 


It’s not all crawling spiders, 
shotgun blasts, flying storks and 
apes amok. On the rational side 
there’s some worthwhile entertain- 
ment and a line of shapely, well 
trained girls. Joy Lane, a long 
stemmed singer; Marty May, a fast 
comic with a flip; June Johnson, 
comedienne, and Barbara Perry, a 
fast stepper, carry the major bur- 
den convincingly for ‘“‘the elders.” 

Other assets include Jeanette 
Williams and her 10 Covan-ettes, a 
group of Negro moppets in per- 
petual motion; as well as Stewart 
Rose, Four Jacks, Frankie Darro, 
Bobbie May, Connie Van, Andy 
Wolandi, Britt Wood, Red Pierson 
and Bert Nagle. 

Busby Berkeley’s staging is well 
executed despite the close quarters 
and a p.a. system that occasionally 
went sour at the preem. Walde- 
mar Guterson is music director 
and Walter Samuels provided the 
music and lyrics. Helm. 


Lusty Winter 
Hollywood, Dec. 9. 


Rainbow Theatre production of comedy 
in three acts (six scenes), by John Trayne. 
Staged by the author; setting, Earl 
Graves. At Rainbow Theatre, Hollywood, 
Dec. 9, 755; $1.20 top. 


Guy Madaea.5...iccccatese John Trayne 
Janis Sherwin ...cccesess- Gayle Gleason 
Victor FOU %.. 4.84 nore dd Karl Schanzer 
Madge Sherwin .......+. Shirley Harrison 
Patrick Domique ....... Earl Graves 
POUR MATE on stas iced eccan Miriam Saunders 
Dr. Eddie Phillips ...... Charles Reade 
Barton Storm <..ccccecccecs Peter Fogle 


At one point in ‘‘Lusty Winter,” 
one of the characters asks another, 
“Where the hell did you get this 
script?” It’s a good question. 

This John Trayne opus purports 
to be a comedy about the lives, 
loves and problems of Broadway 
legit folk. But like most amateur- 
ish efforts it derives its few laughs 
from the use of profanity or blunt 
language and its limning cf legit 
can best be judged from the situa- 
tion which finds one actress trying 
to buy an unread, unproduced play 
from another—and offering $30,- 
000 and 15% of her life’s earnings. 

The author’s direction consists 
of posing his cast like statues, and 
he and the other seven performers 
recite their lines with delight and 
not much else. This is little thea- 
tre with a vengeance. Kap. 





Start Another New Barn 
In Old Lyme, Conn., Area 


New Haven, Dec. 13. 
If plans materialize, the Old 
Lyme area may be a modest legit 
center next summer. Following the 
announcement last week that Mil- 
ton Stiefel will operate a musical 
tent near there in 1956, it is re- 
vealed that a group headed by Wil- 
bur Jurden, of Old Lyme, has be- 
gun construction on a 1,600-seat 
theatre to offer straight plays as 
well as musicals. Project is part of 
|a restaurant-inn setup located on 

| the site. 
The Old 











the 
Ivoryton Playhouse, operated for a 


Lyme area has 





‘Lost Colony’ (Vice-Versa) 
$20,059 on 1955 Season 


Greensboro, N. C., Dec. 13. 


“Lost Colony,” the state-support- 
ed annual summer pageant at Ro- 
anoke Island, closed the 1955 sea- 
son with a $20,059 production loss, 
According to State Auditor Henry 
Bridges, the outdoor drama’s defi- 
cit was smaller than for the better- 
attended 1954 season. 

“In our cpinion,” Bridges says 
|in his audit, “the decrease in ticket 
sales was due to unfavorable 
weather conditions, caused by sev- 
eral hurricanes during the show 
season.” A profit of $2,933 from 
other operations of the drama, plus 
the collection of $2,263 in mem- 
bership dues, helped reduce the 
deficit to $14,864 for the sponsor- 
ing Roanoke Island Historical Assn. 


SHUBERT SUES 
‘VARIETY FOR 
$500,000. 


Jacob J. Shubert thinks Variety 
done him wrong to the extent of 
$500,000, which is what the legit 
impresario is suing this paper for 
in N. Y. Supreme Court. Through 
Klein & Lund, the surviving frere 
of the three Shubert brothers 
avers that what Vartety § said 
about him, in a story bylined by 
Hobe Morrison in the Nov. 30, 
1955 issue, tends “to produce an 
evil opinion” of him “in the minds 
of right-thinking persons.” 

J. J..s complaint sets forth that 
VARIETY is “a leading trade news- 
paper in the entertainment indus- 
try”; that via various corporations 
he owns or operates “at least 50° 
of the first-class legitimate thea- 
tres in the City of New York.” 
Shubert in the same paragraph 
adds that these corporate affiliates 
are defendants in a U.S. antitrust 
action. 

He continues that nonmusical 
sharing terms are 70/30; that mu- 
sicals are 70/30 up to $20,000 and 
beyond that the attraction shares 
75/25% of the gross. This phase 
was touched on in the Variety 


story to which Shubert takes ex- 
ception. 


‘DAMN’ PRODUCERS SUE 
OVER CAFE TAB SHOW 


Cleveland, Dec. 13. 

“Damn Yankees” allegedly got 
an unauthorized nitery tab treat- 
ment recently at the Alpine Village 
here. A Federal suit filed yester- 
day (Mon.) by the producers and 
authors of the Broadway musical 
against Herman Pirchner, owner 
of the club, claims one of his re- 
cent shows used 10 songs and bits 
of business from “Yankees.” 

The action seeking approxi- 
mately $3,000 damages, charges 
Pirchner and the nitery with in- 
fringement of copyrights and un- 
fair competition. Pirchner denied 
the infringement charges, claiming 
|that under Ohio copyright laws he 
jis entitled to use the music, with 
| loosely improvised dialog, as long 


as he pays proper royalties, 

















| 
quarter century by Stiefel, and the | 
; Clinton Playhouse, handled by | 
Charlotte and Lewis Harmon for | leave the cast of the N. Y. produc- 
the last several seasons. 








Legit pressagent Peggy Phillips Jan. 25 Fe Jayne 
has written the script for a feature | yeadows will replace Miss Con- 
pic, tagged “Kelly,” to be produced | way in the Broadway company, 
in Madrid and Paris next spring) and Steve Allen ‘may take over 
by Theodore B. Sills and Pierre temporarily as the leading male, 


Schwab. | pending a permanent successor. 


Too Many Cassandras 


The legit trade can usually be relied on to find something to 
complain about. With Broadway having its best season in many 
years, from both critical and boxoffice standpoints, the 44th Street 
and Shubert Alley viewers-with-alarm have begun to buzz about 
“too many hits,” 

One of various rationales is that there have been less quick- 
foldjing shows than normally, thereby leaving fewer theatres avail- 
able for scheduled productions In other words, it would have 
been better if some af the hits had failed, so there would have 
been more vacant houses for the standard ratio of flops. 

Another theory was.advanced last week by N. Y. World-Telegram 
amusements columnist William Peper. He reported, ‘“‘Hard-headed 
ticket sellers are also viewing the current boom with alarm. Some 
feel that the number of good shows is reaching the saturation 
point and there won't be enough ticket buyers to go around.” 

Saturation point of good shows? Whatever that is, would it be 











ish laugh of Chick Johnson, long 


bad? Instead of hard-headed,. presumably he meant cement-headed. 











Shirl Conway and Richard Derr | 


tion of “Plain and Fancy” to re-| 
peat leading roles in the London | 
opening | 


Inside Stuff Legit 


When Thornton Wilder's “The Matchmaker” was originally pro- 
duced by Herman Shumlin at the Guild Theatre, N.Y. (now the ANTA 
Playhouse), it was billed as a farce in four acts (it’s now called a 
comedy in two acts), and the derivation was given as “based on a 
comedy-by Johann Nestroy, which was taken from an English original.” 
It was staged by Max Reinhardt, assisted by Maria Solveg. with scenery 
by Boris Aronson and musical arrangements by Alexander Haas. It 
starred Jane Cowl and featured June Walker, Percy Waram and Nydia 
Westman. The top was $3.30 ($4.40 opening night). It opened Dec, 
28, 1938, and had a 39-performance run. 

The original cast, with the respective players of the current re- 
vival indicated parenthetically, included Waranf (Loring Smith), 
Bartlett Robinson (Alexander Davion), Philip Coolidge (Philip Leeds), 
Carrie Weller. (Charity Grace), Tom Ewell (Arthur Hill), Frances 
Harrison (Prunella Scales), Joseph Sweeney (Patrick McAlinney), 
Miss Cowl (Ruth Gordon), John Call (Robert Morse), Miss Walker 
(Eileen Herlie), Nydia Westman (Rosamund Greenwood), Edward F, 


Nannery (Peter Bayliss), Max Willenz (William Lanteau), Peter 
Struwel (John Milligan), Maida Reade (Christine Thomas), Minna 


Phillips (Esme Church), with Philip Leeds of the current company 
doubling as the Barber and the new character of the Musician. 

Incidentally, the show’s click on Broadway as “The Matchmaker” 
after previously failing as “The Merchant of Yonkers,” is a repeat 
of London. Under the earlier title, the play was presented by Anthony 
Hawtrey at the Embassy, London, Dec. 27, 1951, with: Andre Van 
Gyseghem staging and Sophie Stewart in the key role of Mrs. Levi. 
None of the other cast members of that production is a recognizable 
name in the U.S. As “The Matchmaker,” the play was a hit in Lon- 
don last scason, with most of the present cast except for Sam Levene 
in the part now played by Loring Smith. 





Lucinda Ballard will be in charge of costumes and decor for the 
“Command Performance” to be offered Dec. 30 at the American Thea- 
tre Wing’s First Night Ball at the Waldorf Astoria Hotel, N. Y. Pro- 
duction staff for the ball, to honor Helen Hayes on her 50th anni in 
the professional theatre, also includes Moss Hart, who conceived the 
idea and will also produce; Ezra, Stone, director; Louis A. Lotito, gen- 
eral manager; Jo Meilziner, general advisor on staging; Ben Kranz, 
production stage manager; Abe Feder, lighting; Milton Rosenstock, 
conductor; Joseph Santley, dance director; Blanca Stroock, assistant to 
Miss Ballard; Walter Russell, assistant to Feder, and Ty Perry, as- 
sistant to Stone. 





“Fanny,” the musical currently at the Majestic Theatre, N. Y., is 
not the first Broadway show of that title. The previous one was a 
straight play, billed as a ‘melodramatic comedy,” by Willard Mack 
and David Belasco, produced and staged by the latter, opening Sept. 
21, 1921, at the Lyceum, for a 63-performance run. It was a sort of 
western, but with a Yiddish dialect angle. The current show is a mu- 
sical version of three Marcel Pagnol novels and plays, with a book by 
S. N. Behrman and Joshua Logan. and songs by Harold Rome. Witif 
Ezio Pinza and Walter Sleeak costarred, it opened Nov, 4, 1954. 





Edward Kook, Century Lighting Co. president currently touring 
Europe, writes that he caught Continental productions of ‘Mourning 
Becomes Electra,” “Silbersee,” “Cold Light” and ‘‘Requiem for a Nun.” 
“None impressed too much except for the scenic effects,” he reports. 
“Some acting was satisfactory. The lighting was bad. Seems to be a 
fad to underlight, which defies the first function of stage lighting— 
that is, visibility. 

“Germans jammed theatres nightly. They are prompt, attentive, re- 
sponsive, respectful and appreciative, which should encourage every- 
one backstage.” 





Robert Boyar, of the Boyar & Oring insurance agency, is now of- 
fering an extended policy to cover potential loss to a production in 
case of interruption of a run for some reason outside of the show 
itself. For example, the show would be covered for loss of its antici- 
pated profit over a specified period in case a theatre fire ended or 
interrupted the engagement. The assumed profit would be based on the 
actual operating net for the previous weeks. The new clause, which 
various companies are writing through Boyar & Oring, is part of 
traveling business interruption policies. 





Hal James, Ellington ad agency v.p. in charge of tv-radio, is making 
a “comeback” as an actor. He and Paul Kwartin, head of Associated 
Artists, a new sales agency for films, are after-hours members of the 
Professional Actors Studio at the White Barn Theatre, Westport, Conn., 
in classes conducted by legit-film star Arthur Kennedy. Way back 
when, James was a pro actor, playing minor roles with* (wasn’t it?) 
Eva Le Gallienne’s Civic Repertory Theatre. 


‘MOON’ PAYS 136 MORE; 
TOTAL NET NOW 2227, 


“Moon Is Blue,” the F,. Hugh 
Herbert comedy smash produ¢ed 
on Broadway in 1950-51 by Aldrich 
& Myers, is still paying off. It re- 
cently paid a $13,000 dividend, 
bringing the total profit distribu- 
tion to $333,500 to date. On the 
basis of the customary 50-50 split 





Palm Springs Playhouse 
Plans Lotsa Tryouts 


A heavy tryout sked is planned 
for the Palm Springs (Cal.) Play- 
house for its 15-week season oOpen- 
ing Jan. 16. Herb Rodgers, who op- 
erates the winter stock spot, hopes 
to present at least five new scripts. 

The producer plans to repeat 
two of the tryouts at his summer 








operation, the Tenthouse Theatre, 
Highland Park, I11., to get the criti- 
cal reaction of the Chicago aisle- 
sitters. He'll then decide whether 
to make his Broadway managerial 
bow with th®m. 


The Palm Springs operation, en- 
tering its seventh season, has been 
on a Virtually guaranteed profit 
basis for the past two years. An or- 
ganization, tagged the Palm 
Springs Playhouse Guild, guaran- 
tees an approximate $40,009 sub- 
scription ticket sale per. season, 


Need $75,000 to Revive 
G. B. Shaw’s ‘Apple Cart’ 


A $75,000 budget has been set 
for the revival of George Bernard 
Shaw’s “Apple Cart,” slated for 
Broadway next*October by Charles 
D.-Adams and Joseph H. Neebee. 
The show will star Maurice Evans. 

The budget includes $20,850 for 
production, $13,700 for rehearsal 
expense, $4,700 for preliminary ad- 
vertising and $4,500 for general 
expenses. Another $14,870 is al- 
lotted for bonds and advance roy- 
alties, 





| 
| 


| 


between management and backers, 
that gives the latter a 22214% 
profit on their $75,000 investment, 

The latest payoff includes re- 


| turns from the film version of the 





show, plus stock royalties, ete. Tne 
original production, starring Don- 
ald Cook and Barbara Bel Geddes, 
had a 924-performance run on 
Broadway, and there were two 
separately-financed touring’ com- 
panies. 





Name Demetrios Vilan 
As Coast Theatre Head 


Hollywood, Dec. 13. 

Demetrios Vilan, veteran Coast 
director, has become the third as- 
sociate producer at the Huntington 
Hartiord Theatre since the house 
opened 15 months ago. He suc- 
ceeds Stephen Mitchell, London 
producer imported by Hartford 
last fall. Mitchell followed Rich- 
ard Skinner. 

Vilan will select vehicles for the 
theatre, as well as direct each lo- 
cally produced show. Les Thomas 
remains as house manager and 
Helen M. Newbury is. business 


manager. 
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Pre-Xmas Nips Chi: 


Kismet’ 156 (7), 


‘Anastasia’ $12,200, ‘Pajama’ $40,500 


Chicago, Dec. 13. 


Loop’s legit biz took the normal | 
pre-Christmas dive last week, de- 
spite a couple of conventions in 
town. Two-.new shows arrived. 


Prospects for next month include 
qa touring company of “Inherit the 
Wind.” starring Melvyn Douglas, 
probably Jan. 23 at the Blackstone, 
and “Plain and Fancy,” Jan. 24, 
probably at the Great Northern. 


Estimates for Last Week 


Anastasia, Blackstone, (lst wk) 
($4.50; 1,450) (Dolly Haas, Eugenie ; 
Leontovich, John Emery). Slow 
$12,200, on subscription. 

Bus Stop, Selwyn (3d wk) ($5; 
1.000). Almost $20,500, on sub- 
scription (previous week, $21,500); 
leaves town Dec, 24. 

Kismet, Great Northern (1st wk) 
($4.95; 1,500). Nearly $15,000 for 
first seven performances; opened 
last Tuesday (6) to three affirma- 
tive notices (Cassidy, Tribune; Har- 
ris, News; Dettmer, American) and 
one pan (Kogan, Sun-Times). 

Pajama Game, Shubert (4th wk) 
($5.50;-2,100) (Fran Warren, Larry 
Douglas, Buster West). Almost 
$40,500 (previous week, $46,500). 

Teahouse of the August Moon, 
Erlanger (14th wk) ($5; 1,335) 
(Burgess Meredith, Scott McKay). 
Nearly $34,600 (previous week, 
$35,100); lays off next week. 


Seed’ Big $29,200, 
King’ 33446, Philly 


Philadelphia, Dec. 13. 


With good reviews and large 
Theatre Guild-American Theatre 
Society subscription, “Bad Seed” 
got off to a fast opening stanza 
last week. “King and I’ an- 
nounced its sixth and last week at 
the Shubert, which means that it'll | 
fold in time to avoid the week-be- | 
fore-Christmas doldrums. 


Departure of both shows next | 
Saturday (17) will leave the town 
dark for the first time since Sep- 
tember. Three offerings come in 
for the Christmas Week holiday: 
“Amazing Adele,’ Shubert, Dec. 26; 
a return of “Anniversary Waltz,” 
at the Forrest the same night, and 
“Hot Corner,” Locust, Dec. 27. 


Estimates for Last Week 


Bad Seed, Locust (1st wk) (D) 
($4.20; 1,580) (Nancy Kelly). Mel- 
ler got fine press and potent word- 
of-mouth: chalked up $29,200. 


King and I, Shubert (5th wk) (M) 
(Patricia Morison). Weekend still 
top-heavy; got $33,500; folds next 
Saturday. 


British Shows | 


LONDON 
(Figures denote opening dates) 
Anniversary Waltz, Lyric (11-30-55). 


Boy Friend, Wyndham’s (12-1-53). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dead on 9, Westminster (8-24-55). 
Dry Rot, Whitehall (8-31-54). 

Follies Bergeres,, Wales (4-9-55). 
Hamlet, Phoenix, (12-8-55). 

Kettle & Moon, Duchess (9-1-55). 
King and 1, Drury Lane (10-8-53). 
Kismet, Stoll] (4-20-55). 

Komuso, Arts (11-8-55). 

Lucky Strike, Duke York’s (9-14-55). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambas. (11-25-52). 

Mrs. Willie, Globe (8-17-55). 

Pajama Game, Coliseum (10-13-55). 
Plume de Tante, Garrick (11-3-55). 
Queen & Rebels, Haymarket (10-26-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Shadow of Doubt, Saville (7-7-55). 
Small Hotel, St Martin’s (10-12-55). 
Spider’s Web, Savoy (12-14-54). 
Strong Are Lonely, Piccadilly (11-15-55). 
Summertime, Apollo (11-9-55). 
Teahouse “ye 7 Moon, Her Maj. (4-22-54) 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, WintgGard. (8-31-55). 
Whole Truth, Aldwych (10-11-55). 


SCHEDULED OPENINGS 
Such Is Life, Adelphi (1-14-56). 
Morning‘s at 7, Comedy (1-14-56). 
Girl Named Jo, Piccadilly (1-15-56), 
Listen to the Wind, Arts (1-16-56), 
Wild Duck, Saville (1-21-56). 
Charley’s Aunt, Globe (1-22-56). 

CLOSED LAST WEEK 

Talk of Town, Adelphi (11-17-54). 


TOURING 























‘Valour’ (‘Time’) $15,400, 
First Week in Wash. 


Washington, Dec. 13. 
“Valour Will Weep” to be re- 
titled “Time Limit” before it 


| reaches Broadway, turned in a fair 


first week at the National Theatre 
for this season of year. It holds 
this week. The National then goes 
dark for a week, but will relight 
Dec. 26 with Tyrone Power in 
“Quiet Place.” - 

The Shubert Theatre. currently 
dark, reopens next Monday (19) 
with a fortnight of “Boy Friénd.” 

Estimate for Last Week 

Valour Will Weep ‘Time Limit) 
National (D) (1,677; $4.40) (Arthur 
Kennedy). Fair $15,400, with mixed 
reviews. Play got over $8,600 the 


previous week in four perform- 
ances, Dec. 1-3, at the Hartman. 
Columbus. 





Pre-Xmas Sloughs L.A.; 
New ‘Hellz’ Sober $7,000, 
‘Rainmaker’ Arid $5,000 


Los Angeles, Dec. 13. 

Yuletide shopping continued to 
bite into legit biz last week and 
even the new arrivals found tough 
sledding despite good notices. 
“Can Can” opens at the Biltmore 
tonight (Tues.) and continues 
through Dec. 31. 

Estimates for Last Week 

Hellzapoppin’ of °56, Music Box 
Theatre (Ist wk) ($4.40; 800). Olsen- 
Johnson revue got okay notices but 
dour biz; around $7.000. which is 
more than $5,000 in the red. 

Marcel Marceau, Biltmore (1st 
wk) ($3.30; 1,636). French mime 
drew around $17,500 for nice profit. 

The Rainmaker, Huntington 
Hartford Theatre (3d wk) ($3.85; 
1,032). Wound up with another 


| $5,000, or around $16.000 for the 


run. Lost about $6,000. 


Savoyards Hefty $32,800 


On Holdover in Toronto 
Toronto, Dec. 13. 
The D’Oyly Carte Opera Co. 
grossed a fast $32,800 last week at 
the 1,525-seat Royal Alexandra 
Theatre here, at a $4.40 top. The 
previous week’s take was $33,100. 
The Gilbert & Sullivan troupe 








| split last week between ‘Pirates of 
| Penzance” and a dual-bill of “Trial 


by Jury” and “Pinafore.” The 
previous week’s. split included 
‘“‘Mikado” and “Iolanthe.” The 


company went from here to Mont- 
real for a two-week stand. 
“Teahouse of tlie August Moon,” 
starring Larry Parks, opened at 
the Royal Alexandra last night 
(Mon.) to a reported advance of 


ment, with a $4.40 top ‘($6.50 New 
Year’s Eve). 


‘Waltz’ 156, Frisco 


San Francisco, Dec. 13. 
Fourth frame of “Anniversary 
Waltz” at the Alcazar did a solid 
$15,000 last week and the run has 
been extended until Dec. 31. 
“Can-Can” is due Jan. 2 af the 
Curran. 








Touring Shows 


(Déc. 12-25) 


Anastasia (Eugenie Leontovich, Dolly 
Hass, John Emery)—Blacksione, Chi 
(12-24). 


Bad Seed (Nancy Kelly)—Locust, Philly 
(12-17); Plymouth, Boston (19-24). 

Boy Friend—Shubert, Boston (12-17); 
Shubert, Wash. (19-24). 

Bus Stop (2d Co.)—Selwyn. Chi (12-24). 

Can-Can—Biltmore, L.A. (13-24). 

Dancing in the Chequered Shade (try- 
out)—McCarter, Princeton (20-23). 

Great Sebastians (tryout) ‘Alfred Lunt, 
Lynn Fontanne)—Colonia!, Boston (12-24) 
(Reviewed in VARIETY, Nov. 9, °55). 

King and ! (Patricia Morison)—Shubert, 
Philly (12-17). 

Kismet—Great Northern. Chi (13-25). 

Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)-—Shubert, 
Chi (12-24). 

Plain and Fancy (2d Co.) (Alexis Smith, 
Craig Stevens)—Lyceum, Mpls. (12-14); 
KRNT Theatre, Des Moines (16-17); Vic- 





Abie’s Irish Ros 
aed tor Mary “4 | 
ell, Book and 
Call Girt a 
Call of the Flesh 

Can-Can 

First Night 

For Better, For Worse 
Guys and Dolls 

Hippo Dancing 

Hour and the Woman 
intimate Relations 

Kinloch Players 

Ladies for Hire 

Love From Judy 

Love Her to Death 

My Wife’s Lodger 

Three Times a Day 
Wedding in Paris 

Wild Duck 7 
omen of Twilight 


| ton (13-24), 


toria, K.C. (19-24). 

Quiet Place (tryout) (Tyrone Power)— 
Hanna, Cleve. (12-17); Nixon, Pitt (19-24) 
‘Reviewed in VARIETY, Nov. 30, °55). 

Red Roses fer Me (tryout)—Wi'hbur. Bos- 
(Reviewed in VARIETY this 
week), 

Tea and Sympathy (Maria Kiva. Alan 
Baxter)-—College Aud., Huntington, W. 
Va. (12-13); Aud.. Lafayette, Ind. (14-15): 
Aud., Wheeling, W. Va. (16): Aud. Zanes- 
ville, O. (17) days off Dec. 19-24). 

Teahouse of the August Moon (2d Co.) 
‘Burgess Meredith, Scott “'eKav) —Frlan- 
ger, Chi. (12-17) days off Dec. 19-24). 

Tezhouse of the Auvaust Moon ('d Co.) 
‘(Larry Parks)—Royal Alexandre, Toronto 
(12-24), 

Time Limit (tryout) (Arthur Kennedyv)— 
Netional. Wash. (12-17): Yere’s Balto 
VARIETY, Dec. 7, 


(19-24) (Reviewed in 
2), 


$40,000 on the three-week engage-. 


During Burl Ives’ recent 
vacation from “Cat On a Hot 
Tin Roof,’ R, G. Armstrong, 
his understudy, played “Big 
Daddy.” Producers were pre- 
sented with probiem of find- 
ing an actor who, overnight, 
could get up in the long part 
to cover Armstrong. Dilemma 


Big Daddy, No. 3 


{ 


} 





Was solved by hiring Bob | 
Downing, former stage man- 
ager for “Cat,’”’ who also acts. 

Downing resigned from 
“Cat” in June to write, direct 
and act—-but gladly put aside 


other chores temporarily to 
follow in Ives’ gargantuan 
footsteps! 








Ty's Quiet’ $8,200, 


Boston, Dec. 13. 
Legit, back in stride in the Hub, | 
has thus far held up okay in the | 
pre-Christmas slump, with three | 
shows on the boards. Newcomer is 
“Red Roses for Me,” opening at | 
the Wilbur tonight (Tues.) for a 
two-week tryout. 
“Great Sebastians,” at the Colo- 


tanne starrer goes to a $6.60 top 
for New Year’s Eve. 

“Quiet Place” took a nosedive 
in its second week at the Plymouth 
and exited town over the weekend 
for Cleveland. Poor reviews hurt 
badly. “Boy Friend” at the Shu- 
tour, netted mixed reviews, but 
musical comedy rep. 

The Plymouth is dark this frame. 
but has “Bad Seed” opening next 
Monday (19) for two weeks. 

Estimates for Last Week 

Great Sebastians, Colonial ‘C) 
| (Ist wk) ($4-$4.95; 1,590) (Alfred 
; Lunt, Lynn Fontanne). Boff $27,- 
700 for first seven performances 
looks to hit near-record gross this 
week. Guild subscription for first 
two weeks of a four-weeker. 

Quiet Place, Plymouth (D) (2d 
wk) ($3.85; 1,200! (Tyrone Power). 
Mild $8,200 on the holdover; the 
star’s mixed-reaction appearance 
here last season in “Dark Is Light 


pulled strongly on its Broadway | 
| (7th wk; 53; $5.75-$4.60; 1,077; $27,- 
811) 


Lunts $27,700 (7), sissies: 


| Phoenix 


(11), There were no closings last 


Boy $45,800, Hub: 
oy 9V 3 U |CD (Comedy-Drama), R (Revue), 


| MC (Musical-Comedy), MD (Musi- 


|cal-Drama), O (Opera), OP (Op- 
retta). 
Other parenthetic designations 


| 
: : ! or are 
nial, received good reviews and is | 
hitting a pace which bids to rack | 
up a record gross on its four-week | : 
stay. The Alfred Lunt-Lynn Fon-| 


| 


| (—D) 


| 





Enough,” followed by the poor 
reviews for the present vehicle 
probably hurt his b.o. draw: 
“Place” exited town Saturday (10) | 
to continue its tryout tour. 
Boy Friend, Shubert (MC) (ist 
wk) ($5.50; 1,717+. Hub critics rated 
it as having limited appeal, but the 
show grossed a potent $45,800. 


O’CASEY ‘ROSES’ $13,100, 
BREAKIN 5, NEW HAVEN 


New Haven, Dec. 13. 

Sean O’Casey’s ‘‘Red Roses for 
Me,” in a five-performance break- | 
in last Wednesday - Saturday 
(7-10), drew a fair $13,100 at the 
1.657-seat Shubert Theatre here. 
Top was $4.50. The show, with a: 
no-name cast. had a light advance 
sale, but built on favorable word- 





of-mouth to good weekend busi- | 
ness. 

House is dark until Dec. 28, 
when it gets a_ five-performance | 


tryout of the revival of Noel Cow- | 
ard’s “Fallen Angels,” costarring 
Nancy Walker and Margaret Phil- 
lips. That will be followed Jan. | 
4-7 by a breakin of “Ponder 
Heart.” starring David Wayne. 


‘Can-Can’ Sedate $22,100, 
For Kansas City Week 


Kansas City, Dec. 13. 
“Can-Can” grossed a sombre 
$22,100 last week at the, Victoria 
Theatre here at a $4.95 top. The 
Cole Porter-Abe Burrows musical 
was crimped by the holiday shop- 





ping season and unusually coid 

weather. oh 
Presence of John Tyers and 

Ronnie Cunningham in the cast 


sparked some interest because of 
their summer appearances in the 
local Starlight Theatre. 





Larry Parks-‘Teahouse’ 
Gets $28,300, Rochester 


Rochester, Dec. 13. 

The Larry Parks edition of “Tea- 
house of the August Moon” took 
in over $28,300 in eight perform- 
ances at the 2.574-seat Auditorium 
j last week. 
| The comedy is current 
i Royal Alexandra, Toronto. 





at the | 


| Pinza, 


/ 100). 


| $38,500) 


, (83d wk; 660; $6.90; 1,615; $52,118) 


6). 


| Beck 


{Burl Ives) (previous week, almost 


bert, on second stop of its road | returned 


Pipe Record $55,3 


Bway Pre-Xmas B.0. Best in Years; 


00, ‘Match’ $31,200, 


Muni 316, Booth 31/46, Harris 286 


Business on Broadway zoomed 


, $4.60; 1,214; $33,608) (John Beal, 


last week, reversing the usual early | Terrence Kilburn) previous week, 


ticaliy all shows climbed, with only 


a few registering slight dips. Seven | (p) (10th wk: 80; $5.75; 1,039; $30,- 


| December form. Receipts for prac- | $26,300). Last week, nearly $27,400. 


Tiger at the Gates, Helen Hayes 


> ‘ie ’ TAY eae apitu “Cc » ! = * ® 
entries went over capacity, “Cat on | 845) (Michael Redgrave) (previous 


a Hot Tin Roof,” “Damn Yankees.” | week. $29,000). 


“Desk Set,” “Janus,” 
maker,” “No Time for 
and “Pipe Dream.” 


“Match- | 
Sergeants” 


There was one preem last week, | 
Only opening this 
the 
Theatre 
“Six Characters 
Author.” 


} 
“off-Broadway” | 

production — of | 
in Search of an | 
which bowed last Sunday 


week was 


week. 
Estimates for Last Week 
Keys: C (Comedy), D (Drama), 


refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10° Federal and 
City tar, but grosses are net: 
exclusive of tax. 
Bus Stop, Music Box (CD) (41st 
k: 326; $5.75-$4.60; 1.010; $27,- 
811) ‘(previous week, under $20,- 
000). Last week, almost $20,800. 
Cat on a Hot Tin Roof, Morosco 
(38th wk; 300; $6.90-$5.75); 
946; $31,000) ‘Barbara Bel Geddes, 


Le. 


$31,600). Last week, same; Ives re- 
from a two-week vaca- 
tion last Monday (12). 

Chalk Garden, Barrymore, (CD) 


(Gladys Cooper, Siobhan 
McKenna) ‘previous week, $22,- 
500). Last week, almost $24,500. 

Damn Yankees, 46th St. (MC) 


Last week, almost 
$28,300. 
Vamp, Winter Garden (MC) (5th 


| wk; 36; $7.50; 1,494; $60,000) (Carol 


Channing) (previous week, $35.500). 
Last week, over $39,700, with the- 
atre parties. 

View From the Bridge, Coronet 
(D) (Lith wk; 84; $6.90-$5.75-$4.60; 


998; $30,000) ‘Van Heflin) (pre- 
vious week, $23,000). Last week, 
almost $24,300, with theatre par- 


ties. 
Will Success Spoil Rock Hunter, 


Belasco (C) (9th wk; 68; $5.75; 
1.073; $31,582) (previous week, 
$23,300). Last week, nearly $25,- 
700. 


Witness for the Prosecution, Mil- 
ler (D) (52d wk; 412; $5.75-$4.60; 
946; $23,248) (previous week. $22,- 
000). Last week, nearly $21,800. 

‘Miscellaneous 


Six Characters in Search of an 
Author, Phoenix (CD) ($3.45; 1,150; 
$24,067). Play by Luigi Piran- 
dello, adapted by Tyrone Guthrie 
and Michael Wager, presented by 
T. Edward _  Hambleton-Norris 
Houghton and Clinton Wilder as 
the second production in the 
Phoenix's third season of stock pre- 
sentations; opened last Sunday (11) 
night to four favorable reviews 
(Atkinson, Times; Chapman, News; 
Hawkins, World-Telegram; Kerr, 
Herald Tribune) and three pans 
(Coleman, Mirror; McClain,’ Jour- 
nal-American; Watts, Post). 





OFF-BROADWAY 
(Figures denote opening dates) 
Cherry Orchard, 4th St. (10-18). 





(32d wk; 252; $8.05-$7.50; 1,297; 
$50.573) (Gwen Verdon) (previous 


week, topped $50,800). Last week, | 


same. 


Desk Set, Broadhurst (C) (7th 


wk; 56; $5.75-$4.60; 1,182; $31,500) | 


(Shirley Booth) (‘previous week, 
$31,300). Last week, almost $31,500, 
with theatre parties. 


(10th .wk; 77; $5.75-$4.60; 1,066; 
$27°580) ‘Joseph Schildkraut) (pre- 
vious week, $27,300). Last week, 


nearly $26.900, with theatre parties. | 


Fanny, Majestic (MD) (58th wk; 
460; $7.50; 1,655: $62,968) (Ezio 
Walter Slezak) ‘previous 
week, $52,600). Last week, almost 
$54.700. 

Hatful of Rain Lyceum (D) (5th 


| wk; 37; $5.75-$4.60; 995; $23,339) 


(Sheliey Winters, Ben Gazzara) 
(previous week, over $21,000). Last 
week, neariy $22,200, with thea- 
tre parties. 

Inherit the Wind, National (D) 
(32d wk; 253; $5.75-$4.60; 1,162; 
$31.300) ‘(Paul Muni) (previous 
week, $27,000). Last week, almost 
$31,000. 

Janus, Plymouth (C) (3d wk; 20; 
$5.75-$4.60; 1,062; $32,700) (Mar- 
garet Sullavan, Robert Preston, 
Claude Dauphin) (previous week, 
$32.300). Last week, nearly 
$32,100, with theatre parties. 

Lark, Longacre (D) (4th wk; 28; 
$5.75-$4.60; 1,101; $29, 378) (Julie 
Harris) ‘previous week, over $28,- 
Last week, almost $28,000. 

Matchmaker, Royale (C) (1st wk; 
8: $5.75; 1,050; $31,000) (Ruth Gor- 


‘don. Eileen Herlie, Loring Smith) 


‘previous week, nearly $23,600 for 
seven previews). Last week, almost 


No Time for Sergeants, 


13 
Diary of Anne Frank, Cort (D) | 


: | througl 
$31,200, with theatre parties. _ 
Alvin | 


Cradle Song, Circle in Square 


(12-1). 

| “Yragons Mouth, Cherry’ Lane 

| ¢ '3); closes Dec. 31. 

ebeth, Jan Hus Aud (10-19). 

| at of This World, Actors Play- 

| house (10-12-25). 
Thesmophoriazusae, Rooftop (12- 


). 

Threepenny Opera, de Lys (9- 
| 20). 

| Trouble in Mind, Greenwich 
|Mews (11-13). 


‘PLAIN’ $25,209 FOR 7, 
SPLITTING MPLS.-ST. P. 


Minneapolis, Dec. 13. 
Although “Plain and Fancy” was 
| only the season's second legit book- 
ing at the 2.800-seat St. Pau] Audi- 
torium, it did a poor $7,100 at a 
' $4.95 top for two nights and a 
| matinee last Tuesday-Wednesday 
| (6-7). At the 1,850-seat Lyceuin 
here as an A.T.S.-Theatre Guild 
subscription offering at the same 
seale it hit a good $18,100 for three 
nights and a matinee -Thursday- 
| Saturday (8-10) for a total of $25,- 
;200 for the five-day ‘seven per- 
'formances) Twin Cities’ week. 
i Show was traveling and gave no 
| performance Monday (5). 

The touring musical, costaring 
Alexis Smith and Craig Stevens, 
!drew favorable critical and audi- 
|} ence reaction, but adverse seasonal 
|}influences and sub-zero tempera- 
tures undoubtedly cut into take, It 
holds over at the Lyceum here for 
four more nights and a matinee 
Dec. 14, to give it nine 
performances in Minneapolis. 














(C) (8th wk; 60; $5.75-$4.60; 1,331; | 


Pajama Game, St. James (MC) 


John Raitt, Eddie Foy Jr., Helen | 


| Gallagher) (previous week, nearly | 
$45,500). | 


Last week, over $47,700. | 

Pipe Dream, Shubert (MD) (2d | 
wk: 13; $7.50; 1,453; $55,039) | 
‘Helen Traube!l, William Johnson) | 
‘previous week, $33,100 for the | 
first five performances). Last week, | 
Almost $55,300, new record for the ! 
house. 

Plain and Fancy, Hellinger (MC) | 
(46th wk: 364; $6.90; 1.527; $55.916) | 
(previous week, $42,000). Last | 
week, nearly $41,000. 

Roomful of Roses, Playhouse (D) | 


18th wk: 64: $5.75-$4.60; 994; $25,- | 


500) (Patricia Neal) (previous week, | 


Last week, over $8,300. 


Sitk Stockings, Imperial 
Ameche) 
Last 


Don 
$41,400). 


‘Hildegarde Neff, 
(previous week 
week, over $44,600. 
Teahouse of the August Moon, 
iC) (113th wk: 1.009: $6.22 


ae 


$8.800: has to vacate theatre Jan | 


(MC) | 
(42d wk; 332; $7.50; 1,427; $57,800) | Draper's one- } 
| got a slim $5,700 in eight perform- 


iprevious week, $38.000). | “Tea’ Weak $5,200, Cincy; 


| Last week, over $38,000, with thea- 
| tre parties. 


Riva-Baxter Starring 
Cincinnati, Dec. 13. 

“Tea and Sympathy,” which 
played here last year with Deborah 
Kerr as star for a record $34,500 
gross at the Taft, didn’t stir much 
interest in a repeat with a com- 
pany'headed by Maria Riva and 
Alan Baxter. The latter scraped 
up a dismal $5.200 in eight per- 
formances at the 2,100-seat Shubert, 
at a $3.39 top. 

The George Brandt production 
was the third offering of the season 
at the Shubert, after an eight week 
pause. House will be dark until 
“Bus Stop” rolls in Jan. 9. 


Draper $5,700, Cleve. 


Cleveland, Dec. 13. 
Ruth Draper’s one-woman show 


| ances at the Hanna last week at 
a $3.50. top. 

{| “Quiet Place,” starring Tyrone 
Power. is current 
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Off-Broadway Shows 


Six Characters in Search 
of an Author 


Phoenix Theatre (T, Edward Hambleton: 
ri wi ' 


Norris Houghton), in association 
Clinton Wilder, production of_ comedy- 
drama in two acts by Luigi Pirandello, 
adapted by Tyrone Guthrie and Michael ' 
Wager. Features Francis _Bethencourt, 
Whitfield Connor, Betty Lou Holland 
Kurt Kasznar, Natalie Schafer, Katherine 
Squire, Michael Wager. Directed by 
Guthrie; scenery and __ lighting, Klaus 


Holm; costumes, Alvin Colt. At Phoenix 


"hee N. Dec. 11, °55; $3.45 top. 
oie - a A a ee Whitfield Connor 
Mother ___......ersere ™ rong pig ot | eee 
stepdaughter ....+++-- etty Lou Holland | 
ener ECR Ce ee Michael Wager | 
BN Fileen wis ceeeess ene s® James Lacirignola 
i ore ery Karen Sue Trent 
Madame Pace ....+.+----- Maud Scheerer 
Director  —_..cccccececss Kurt Kasznar 


._.Natalie Schafer 
Francis Bethencourt 
. Shirley Grayson 
William Cottrell 
Aileen Poe 
William Whitman 
Hale Gabrielson 
John Glennon 
Fred Warriner 
Mildred Chandler 
, Russell Morrison 
Dario Barri, Marylio 
Stevens, Mervin Williams 


Leading Lady 
Leading Man 
Second Woman 
Second Man 
Character Actress ...- 
Juvenile ..... «eee. 
Ingenue ‘ 
Character Juverile 
Stage Manager 
Wardrobe Mistress ... 
Stagehand 
Supporting Cast 


covtees 





The Phoenix Theatre has a 


powerhouse entry in its production | 


of this Tyrone Guthrie-Michael 
Wager adaptation of Luigi Piran- 
dello’s “Six Characters in Search 
of an Author.” It’s exciting thea- 
tre on a!l counts. The script, 
though somewhat obscure, is ab- 
sorbing, while the performances 
are colorful and crisp. 

The play, originally produced in 
N. Y. in 1922, is a bright mixture 
of fantasy, reality and philosophy. 
A group of performers rehearsing 
in a theatre are suddenly con- 
fronted with six characters, who 
claim to have been deserted by 
their author. They then audition 
the story of their lives, which they 
want re-created in play form. It’s 
an intriguing plot, spiced with 
humor, and dramatic in its overall 
effect. 

There are several lush roles. 
with Betty Lou Holland, Whitfield 
Connor, Kurt Kasznar, Natalie 
Schafer and Francis Bethencourt 
copping prize assignments. They 
and the rest of the cast are ex- 
cellent. 

Guthrie and Wager, who adapted 
the Pirandello seript, are involved 
in the production in dual capaci- 

















ADVANCE AGENTS ! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Railroad privileges for handling 
shows ond theatrical luggage. 

® Complete warehouse facilities! 

@ Authorized in California. Equipped 
fo transfer and haul anywhere in 
U. $.1 


@ RATES ON REQUEST I 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 

















“OFF-BROADWAY” 


Theatre Location 


Total 20,000 Sq. Ft. 
162-166 2d Ave. (10 St.) 
AC and DC current. 


air-conditioning. S$.S. and manual 
elevators. . Good transportation. 


NOW CONTAINS 
Theatres, Auditoriums, 
Rehearsal Halls, Offices, 
Plus—Living Quarters 

25 to 30 ft. Ceilings 

Exclusive with R. Lippner 
HELMSLEY-SPEAR, INC. 
60 E. 42d St., N.Y. MU 7-6400 


Facilities for 





,ties. The former as director and 
| the latter as a member of the cast. 
'The staging is intelligent and 
forceful. Klaus Holm’s lighting and 
rehearsal stage setting are definite 
assets, while Alvin Colt’s period 
costumes are good. ess. 


The Cradle Song 


Circle in the Square (Leigh Connell, 
| Theodore Mann, Jose Quintero) produc- 
| tion of a comedy in two acts by Gregorio 
and Marie Martinez Sierra, adapted by 
John Garret Underhill. Staging, 
Quintero; setting and lighting, David 
Havs: costumes, Charles Martinelli. At 
| Circle in the Square, N.Y., Dec. 1, 55. 
Cast: Betty James. Katherine Ross, 
Ellen Lowe, Lola D’Annunzio, Jen Arley, 
Mary Gordon, Miriam Green, Mabel Coch- 
ran, Woodrow Parfrey, Betty Miller, G. 
Wood, Mary Foskett, Charles Quinlivan, 
Jacqueline Michaels, Prudy Broadley. 


Jose 





As an off-Broadway entry, “Cra- 
die Song” is in safer territory than 
it would be under commercial 
sponsorship. The play is load-d 
| with warmth and humor, and the 
| performances are excellent. It’s ap- 


| pealing, but hardly exciting enough 
| for bigtime boxoffice. 

Adapted by John Garrett Under- 
|hill from an_ original p'ar by 
{Gregorio and Maria Martinez, 
“Song” was originally produced in 
N. Y. in 1921 by Augustun Duncan. 
It had a brief run at the Times 
Square Theatre and was revived 
|for 57 performances during the 
1926-27 season by the Civic Reper- 
tory Theatre. 

Ellen Lowe is particularly not- 
able as the Prioress, while Lola 
| D’Arnunzio,» Jean Arley, Mary 
Gordon, Woodrow Parfrey, Betty 
Miller, G. Wood, Mary Foskett, 
Charles Quinlivan and the other 
cast members’ register impres- 
sively. Jess. 





Venice Preservw’d 
T. Edward Hambleton & Norris Hough- 
ton’s “Sideshow” presentation of tragedy 
in two acts by Thomas Otway. Directed 
by Strowan Robertson; production super- 
visor, Edward Parone. At Phoenix, N.Y., 


Dec. 12, °55; $3.45 top. 
Cast: Dana Elear, Joyce Henry, Alan 
Bergmann. Mark Lenard, Zohra Alton, 


Anthony Holland, Bernard Tone, James 
Ray, Edward Asner, Rene Zwick, Ronald 
Durling, Andrew Krowetz, James Wright, 
Larry Barsness, Robert Kamlot. Mark 
Fleischman, Marvyn Dorkin, David Bowen, 
John O'Leary, Joel Parsons, Ron S«ble. 
Jimmy Gavin, Jan Gernaat, Albert Cor- 
bin, Robert Smith, Anne Edwards, Doris 
Cooper, Valerie Spear, Irving Deutsch, 
Robert Dowdell, Richard Fithian, Joanne 
Hill, Arne Sundergaard. 








Phoenix Theatre’s “SideShow” 
No. 2, like its counterpart of last 
season, is a revival of an English 
classic seldom seen on the Ameri- 
can stage. “Venice Preserv’d” does 
| not catch fire, however, as did its 
/predecessor, “The White Devil.” 
'The ingredients of betrayal, mur- 
| der and intrigue are present, but 
the group of willing actors has not 
| been able to remove Thomas Ot- 
way’s turgid piece far from the 
| library shelf. 
| Whatever this “Sideshow’s” pro- 
| duction failings, it is to the credit 
|of the Hambleton-Houghton com- 
bine that they are able to offer 
‘lucid and dignified performance- 
.readings such as “Venice Pre- 
| serv’d.” The story of a man torn 
, on the rack of conflicting loves for 
wife, friend and country is punc- 
‘tuated by moments of high trag- 
.edy, low comedy and melodrama. 
| The company assembled under 
| Strowan Robertson’s direction 
| avoids going off the deep end, so 
{that although there are wrong 
laughs and gaucheries, nobody is 
‘guilty of tearing a passion. In a 
play of blood and guts, this seems 
‘to have been a serious fault, the 
resulting effort being largely an 
_earnest parlor reading. 

The play is costumed, there is 
virtually no scenery, and lighting 
is used to good effect. As the man 
| who betrays his friend, Dana Elcar 
is straightforward, if without 
urgency. Mark Lenard plays the 
friend with quiet reserve, his dig- 
‘nity and occasional energy being 
useful. 

' Anthony Holland, as’ a_ florid 
| speaker and antique lover, shares 
| with Zohra Alton, as a not un- 
, willingly betrayed wife, the play's 
|; quota of welcome yocks. In not 
| treating the script with the respect 
| accorded a “‘classic,” the pair seem 
to have come closer to Otway’ than 


| 
{ 
| 
| 
| 
| 








their peers. Geor. 
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... Show people rate 
special rates! 


At the comfortable, modern John Bartram Hotel 
«++ right “in the wings” of all 


Philadelphia theatres and night spots, 


* 
. JOHN BARTRAM HOTEL 


Street at Locust, Philadelphia, Pa, 


ROBERT PEARCE, Res. Mer. 


©09000900000000000000000000000000000000 











‘HAMLET’ FAIR, LONDON 
AFTER SOVIET ‘TRYOUT’ 


London, Dec. 13. 
Having returned from its suc- 
cessful engagement in Moscow, the 
Tennent Productions revival of 


“Hamlet” was something of a let- 
down here last week. It opened 
Thursday night (8) at the Phoenix 
Theatre to generally critical re- 
views, but the production was rated 
standout and is figured a boxoffice 
draw for its limited engagement of 
eight and a half weeks. 

Paul Schofield in the title role 
and Alee Clunes as the King give 
distinguished performances, but 
Diana Wynward as the Queen and 
Mary Ure as Ophelia are disap- 
pointing. Production, under the 
non-profit setup of the Arts Coun- 
cil, was staged by Peter Brook, 
with scenery and costumes. by 
Georges Wakhevitch and music by 
Thomas Eastwocd. 


Equity 0.K.’s 2 Agents 


Actors Equity has franchised two 
new agents, Bret Adams and Jack 
Lenny. 

Adams was formerly with Daniel 
Hollywood Associates, while Lenny 
was with the Howard Hoyt office. 


ATPAM-Sheaffer 


Continued from page 65 




















sters, it has been active chiefly in 
Broadway legit, with slightly less 
effectiveness on the road and very 
spotty representation in stock, con- 
cert, opera, ballet and film. It 
took one serious loss some years 
ago when the boxoffice men went 
over to the stagehands union. 


Since the Newspaper Guild is 
CIO, it would previously have had 
no high-up opposition to a tussle 
with the AFL-affiliated ATPAM. 
It remains to be seen, however, 
what the situation will be under 
the new merger between the ma- 
jor parent organizations. 


With the likelihood of a Taft- 
Hartley suit, plus pressure from 
some of its own members. ATPAM 
last week maneuvered to get off 
the spot on the Sheaffer issue. 
With unusual speed, the board 
first withheld final decision on 
Sheaffer’s application. Then, it 
quickly ‘adopted a resolution for a 
constitutional amendment that 
would permit his entry without the 
waiver sought by the pressagent 
chapter. The question will come to 
a membership referendum (under 
which two-thirds vote is required 
for adoption) in January. 

Sheaffer supporters regard the 
constitutional amendment proposal 
as a diversion and a blind. Since 
there’s little time to educate the 
membership on the issue, it’s fig- 
ured to have only an _ outside 
chance of adoption. Meanwhile, 
the agitation for a waiver admit- 
ting Sheaffer would presumably be 
quieted by pleas for an ‘‘orderly” 
and “legal” handling of the ques- 
tion. 

Anticipating tomorrow’s meeting, 
William Fields, a former board 
member and one of the founders 
of the union, circularized fellow- 
pressagents yesterday (Tues.) with 
a warning that the Sheaffer turn- 
dowr’ represents “an outright vio- 
lation of the written agreement” 
whereby the pressagents’ chapter 
“in return for entering the union 
was forever guaranteed the right 
of self-government in its own af- 
fairs and working conditions.” 

The letter asserted that the chief 
opposition to Sheaffer’s entry into 
the union comes from the mana- 
gerial groups, whose “persons and 
livelihood would in no manner be 
periled through his admission.” 
Cited as ringleaders (with indi- 
vidual capsule comment on each) 
were Abel Enkelwitz, Walter Fried, 
Joseph Burstin, Sam Handelsman 
and Oliver Sayler. 

The circular also made an issue 
of the board’s recent rejection of 
Morris Yuter, house pressagent for 
the Shuberts in Philadelphia, for 
local membership in ATPAM. It 
argued that Yuter is “of vast help 
to New York and road pressagents 
who play that city” and urged that 
“it is both right and to your own 
interest to protest this colossal 
blunder on the part of the board.” 

The letter concluded with an ap- 
peal to the pressagent members to 
attend tomorrow's meeting, for “i! 
your freedom of chapter self-gov- 


ernment goes by default this week, 
|it is unlikely that you’ll ever get 


it back again.” 








Legit Bits 





Pressagent Karl Bernstein is re- 
cuperating from an eye operation 
last week in N. Y. Eye & Ear In- 
firmary, but members of his office 
staff say “he wants no publicity.” 


George Banyai, general man- 
ager for Gilbert Miller, planes to 
Europe tomorrow (Thurs.) for a 
three-week stay. 


David Niven is being sought fo 
the Broadway production of Hugh 
Mills’ “Little Glass Clock,” which 
is on the Richard Aldrich-Richard 
Myers production slate. 

Richard Kollmar and James W. 
Gardiner took a quickie trip to the 
Coast last week to line up talent 
for their forthcoming Broadway 
production, of “Ziegfeld Follies.” 

Anne Sloper joins the touring 
edition of “Plain and Fancy” next 
Jan. 3 as company manager, re- 
placing Jim Miller who's switch- 
ing over to the national company 
of ‘Damn Yankees.” 

“Solomon Grundy,” a musical 
with book and. lyrics by Mike 


Stewart and music by Shelly 
Mowell, is slated as the _ initial 


venture of the new Hillard Elkins- 
Bernie Ilson production firm. The 
tuner was tried out in 1953 on the 
strawhat circuit. 

Lynn Austin and Thomas Noyes 
have added Peggy Mann’s novel, 
“A Room in Paris,” to their pro- 
duction sked. Also under option 
to the producers are Louis Peter- 
son’s “Count Me for a Stranger” 
and James Leo Herlihy and Wil- 
liam Noble’s “Children’s Comedy,” 
which had a barn tryout last sum- 
mer under the title, “Blue Denim.” 


Edward Choate has _ optioned 
Edward Chodorov’s ‘Monsieur 
Lautrec” for Broadway production 
next season. 


Harald Bromley will direct Mil- 
ton Scott Michel’s ““Muddle Brain,” 
which is slated for production next 
spring by Téelma Fingar. 

Sylvia Sidney will star in “Pro- 
tective Custody,” melodretita by 
William Berney and Howard Rich- 
ardson, to be produced this season 
by Anderson Lawler, in association 
with Lillian Emerson. 


Daniel Reed does a one-nighter 
reading of Edgar Lee Masters’ 
“Spoon River’ tomorrow (Thurs.) 
- the McCarter Theatre, Prince- 
on. 


Characteristic of the way Helen 
Hayes plays down her professional 
name in favor of her status as a 
local matron was a _ society-page 
note of last Saturday (10) in the 
Nyack (N. Y.) Journal-News re- 
porting that Mrs. Charles Mac- 
Arthur was a co-hostess at the 
year’s final meeting of the Nyack 
Garden Club. 











Show Trains 


Continued from page 65 








package visits from Montreal to 
New York, offered in conjunction 
with Canadian Theatre Tours. 

The first of the international 
show trains, to get underway Feb. 
5, will take in four Broadway 
shows, Radio City Music Hall, tv 
programs, a United Nations tour 
and the film, “Oklahoma.” Martin 
Snyder, N. Y., show train promoter, 
heads the Canadian-U. S.-backed 
CTT. The package price for the 
trip is $105. 

A show plane, offering the same 
deal for $125, will leave Feb. 6, 
from Montreal. Trans-Canada Air- 
lines will provide the transporta- 
tion. CNR and Trans-Canada are 
government-owned. 


Equity Show 


(Dec. 14-18) 
Admirable Bashville & Dark Lady of 
the Sonnets—Lenox Hill Playhouse, N. Y. 


SCHEDULED N.Y. OPENINGS 
(Theatres indicated if set) 


Righteous Are Bold, Holiday (12-22), 
Red Roses for Me, Booth (12-28). 
Great Sebastians, ANTA (1-4). 
Chequered Shade, Playhouse (1-11), 
King Lear, City Center (1-12), 
Time Limit (wk. 1-16). 

Fallen Angels (1-17). 

Tamburlaine the Great, B’way (1-19), 
Ponder Heart (wk. 1-23). 

Quiet Pleace, Booth (wk. 1-23), 
Waiting for Godot (wk. 1-23), 
Innkeepers (wk. 1-23). 

Hot Corner (1-25). 

Middie of Night; ANTA (2-8), 
Mister Johnson (wk. 2-6). 

Ponder Heart (wk. 2-6). 

Strip For Action (2-13). 

Someone Waiting (2-14). 

Streetcar Desire, City Center (2-15), 
My Lady Liza, Hellinger (wk. 3-10). 
Little Glass Clock (wk. 3-12), 

Mr. Wonderful (3-16). 

King and |, City Center (4-25). 

Kiss Me Kate, City Center (5-16). 
Carmen Jones, City Center (6-6). 


OFF-BROADWAY 
Third Person, Pres. (12-29). 
Dandy Dick, Cherry Lane (1-10), 
Uncle Vanya, 4th St. (2-6). 
Marching Song, Phoenix (3-8) 
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Designers 


=—_—__s Continued from page 65 , 


playwright responsible for foreign 
“piracy” of theatrical designs. 


The scenic union position is ap- 
parently an attempt to deal with a 
situation that has previously de- 
fied solution. In cases where orig- 
inal scenic designs for Broadway 
shows have been copied or imitated 
for foreign productions it has been 
found impractical if not impossible 
to obtain legal satisfaction in other 
countries. So the scenic artists are 
trying to force the inclusion of pro- 
tection in the original production 
contract between the author and 
U.S. manager. 

The Dramatists council, in turn- 
ing down the scenic union pro- | 
posal, offered to “help you on an 
informal basis in any way we 
could in trying to solve, to some 
extent, your problems of piracy 
abroad. We have, as you may 
know, been fighting for years to 
protect our own members against 
such piracy, and have gained some 
ground. If you feel a meeting with 
a committee @f yours would help, 
we would be glad to appoint a 
committee to explore possibilities 
with you.” 

The Guild council added, how- 
ever, “At our meeting, members 
present emphasized that they knew 
of no case where an author has au- 
thorized the use of a scenic artist’s 
designs without the designer’s per- 
mission. You have written us that 
you have received such complaints. 
If you will give us the necessary 
information, we will be glad to 
investigate these charges. If you 
prefer to file the specific com- 
plaints with the League of N.Y. 
Theatres, we will cooperate with 
them in an investigation.” 

There have been reports of sev- 
eral playwrights permitting the in- 
clusion of the designer-sponsored 
clause in recent production con- 
tracts, presumably under pressure 
to get a scheduled show into pro- 
duction. The Guild council indi- 
cates, however, that it will instruct 
members to refuse hereafter. 











FAIRFAX 
BURGHER 


Concluding 10 months tour in 


“THE KING AND I” 


Available Dec. 20th 
MU 8-6600 














RARE THEATRE PROGRAMS | 


1850 - 1890. Guaranteed authentic. 
Perfect condition—mounted, ready 
to frame. Edwin Booth—Jefferson 
—Drew—Salvini—tillian Russell— 
etc. Shakespeare's plays—popular 
plays of last century. Ideal gift for 
theatre lovers. $5.00—$10.00— 
$15.00. Illustrated price cata- 
logues FREE. Supply limited! Old 
Programs — Box 528-¥ — Newton- 
ville, Mass. 








DOWNTOWN OFF-BROADWAY 
GROUP FORMING. Directors, stage 
designers, stage managers, pub- 
licity representatives who are will- 
ing to work without fee write in 
detail about your qualifications 
and interests. A. DE MARE, 
P.O. 110, Nyack, N. Y. 











FOR SALE 


GILBERT and SULLIVAN DROP 


MIKADO-PINNAFORE- PIRATES 


36‘x2Q. plus side pieces 
FIRST O NEVER USED 
ALL BEAUTIFULLY EXECUTED 
Box 947, VARIETY, (54 W. 46th 8t. 
New York 36, N. Y. 














ANNA KOVEN FURS 
in CARNEGIE HALL BUILDING 


Slightly used furs at a fraction of 
their original cost. Mink and ermine 


stoles $95 up. Special discount to 
show people. 

883 7th Ave., N. Y JU 6-6381 
Corner 5éth St. Open evenings 
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Inter-Racial Apts. 
160 W. 85th Sr. (B'way) 


NEW ELEV. BLDG. 


2 to 4% Rooms fr. $115 
(some with 2 baths) 
Dropped liv’g rms., stall shower, etc 
See Supt. or TR 4-5855, or ME 5-7103 
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Hurok’s Folly’ Turns Into Goldmine: 


New Musie Quartet Set 
For First O’Seas Tour 


4 | The New Music Quartet will tour 

|North Africa, France, Italy and 

ots lal S i re |Germany in January, February 
ele 


The Scots Guards 
heir first U. S. tour in N, Y. Sun- 
day (11), with*a whopping $970,000 
gross for 62 shows before 420,000 
people in 48 cities over a nine- 
week period., Tour is one of the 
biggest show biz stories of, the 
vear, a calculated risk that paid 


off hugely for impresario Sol 
Hurok. 

Hurok, taking the biggest risk of 
his ecareer,~ guaranteed all ex- 


penses (overseas fares, internal ex- 
pense and transportation) for an 
offbeat attraction of 100 people 
that practically no one knew any- 
thing about. His risk involved 
about $300,000. Rival manage- 
ments figured Hurok would come 
a big cropper, and even his own 
staff was against the project. 

Very few local concert managers 


would touch the attraction, and 
arena managers ‘(where Hurok 
pooked most of his dates) were 


cool to the idea, and had to be won 
over. N. Y.’s Madison Sq. Garden 
wouldn’t take the first date on a 
sharing basis, but only on flat 
four-wall rental. Hurok had _ to 
fully guarantee the date, with his 
expenses close to $15,000. 

One date. was originally set for 

(Continued on page 70) 


Ballet Theatre Set For 
21-Wk., 2006 0’Seas Trek 


Ballet Theatre, which toured 
South America this summer and 
fall, will be off again next Sep- 
tember on a 21-week tour of the 
Mediterranean and Near East, 
again for the International Ex- 
change Program of ANTA. 

Company will spend six weeks 
in Italy, then one or two weeks 
each in Yugoslavia. Greece, Tur- 
key, Austria, Lebanon, Syria, Iran, 
Iraq, Egypt. Israel, Spain and 
Portugal. Tour should cost the 
State Dept. ‘sponsoring through 
ANTA) around $200,000. 

Troupe is anglifgs for commer- 
cial dates prior or after the ANTA 
setup, in Scotland and elsewhere. 





wound up¢ 


| and March, 1956, under auspices of 
the International 
gram of ANTA. 
Quartet comprises (Broadus Erle 
and Matthew Raimondi, violins: 


md ? 
Piastro S Fest Guester Walter Trampler, viola, and Aldo 


N. Manchester, Ind., Dec. 13. | Parisot, cello. This will mark 
Mishel Piastro, conductor of the | their first concert tour abroad. 


Pong a sey 
NY.C. Opera Ends 
Fall 1386 Tour 


| 10th annual Manchester College 
The N. Y. City Opera Co., with 
its fall tour just ended, is already 


String Festival to be held next May 
prepping for its spring season at 


ys 
City Center, N. Y., when it’s prob- 


More than 130 string musicians 
from high schools in Ohio, Illinois 
able that two new productions wil! 
be presented. Season will run 


and Indiana will appear in this an- 
nual performance, held in connec- 
March 29 to April 22. 
Troupe wound up a three-week 


tion with the college’s Mother’s 
Day celebration. 
;tour of 22 performances that 
grossed about $138,000. Manage- 
ment said it made money on the 
tour, even though grosses were 
below those in the same cities last 
year. Boston took in $38,000 for 
seven shows; Detroit, $88,000 for 
nine, while the two in East Lansing 
and two of the four in Cleveland 
were on guarantees. 


Prior to the tour, the company 














D.C. Symph’s Snow Bureau 
Buy-Up Puts It in Concert 
Biz; Other Orchs Booked 


Washington, Dec. 13. 
Washington’s National Sympho- 
ny Orchestra, as indicated last 
issue, has gone into the business 
of booking other longhair organi- 
zations for this city by acquiring 
the Snow Concert Bureau. It will 
handle D. C. bookings for the Bos- 
ton Symphony, Philadelphia Or- 
chestra, Metropolitan Opera, Royal 
Danish Ballet, and other choice had : 
concert-opera items it can land. ada five-week fall season in 
: N. Y., with the 34 performances 
The unprecedented step will be’ garnering $165,000 and th : 

followed by a second. The four! },<; yA a = wreupe 

fea . 5 losing heavily on the run 

organizations listed as being han- Th ; ‘ 
dled by the National Symphony | _ oo taught management 
will be tied into its own subscrip- | S°™ething. Out-gf-town critics 
tine: Seriex. i:might demand new or _ offbeat 


: ; | works, but the public do 
This year, National Symphony | jt’s not like N. Y. where = oa 


ogered tno subscription eres of! pany ives om ew’ things Ouol 
Pp ‘ y want conservative pro- 


ill offer it enaliiven +2 tin | towners 
will offer its subscribers two series | cramming, the standard “Aida’- 
| “Butterfly” - “Boheme” repertory. 


of 15 events each. A series will! 
consist of 10 National Symphony % . 
concerts, two by the Philly orch, | i ay handful of people want new 
one by the BSO, one Met Opera | Ty. t ; ki voageomee 
performance and a single by the | V, too, 1s Making Its inroads. 
Royal Danish Ballet. 


| 

In addition, the Philly orch will 

play two single concerts. The 

others are not now scheduled for | 
additional single programs. 

















Sadler’s Wells “Sleeping 
Beauty” tv’er Monday (12) 
is reviewed in the television 
section. 








Exchange Pro- 


{The singer apologized the next | 


Tebaldi N.Y. Concert Clouded Midst 





Heifetz Sabbatical 


Jascha Heifetz, who cancelled a 
| group of recitals this fall for ill- 
ness, will run out his season’s sked | 
of dates. Then the violinist is tak- 
ing a sabbatical of at least one 
| year from concertizing in the U.S., 
|although he may play abroad. 

| He’s handled by the Judson, | 
| O'Neill & Judd division of Co- 


\lumbia Artists Mgt. 


‘Devil Runs Wild In Philly 
| As ‘Faust’ Tenor ‘Ruins’ It; 
| ‘Too Late For An Apology’ 


| Philadelphia, Dec. 13. 


| Mephistopholes seemed to take 
complete control of tenor Robert 
Rounseville offstage as well as on, 
when he gave a performance of 
“Faust” described by critics as 
“ruinous and frightful.” Singer oc- 
cupied title role in the Philadel- | 
phia Grand Opera production of 
| “Faust” at the Academy of Music 
last week. 





} 








Anthony Terracciano, troupe’s 
general manager, who engaged 
Rounseville for $600, stated he was 
withholding the fee. Terracciano 
accused Rounseville of smashing 
‘dressing room furnishings, refus- 
ing to take curtain calls (‘‘be- 
cause the audience was laughing 
at him”), skipping bars of music, 
and unnerving the cast. In the 
third act the company became “ap- 
prehensive” and “Faust” was sup- 
plied with a blunt sword instead 
of the usual puinted weapon, Ter- 


' 
' 





racciano said. 

The singer's actions are being 
protested to the American Guild | 
of Musical Artists and to his! 
managers, National Artists Corp. | 
day, but according to the opera 
company manager, “that was too 
late.” 








Mess of Managerial Coin Snatus 


By ARTHUR BRONSON 


An unprecedented situation has 
arisen in the longhair field in 
which a concert by the hottest so- 
prano in America—a recital that 
has been sold out for weeks—is 
jeopardized by a mishmash of 
managerial snafus. 

Event is a concert by Met Opera 
soprano Renata Tebaldi scheduled 
for Dec. 18 at Carnegie Hall, N. Y., 
to be presented by Conlin Asso- 
ciates Inc. Joseph H. Conlin dr. 
made his bow as a concert man- 
ager last season, when he present- 
ed Mme. Tebaldi in two events at 
the Met Opera House, N. Y., with 
signal success. 

Conlin, however, has run into 
difficulties this fall with his con- 
cert activities. He took the Carmen 
Amaya troupe from manager Mau- . 
rice Attius for a week's touring 
that wound up deeply in the red. 
He also contracted for a week’s 
tour of Ballet Espanol and then 
cancelled. Whereupon Espanol im- 
presario Michaux Moody sued 
Conlin, and a judgment for $14,- 
034.85 was entered against Conlin 
in N. Y. Supreme Court on Nov. 4. 

The Tebaldi situation is a cloud- 

(Continued on page 70) 
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Novaes, Brailowsky, 
Sullivan in Switch 


Brian Sullivan, top Met Opera 
tenor, has left National Artists 
Corp. to go with Kenneth Allen 
Associates. 

Sullivan, who appeared in the 
Broadway legiter, “Street Scene,” 


in. 1947, joined the Met a vear 
later. 
Pianist Alexander’ Brailowsky 


also is leaving NAC end of. this 
season, to go with Columbia Art- 
ists Mgt. 

Pianist Guimar Novaes is also 
switching next season, going from 
NAC to Herbert Barrett Mgt. Bar- 
rett stable now has a strong quar- 
tet of pianists in Benno Moise- 
witsech, Moura Lympany, Wilhelm 
Backhaus and Mme. Novaes. 

















THE MIKADO 


; by GILBERT & SULLIVAN 


First American Tour Under Patronage of the Japanese Foreign Office 


23rd Season 


THE FUJIWARA OPERA COMPANY 


Direct from TOKYO, JAPAN 


Superb Company of 60 with Symphony Orchestra 


Starring Leading Singers and Musicians of the Orient 
with Gorgeous Costumes and Beautiful Decor 


in 


Limited Tour—NOW BOOKING—for 


Exclusive Management:—FINE ARTS ENTERPRISES, INC 


MADAMA BUTTERFLY 


by GIACOMO PUCCINI 


Fall of 1956 


., Beverly Hills, Calif. 


Tour Direction:—Julian Olney—Telephone: OLeander 5-7537 
930 North La Cienega Boulevard, Hollywood 46, Calif. 


° ? vie 
“‘heartily-applauded . . . voices are beyond cavil ... good music... richly accoutered .. . excellent theatre. 


—San Francisco Call-Bulletin, September 5, 1953 
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Columbia Artists Marks 25th Anni; 
Still Topdog Despite Year's Quirks 


Columbia Artists Mgt. quietly 
celebrates its 25th anniversary this 
week—under its old name, Colum- 
bia Concerts Corp., it was formed 
Dec. 12, 1930—as firm as ever de- 
spite unusual buffetings, and still 
topdog in the concert field. World’s 
largest bureau claims it is the only 
company in the business with a 
large cash balance, and states that 
it wound up its fiscal year (Sept. 
30) within $5,000 of the year be- 
fore. 

“Columbia has gone through the 
ringer this year,” prez Frederick 
C. Schang admitted, referring to 
the Ward French schism and the 
Government’s anti-trust suit. “Only 
a strong company could stand in- 
ternal schism, such as losing 18 
employees, and the Government 
suit, and come out whole,” he 
added. 

Bureau.is in fine shape, Schang 
said, despite heavy taxes and high 
cost of operations. He pointed out 
that ticket scales haven’t gone up 
proportionately in the last two dec- 
ades, while everything else—fees, 
rentals, etc—are up 100%. Possi- 
bility of additional revenue is lim- 
ited by the size of concert halls, 
which haven't changed. 


Schang added that Columbia 
conceives it to be its duty to keep 
the interest of the American con- 
cert public alive, by constantly 
feeding it new productions and im- 
portations. His imports this sea- 
gon have included great orchestras 
and Soviet artists; productions in- 
clude “The Medium,” while next 
season Columbia will offer the 
NBC Opera Co. Columbia doesn’t 
regret its loss of coin on the re- 
cent U. S. tour of the Philharmonia 
of London, said Schang; “it was a 
great feather in our cap.” 

“Interest of the public is being 
competed for by sports, the thea- 
tre, etc.,” Schang said, “and unless 
the concert field meets this com- 
petition, it won’t get its share of 
the business. But it is doing it, 
as witness the success of the Scots 
Guard, Mantovani, Obernkirchen 
Choir and the Russians.” 


RABINOFS ON ANTA TOUR 
Benno Rabinof, violinist, and his 
pianist wife, Sylvia, will tour 
Greece, Yugoslavia, Italy and 
Spain, sponsored by the Interna- 
tional Exchange Program of ANTA. 
Tour will start Dec. 20 in Athens, 








B. Lewis’ 2-World Sked: 
From ‘Kate’ to ‘Salome’ 


Met Opera soprano Brenda Lew- 
is is flying to Vienna today (Wed.) 
for three weeks of rehearsals on 
“Kiss Me, Kate,” which will be 
done at the Volksoper, in German, 
next February, with N. Y. City 
Opera Co. maestro Julius Rudel 
conducting. After rehearsals, Miss 
Lewis will plane back directly to 
Houston for two performances of 
“Salome,” in english, with the de- 
buting Houston Opera Co. Jan. 19- 
20. Then she flies back to Vienna 
for “Kate.” 

Her spring sked includes a ‘“Sa- 
lome” with the new Greater Den- 
ver Opera Co. March 7-8; two con- 
certs with the Dallas Symph March 
12-13, and “Gypsy Baron” with the 
Little Symphony in N. Y. March 
19. Interesting switch is that Miss 
Lewis, who has sung both works 
in the original, had to relearn 
“Kate” from English into German, 
and “Salome” from German into 
English. 


METOP MAY DO MIAMI 
SERIESIN WINTER 58 


Miami, Dec. 13. 

The Metropolitan Opera Co. will 
play a three-day, mid-winter en- 
gagement here in 1958, if the 
Miami Opera Guild can arrange 
to raise an estimated $150,000 to 
defray costs of the trip. Met man- 
ager Rudolf Bing, here for the an- 
nual Opera Guild ball, met Sunday 
(11) with Guild director Dr. Ar- 
turo Di Filippi and trustees Hor- 
ace Cordes and August Geiger to 
work out details of the proposal. 

Bing plans, if arrangements are 
completed to fly cast and orchestra 
here in four planes, with the scen- 
ery to be brought in by train. The 
midwinter dates would be neces- 
sary, Bing said, in order not to 
interrupt the regular spring tour 
of the Met to key cities. Bing re- 
turned to New York Monday (12). 

Miami Opera Guild presents two 
productions annually, featuring 
Met stars in the lead roles. First 
this season, “Cosi fan Tutte,” will 
be staged Jan. 17 and 19 with 
Eleanor Steber, Blanche Thebom, 
Virginia McWatters, Brian Sulli- 
van, John Brownlee and Frank 





Dutch Symphs Give Break 


To Native Composers, Sez 
Conductor Van Otterloo 


Willem van Otterloo, conductor 
of the Hague Philharmonic (Resi- 
dentie Orkest), left N. Y. for home 
Monday (12) after a week's visit 
(his first) in the U. S. to conduct 
the National Symphony of Wash- 
ington. Guesting last Wednesday- 
Thursday had been arranged by 
the Dutch Embassy. Van Otterloo 
offered the American bow of a 
harp concerto by a young Dutch 
composer, Lex van Delden, in his 
guester, along with Brahms and 
Mozart. 

Dutch orchs, said van Otterloo, 

play native music steadily, and 
schedule the works of contempora- 
ry composers, like Henk Badings, 
Hendrik Andriessen and Willem 
Pijper. American contemporaries, 
like Morton Gould, Leonard Bern- 
stein and Aaron Copland, also get 
played in Holland. 
Dutch symph players are on an- 
nual salary, and get a year’s work. 
A symph is 50% government-sup- 
ported, and 50% city-supported. A 
conductor can sked new works 
without worrying about its effect 
on the boxoffice. 

The Hague symph, van Otter- 
loo’s orch, is 51 years old, and 
comprises 96 men. It has two sea- 
sons, the winter (Oct. 15-May 15) 
in The Hague, the summer (June 
15-Sept. 1) at Scheveningen. Van 
Otterloo took the symph on a 10- 
day tour of France and Belgium 
in November, and will take it to 
England in April. He’s been its 
maestro since 1949. 


Conicert Bits 


Albert B. Gins, N. Y. attorney- 
impresario, leaves Dec. 23 for a i0- 
day stay in Puerto Rico to set up 
details for the third annual P.R. 
Opera Festival next June. 

Holland Festival officials are 
negotiating to bring Anton Dolin’s 
Festival Ballet of England to Hol- 
land next year. 

Opera singer Rosanna Carteri 
en route to Europe on the Queen 
Elizabeth. 

The Geoffrey Holder Dance Co., 
featuring Carmen de _ Lavallade, 
Met Opera ballerina, will give a 
repeat recital at YMHA, N.Y., Sun- 
day (18). 

John Sebastian, harmonica play- 
er, is currently touring 15 cities in 
Italy for the International Ex- 
change Program of ANTA, spon- 
sored by the Gioventu Musicale 
d'Italia (Music for Youth). 

Composer Walter Piston was 
elected to the American Academy 




















and wind up end of January. 


Guarrera. 


of Arts & Letters last week. 








did it with canaries. 


ment for the call; “NBC pay.” 


lent of imbecile. 
with her. 


ETD: 


One for the Birds: 


NBC’s Samuel Chotzinoff, in the final segment of his four- 
parter on Arturo Toscanini in the January Holiday magazine, re- 
veals how he clinched the winning over of the long-relictant 
maestro to returning to America for the new NBC Symphony. He 
Seems that Toscanini had been conducting 
the-N. Y. Philharmonic in a broadcast of Beethoven’s Ninth. A 
Cincinnati listener had a flock of canaries. 
his living room during the first three symphony movements. 
at entrance of the chorus in the final, choral movement, the birds 
settled themselves on the radio console and sang along. This story, 
printed in a magazine, so astounded the maestro, that he gave in. 

When Chotzy wanted to phone the good news from Milan to 
N. Y., Mme, Toscanini was shocked. He reassured her about pay- 
She looked relieved. 
pay,” she laughed, making the name sourid like the Italian equiva- 
She liked her little joke and everyone laughed 


These sat silent in 
But 


“N. B. Chile 








it, and William Tarrasch conduct. 


basis. 


Inside Stufi—Concerts 


The opera department cf Hunter College, N. Y., has commissioned 
Met Opera assistant} manager John Gutman to write a new English 
text for Auber’s little opera, “Fra Diavolo,” which the Hunter Work- 
shop will produce next spring, May 10-11-12. Rose Landver will stage 





Robert McFerrin, Negro baritone, makes his first Town Hall, N. Y., 
recital appearance tonight (Wed.). 
Met Opera debut as Amonasro in ‘‘Aida,” becoming the first member 
of his race to be engaged by the Met for leading roles on a repertory 
He returns to the opera house this sping in the title role of 
“Rigoletto” and as Valentin in “Faust.” 


Last Jan, 27, McFerrin made his 








_ Hurok 


Continued from page 69 








N. Y., and Hurok had to add three 
more. He added an extra show in 
Washington, Philly and Louisville. 
The 16,000-seat N. Y. Garden had 
standees twice, with the first 
show’s take about $43,000, the sec- 
ond $48,000, and the last two $46, 
000 each, for a take of $183,000 (on 
four) in N. Y. alone. 


Chi drew $37,000, Toronto and 
Montreal went over $20,000 each, 
Boston did $16,000, Detroit $13,000, 
and Philly got $16,500 on each. 
Milwaukee had $24,000 for two 
shows, and Louisville $20,000 for 
three (two at student rates). Hart- 
ford, in an auditorium instead of 
arena, did $14,000 on two. Cleve- 
land (aude) got $17,000; Minneapo- 
lis (aude), $13,000. 

There were a few weak spots in 
the southwest, in Oklahoma City, 
Des Moines and Tulsa, where 
grosses ran $5,000 to $6,000. Hu- 
rok, the arenas, the Scot Guards, 


all made out beautifully, as Hu- 
rok’s “Folly” turned into a 
goldmine. 








Tebaldi 
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N.Y. DAI 


DECEMBER 14—STAR STEVE 
NBC TV 


OUT—STANDEES ONLY 


MARCH 18—TOWN HALL, N 


ANTIQUA MUSICI 


"FABULOUS" 





DECEMBER 17—TOWN HALL, 8:30 P.M.,—SOLD 
DECEMBER 18—FORD OMNIBUS, TV CBS 


8:30 P.M., THIRD AND FINAL CONCERT 
OF THE SEASON, ASSISTED BY THE ANT! 


LY NEWS 


international Concert Comedienne 


ALLEN SHOW, 


EW YORK CITY, 





NEW YEAR’S EVE, DECEMBER 
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SELL, SOLOIST, WITH THE CINCINNATI 


AMOUNT 
31—ANNA RUS- 


Have You Read “The Power of Being a Positive Stinker,”’ 


By Miss Russell? 


Excl. Mgt.: GIESEN & BOOMER, INC., 113 W. 57th St., New York 19 COlumbus 5-0862 


“SHE FRACTURES THEM" 


SYMPHONY ORCHESTRA, THOR JOHN- 
SON, CONDUCTING 


“ANNA RUSSELL IS THE FUNNIEST WOMAN 
IN THE WORLD’’—Christian Science Moni- 
tor — London Daily Mail — Melbourne Sun 

“ANNA RUSSELL 
CRITIC OF OUR TIME”’—John Chapman 


“TO HEAR ANNA RUSSELL IS TO WONDER iF 
YOU WERE RIGHT TO PAY MONEY. FOR 
YOUR TICKET, KNOWING, ALL THE TIME 
THAT YOU WOULD GLADLY DOUBLE THE 

IF NECESSARY” — Paul 

Washingon Post and Times Herald, No- 

vember 27, 1955 


NEW YORK TIMES 


Star of 
* CONCERT 
*® RECORDS 
x TV 
* RADIO 
* OPERA 
* THEATRE 
x CINEMA 





IS THE LEADING MUSIC 


|ed one. Almost $11,000 came into 


the Carnegie boxoffice. Of that 
sum, $6,700 has been taken out. 
Remainder of about $4,000 has 
been attached by Moody’s attorney 
on the Espanol claim. 


Conlin’s contract called for him 
to pay Mme. Tebaldi’s managers, 
Columbia Artists Mgt., her fee of 
$4,800 two weeks before the event, 
or on Dec. 4. This was not done. 
Although contract was breached, 
Columbia is holding the artist in 
readiness for the event should the 
fee still be forthcoming. 

When fee wasn’t paid and the 
Tebaldi event looked precarious, 
Columbia, caught in the middle, 
checked into details on putting on 
the concert itself. But the Carne- 
gie $1,500 charge for the rental, 
ushers, ete., was unpaid, and the 


cut Mme. Tebaldi’s fee and 





+ 


commission. Putting on the concert 
would now mean $5,000 out of Co- 
lumbia’s pocket. 


Event is further snarled by the 
fact that the Musicians Emergency 
Fund bought $1,200 worth of tick- 
ets from Conlin, and resold them 
at higher prices to benefit the 
Fund. 


Efforts to reach Conlin have 
been fruitless. The Fund has been 
trying to find out from him if the 
concert is going on, as has Colum- 
bia. Up to press time yesterday 
(Tues.) the situation was still un- 
resolved, leaving unanswered such 
questions as the Government tax 
angle and what the buyers of tick- 
ets would do if there is no concert. 








| Longhair Disk Reviews 





Stravinsky: Petrouchka (Mer- 
cury). Brilliant-sounding, bright 
performance of the ballet score by 


the Minneapolis Symph_ under 
Dorati. 

Mozart: Don Giovanni (Epic). 
Brisk, smooth-flowing and wett- 


sung version, with George Landon 
a resplendent Don, and Hilde 
Zadek, Sena Jurinac and Graziella 
Sciutti his three flames. Vienna 
Symph under Moralt assists. 
Chopin:. Sonata & Shostakovich: 


Preludes (Angel). Russ _ pianist 
Emil Gilels in a poetic, simple, 
probing reading of the “Funeral 


March” Sonata. With the Shosty 
short pieces, it makes a fine disk. 

Verdi: Arias (RCA Victor). Leon- 
ard Warren in standard baritone 
solos from seven great operas, 
wisely chosen, lushly (and artis- 
tically) sung. 

Other good platters: Two Mozart 
concertos (K.466, 488), with an ac- 
complished pianist in Clara Haskil, 
the Vienna Symph aiding (Epic); 
full-bodied reading of the Brahms 
Fourth by the Detroit Symph un- 
der Paray (Mercury); more Mozart 
concertos (K.453, 537), with Ingrrd 
Haebler the musicanly soloist to 
orchs under Hollreiser (Vox): A 
Brailowsky Recital (Victor), with a 
warm, glowing reading of a Schu- 
mann sonata (Op. 11) standout; 
young Michael Rabin impressive in 


Hall would make no concession, | the Glazounov violin concerto, less 
even though Columbia- offered to} mature in the Paganini concerto 
its 


handling (Angel). Bron. 


























Hume, 




















Returning by Popular Demand 


MANTOVANI 


and His Music : 
| {ORCHESTRA OF 45) 


| Coast to Coast Concert Tour—Oct. 1 through Dec. 9, 1956 
DATES NOW! 


COLUMBIA ARTISTS MANAGEMENT 


Personal Direction: COPPICUS, SCHANG & BROWN 
113 West 57th Street, New York 19, N. Y. 


London ffrr Records 
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ROBERT E. SHELBY 

Robert E. Shelby, 49, v.p. and 
chief engineer of the National 
Broadcasting Company, died Dec. 8 
at his home in Teaneck, NJ. A 
pioneer in the development of 
black-and-white and color tv, he 
had been associated with NBC 
<ince 1929. He was appointed v.p. 
and chief engineer in 1954. 

in 1931 when NBC first estab- 
lished its tv development labora- 
tory in the Empire State Bldg., he 
yas placed in charge of the proj- 
ect, supervising the earliest. ex- 
perimental work in tv operation 
techniques. From 1936-37, he as- 
sisted in the organization of RCA- 
NBC field tests of all-electronic tv 
and in the design. of equipment 
and facilities for those tests. ~Dur- 
ing World War II, he directed 
NBC’s wartime research and devel- 
opment activities. Before his pro- 
motion to v.p. and chief engineer, 
he was director of Color Television 
Systems Development for NBC, 
and in this post played a major 
part in the introduction of RCA 
pioneered compatible color tv. He 
was a member of the Society of 





JOHN 


DECEMBER 


OBITUARIES 





MANFRED F. BUKOFZER 

Manfred F. Bukofzer, 45, music- 
ologist who headed the U. of Cali- 
fornia’s music department, . died 
Dec.-7 in Oakland. A native of Ger- 
many, he taught at Basel, Cam- 
bridge and Oxford before comin 
to the U.S. in 1939. ’ 

Bukofzer, who was an instructor 
at Western Reserve U. for two 
years, subsequently joined the U. 
of California staff. He wrote more 
than 30 books and articles on mu- 
sic, his best known work being 
“Music in the Baroque Era.”’ 

His wife and a sister survive. 


FRED TEJAN 

Fred Tejan, 75, close friend of 
the late Will Rogers-.and a onetime 
horseman in Buffalo Bi’s troupe, 
died of a heart attack Dec. 7 in 
Monterey, Cal. He started his ca- 
reer as a cowboy with Rogers ir 
Oklahoma and together they 
joined the Buffalo Bill show, He 
later turned to training horses. 

His wife and two song survive. 


ROY RUPARD 
Roy Rupard, 70, State Fair of 








HYDE 


'18, 1950 


FROM FRIENDS AND ASSOCIATES 


Motion Pictures & Television Engi- 
neers, 

His wife and two daughters sur- 
vive. 





MARTIN P. HENRY 

Martin P. Henry, 50, a tv-film 
producer, died Dec. 6 in New York. 
Prior to entering tv, he was an as- 
sistant director at Famous Play- 
ers-Lasky, Paramount and Fox 
Studios, from 1924-30. In 1930, he 
came to N.Y. and was in the securi- 


ties brokerage business for several } 


years. He later joined Video Pic- 
tures Inc. of N.Y. and the N.Y. 
oifice of West Coast Sound Studios 
as a director and producer. He 
became president of Video Pic- 
tures in 1952. From 1942-46 he 
served in the Signal Corps as a 
inajor in charge of producing 
training films for the army. 

His mother and sister, Mrs. Gene 
Sarazen, wife of the former na- 
tional open golf champion, survive. 


TONY IAVELLO 

Tony Iavello, 42, composer who 
handled musical arrangements for 
recording artists for the past 20 
years, died Dec. 9 in Van Nuys, 
Cal., of a heart attack. He left 
the U. of Wisconsin at 19 to join 
the Pat Kennedy orch in Chicago 
as arranger, and fater made ar- 


rangements for such bandleaders 
GES. TS SINR ae eer amet 


IN MEMORIAM 
RAYMOND HUBBELL 
1879 - 1954 





8s Anson Weeks, Wayne King, Or- 
prin Tucker and Lou Breeze. 

»._ Iavello joined NBC in Chicago 
in 1940, going to Hollywood in’ 
§ 1948, where he became active in 
‘the recording field. Among the 
)Stars for whom he arrénged were 
» Kay Starr, Nelson Eddy, Giselle 
mm Mackenzie, George -Jessel and 
be Mario Lanza, doing “Because 

You're Mine” for latter. At time 
5ot his death he was working on an 
/ arrangement for Eddie Fisher. 


| Surviving is his wife and seven 
p children, 





HAROLD WALDEN 

Harold Walden, 66, English co- 

@ nedian who was a familiar figure 
fo vaude, revue and concert goers, 
died Dec. 2 in Leeds, Eng., after 
} ‘ollapsing at a railway station. He 
started his theatrical career in 
1919, and made his-London bow 
arly that year at the Finsbury 
ark Empire. 
Walden, who later toured India. ' 
\ustralia and South Africa, also 
as a member for several seasons 
‘e, Ernest Binns’ “Arcadian Fol- 
cS” at Morecambe, Lancashire 
oliday resort. In 1927 he intro- 


nich included his topical song, 











| uced a burlesque comedy act 





and Only Me Knows Why.” 
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Texas executive from 1914 to 1947, 
died Dec. 8 in Dallas. He retired 
as secretary in 1947, after 34 vears 
with the expo. 

_Rupard was active in staging the 
1936 Texas Centennial and the 
1937 Pan-American Exposition at 
the Dallas fairgrounds. In 1947 he 
was president of the International 
Assn. of Fairs and Expositions. 

Survived by his wife, a son and 
daughter, two brothers and two 
sisters. 





ROLF ENGELHARDT 

Rolf Engelhardt, 53, who por- 
trayed more than 400 roles for the 
Cleveland Playhouse, died of can- 
cer Dec. 10 in Cleveland. Actor, 
whose real name was Ralph C. 
Engelhardt, joined Frederic Mc- 
Connell’s repertory theatre in 
1927. He also was seen in sum- 
mer stock in New London, Conn., 
appeared in several off-Broadway 
plays and toured with the Chau- 
tauqua (N.Y.) repertory company. 
_His parénts and a brother sur- 
vive. 


J. JOSEPH CAHILL 

J. Joseph Cahill, 83, former 
vaude performer and active in thea- 
tre management in Brockton, 
Mass., for more than 50 years, died 
Dec. 9 in Palm Beach, Fla. He was 
general manager of the M. & T. 
theatre chain in Brockton at the 
time of his retirement in 
1944. He also supervised enter- 
tainment for the Brockton Fair for 
nearly 40 years. 


Surviving are two daughters 


and a son. 





GEORGE H. BURTON 

George H. Burton, 55, bird 
trainer whose parakeets in Repub- 
lic’s “Bill and Coo” won him an 
Oscar, died Dec. 8 in Los Angeles 
of a heart attack. 

Burton and his parakeets were 
featured on tv and on tour. He 
also appeared in Ken Murray’s 
“Blackouts” in Hollywood. 


BILLIE GATES 

Mrs. Mae Perry, 55, mother of 
stage actress Barbara Perry and 
who formerly sang at the Metro- 
politan and in Ziegfeld shows un- 
der the name of Billie Gates, died 
Dec. 7 in Hollywood. 

In recent years Mrs, Perry had 
operated the Perry Theatre Studio 
in Hollywood, which now will be 
run by her daughter. 


HENRY J. MERLAND 
Henry Joseph Merland, 63, vet 
cameraman, died Dec. 9 in Holly- 
wood. He had been a lenser for 
Paramount since 1920. 
Surviving is his wife. 


JAMES V. MURRAY 
James V. Murray, 59, one of 
Hollywood’s first cameramen, died 
Dec. 5.of a heart. attack in Los 








Angeles He started his career at 
Inceville in 1911 and was the late 
James Cruze’s first cameraman. 


During his 44 years in films he 


-_- -—- - “* 


had also served as an assistant 
director‘and im recent years had 
been employed as a camera opera- 
tor: 

His wife, Maude Smythe Murray, 
former 20th-Fox studio secretary, 
and a brother and sister survive. 


MAURICE BERNHARD 

Maurice (Maurie) Bernhard, 
son of the late Joe Bernhard, 
vice-president of Warner Bros., 
was killed in a ‘crackup ofa Glenn 
Martin jet last week outside Bal- 
timore. 

Wife, two children, three broth- 
ers and mother survive. Details in 
Film Section. 


ROY J. BOWLES 
Roy J. Bowles, 48, central Lon- 
den. organizer for the Musicians 
Union since 1949, died of coronary 
hrombosis Dec. 4 in London. 
rior to assuming his post with the 
union, he was a cellist and string 
bass plaver. 
His wife and son survive. 


: HENRY RINGLING~ 
Henry Ringling, 49, member of 











the circus family and former 
Republican. National Committee- 


man from Wisconsin, died Dec. 9 
in Baraboo, Wis. Surviving are his 
wife and two children. 

He renounced the circus for a 
political career. 


THOMAS M. HACKETT 
Thomas M. Hackett, 49, associate 
director -of media relations of 
Young & Rubicam, New York ad- 
vertising agency, died Dec. 7 in 





| Mount Kisco, N.Y. Surviving are 


his wife, son, ,daughter, mother 


and a sister. 





AMY LOVEMAN i 
Amy Loveman, 74, one of the 
founders of The Saturday Review, 
died Dec. 11 in New York. She 
also had been associated with the 
Book-of-the-Month club since its 
founding in 1926. - 
Three brothers survive. 





Cecil R. Wood Sr., 82, veteran pro- 
jectionist, died Dec. 9 in Jackson- 
ville, Fla. Wood, who was known 
as “dean of U.S. film projection- 
ists,” toured the country for four 
years with “Birth of Nation.” In 
1914, when D. W. Griffith was set 
to unveil this efassic, he picked 
Wood as one of the two projection- 
ists to screen it for President 
Woodrow Wilson in a preview at 
the White House. Survived by his 
daughter. 





Rudolph G. Faulds, 63, co-owner 
of the Des Moines Theatre Supply 
Co., died of cancer Dec. 1 in Des 
Moines. His wife and two sisters 
survive. 





David Sapiro, a pianist and piano 
teacher died Dec. 8 in New York. 
His son, brother and two sisters 
survive. 





Jerry L. Thayer, 68, former vio- 
lin teacher and trombonist with 
bands in Exeter and Raymonu, 
N.H., died Dec. 5 in Exeter. 





Peter Capursi, former Montpe- 
lier and Barre, Vt., saxophonist 
and drummer, died recently in 
Washington, D.C. 





Father, 59, of George E. Phil- 
lips, go-owner of the St. Louis Re- 
lart Pictures franchise, died Nov. 
27 in St. Louis. 





Sam William Bean Jr., 34,. dog 
trainer with the Ice Follies for six 
vears, died Dec. 2 in San Franisco. 
He leaves his brother. 





Sam Leavitt, 53, vet projection- 
ist. died Dec. 11 in Cleveland. 
Surviving are his wife, brother and 
four sisters. 





Mother-in-law of Max Shabason, 
assistant manager of M-G exchange 
in Pittsburgh, died Nov. 25 in that 
city. 





Leuis Linn, former concession 
manager at Warner’s Skyline drive- 
in in Clarksburg, W. Va., died there 
Nov. 27. 





Harry Rosenthal, 61, _jukebox 
and vending machine distributor in 


Pittsburgh, died of cancer Dec. 6) 


in that city. 





Paul Durand, 78, vet vaude 


agent, died_Dec. 12 in New York. | 


His wife survives. 





Lillian Moseley, 70, former Co- 
lumbia studio dressing room Mma- 
tron, died Dec. 6 in Hollywood. 


Wife, 46. of Gene Krupa, Jazz 
drummer and orchestra — 
died Dec. 8 in Yonkers, N.Y. 


Fiedler, of 
Pittsburgh, 





Father of Charlotte 
Screen Guild staff in 
died there Nov. 30. 





Mother-in-law of Mark Goodson, 
of Goodson-Todman Productions, 








died Dec. 7 in Omaha. 
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Re-Fighting Civil War 
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producers, novelists, screenwriters, 
radio-television, et al., would be- 
come the mainmost suppliers of 
themes joined, of course, by the 
composers-lyricists, each ef whom 
would be expected to press for the 
“dream tune” connoting the bal- 
lad of the Great War brought for- 
ward 100 years to spell out Amer- 
ican development and _  achieve- 
ments in all facets of life. Such 
“themes & dreams” shape as turn- 
ing on how the U. S. literally “got 
up off the floor” to take its top po- 
sition in world politics, statesman- 
ship, industry, business and com- 
merce, education, ‘humanitarian 
works and, coincidentally, as “the 
greatest show bizzer on earth.” 


Sparked by Haverlin 


Spearheading the “intellectual” 
part of the movement is, “it just 
so happens,” a key member of the 
show biz firmament in Carl Haver- 
lin, prexy of Broadcast Music Inc. 
One of the country’s foremost stu- 
dents on the Civil War and own- 
er of a large collection related to 
the conflict, he heads a recently 
formed group, the Civil War Cen- 
tennial Assn., consisting of the na- 
tion’s leading CW scholars, edu- 
ecators, writers, etc., which assem- 
bled in Memphis for three days 
last month to introduce the sub- 
ject to the convening Southern 
Historical Assn. For obvious dra- 
matic reasons, announcement of 
the results was made public on 
Armistice Day. 

Based on that and other explora- 
tory activities, it appears that Hav- 
erlin and his colleagues won’t have 
to do much “selling.” In the last 
couple of years, fiction and non- 
fiction treatises on 1861-65 have 
measured a new high in such his- 
torical material, and of late there 
have been several disclosures by 
producers that they are planning 
television film series on various CW 


angles. One now engaged in. pre- 
paring such a series is Edward 
Byron (“Mr. District Attorney,” 


etc.), who promises historical ac- 
curacy in a takeout on a mythical 
correspondent who covered 
war for British newspapers. 

Newspapers and magazines, too. 
are “discovering” 1861-65 all over 
again. 

“The ~ Civil has become 
‘everybody's war’,” said Haverlin 
in his opening speech at Memphis. 
“Tt holds a plaee in the interest 
of the average American “beyond 
that in either World War I or II. 
It is actually the keystone of the 
arch of 190 years of our nation’s 
history. ~The first shot of the Civil 
Wer was fired at Fort Sumter 95 
years ago next April. Ninety-five 
years before that we were not yet a 
nation but a group of colonies, 
troubled by the Stamp Act that 
Benjamin Franklin was working to 
repeal, 


War 


, 


“From personal experience we 
know that most of those who enter 


into our fascinating history through | 


the gate marked 1861 are led back 
easily. but inevitably to our founda. 
tion years. This spread of inter- 
est comes through a natural curios- 
ity to know more about the men 
and events they are reading about. 
In retracing their steps they find 
that an aroused interest leads them 
through the Civil War years down 
to the present atomic age. So our 
first purpose is to stimulate public 


interest in reading the Civil War | 


histories and biographies that have 
been written.and the books that 
are going to be written about this 
stirring period. The more one 


knows of the Civil War, the more | 


one knows of our American story 
as a whole. The more one knows 
of that story, the better an Ameri- 
can one becomes.” 

the CW Centen- 
nial Assn. include an information 
centre about the Civil War 
riod, centennial events for press, 
radio and tv usage, and 
nance of an index of w ork planned 


Plans afoot by 


or in- progress as a_ service to 
writers and publishers. The show 
biz phase figures to develop from 
that “grand plan.”” Numerous his- 
torical associations and archivists 


already are at work on the centen 
in behalf of their states and mu- 


leader, | jicipalities, with Haverlin's New 


York headquarters, at 589 Fifth 
Ave., serving as the nerve 
for information, guidance and in- 
tegration, latter to avoid conflicts. 
A good deal of stimulation toward 
the celebration is expected to stem 
from the 30 or so Civil War Round 
Tables existing in as many states, 


“_- 


Continued from page 2 


the | 


/ Son, 


pe- | 


mainte- | 








plus the newly organized Civil War 
Book Club. 

Haverlin pointed out that radio 
and tv have contributed “great im- 
pact” by bringing the war period 
into millions of homes, singling out 
“You Are There,” Hallmark’s ‘Hall 
of Fame,” ‘American Adventure,” © 
and declared that “Gone With the 
Wind” has been the means of in- 
troducing other millions to “the 
drama and heartache” of what has 
been called “the great family leg- 
end of America.” 


Continued from page 2 














ciologists and _ psychiatrists who 
have paid tribute to the manner 
in which child-parent misunder- 
standing is highlighted. 

Nick Ray, who directed the film, 
and Natalie Wood, who was co- 
starred, have received much of the 
mail. Thus far, Miss Wood has re- 
ceived roughly 5,000 letters—most- 
ly from teenagers—while Ray has 
received more than 1,000. 

H. R. Brickman, director of Clin- 
ical Services of the State of Cali- 
fornia Youth Authority, liked the 
“strong personal impact it must 
make upon parents and other 
adults, who, in their defensive and 
often condescending smugness, re- 
fuse to believe that delinquency is 
not just a matter of ‘unfortunate 
circumstances’ such as racial dis- 
crimination or even brain dam- 
age.” 





MARRIAGES 


Donna Soward to PFC Lawrence 
Casazza Jr., Fort Ritchie, Md., Dec. 
10. He’s son of a veteran com- 
positor with the Rogowski Press, 
| printers of VARIETY. 
| Betty Miller to James Green, 
|Dec. 5, in New York. Both are 
| thesps. 
| Janet Gumprecht to Jerome 
|Courtland, Newark, N.J., Dec. 9. 
|He’s a tv and film actor; bride is 
daughter of Nettie Rosenstein, the 
cecuturier. . 

Barbara Ganung to Edward 
(Kid) Ory, San Francisco, Nov. 15. . 
| He’s a trombonist and bandleader; 
bride’s his manager. 

Nan Thornton to James Sheil, 
Dublin, Dec. 8. He’s general man- 
| ager of W. R. Fuller’s terpery and 
| band promotion interests, 
| Sandy Stewart to Saul Kane, 

Philadelphia, Dec. 10. She’s vocal- 
|ist on CBS Radio “Galen Drake 
| Show.” 

Mary C. Montana to Enrique 
| Cugat, Pittsburgh, Dec. 2. He man- 
/ages brother Xavier Cugat’s band. 

Terry Van Tell to Jack Curtis, 
Poughkeepsie, N. Y., Dec. 11. 
| Bride and groom are partners in 
_ the dubbing firm, Film-Syne Inc. 
' Rose Mark to Walter Baroff, 
| Dallas, Dec. 8. He’s a General 
| Artists Corp. booker there. 
Patricia Englund to Dunham 
| Lefferts, New York, Oct. 28. Bride 
|is the actress-daughter of scripter 
| Ken Englund and actress-produccr 
| Mabel Albertson; groom is an au- 
| thor and editor. 











Mr. and Mrs. Richard Joseph, 
| daughter, their first, Dec. 9, New 
of Es- 


= 
| BIRTHS 


| York. editor 
quire, 

Mr. and Mrs. Joe Foss, son, Chi- 
cago, Dec-r 8. Father is a Chi CBS 
/news and sportscaster. 

Mr. and Mrs. Nedd Flemming, 
daughter, Allentown, Pa., Dee. 1. 
Father’s a deejay with radio station 
WAEB in that city. 

Mr. and Mrs. Robert J. Enders, 
Washington, recently. Father 
is head of tv film producing firm 
bearing his name. 


He’s_ travel 


Mr. and Mrs. Al Smith, son, 
Washington, Dec. 1. Father is 
music librarian at radio station 
WWDC-MBS. 

Mr. and Mrs. Sidney Wallach, 


son, Hollywood, Nov. 29. Father is 
KABC-TV newswriter and pro- 


ducer of the “Mildred Younger 
Show.” 

Mr. and Mrs. Harry Witmers, 
son, Pittsburgh, Dec. 1. Father's 


with Col exchange; mother, former 
Shirley Paulese, was with 20th. 
Mr. and Mrs. Bobby Limb, 


| daughter, London, Nov. 19. Father’s 


|} an 
centre | ° 


vaude, nitery and 
mother’s soubret 


Australian 
radio comedian; 
Dawn Lake. 

Mr. and Mrs. Ralph Freas, son, 


New York, Dec. 12. Mother is 
Loretta Leversee, legit and tv 
actress, Father is a _ tradepaper 
| editor. 
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All Perfume and Toilet Water imported from France 
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